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Capitol-EMI Blueprints 
Push In Latin Market 



B> ADAM WHITE 

NEW YORK CapiUil-tMl is blucpnniint! 
d major drive into the SI billion LjIiii Ameri- 
can music market, and Spanish-fanguagc 
recordings and lours ot the region b> its lop 
ariisLs are kcv components of the plan 

Details ot the drive were discussed h\ FMI 
group label execulivcs Irom 10 L;ilin nations 
j| a l\*».»-da\ meet in Iav< Angeles Ocl 30-3} 
Helming the confab w.*s Helmut Fcsl, Lo\ An- 
gelcs-bastd vice president itf international op- 
crauons for Capitol. EMI Amenta and Lib- 
crl\ 

Fe^i reveals thai Kennv Rogers has already 
cut his L S- Chan topper. "Lady." in Spanish 
for release throughout Latin Amcrma late this 
year and early neM. probably lo be lolJi»»i'd 
(Continued on pa^e 6} ) 



Pop Music Bubbling 
,0n Daytime Soapers 



Curtom Hires RSO Reps 



By JEAN W 

LOS ANC.FLES Curlom Records has re 
tamed nearlv half the black music staff fired 
by RSO last week 

Marv Stuart, who partners m the laht-l with 
Curtis May Held, has picked up eight pron»»- 
tion reps to work his product on an independ- 
ent basis, starling with RSO's f ormer vice pres- 
ident of r&b promotion. Bob L rsurs 

The news of RSO's decision to eliminate its 
entire black division (about 19 persons, indies 
and ID-house) rocked ihe blaik n)usji jnd 
broadcasting industries 



III.IAMS 

Although Stuart could noi be reached for 
comment. RSO's president Al Courv admits he 
.ind StudTt are in ncgi>iialions and the pair will 
either jmieabK end their ass>H.i.iiion or will 
work together under a new jgreemeni 

Ihe new agreement. aeciTding \o Coury. 
will include Curlom retaining independents tit 
work Its product w ith RSO reimbursing the la- 
bel lor Its expenditure. 

■'Before I released the independenl black 
p/omotjoft men J made an arrangemenl with 
(Conimued on pa^e ''li 



By CARV DARLING 

LOS ANCiFLF..S-ln u drive lowurd a more 
conlempi>rar\ stance, daytime television wap 
operas are rcKiiig increasmgK on toda\'s mu- 
sic. It IS not unusual to now hear Bruce 
Springsteen, the B-52s. the Crusaders or Bill 
Anderson in the davtime hours 

"We do attract a \uunger audience." says 
Gloria Mont\. producer of the lop Nielscn- 
rated soap opera "General I lospiial" on ABC- 
TV " We are gomg with the music of today " 

Currently . there are 13 soap operas-or day- 
time serials as their makers sometimes prefer- 
on network television CBS has "The Young 
And The Restless." the "Guiding Lighl." 
"Se;irch For Tomorf<nv" jnJ "As The World 
(Continued on pa^e 71} 




Leaders To Share Visions 
At Video IVIusic Conclave 



itPMAINt )ACKSON lallom up hts summer smash ' Let s Get Senoj^' 
Milh a nE«r IP Simply tilled JERMA1NE. lealunng his neiv single "UTILE 
GIRL D0N7 you WORflV ' which 15 alfeady meelmi with resounding 
radio acceptance ' lERMAlNE ' e a m^slerlul blend ol sophrsticated 
pop/R&B balladry JERMAINE' New Irom iERMAINE JACKSON On 
Motown Records and Tsp« MB 948MI (M«fii«nieiii) 



LOS ANGF.LES Mine lhan 3(ftJ 
key execuliv OS from ihe global vrdeo 
and music induslr> who uill collec- 
iively explore creative video pro 
gramming. marketing and lech- 
nologs arc p*>iscd for Hillb<>ard s 
see»»nd intcrnatK*nal Video Muste 
Conference, sri to open its four-da\ 
program Thursda\ (HO) at Ihe Shera- 
ton Universal Hotel here 

In addition lo \2 panel discus- 
sions and liAi' workshops, highlights 
will alsit tcature the first formal 
screening ol tormer Jeltcrson Star- 
ship member Martv Balm's 'Rock 
Justice." billed as the first "rock op- 
era" lor the new vide^Klisk/video- 
cassette medium, three nights i»f 
video showcases spotlighting the 
best creative video music efforts pro- 
duced in the last 12 mimths. and 
hardware and software demonsira- 



Symphonic Musicians 
Land Hefty Pay Hikes 

By ALAN PtNCHANSK^ 

CHICAGO-The $70fl le\el has 
been hit in contracts covering min- 
imum v^eekly earnings of U S sym- 
phony orchestra musicians 

/he Boston Symphons Orchestra, 
the first 10 hit the nev* wage level, 
will pay each musician no less than 
that figure in the WR^-S^ season un- 
der a new three-vear pact 

The previous high weekly base. 
t650. IS pari of the Chicago Ssm- 
plions and New York Philharmonic 
contracts for 1981-82 

A Billboard survev of (he fates! 
round of symphony orchestra and 
player negotiations finds mi^st mu 
fConiinufd on pa^e 40f 




IHE LEGEND OF JESSE JAMES A CONCEPTUAL MASTERPIECE Jesse 
larnes ' ccwid well be Country Music i. answer to lommy Ihe Legend Ot 
Jesse limti. a conceptual album masterwofh combining the musical per 
torinances ot LEVDN HELM as lesse J^mev EMMYLOU HARRIS as Zerelda 
larnes, JOHNNY CASH as Franh James and CHARLIE DANIELS as Cole 
Younger Written and composed by Paul Kennerly Produced and Engi 
neered by Ghn lohns ON A4M RECORDS & TAPES iACvMt.wm«nt) 



THESE ARE THE KORGIS! 

# 




_GenefQlNews_ 



ELECTION EFFECTS 



WASHiNGTON^Witr ihc (ed- 
cfiil government's inicrcsl m alleged 
pnec Hxing jctiviiics in Ihc record 
industr)' increase or decrease under 
ihc Republican administralion * 

That depends in part on Richard 
Wile\. prcMdcnt-clecl Reagan's in- 
ichm choice to head up the Justice 
t>cpi. It also depends on newly 
p<.>wcrful Sen Strom Thurniond's 
(R-S.C.) continuing interest in (he 
subject as he steps into the posiiioti 
ot chairman ol the Senate Judiciars 



ConimKtce 

Once the neu administration 
lukcN over al the Justice Depi in 
January. Sen Thurmond should 
have easv access to the internal 
mcniivs he seeks which could dctei- 
mme whv the Justicx- Depl closed its 
rccvrd industry investigation earlier 
this year, 

AixiHding to Thurmond's legisia 
tivc aide, trie llullman, the Senai4->r 
still wants lo know why the Justice 
Depl *i\crrulcd the rccommenda- 



ll> Jt- AN C AI.I.AIIAN 



Will Republicans Increase the 
Pace On Price Fixing Cases? 



tions of Its L A field oOice which 
suggested, on the evidence of a two- 
year grand |uiy inquirN. that crimi- 
nal indiclinenis and civil prose- 
cuiions he sought. 

Si^me Ocmocruts claim Thur- 
immd's primary concern was spoil- 
ing Carter's chances (or rc-clcction 
with charges of While House/record 
industry toKusion lo influence Ihe 
Justice Depl u> drop the case and 
that h1S)nlele^l in llieulTaii vsill fade 
now ih.il Carter has Um 



rhurnu>nd's siafT. however, says 
Ihc Senator's inicrcsl is continuing 
and thai the case could heat up now 
that his access lo Justice Depl liles is 
improved 

In May of 1979. after a four-year 
exanniiiilion of industry practices by 
Ihe Justice Depl 's L A oflae. 
WashingiiMi headijuarlers had over- 
luled the request of Barbara Ri*evcs, 
chiel ol the I , A. field office for crim- 
inal indiclmcnis Rccvc<« then asked 



(or civil proscculion which was also 
declined by Washington 

And then Sanford Liivak. head of 
Ihc Justice Dcpt *s aniitrusi depart- 
ment, reviewed the entire case and 
ordered Ihe matter closed March B. 
I98U. 

Prior lo the recent election there 
were published reports thai Ihc Car- 
ter udmtnistralion had the investi- 
gulurn killed because of iLs close tics : 
It) Ihe rcxord industry 



RIAA Annual Report 
Hits Hot, Cool Spots 



By mv UCHI JVUW 



NEW YORK - Such unresolved 
issuer that will dramaticullv impact 
on the Rev'Wding Industry Assn of 
America's membcrsinp as a decision 
bv the Cops right Ron alts Tribunal 
on mechanical rates and ihe quest 
for a performance rvnally lor 
recordings are among the highlights 
in the RIAA's just released annual 
report 

Pirate Confesses 
To Fraud Counts 

NEW YORK Vclma H>dock. 
• one of the first persons to be ind ictcd 
as a result of ihc Justice Dcpt 's Op- 
eration Modsoun scam involving 
counterfeit recordings, pleaded 
guilty Nov- 7 to counts of wire and 
nuil fraud and was sentenced to 
four months m jail and fined S2.000. 

Hydock had been indicted last 
JuJy on five counLs of wire fraud and 
one count of mail fraud stemmmg 
from Ihc FBI's 1978 probe inio 
counicrfcit traffic that cenicred 
around iheeslabhshmeni of a phony 
retail outlet in Wcsthurv. L I, 

Hydock. according lo the govern* 
menL owned and operated a Stock- 
bridge. Go., tape duplicjiing plant 
thai was involved in ihe dlega) man- 
ufacture and dLstnbution of coun- 
terfeit recordings 

Judge George Pratt of the Wcsi- 
bury-bascd U S Dtslhct Court sen- 
tenced her to two years in jail on 
each count, hut suspended all but 
four months and fined her S 1 .000 on 
each count 

The fate of the equipment confis- 
cated in the raids that were a direct 
result of the Modsoun scam was left 
undecided by the court. Judge Pratt 
says lhal issue will be decided in a 
heanng set for Jan 5. 



The report covers the period oI 
January 1979 lo March 1980 and 
cites achievements as well as contin- 
uing efforts lo control the sale of un- 
authorized recordings. 

Also lo be finalised are regu- 
lations covering compulsory licens 
ing requirements and technical 
amendments to the Ct^pv right Law 

Although the report indicates siz- 
able inroads made against bogus 
product. RIAA adniiLs that "never- 
ihclcs.s. despite ihc achievements, 
the problem affliciing Ihe industry is 
not yet under itiiat control " 

RIAA's aniipirac\ rep<)rt. indeed, 
leads ofTihe 55-page repfirt It reilcr- 
ales estimates itf conllscuiion of 
more than SlOO million worth of ille- 
gally used record and tape duplicat- 
ing equipment, finished counterfeit 
pirale and booileg LPs and cou/iicr- 
leit and pirate K-track and cassette 
recordings as well as comp*.>nents h\ 
the FBI and ItKal law enlorcemeni 
agencies with cooperation b\ the 
RIAA's aniipiracv intelligence unit 
Additionally, close to SID million oi 
such materials Were destroyed undet 
court orders in connection w ith pre- 
VK1US confiscations 

The RIAA also calls attention to 
many important criminal prose- 
cutions and civil adjudications, as 
well as suhsianiijlly strengthened 
antipiracy statues in New York and 
California. 

The RIAA report also notes Con- 
gressional proposals for substan- 
tially increased pcnaflics for cop\- 
nghl infnngemeni and counterfeiting 

In an introduction, the report 
lakes note thai "the past 15 months 
have encompassed one of the most 
crilieal pernxls m the history of the 
recording industry, and in the al- 
most 30 years of service by Ihe 
Recording Industry Assn. of Amer- 

(Cantmiwii on pa^e 72} 
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MAKING MUSIC-Johnny Malhis rehearses "Yesterday s Dreams" at Holly- 
wood's A&M Studios, with Michel Legrand and Carol Connors who wrote the 
music and words. The tullad will be heard in the film, "Falling In Love Again." 

Record Clubs Will Market 
RCA And CBS Videodisks 



8> GEORC 
NLW YORK -Home video may 
bfcjlhe nc« life into ihc record club 
business Both CBS and RCA have 
plans lo use their record clubs lo 
market vidcodisks. and although 
RCA will be first with the disk. CBS 
may be first with the club 

David Hcnebcrry. RCA staff viee 
president fitr vidcodisk marketing, 
came to SclcctaVision from RCA's 
rc*cord cJub dmsion He says the 
club concepi has always been a part 
of RCA's disk marketing plans 

But as a supplier of hiJth hardware 
and software. RCA's first goal is to 
make sure its dealers have alt the 



IE KOPP 

disks they need "We expect to wtirk 
through our dealers *en emphat- 
ically." he says. 

■*We will send no mail-order pro- 
motions lo early player buyers." 
Hcneberr> c<'ntinue.s "We wtU lu/t 
engage in overt competition with our 
dealers. 

'in ume. mail-order distribution 
M lit hefp dealer sates This has heen 
Ihe case with record club>. It's never 
been a case of taking business fron* 
one channel and putting ii in an- 
other." 

(CoiuinueJ on pa^c -/^l 



Conviction Of 
Turner IVlay 
Impact Upon 
Goody Trial 

B> RICHARD M. NLSSER 

NEW YORK-In a case that 
could have some bearing on defense 
arguments in the Sam Goody trial, a 
federal judge in L londa has handed 
down a seven-year sentence lo con- 
victed tape pirate Richard Turner. 
who had pleaded guilty tocopynght 
infnngemeni and charges related to 
ihe Racketeer Infiuenccd Corrupt 
Organizations Act iRICOt 

Turner's sentence is helicvcd lo be 
the stiffest ever handed out to some- 
one convicted of a RICO offense re- 
lated lo tape piracy or the distribu- 
tion and sale of illegally 
manufactured recordings. 

Goody executives Sam Stolon and 
Cie<>rgc Levy arc also being charged 
under ihe RICO .Act for allegedly 
trafficking in counterfeit Lipcs. 

Part of their defense has been that 
even if. unknowingly, ihey did deal 
in bogus product, existing copyright 
law offers enough of a penalty for 
m fringe rs 

The proscculion contends that 
since the alleged crime is lied to in- 
terstate Iransporl of stolen property 
(theft of copyrighted sounds), the 
RICO statute applies since it in- 
volves a "pattern of racketeenng ac- 
tivity." 

A defense motion to dismiss 
charges against Lew and Stolen on 
such grounds is expected to be dealt 
with soon in Brooklyn federal court. 
(Sec separate siory on page 86. > 

Turner, described by authorities 
in Flonda as an alleged "broker" in 
a multi-state tape piracv operation, 
IS believed lo be the first defendent 
to ever plead guilty to a RICO in- 
(ContinuetJ on pa^e R6} 



Tightening Radio Playlists Bring New Act Alternatives 



NEW YORK-As radio playlists 
gel iighier and lour support money 
becomes harder to find, television- 
network, cable, and local- and club 
video play arc emerging as more po- 
tent forms of breaking n/w acts and 
helping estabhshcd stars 

"I think we lake a ver\ different 
view of IV now than we did only a 
few years agt»: iv is now much more 
itpen to conicmporarTr music." says 
Rick Dobbis. senior vice president of 
artist development at .Arista Rcc- 
iirds. Arista's the Bus Boss appeared 
I nday ( l4)on ADC-TV's -Fridays " 

The appe arance >'l the Bus B <.>s 

on "Fridai^HBEKJBc ptti*' RU 



Creole & iheCoconulsappeanngon 
the debut show of the new "Salur- 
day Night Live" im NBC-TV Satur- 
day I I5y arc prime examples of a sit- 
uation where some acts, which can 
get virtually no radio airplav, can 
still gel nalionjl exposure via iv 

However, note record compan\ 
e.xeculives. radio play is slill the most 
important promulionul medium and 
a one-shot appearance on Iv cannni 
in iisell break an artist But tied lo 
press, live appearances, and some 
radio play, it can have a significant 
effect, not just in intr4>ducing the act 
to u mass audience, but also to 
cnis promtrters. and radio pro- 
nmers. 



By ROMAN KOZAK 

Blondie's hosting "Midnight Spe- 
cial." Elvis Cosiello's first appear- 
ance on "Saturday Night Live" ihe 
first Barry Mamlow iv special, and a 
Rex Smith tv movie are all cilcd as 
recent Iv appearances lhat have 
helped significunlly in an artist's ca- 
reer 



"Eddie Moncv has been helped 
by his tv appearances, and J<>urncv 
has also found it beneficial." says 
Debbie Newman, director ol artist 
developmcni and video promotion 
for Columbia in Los Angeles "Jour- 
nev appeared on (he same weekend 
on 'Midnight Special' and the first 
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show ing of a special on Show time, it 
g(>l ireniendous rc-sponse It was the 
firsi opportunity, the band felt, to 
emerge as real personalities. 

"But the thing thai can gel very 
frusiraiing ts if some aci jppears on 
"Solid Gold" and then demands lo 
know whv It hasn't s*»ld 20.(HX» rec- 
ords the ne\l week. I think t^ is most 
effeclivc and most clTicient when it 
capitalizes on a familiarity already 
established through radio Then it 
works like tv adsertising and is ef- 
leciive when the larget audience is 
reached The ovcritU media nux is 
most important." 

(Conttnued on pa^e 77) 
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Committee stumps For Nashville LExeculiveTurnloble 



Music Assn. Sessions Pusii City's Muiti-Facetedness 



NASMVILLL With 2U(» mcm- 
bcn» iind seven commiilcf«i now un- 
derway, ihc Nashville Mumc Assn. 
continues lo ;>cncralc mitmcnium in 
its drive to Tocus national allcntion 
on this cnmmunii) us a total across* 
the-lxmrd music center. 

The Lonlcmporary/pop music 
commiuec held ils firsi s«T»ion Mon- 
day ( lU) ai the HMI building! with a 
turnout ol ncarlv 5U producers, pub- 
lishers. bo^gwnle^^. arlisis. trade 
rcprc&cnUlivtis and \ndustry execu- 
tives on hand. 

The session, which was chaired by 
Jimmy Bowen. head of the ninc- 
mcmbcT oT^ani/aUunat bi>aTd, and 
Bob Beckham of Combine Music, 
drew a number of propt>sals for 
projects to be taken under consider- 
ation b\ the NashviUc Music Av\n. 

Charlie Fach of Muwverse. Inc. 
suggested ;*c(irc solicitjfmn of sup- 
port from Southern rock radio tu 
help brcaV and expose Nashville* 
produced pop and AOR acLs 

Publisher Troy S^als discuvscd the 
ptHsihilily of the asstKialion spon- 
soring a three-day Nushvillc pop 
music semmar with invited speakers 
and panelists I'rimi Nashville. New 
York and Los Angeles This seminar 
would include a special tour of local 
studios and a concluding concen 
with major name«< showcasing lup 
Nashville talent and new arlisls 

A subcommiiiee of volunteers lo 
develop the pop seminar weekend 
agenda further was formed with 
Trov Seals. Charlie Fach. Sue Bin- 
ford of CBS/Nashville; Ewcll Rous- 
sell of Elcklra, Jan Khccs of Jan 
Rhees Marketing; Elizabeth Thcils. 
Network. Ink. arii.sLs Thomas Cain 
and Pebble Daniels, and Kip Kirby 
ofBillbtiard 

Karen Scott Conrad of Blcnd- 
ingwcU Music brought up the idea 
for a Nashville Mui>ic Assn. -spon- 
sored syndicated iv show utilizing 
area cable facilities. And Bowen 
added thai ioe Sullivan, president of 
Sound Seventy Corp. and the or- 
ganizauon's secretary/treasurer, is 
now negotiating with networks and 
cable systems to produce a lundrais- 
ing Nashville Music Assn pop spe- 
cial sometime next year 

Plans were announced for the for- 
mation itf the other comniillees. 
which mclude black music, jazz, 
classical, media, jingtes and movies/ 
tv. The second open forum and 
membership meeting for the public 
will be held Dec. 8 at the Exil/ln. 

At this time. Musiconncciic>n. the 
monthly newsletter of the Nashville 
Music Assn.. will be introduced 
This publication will be composed 
by Nelwork Ink. which handles 
press and puhlitiiy Voi the nedgling 



HAPPY BIRTHDAY-The music worid honors Aaron Copland, right, on his 
80th birthday at a concert by the American Symphony Orchestra in Carnegie 
Hall. Among the guests, left to right: Isaac Stern, Leonard Bernstein. Morton 
GouM, and New York City Commissioner o( Cultural Affairs Henry GeM- 
zahler. 



TOUGH PROMOTER 



Frampton 'Escape' From. 
Panama a Hair-Raiser i 



B> GF.ORGE KOPP 



NEW YORK -A hair-raismg es- 
cape from an angry promoter m 
Panama Cily cupped off an other- 
wise successful Latin American lour 
for Peter Frampton and his band 
this month 

Framplt)n was forced lo cancel his 
Panama concert when Ihc band's 
eijuipmcnt was lost in a plane crash 
in Caracas. Venezuela. The cargo 
plane's (our crew members died vn 
the crash. 

The Panama City promoter 
started legal proceedings to keep the 
gioup in Ihc counlry until they ei- 
ther "plased or paid." according to 
road manager Rodne) F.ckerman 
The promoter wanted a full reim- 
bursement of his S20.000 invest- 
ment. 

The group, says Eckerman. stood 
10 lose about SldO.OOO if it missed its 
upcoming Puerto Rico date But 
worse than thai, he says, was the fear 
they would end up in jail. 

Eckerman says he had no tnlcn- 
lion of paying the promoter the full 
.imount "This is pari of the risk of 



promoting," he says. "Evers artist's 
contract has clauses for cancellation, 
and loss of equipment is one of the 
grounds. But I s>mpalhize with the 
promoter He doesn't get many con- 
certs a year, and this was j big in- 
vesunent for tvim " 

(Corttinued on pvge 691 



AND WRITES $35 BOOK TOO 

Joe Carlton Starts a Publishing Firm 



LOS ANC.FLhS t jr)lon I'uNi 
cations, Inc has been fi>inied by vet- 
eran indusir\ figure Joe Carlton, 
former director at Ainu* Publica- 
tions. 

The company will market trade 
books in the music lield as well as 
\nngb(Kiks. sheet music and music 
leaching materials 

First product is "Carllon's Com- 
plete Reference Of Music." a S35 
730-page hardctjver fact book on 
various aspects of music. 

Carlton, whose firm is located in 
suburban StuduiCivy. is using Banla 
Press of Menosha. Wis . as his 
printer. He is also working with Mu- 
sic Publishers Service of Tuneana. 



C atlt . .1 (irini mutic jithhcr. tut 
warehousing 

The reference book contains more 
than 10.000 song titles from 1780 to 
1980 in all areas i.f music, more than 
l.2tX) conipitsers and iheir works, u 
listing of all music awards in the Os- 
car. Gramniv and Tony competi- 
tions, an encyclopedia of music no- 
tation terms, more than 2,000 
classical composers and their com- 
posiiifinsand a definition of musical 
terms. 

Carlton says his compiinv will rc- 
llcvl hi.s expertise in publishing and 
recordings He has beci\ a^socuicd 
with Mercury. RC.A. Conimand. 
CBS. Hansen and Alnio Publica- 
tions. He's also run his own label 
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Record Companies 
Jay LaOier, last with Ariola America as prcsidcnL joins Motown in Los An- 
geles as president and chicr operating ofTicer. Laskcr was the cofoundcr of Re- 
prise Records and the founder of Dunhill Records in the early 1960s. After 
Dunhill was subsumed by ABC. he was Ounhill's vice president before going 
on to become ABC Records president in 1970 In 1975. he became head of 
Ariola America Moiown's presidency post 
has been vacant for two years since the de- 
parture of Barney Ales Lou Maglia and 
Bun Sleia are uppcd nt Elcktra 'Asylum in 
Los Angeles to sales vice president and pro- 
motion vice president, respectivelv Maglia 
was national sales manager and Stem was 
national promotion director, John Man- 
gini becomes operation services division vice 
picMdent for RCA Records in New York. He 
had been finance vice president John McLean moves in the CBS organiza- 
tion in New York to musical programming director for CBS Video Enterprises, 
a division of CBS Records Since 1978. he was East Coast artist development 
director for Columbia Records At Boardwalk tniert-iinmcnt Co in Los 
Angeles veteran promotion representatives Barry Freeman. Carl Bence and 
Jim Francinjoin as regional music directors 
Freeman. West Coast director, is based in 
Los AngcU-s Bcncc. Midwest director, is 
based in Chicago Francis. Southeast re- 
gional director, is based in Atlanta Freeman 
comes from posts at Atlantic. United ArtisLs. 
Kapp and Capitol Bence has had posts at 
Casablanca and Pickwick International and 
Francis had been with MCA. 20th Century- 
Fox and ABC Roben Wright joins RCA 
Records m New York as black music a&r pn-nJucer. He was an independent 
pioducci/wfiict for such artiste as the Emotions. Denicce Williams. Starguard 
and PockeLs Producer/a&r man Rick Chert off departs Ansta Records in 
New York toacvepian in-housca&r postal CBS. Larry Gfccn moves to Hand- 
shake Records as its director of Midwest and Southeast operations Now work- 
^^^^^ ing in Chicago, he was national promotion 
director at A&M Records, Frank Wil- 
Uf^^^^^^M liaim is uppcd at WEA in Chicago to Mid- 
^^Hjl^^H west regional black music marketing repre- 
^^^^^^^1 sentjtivc He was a Chicago sales 
^^^^^H^B representative. . . Milton AJlen shifts to 
^P^^^^ .Arista in New York as black and progressive 
V music product manager. He comes from 

EMl Libeny w here he was regional pop pro- Williams 
motion and marketing director for the New 
Douglas (i. Sages is now manufacturing controller ofmanufac- 
luring operations for CBS Records in New York He was regional general 
auditor of Eastern Operations . . Julio L. Suarez is promoted to electronics 
engineenng director of CBS Records in Milford Conn He has been w ith CBS 
Records IS years. . . . Jane Berk moves up at Columbia Records in New York 
lo East Coast tour publicity manager. She 
has been a Columbia tour publicist since 
1978 Susan Koscis joins CBS Master- 
works as press and publicity manager. She 
was with London Records in the clavsical 
music depi Cordon Van Horn takes over 
as national distribution manager for Capitol 
Records in Bethlehem. Pa He retjiins his 
duties as Bethlehem Distribution Center 
manager . Allen Brown is uppcd to press 
coordinator for CBS Records Nashville He has been in the publicity wing 
since 1979. . . Elaine Chirichdla takes over as administratis-e assistant to sen- 
ior vice president Aaron Levy of .Arista in New York. She was encculive secTC- 
laiy .At Masten,corcs Records and Productions in San Dicgo. .Michael Rice 
and Colleen Murphy join as vice president, general manager and executive di- 
rector, respectively Rice continues to be a 
songwriter and Murphy was an administra- 
lor in education Also at Masterscorcs. Joel 
Rubin and Jim Rocfter come in as promcv 
iion,' publications director and record distn- 
bution manager/ national records promiuion 
manager, respectively Rubin was an inde- 
pendent technical cngineet and Roctter still 
IS a musician Bert Coleman moves lo 
S,AM Records in Long Island City. N Y 
national r&b promoti<»n direcior He was the pop r&b promotion manager of 
Pickwick International in St. Louts Bill Haiper joins Sutra Records in New 
York as national pop promotion director. He was A&M's East Coast promo- 
tion director. 

PuMishing 

Ira JafTe takes over the new K created pstst of talent acquisition and develop- 
ment vice president for the PolyGram publishing division in Los Angeles. He 
was crcatise aff.iiis vice president for Screen Gems-EMI Music in Los An- 
geles Chuck Neese becomes Nashville creative director for Famous Music. 
He WAsa genetal piofcssusn manager for Moss Rose Movie -and the JackClem- 
cnl Publishing Co John Wonderling exist as creative affairs director at 
Arista Musk lo lorm Bedlam Industiies. a production publishing firm in New 
^'o^k, , At Pl.iin Great tniertjinment Corp. m Los .Angeles, Dale Tedesco 
joins as publishing director of Plain Great Music .ind Leali Craddolph comes 
on asudminislrator for Plain Great Music Tcde.sco was witli .\B<. Music Pub- 
lishing and Craddolph was with Columbia Pictures and a pubficisi for The 
Assn Ol Motion Picture and Television Producers, Donna McLauehlin 
joins the Paragon /Benson publishing group in Nashville as song and wnter 
development coordinator She was w ith House Ol Gold, a pop/countrs pub- 
lishing ouifit in Nashville Jo Ann JalTe moves to the copyright adnimisira- 
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Randy Meisner s 
success as one of 
the principal voices 
of the Eagles is no 
secret. Now with 
his past to be proud 
of. Randy Meisner 
has the spotlight 
all to himself with 
"One More Song'.' 



RAHDY MEISHF-R 




Randy Meisner 



...J£ 36748. 

His piemiBfe peflofmafice, on 
Epic Recofds and lapes. 
Fealufing llie single, 
"Deep Inside li Heair 
lake a bow. 



9 60939 
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Columbia House Goes ircabie^ 



Under CBS Records 



NEW YORK C BS Inc irans- 
fcrring it*. Columbia House Divi- 
sion, home ol" Us record and tape 
L'lubs. from the t'BS Columbia 
Group lo ihc CBS Records Group. 

The division reports lo Ncil Kcai- 
ing. who now becomes a senior vice 
president ol Ihe CBS Recordt 
Group. 

The move means ihal all o( the 
CBS records and tapes sales will be 
now under one roof as they were 
when the CBS first st^irted selling 
disks via iLs record club in 195'* In 
recent years mail-order records and 
tape sales have been under the CBS 
Columbia Group, which utso sells 
toys, musical inslrumcnis .ind main- 
tains spccialt) stores 

In u purely biX)kkceping way (he 
move should bolster the CBS Rec- 
ords Groups revenues, now thai the 
record club sales will be added to 
those of (he Records Group 

More signitkanlly. observers ("eel. 
ihc move will enable CBS (o belter 
coordinate (he marketing of video- 



cassettes and vidcodisks. which both 
fall under the CBS Records Group 
CBS has said thai a strong avenue o( 
sales (or this product would be 
throutih mail-order. 

Pulling the tlubs under Ihc vimc 
roofwiih the Record Group should 
enable the marketing arm ol" CDS 
RccoT^ls to tocus bcUcr on potential 
customers for ihe new video product 
lines through easy access lo ihe 
L-lub's mailing lists 

Backstreet In Move 

LOSANGtLES Backstreet Rec- 
ords has moved lo 70 Universal City 
Plaza. Universal City. Calil 91680 
Phone. 1213) 508-4590. 

Opens In L.A. 

LOS ANGtLLS-BcslallReyn- 
olds Inc , the .Australian compuns 
which manages Air Supply, has 
opened an orTicc ai 8467 Beverly 
Blvd. 
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Mil GETS STONED... AGAIN 

WHEN THE ROLLING STONES RETURN TO OUR 
SOUND STAGE TO VIDEOTAPE THEIR LATEST 
ALBUM, EMOTION AL RESCUE 



The Rolling Stones, Hall & Dales. Barry Manilow, Paul Mc- 
Cartney & Wings. Dionne Warwick and AI SleMart are jusi 
a lew ol Ihe recording artists we've done work lot. 
We attribute our great success with the music industry to the 
strong emphasis we place on quality audio service, as well as 
the fine reputation we've established as one ol New York's 
most comprehensive one-stop teleproduclion facilities. 

Mil is keeping pace with the world o( music. We maintain 
the finest state-of-the-art video production and post-produc- 
llon equipment available, and a staff of 60 talented profes- 
sionals that love working with Ihe music industry as much 
as you do. 

.^.^ So call us . . . we're playing your song. 




MODERN TELECOMMUNICATIONS INC 

Ken Mochlak • (312) 355-0510 
1 Dag Hammjrskjold Plaza 
885 Second Avenue, New York. N Y. 1001 




Picking Up 
On CountrV 



By ROBVN WtLLS 

NASHVILl.l: Now ihal counin. 
muMc IS shining brightly in movie 
soundtracks, nightclub tbrmaU ami 
radio programming, it is fast becom- 
ing a nsing star on (he cable (ele- 
visioii hori/on, cspL-ctallv at Home 
Box Ofdce. 

"Countr)' ratings arc consistent 
and strong." advises Ellen Braver, 
direcliir of program publiciiy lor 
Home Box Office, the naiion's larg- 
est cable IV network "While ihev 
don't rank i^uite as high as lop mov- 
ies, country programs arc strong, es- 
pecially in rural rcgion.s." 

Keepmg (hose staltstics in mind. 
New York-based HBO recently 
wrapped production on vwo country 
specials. "Country Music A FamiK 
Adair*" and the "NeewoUah Festi- 
val," Boih arc set loair in early 1981 
in all 2.000-plos HBO marltcls. with 
potential vicwership m excess of live 
millton. 

Thematic staging is a key factor in 
the success of HBO specials "Coun- 
t^^ Music A Family Affair" centers 
atound the lamils nature of counir> 
music Taped at Ihe Grand Ole Opry 
House on F.lection Day. ihe special 
includes appearances by cousins 
Mickey Gillev and Jerry Lee I-cwii; 
Dome West with ddughier Shelley, 
and ihe fatbcr/duughler duo, Roycc 
and Jeannie Kendall. 

Larry Gailin and the Ciailm 
Brothers Band also appear in a .seg- 
mcni Mdcotapcd earlier in ihc dav 
CohosLs Tammy Wynelleand Roger 
Miller are )*'vincd by their rcbpective 
spt»uscs. George Richcy and Marv 
Miller 

"Countr)* music has long been 3 
lamilv affair." notes Belly Bitler- 
(Conttnued on pa^e 531 

Green Promotion 
On Humanesque' 

NEW YORK-"Grecn • is the 
color of an RCA Records* pfomo- 
bonal thrust for Jack Green's album, 
"Humanesque." 

The campaign's concept centers 
around pro basketball and football 
teams whose team colors arc green 
and iLs four-way thrust involves the 
teams, radio stations, retail storei. 
and RCA's sales force 

So Car , the pArticipAtmg teams arc 
the Btiston Celtics, the New York 
Jets and Philadelphia Faglcs. with 
the SeatUe Sonics expected to join 
shortty . 

Here's how the green scheme 
works: selected radio stations in 
each market run a call-in contesl. 
while Cicecn's single from ihc al 
bum. "Murder," is being played on 
the air 

Ansone calling in receives a copy 
of Ihe album and i\ entered into the 
contest Drawing is either done by 
\bc station iwhy the partictpaling re- 
tail stores, wiih ihe winners being 
awarded tickets to sports events, as 
well :is other pn/es 

The label points oul that while (he 
overriding concept is national in 
scale, each market is treated as a sep- 
arate entity, tven in cities where lo- 
cal (earns are not colored green, 
other tie-ins are being developed 

In addition lo local stations, retail 
accounts participaimg in the drive 
include Peaches. Record Bar, Siraw- 
bcme^. Camclot. Tower, Florv. Sam 
Goody. Wee Three. Kemp' Mills. 




DOUBLE PLATINUM-Pat BenaUr receives platinum plaques from Chrysalit 
president Sal Licata (or "In The Heat Of The Night" and "Crimes Of Pas- 
sion." Al the cererrwny are Roger Capps, bassist wrth her band, gurtaristt 
Neil Geraldo and Scott Sheets and Ucata. 



Liberty Sponsors Dance Contest 



1.0s ANUILLS Liberty Rcc 
ords IS launching a national "Dance 
The Twti Step" contesl to support 
the lelease of Susie Allanson's single 
of the same name and her "Susie" 
album. 

The promotional campaign is 
coordinated with key radio stations 
across the countr\ which will judge 
local dance contestants lo select the 
top couple in their area 



Winners receive a pair of cowboy i 
boots Participating stations are 
WSAI-AM Cincinnati. WHK-AM 
Cleveland. KRKE-AM Albu- 
querque. N.M ■. KOUL-t-M Corpu* , 
Christi, Tex.. WPNX-AM Colum- 
bus. Ohio, WKDA-AM Nashville: 
KPLX-FVf Fon Worth; WMAY- 
AM Spnngneld. 111., and WPLO- 
AM Atlanta, 



^erbiin ^ntertaimuent Complex 

** fi3?S 9iii,*tl VoiilrHJirft 

|2i]| 46't-aran 




NOW LEASING 



4 Racquet Ball Courts — 7000 Square Feet (all or part) 
High Ceilings pertect (or recording studios, screening rooms. 
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We cteate great adi. olbum 
covers, tape labols, catalogs - 
You name ii. We also set tyPe 
make stats, and can tven do 
the printing in our own plant. 
\jei us shorn vou Mhot creati- 
viiy & servtca rnean. 
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Heading for -1 
in the Rap Race! 

THE 
TREACHEROUS 
THREE 

"AT THE 
PARTY" 

Spreading Nationwide! 
ENJOY RECORDS 

611 W tJSSi Ne* York Cfty 100J7 
(212) 662-2230 



—To Lionel Richie Jr. 
Thanks for writing and producing it. 
—To Jim Mazza 
Thanks for putting it all together. 
-And to everyone at EMI An\erica/Liberty 
Thanks for taking it all the way. . . 



Kenny 




KENNY ROGERS' 
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$22 Mil CBS Vi 



Bet LMofkel Quoblions_ 



Research & Promotion Approved By Board Of Directors 



NEW YORK CBS' K>ard ot di 
rectors uppnivfd WodncsJaN ( 12) a 
$22 niillit)n invt^intcni in vidcintisk 
re:»carch and priKliK'fion A major 
portion of thai monc\ uill he poured 
inio the conipans's record and tape 
duphcalin^ raeilily in Carrolllon. 
Ga . sa>5 CBS Video fcnierpriscs 
chief Cy Lcihc 

VideiKhsks produced in Carroll- 
ton will be rcad> for shipping in 
June 1981, according to Leslie. 

"This IS an important manufac- 
luring po&iure." he addv 

The disls will be in the RCA CED 
format, which is nioni»-only. but 
Leslie says CBS will prcvs stereo 
disks as sos»n as RCA giics stereo 

CBS leaves open the possibility 
that II w ill replicate disks for other 
labels. V'ldco Enierpnses vice presi- 
dent Mickey Hyman cues "subslan- 
tial capacity" which will be installed 
in Carrvslltoa. 

"Capacity i.\ a function of the 
number of prevses we install." he 
says, "and we'll put in as many as wc 
need. The rule of expansion will de- 
pend on the reception to the RCA 
lakcofT We'll have enough lacilily ." 

CBS Video also inaugurated its 
videoca.s.seite distribution last week. 



Billboard Publications 
Musician Primer 



C BS prtxluct IS going to video spc- 
CLiliN and rcLord '.Uirc\ tiiKiimwidc 
Jl suggcsk'd IinC pritcs ranging from 
S3V *?S to $S9MS 

Leslie adds ihdt CBS is dislnbul- 
ing on a (cnC husis to some photo out- 
lets and other Mores "in order to get 
on a learning curve." 

At the same time (he company ^vlll 
launch a mi\rkcun)icampatg,n whicU 
includes point-ol-ptirchase material 
and p<»stcrv based on a "Wuard Of 
Oz" theme That iiuimc, along with 
several other MGM titles, is among 
CBS Video's lirsi releases. 

Leslie says CBS is distributing on 



>i sale-itnly basis Hi- leels Ihiil as the 
pfKe tor prereiitrdcd tape Litmes 
dt>v^n (he rental ifuesiion will disap- 
pear, but adds that the timipan v will 
"have tti devise a rental system" if 
unauthorized rentals become a 
pfobtcin. 

Although Leslie says record deal- 
ers are more interested in the disk, he 
v/ains lhat tape "miU nitt be Teptaccd 
"The two s\ stems should coeMst." he 
vays. "The geniuses in Japan will ni>l 
sit b) and sec the VCR knocked out 
by the videodisk I'm sure they will 
solve man> ot the problems with 
videotape " GEORGE KOPP 



AUDIO COMPANIES BLAZE TRAIL 

3 U.S. Firms Do Business 
With China; 4th Negotiates 



Buys 



NEW YORK-BillbiMrd Publica- 
tions Inc will acquire Musician 
Player & Listener Maga/ine under 
an agreement in principle nego 
ualed recently. Closing is cxpccied 
in January-. 

The magazine, aimed at profes- 
sional and amateur musicians, ds 
well is the "involvrd listener," will 
continue ifpcrauon under cupub- 
liihers Sam Holdswurth and Gordon 
Baird from mam otTices in Glouces- 
ter. Mass Asiot^ated publisher Gary 
Krasncr renuins in charge of the 
publication's New York office. 

Musician Player & Listener, 
which publishes 10 times a year, will 
top 100.000 in circulation in its next 
isvue. 



LOS ANGELES Aminian au- 
dio companies have blazed the path 
for American entertainment firms 
wishing to link up with the People's 
Republic of China on a trade basis 

Three U S firms are already 
doing business in Mainland China, 
with a fourth known lo be currently 
in negoliaiiitns. 

The first three pioneers are Am- 
pex. Harrison Systems and Cetec 
Gauss, with the fourth being Inter- 
Mj^nctics. 

Ampex has been selling profes- 
sional audio and video equipment lo 
China for nearly two quiet years 
through it.s Ampex world operaiion.s 
in Hong Kong The firm also main- 
tains a staff ofChina experts there to 
monitor ils equipment on the Main- 
land 

Harrison Systems has sold the 
Chinese pro broadcasting consoles 
and Cetec Gauss has sold tuo com- 
plete high-speed tape duplaaiing 
systems to Pacific Audio and Vidctt 
Co. Ltd.. an affiliate of the Kwong 
Tung Province Broadcasting Group 
(owned bv the China Broadcasting 
Co.). 

Overall, U.S.-China trade. ac~ 



TOR SALE-CH/C/\GO SUBURBS! 




FOR SALE: 



innmac^uiaie rwo uo''v. tnrmm Dcdroom Townhouse ofls'B com pete privacy «iin a beaul<lul 
tenceO-ifi back yi'd alone palto lto*(«rl»a«, tlidmg glass doo'S lo Oming room All 
(Vapertea ve mciudtd Th a bricl< and aluminum home r^ae cuato'^ CA'tmic enlry and 
iii(«-n»w~uporadedC4fpoling Includes gasovsn-fan^ d's^nvasfte' t*«s^'e'-dn'»''"<»o*u(>f. 
pLar>i hgiu lots ol ck>Ml H>«ce L«rg« mafvlo' bedroom l*atur«s additional dr»sting a^M' 
stning room TlHS tive-ytar old •od-unil lol 'ouf) featyfM energy etticwnt gas h»al slofm 
Wm<k)->| and a woodburnng lirBpiace' Enioy 1460 iq t1 I'ving araa, [)<u« • d*Uch«d one- 
car g«iag« \nv»r\o* frashly patnt«j af>d m perloct coodtl'on' UocalM in Cary. lliiroH urtthln 
on«miifl o»Chicago» Nonhwail«rncommut9r|irva,45 ml from the loop BUghl OafclTowf*. 
homn art among m« ntghasl ratvd in Chicago s (iortnw«4( lupuroi' Vour ntoettten fa* 
ot S43 p«r month mciudM all axTwior mainlenanca. lawn and garden car«. snowplawing. 
swmmirig pool, tennis coorls' 

PnOPERTY ADDRESS Jame»& Lynn Bandef. SeSrigMOakiCircte. Gary. IL600)3 Prvsant 
ownaf Tiantlarrad lo N«w Yofh C'ty' MUST SCUL' $M 500 (ferjucad from original pr.ca oi 
SseOOO) f ■caiieni n^eeimant p/opany lor spacuiation ■ renlul Pmijeny isynoccupif-d and 
rvady lo' tn mad ate sals' 

Can TODAY . . . Century 21-SKETCHBOOK RBALTY, 20 
Nort he r tW$t it¥s y t G ^ ry % ik gatf?3 . Phone: 312-639-6561 



cording to.jn Ampex spukesnian. is 
approKimaicly a S2.4 billion a year 
business wiiti the monies coming 
from non-entertammcnt industry 
gix>ds and svr\ices in the main 

According to Cetec Gauss presi- 
dent Mort Fuji, who recently re- 
turned from a trip to China. "China 
is moving lo fast become a mixJern- 
i/ed cuuntr>. but ii needs mure tech- 
nology China plans to be self-sul- 
Tictent by the year 20tX). so the 
business people are eager lo import 
Western technology, ideas and auto- 
mation. " 

The Chinese are already duplicat- 
ing cla.s.sical and popuJar Chinese 
music on cassette throughout Asia 
"The penetration of high-speed tape 
dupiicatiitn in China is significant." 
Fuji sa\s. "hciuu\c n inditJies the 
country is prepared in use Western 
technology in the music and tape in- 
dustry " 

Protocol for doing business with 
the Chinese seems to be loo«-ening 
up There has been some progress in 
cementing a copyright agreemeni 
between the U.S. and ihc Pcvip/c's 
Republic, something \^hlch record 
companies and music publishers 
need before they start a tree and 
open a'^iiionship 

"While American firms have been 
cautious abitut entering joint vi*n- 
lurev with China, there is a desire by 
Chine.sc governmcnl officials and 
business leaders to work with Amer- 
ican companies." comments Terry 
Wherlock. president of Inier- 
Magneiics. reported negoiiaiing 
with the Chinese to build a tape 
manufacturing factor* for them. 

"The Chinese have been working 
hard to offer investment incentives 
like lax holidays, repatriation of 
profits overseas and management 
independence." Wherlock says. 

.Vcording lo Ampex. nearly 500 
foreign firms, including about I5U 
American companies, have visited 
Peking since last yeai U> e\pU»re 
jointly-^ entured investntenis in 
China. .Ampex prtiducLs being as- 
sembled in China to foreign specifi- 
cations include tape recorders, ra- 
dios. IV. blank and prerecorded 
cassettes. 

Overseas Chinese businessmen 
from Hong Kong and Macai> ac 
count for the ma|iirit\ nt the c»>n 
lract^ between China and outside 
companies 

The current tack nt foreign ex- 
change between the L) S- and C hina 
presents a major problem the iwd 
nations must jointly clear, business 
leaders .icree 
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Over-lha-Counlar pncas »hown ma^ o' may not rep'e^^nt actual iranMctiona Ralhar Iftey ai a a Qutde 
lo Itw range within wti<ch ttiesa secunlieft could have baan aotd of bought 31 ihe ttmeot comp>talion The 
above intwnalion corlnbuted to B>llDoard by OouQla^ Vollmer asfiociale vice prM'CenL Loa Anfyelaa 
Raaon, Dean Wirtar Reynolds. Inc .4001 West Alameda Suite 100 TolucaLaka Calil 91505(213)641- 
3761 member Mew ^ort^ Sloch EKChange. Inc 

Radio Shack Moving Into 
Programming Videodisks? 



B> JIM MeC 
LOS ANGELES-The p^ni J ort 
Worth. Tex, -based Radio Shack 
chain '"docs nol rule out the possi- 
bility" of involving iLscIf in original 
videixlisk music pritgramming, ac- 
cording to senior vice president Bcr- 
nie Appel. 

This would-be scenario comes to 
light in the wake of Radio Shack's 
decision to join the RCA capaci- 
tance CED videodisk camp 

Radio Shack will buy a CED 
player from a Japanese supplier who 
has licensed the RCA technology 
Inlroduciions are expected next 
June The RCA decision is signifi* 
cant in the enormous marketing 
clout accruing to the RCA videodisk 



YOU CAN'T BEAT THESE SPECIAL 
LOW AIR FARES TO MIDEM '81 



(1) Wed , Jan. 21 JFK/NCE 

Fri.. Jan. 30 NCE/JFK 

(2) Thurs , Jan 22 JFK/NCE 

Fn , Jan. 30 NCE/JFK 



(3) Wed . Jan. 21 JFK/NCE 

Fri , Jan. 30 NCE/LON 

Wed.. Feb 4 LON/JFK 

(4) Thurs , Jan. 22 JFK/NCE 

Fri , Jan. 30 NCE/LON 

Sun., Feb 1 LON/JFK 

GUARANTEED SEATING SPACE 



It's first come, 
first served 
for these 
limited 
availabilities! 

You must 
reserve 
now! 



WV TRAVEL LTD. 

65 East 55 Street. New York 10022 • (212) 486-9790 
in cooperation with BRITISH AIRWAYS 
and BRITISH TOURIST AUTHORITY 



LiLLADGH 

camp- Already in the fold are Sears. 
J C Penney and. reportedly Mont- 
gomery Ward Japanese* allies al- 
ready include Sanyo and Toshiba 
and reportedU Hitachi Shack has 
4.000 stores arid another 2.000 deal- 
ers and franchisees. 

Appel makes it clear, however, 
thai Radio Shack is nol buying the 
hardware dircLl from RCA hut 
raihet Irom a ( ar f^tcm supplier 
who will be licensing the RCA lech- 
notogy 

The Radio Shack branded player 
Will come in for around S500. indi- 
cates Appel- Radio Shack will also 
(ConitnueJ on pa^e ?2) 
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MULTI-FACETED PUSH 



RCA Ignites Promo Blitz 
For Parton Film And LP 



B> KIP 

NASHV1LLE-RCA is ijimlmg .1 
nationwide bliu on Dollv Parum 
lhal will cnuimpuvi a mulli-rui.'Cit:d 
promotional pu>h (ieing-in with the 
dual relcjsc of the dinger's (Ir^l mj- 
jor film and latest LP. 

Focal puinls o( ihc intensive cam- 
paign are "9 To 3." the 20lh Cen- 
tury-Fox piciurc slurring 3anc 
Fonda. Lily Tomlin and Parion, and 
the new Parion alhum, titled "9 To 5 
And Odd Jobs." 

Aimed at saturating all muMc fur- 
mab wiih the current release of the 
alhum this week, the thrust of the 
promotion i.s on an extensive cross- 
merchandising program by RCA 
national and regional sales and pro- 
motion staHs 

A series ot' "9 To 5" radio contests 
on both pop and country stations arc 
being CLwrdmated thai will olTcr lo* 
eal hsteners with special promo- 



KIRBY 

lumal items that include '"^ To V* 
toffee mu^. T-shiris, clinjk radios, 
posters and coflec pot* 

Stations acorss the country are en- 
couraged to panicipatc in a "secre- 
taries contest" in which audience 
nicmbefs will have a chance to join 
Ihe official "9 To 5 Club " Member- 
ship benefits would inilude a lim- 
ousine 10 anil from work for (he day. 
use of a special maid for an after- 
noon and a paid day's vacation from 
the office 

ln-sU>re poini-of-purchase male- 
riaK used in this campaign will in- 
clude trade and consumer print aJs, 
60-second radio spots, radio give- 
aways and a line of lour-color dis- 
play material featuring the LP's 
graphics 

Additionally, a video pieic spot- 
lighting Parton performing the title 
(Continut J on pa^f 52) 




Parton Push: RCA Records is setting up massive in-slore displays supporting 
Dolly Parton's new LP, "9 To 5 And Odd Jobs. " The album push is tied in to 
the release of Parton's first film, also titled "9 to 5." The clock-radio give- 
aways featured in the RCA blitz. Setting up this display in a Nashville Canielot 
Rttcords store is employe Glenn Middleworth. 




Do You Travel? 

Are You in the Entertainment Business? 

Then You Must Know 





(21 2) 824-4500 



ANRO provides reliable CUSTOMIZED TRANSPORTATION for Show 
Business tirms and individuals. Current model Cadillac Limousines or 
any other vehicle type can be available. 

Hourly Rates or 
Fixed Price to any Metropolitan 
New York City Airport 

ANRO is owned and operated by Don Anthony and Jerry Roth. They 
know your requirements because they both have been associated with 
show business for over 25 years 

When you need the best in personal transportation, contact: 

Anro Limousines 

1650 Broadway • (212) 824-4500 • New York, NY 10019 
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MUSICVISION 
MINIMUM: 
$45,000 FEE 

I OS ANCiF.LES Foriy-five 
ihnUNand lo J75.O0O Thai's what 
laleni nwnagiTb were told would be 
Ihc lo have MusicVision handle 
one projecl al a recent luncheon 
meeting or Ihe Conrcrcncc or Pcr- 
Ktmal Managers. Wcil. 

The subject or what the Dennis 
Lavcnthal-Lennv Beer L.A.-bascd 
firm would charge lor its services 
emerged dunng a panel devoted to 
Ihc independent promotion person 
at the Beverly Mills Hotel. 

The panel was mculeratcd by 
manager Sherwin Bash and in- 
cluded Laventhal. Beer and Danny 
Davis of Casablanca, among others. 

One manager asked the Music- 
Vision ofTicials lor a "ballpark fig- 
ure" lor WDrking a specific project. 
Laventhal answered it could vary 
from M5.000 to $75,000. says one in- 
dependent man who was in the au- 
dience 

Asked by another manager what 
Ihc $75,000 gets the customer, the 
answer was that no specifics could 
be discussed in this open forum, but 
a private meeung would clarify what 
kind of program could be assembled 
for the recording 



N.Y. Met Opera 
Reopens Dec. 8 

NEW ^ ORK-Thc Mciropoliun 
Opera here, hose September open- 
ing had been postponed due to a 
series of labor disputes, will open Ihc 
we€k or Dec 8. 

The announcement came after the 
Mel reached a contract agreement 
with it.s chorus on Thursday (13). 
Orchestra members had sigricd two 
weel"« previously and it »as ex- 
pected the other unions uould sign 
quickly. The chorus negolialions 
proved to be surprmngly difficult, 
however. 

Seventeen unions m all have been 
involved in the Met negoualions 

Although the scastin itself will be- 
gin several uccks late, the radio 
broadcasts, scheduled to have begun 
Dec. 6. will be delayed by only a 
week 

Handshake Opens 
Office In Chicago 

NEW YORK Handshake Rec- 
ords has finalized label president 
Ron Alcxenburg'N >iraicgy of divid- 
ing the U S. into three geographical 
areas with the opening of a Midwest 
offke in Chicago- 

The ofTicc is under the direction of 
Larry Green, who spent seven years 
as national pronu»uon director at 
AiftM Records before joining Hand- 
shake 

The Chicago outlet is linked with 
New York, the label s home base, 
and Los Angeles, where Joel New- 
man directs operations there. 

Alexcnburg has each ot the exccu- 
iives handle responstbihtv for pro- 
motion . artists relations and product 
lollou -through on the radio and re- 
tail levels. 



Allen Will Headline 

NtWIORK Peur Mlen.of-Bi- 
Coaslal" fame, he.idiincs at Radio 
t in MuMc Hall loi three nights m 
Janujrs The show was vpeciallv 
written for .Mien and Ihe Music 

Ink. Is 



M.iirs Roskelles, »h. . 

f guiiuiii iii.5uioin. 
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Strikers 
'Stalled 

By C\R\ DARUSG 
lOS ANCiFI.HS Talks between 
the sinking Amcncjii FcUcruimn of 
Musicuns and film pruduLcnt arc 
shil suNpcndcd as both sides jrc di- 
vided over the pav television ''video 
issue 

Negotiations came lo an abrupt 
hah m the 3'vmonth-old strike Oet 
29 after Ihc prtxfutcrs m(rt>duccd 
ihe topic or pavmeni tor video and 
pay IV into the pnvcedings 

The AFM claims the action came 
AS a surprise as ii had been on strike 
over the issue of payment (or reuse 
in commercial television. So Tar. the 
producers ha\c refused any ugree- 

* ment without a video/puy tv clause 

"What's stulhn^ us is this brand 
new issue." maintains Bob Croihcrs. 
AFM executive assisiani to presi- 
dent Victor Fuentcalba. "It's uneihi- 

• cdl and immoral " 

{Condnued on papr 72 i 



MOTIVATING 
CONSUMERS... 



has been refined lo an excep- 
tional degree by any number 
of manufacturers But what 
happens if the men in the 
middle" don'l get the mes- 
sage'' 

"The men in the middle" stand 
between the manulaclurer and 
the ultimate consumer 
They re the wholesalers or re- 
tailers who dam ihe distribu- 
tion flow or smooth il, who 
stock the product or run out. 
who give it prominent display 
Space or bury it. who switch 
brands or push them They're 
the programmers who intro- 
duce and expose your product 

An integral part of every suc- 
cesslul consumer promotion 
program is a strong trade pro- 
gram that gets the active co- 
operation of your industry cus- 
tomers Even your own staff 
Your message m Billboard can 
turn on those who turn on 
millions. And we can prove it— 
with case history after case 
history. 



Billboard. 

tvhere advenising sells records 



MILWAUKEE HASSLE i 



I Arrest Newsman On 
I Chain's Premises | 



MILWAIIKF.F. The riiianLialK 
troubled 1812 Ovcrlurc Records and 
Tape stores arc en»brotled in a Icyal 
situation with a news fc(>4>ricr trom 
WISN-TV who was arrested alter 
being found in .i warehouse owned 
by the Alan Oulberger compan\ 

The reporter. Charles McLauLh- 
l.in. was picked up Nov ft after Dul- 
bcrger found him in a buiUling 
a! 2638 N. HumboWt Ave Mc- 
Lauchlan cluims a former em- 
ploye invKed him into the building 

According to Dulbcrger. Mc- 
Lauchlan had told him at that lime 
that "we are gomg lo gel sou" and 
asked why Dulbcrgcr tidd sup- 
posedly used business money lor 
personal reasons 

The repi^rier left after Dwlbcrgcr 
ordered him trom the building hui 
he returned abi>ul an hour later wah 
a camera crew McLauchlan was 
then arrested by police who had 
been called in the interim by Dul- 
bergcr None of Ihe film crew was 
taken intocustinly 

The fact that a former store em- 
ploye might have invited Mc- 
Lauchlan into Ihe warehouse was re- 
vealed Nov. II at a conference wiih 
Michael Malmstadi. a Milwaukee 
counts depuis district attornev 
Mjlmsl.tdt was loJd lhal (he rcpimcr 
had passed a lie detector test. Some 
of the questions asked Mel auchlan 
appareniK dealt with how he got 
into Ihc warehouse 

According ii) the lie dclcclor lest. 
McLauchlan truthfulh answered 
that a former 1812 Overture em- 
ploye called him to come lo the 
warehouse. The lest also allegedly 
showed that McLauchlan said he 
did not remove anything Irom the 
flies there 

Malmstadi says he siill has not de- 
citieJ w he I her to eh urge Me- 
Lauchlan with a crime He says thai 
the important issue is to determine 
the reporter's intent on going to the 
warehouse. 

The financially troubled record 
retailer recenily closed its si\ Mil- 
waukee and Madison oullcLs (Bill- 
board. Gel 25. 1980| and reopened 
(wo stores Nov 7 under the new cor- 
porate IHle of William Tell Ovcrlurc 

Businesses with which Dulberger 
is associated owes WISN-AM about 
$60,000 in unpaid bills, according to 
Lee Dolnick. the station's sales man- 
ager, 

Malmstadi says he has nol yet 
talked to ihc former employe ot the 
firm; however, he suys ihe mdn id- 
ual is a potential defendant in the 
case. Dulbcrger says the man had 
been laid oH about three weeks ago 
and did not have keys to the ware- 
house He adds that the man had no 
authority to let anyone into the facil- 
ity 

Dulbcrger tells Billboard he saw 
McLauchlan going through the files 
of ihc corporation when he and his 
wife had driven to the site lo pick up 
some advertising materials "I was 
surprised lo sec the guy there." Dul- 
bcrger says He adds (hat he recog- 
nised the reporter as being the sanic 
man who on Nov. 4 came inio one of 
the old 1812 outlets being refur- 
bished prior lo Its reopening 

"He came into our store even 
though wc had signs on the door 
saying we were closed for remodel- 
ing. He refused to leave for several 
mmuics ji thai lime," Dulbcrger 
claims, 

.The firm's iwo reopened stores arc 
al 7«0I E. North Ave. and ai 5821 



W Capitol Dti\c. both m Mil- 
waukee Dulbergcr's mother C har- 
httte js now ihe s*ilc shareholder in 
the new Wilham Tell OseituteCorp 
Dulbcrger says his liile is luiw mar- 
keting and merchandisMig manager 
In a prepared statement after the 
rcporter's arrest. Mickey L. Htxnen. 
\icc president and general manager 
of WlSN-TV, denied "the txcur 
rcnce of any criminal activity ," Sta- 
tion news director Tom HautI say-- 
the reporter is still on the |oh 
McLauchlan was kept in jail until 
early in the morning of Nov. 7 and 
then released on S500 bail. 



PH Factor Now 
Creative Factor 

LOS ANGELf^S-The PH Factor. 
Los Angeles-based production firm, 
has changed its name lo Ihc Creative 
I actor, 

Jim Hamplon. president of the 
firm, cites expansion as the reason 
for Ihe change. "The name Creative 
Factor better reflects what we're all 
about linJay as a eon^pany." says 
Hampton. 

The name, according to Hampton, 
is |usi one of many changes m prep- 
aration for expansion into music. 
lele\ision and multimedia in 1481 




MAKING ROUNDS-Boardwalk artist Harry Chapin appears with television 
host Merv Griffin on "The Merv Griffin Show." Chapin Is the first artist 
signed to Boardwalk Records. 



MOR Gets Boost On the 
New L.A. Bainbridge Label 



B> JOHN 
LOS ANGELES-lndusiry mur- 
keling veterans Slan Marshall and 
Lee Armstrong have aligned wiih 
good music promotion specialist Jim 
Schlichting to establish not only 
ihcir new MOR-onenied label. 
Bainbndgc Records, but to nation- 
ally rcener\aie that brand of reper- 
toire 

"We arc trying to enlist not only 
other adult music-tiriented labels 
like Request and Project 3 and those 
with defunct catalogs they could re- 



SIPPEL 

Vive, but also MOR radio and airline 
musit programme Pi." Marshall ex- 
plains 

"Demographics point up the 
mttunting numbers of older people 
ahead oier (he ncjit iwo decades." 
asserts Marshall. Elektra /Asylum's 
marketing topper for five years unul 
he left that post earlier this year. 
"They fill a widening gap in our cus- 
tomer potential 

"The problem with radio is as 
(Comtnued on ptt^e 71 f 



Dancer s Jaguar Mask irom 
Guerrero. Mexico used m the 
procession of San Francisco 
Courtesy ot the Southwest 
Museum Los Angeles 
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ENTEBTAINMEtgr INDUSTRIES 
DIVISION/959S Wllsnire Blvd 
550-1700 

Member FDIC 
An EQUBt OpDorfunir/ Employer 
M/F 



YDurart is entertainment. 
Ours IS banking. 

Some banks wear good service like a mask. Their smiles come oH 
quickly when the going gets rough But at First Los Angeles Bank, 
good service is more than skin deep 

That's why we have a special Entertainment Industries Division. 
We think it s the best around And it s stafled with creative bankers 
who understand your special needs 

Our talent is seeing you get the personal service you want. From 
discussing the collateral benefits of copyrights to assisting you with 
performance royalties and recording contracts, our staff can 

handle it quickly and easily 
|V ^■■B PIP^T Spend five minutes 

M Hh A K i^i-i r-i" talking to us We think 

■ ■ mLOS ANGELES 
^BANK 



Banking isafine art " 
we ve mastered. 



Where banking is a fine art 
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Razing An Audio Landmark 



Thffolhmn^ pmiton was adopted hy accfamaUon at a meeting 
of governors, offhers and triisiers of the A'ck* York chapter of the 
Recording Academy Nov rt // doe\ not necessardv reflect the 
v/fH i of any other thtipter or the naltonal offu f nf SARAS 

ll itiL- rumors lhai ptTMsi jbtiui CBS Rfcords* 3Cllh Si. studio 
•irc iruf. ihc recording indusir> in New York C'ii> is going to 
lost' J dc;ir IritnJ ;ind bcli»\cd. Icjicndary rccurdinj! mIc curl) 
iicxi spring Wc hear the 3()ih Si studio hjs been sold and will 
he lorn down lo m.tVc wjv tor jn up^irtmem building 

'An obligation to maintain 
30th St. as an active studio' 

• Thcw l.ommcnt^ mighi appear ihe hcighi ot Ncnhnitnljl rc- 
atiion d the action were to destroy a recording studio with only 
Its uHisiderablc history of the last 32 years to recommend it. 

But the studio has not lost its validity a.s » recording facility. 
This ti not our opif}ion alotic. It supportt^ bv man\ sin^cn, 
mustcuns, producers, engineers and even presidents of record 
companies 

An example Ihe late Sonny Burke. Frank Sinatra's pro- 
ducer of "Trili>g\" (his most recent album), wux quoted as sav- 
ing that he dreamed of producing an album with Sinatra at 
30lh St. The dream came true last )ejr w hen one of the records 
in the threc-LP set was recorded at the studio. 

In addition to CBS Masterworks. -Angel and Nonesuch Rec- 
ords, as well as others, have hjd and still have projects that are 
being rtvordcd at 30ih St And "Barnum." of course, is only the 
mittt recent Broadwa\ show to be recorded therc- 

So wo si-e th:it 30th St is being used as a recording studio, 
although perliaps not as much as CBS Records would tike, or 
quite enough to "'make ends meet " 

The church building which became the 30(h St. studio was 
built in the 1850s. It could have been considered a historic land- 
mark on the hasisof that date alone, had its outside architecture 



not been altered drastically m cniumg years. However, its land- 
mark status should still he assured for as inside arch"cv(urc 
which made it possible for it to become the best recordin^^^ mu- 
dio in New York, il not the world. 

UCBS has no lunher use for the building, there is yet no rea- 
son to give up hope that it mav continue a-i a recording studio 
We don't have to witness j mercy killing, or an assassination 

How about an adoption? There must be someone willmg lo 
buv 30lh St. and keep it as j recording studio. 

We do not kni>w if its continued use as a studio ever entered 
into the real estate negotiations. However, ii seems to us that 
there is an obligation for the owner of such an audio landmark 
to maintain it for the record-buying public all over the world A 
sense «>f utility, audio reeoiding desiTab»U\y and hislor. has to 
bebalancx*d against financial considerations which iccm todiL- 
talc a sale to the highest bidder. 

Wc and many of the people we have spoken to feel the 
reccwdmg activities of the 30th St. studio should be diversified 
to include film scoring, a video soundsijge. audio editing for 
video and. perhaps, use as a rehearsal hall a& well. All this 
woufd increase potential income. 

'How ak}out an adoption' . . . 
instead of 'a mercy killing' ' 

What will people say when thcv find out the recording 
"home" of "South Pacific." "Sound Of Music." "Ms Fair 
Lady." "West Side Story." "Candide." "Camclot." " A Lailc 
Night Music." "Chorus Line" and "Annie." not to mention 
Stravinsky. Bernstein. Streisand. Horowitz. Boulcz. ElUngton, 
Basic, Miich Miller. Isaac Stern, etc . etc.. will be torn down for 
an apartment house? 

Wc wish that all who agree that 30th St. should remain .i , j 
siudit> will join with us so the message becomes dear to those 
involved If not. perhaps we will all be invited lo the wake. 



.Arlfilfs jppejrinti on ihis wfekJi pane are dvstened js a lonim for the r\pre\\ion of vitHs of general interest. Contri- 
butions should be submitted to Is HuruwUr^ ComnKntarv Kdttor, Billboard. IS15 Broadway. N«w Nork. N.V. 10036. 
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OeaiSir 

I have fMd (nth mteiest the letter »rom Beinafd 
Ztittty. Commi^Moner Gfneml ol MIDIV. publrshed in 
Ihe Nov 15 )»ue ot Biltttoard With all diic respect to 
hts positton. I thinti it is mdelensible 

In (he first place, wee I im » pnvale aUien and 
T35l o( Ihe membefs rl our industrv are not officats of 
l*ie govmnmBTit what better nay to demonstrate our 
roileclive sense ol md'cnatiori than to register a pro 
te^t agawst an event m Mhich oui industry voluntarily 
participates. >e . MIDEM 

Ihouch It IS erlrrely correct lo sugLgesI that there is 
no relationship between Ihe MIOEM and the French 
gortrnmenl. crrtamly even Chevry woulij agree trial il 
the yeai Mas 1936 and the place was Munich, fiere 
would indeed, be some cortetation between a Ixk of 
pailK'pation ift ^uch »n e««(il stvd the oti»c»sl pot»ty ol 
ttial particular tiost country and its attitudes 

II IS (rue that the muSK business has tiad a liadi 
tion of ' Ignoring" external realities It is sophistry lo 
surest that the MIDEM boycott dclivily has raised 
'considetations ol nabonal boiders. races and reli 
gions ' f as an American Jew haven t raised these is 
sun It IS Ifie shameful bombing m Pans, coupled wrilh 
Ihe reported French reaction which has Tade these 
considerations mamfeslty relevant I itimti the time 
has come to cease living m such an atmosphere ol 
Wn'M Ignorance 

The question ot a faovcoll is a meaningful eiercise 
■n shedding ignorance aside I suggest that the U S 
Olympic learn could ha^ie "ignored" the behavior ot 
Ihe Russian envernment m its invasion o' Alghamslan 
and meretv adopted an "ignorance" point ol view But 
instead it chose lo regtsler its symbolic pmtesl by not 
attending Ihe 1980 Olympics ShoM functionaries in 
the mu^ indu&tTf be less vxMHf TCi^{nn'>ib1c Wan 
athleles' 

Ttinugh I quite agree that reprrsal" is not appro 
pfiale and certainly counleiproduclive, there is noth 
mg offensive or destructirt m what I am suggeslmg- 
mtiety noit atlendance at a voluntary event to register 
a symbolic piolesi against discrimination and Ihe at 
mosphere ol religious intolerance which allows il to 
flourish 

Because blatani antisemilic French news were 
even mo*e dislurt>in(r m 19?;_ jj^s not mitigate 
against the offenwveness of this potnl ot view today In 
mofal terms these attitudes are ob|ectional]le at i;%. 
\2% and 10% Though m each and every community, 
including this country, there is a smalt pcrcentige ot 
bigots who publicly and active), reconfirm their bigo 
try, I would suggest that the curfent level of professed 
anit iemitism at t?% is far from acceptable 

More to Ihe pomi, the most disturbing aspect ol the 



12% ot French men and women who felt there wete 
loo many iews m France, is the tad that Ihis senti 
men! was apparently publicly eipressed withtn days ol 
tt)e synagogue bombing 

It ts curious that Chevry has not addressed the fun 
damcntal issue Though he has a legitimate commer 
cial reason lo support his point ol view, one would 
hope he could respond in moral rather than practical 
tentis 

Also, ( appreciate that a MIOEM boycott may not be 
an appropriate response for lews living in France It 
Tiay he a very approptiBte ttsjionw lot those Iwmg 
outside France w^ki have a greater range of choice. 
g>ven Ihe prKtical tealilies of the silualion 

Michael I. Shapiro 
Los Angd«s 

Dear Editor 

I write you both as an individual and as a represen- 
tative of the Ansta and Aiioia U S record and musk 
publishing operations to express my professional con 
corn and personal outrage at recent events in France 
and Ihe hesitant, almost negligent, attitude of he 
French government towards th< event 

Ihe many news reports ha«e long since documented 
■he latent, and even sometimes blatant, anti^rmitism 
inherent m Ihese events But one must acknowledge 
that Ihe tads are less lhan clear as to who is precisely 
responsible for the overt acts 

However although Ihe overt acts are profoundly 
disturbing, il is Ihe dissembltog aHHnde o( the French 
government lhal represents the real cause loi alarm 
By that I do not mean the official policy of the French 
government towards the Slate ol Israel (although that 
may be disturbing to me as well), but rather their con 
'^mttaWy (ess lhan dynamic attitude lowards the basic 
human rights issue raised 

II IS transparently clear that, although for public re 
lations reasons Ihe French government has "ap 
proved' of various marches and demonstrations, the 
leader, of lhal government have been less than fonh 
light in their leadership role 

I m quite sure thai their attitude has been dictated 
by their own perception ot France's pnmary irteresls 
'nd have been a clear signal to those looliing tor such a 
^tgrul, but one cannot be so nam as to not call Ihe 
stluatwn as it is 

Under these circumstances I do not s«e how any 
individual interested m human rights as an integral 
P4rt ol oui ti^es can suMvwt o( p*rt«*pate in activities 
in a country that holds these attitudes 

Accordingly, loi so long ai such circumstances ei 
rsl. the Arista and Anola U S record and mus-c put 
lishiog companies wil not and cannot parlicipBte m 



the planned activities ol the MIDEM conference lo 
eitent that that conference is going to be heM 
French territory or under French auspices 

I know that the organizers oif MIDEM would hhe 
to believe that the actions and altitudes of the Fi 
goverrmenl have nothing to do with it II that be I 
case then I call upon those same orgamiers to sti 
up and be counted on this very issue and mtKc 1 
MIDEM conference (o another location 

If ftiey are truly interested in the continuahM 
that important conference and if thetr ivords ate m 
than (lebjtei !. ptoys. ttiat >!■ what |»ie> thefwli 
should be suggesting Absent that substantivi i 
pro^ch their woids ring hollow 

EJbot 

Lieortwe nee pnuivl general 
Ansia 
RnTi 



Dear Sir 

ToKevmSl iofin whou article appeared mttw 
18 tssue. I say. Bravo' i m into my ?8th year o( 
castmg and have watched the radio and music 
wind, twist and confuse themselves over all ItieM 
years 

His comment that only a tiandful dtod'-s w^at e» 
eryone mil hear was the guts of his message, J 
might lust lose him a few fnends But. hell, thai n p 
of life When some ol us get up and speak Ihe tnith. 
are alniosi always surprised at ttie number of 
who hnd the Uutl\ pamtui and wou\d la^het tnt be 
posed to It 

As a broadcaster of a lair number ol yean «>i rii 
on the air. I can back St John up 100% on his tbou^ 
about programmers and other an people I respect 
tor bnnging to light a matter that is little known to ttic 
general public 

r, Bn*ce rif»«i 
General Marugei, WCEJ-HI 
l>Dr1 OurMt,flk 

Dtar Sir 

Please add the following at iwi station as c 
nng verbatim with the commentary There's Mo I 
In Creativity ' by Kevm St lohn ^Bitlttoaid OcL I 
1980) 

Carol Olmslead. muSK director, and . 
Clark Meyer. Loren Stanley. Dana Buckneham Tw 
Ricfcers and Beth Evans as well as miv^n 

Thank you from all ol us and thoui^ni?-. ul our lit-l 
leners m Western Iowa for prmtmE it 

^ ^1 Ohatmi ] 

OHt*^ Maa attr. MIH.^ J 
arroll, I 



The Queen of Soul 
returns to her flurone. 

^Wow, Oh Wow! The latest LP by the 
Queen of Soul is a real knockout. Lady Soul 
renders all the tunes with soul power that only 
Aretha can pour out.wait until you hear the way 
she takes 'Can't Turn You Loose and makes it 
ier own national anthem. All the songs are touched 
with a touch of gold that will quickly shoot 
this LP to platinum. The Queen has returned to 
the throne.''— NY Amsterdam News 



** AicLiia is a dazzling reminder that LadySoul 
ias never veered far from her gospel roots... 
ush ballads and finger-poppin R&B complement 
the power and glory of Franklins feathery 
four-octave soprano''— Newsweek 

^A great, spirited album for Aretha Franklin, 
The First Lady of Soul. At her best, Franklin 
drives notes into a frenzy— and that happens 
often here. Her sparks of exultation are basic soul, 
pure Franklin. An important record! 
— Detroit Free Press 

In aword... Aretha ,... 

The s pectacular Arista debut of Aretha Franklin. 
Featuring the smash hit "United Together'' . 

Produced by Arif Mardin and Chuck Jackson. 

Copyrighted material 
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Based on station playlists through Tuesday (11/11/80) 



PRIME MOVERS-NATONAL 


1 TOP ADDONS -NATIONAL 


BAUCE SPRINGSnEN-Huneir HeartMColumbi^) 1 
LEOS«TEII-Mv(IllJillCinSar(WB| 1 
NEIl OIAMOND-IOVF On TKe Rnchs (Capital) 1 


IIOOSTEWIIItr-Pauion(W6i 1 
BlONDIE-'neTideliHiehlChiyiali',! 1 
mm M«NILOW-l Vide II rnrcueh ike Rain (Ansta'' 1 



* ntllK HOVtn-The (wo piotlucts 
fegist«nng the greattst proportion 
tjte upward inovfmtnl on the 
^Ulton s playlist as delermir>ed by 
slatton pefsannel are marhed 

• Wb ONS-Th« Ino Vey products 
sddM at the radio stations listed 
35 determined tjy slalian personnel 
are marked •• 

MfMOirrS-B'll board Chan Depart 
ment summary ol Add On and 
Prime Mover inlormalHW to reHect 
§reaieit proUyct activity at Region 
at arxl National levels 
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TOPADDONS^^H 

•msrmir-Piinanisi 

IMir HMtlllH-l HtOK n IFMufli Tbt RjM I 

mOTUH-1i^rl:l<-T-ilCOl 



IIFI-Lasan|elcj(RColli«-IIO) 

• • BDUCE SPIIIIGSTEn-Hjiifr) HtjM 30 

H 

• • OUMROSS-lmConiiiitOatlSJ 

• UOUni-MxtllMiiltanJirlilC 

t CHI«STOI>HElCIIOSS-lll>«eiTli>Sanit 

iMi 

• lEXIirROCEIS'Lailrl I 
MDICIBB-Tntlstime 
BAinrMWIILim-IHMt l> nimiKli l»e 
Ra.« 

• OlIVUIIEWIOIIIOHII/CLIFFnCIUIID- 

• I>l[IMP0>S-rijin(n|JipiiKst-ID?8 

• HOD STDURI-Piuion 

• BtOMME-rhc Iide n Hiili'O 30 

• MU-TnrKnxrTjlnlKIl 

mUt-litsliiKlalll SlMulto-HO) 

• • P«r>EIUTU-HilMtWilbiro>ji9<4l 

• • L£0S«rEil-l'oicnijnlCjnSai?4 19 
« e«ttMSTKDS«ID'WMnGIU-Cvai| 

l'< 1) 

• lOHNUMIKM-SliitincOK' IS16 

• BARBU SIDEIUIID-Wllmiii In Lo>; 4 3 
BEOKOIE-IlH [.del^Hiet 

•• HUO-lm Sail 

• Ul<lltTMEUM-Ctkl>l>l<!ii>-tO?4 

• OH. HOOH-Ciili Can Oft II 

• DMttL mu ( lOHH (UTB-rDt le CosI 
IhiMo».n f"l»i -*Dlt 

tm (IIEMITH)-UilliiC*> 
(B Hjmiltoi-PO) 

*• aMBUSnElSMD.UMnCIBl- 

Ciiiii, \'i ;j 

• • STEVE MMDE>-Vill<'3liilew'4 IS 

• BtUCESPHIIIGSnEII-Hiiflcrf Hh'UI ]<> 

• lltllOUUil0N0-loi^0nII»RMto?6l9 

• IOHItLXIIIIOII-jl»tin(0vtli;3 
BLOHOIE-lhrr.ittllHiili 

BMnr MUlllOM-l Made II lliinin Ihi 

• lUIIIUnMniMISfEI-TiKklr. IiKtle 

• HEAItT-IfUlll,>fllli 

• 0MBIEB>OtHC*S'0neSI>«aosf> 

• OliVU KEWTOfl lOHM/CUFF BICHMO- 

• DON •niUIIMS-l Belieae In D !•) 

• IHEHOBGIS-lxiybodT '.Coi loUarn 
Somfl me -0 Jt 

»EHB EH IB 1B0)-Saii ttirfo (t. Httatlner- 
KO) 

• • CHBISTOPHWCBOSS-Nevt. Seine 

Samil/i; 

*• DMTlHU.UI(Wlia*T[S-<iutrU'.t 

Ilallo«in ftriin 15 11 

• BABBMSniESUID'gMBrCIIB-GiiKlt 

!» 18 

• BEIlOUMOIID-tDfeOnllKRocklISM 

• MUlilMOU- l^elfttkPonir?? 17 

• • OlAWaOSS-ll '.Milll'n 

•a DON wlUliUtS' I Believe iaVflu 26 

• MELSEN'PEMSOII-IKouSnoiililSail-O 
V) 

• IMIWrCH«PIN-^<|iiel-0 2S 

• MKDWIS-TFftlnMvRearViexMam 

UB imi-San Dkio |P HinrilM-MO) 
iUJUSPIinCSnUI-Haiiii, lle>ct?4 



a « STEVIE BRMOEII-MiJlei mailei I ] 9 

• DIE PfllKC-De On Di On Ce Oi Da Di 

/J 

• liO»«U-Mne1hai>ICuSkiZe2& 

• MnOM lEminCS-llieine Fioa The 
Dukf.lJi|la;.'aril?l 1) 
ROOSTEMART-Pavsinai 
BlORDK-ln) lidt liHitn 

• BMBUST1IEIS«IIO/S«ll»Cia8-Ciiill(- 
D I.' 

• CHIIISIOPHE> CROSS-Neier 8e The 

Sa^-[).-9 

• IOHIIUIIMXI-Slail>n<OHi D It 

• RLiDt-touihooVMeHlNilliUiKij-O JO 

IIEm-SakersMdlG Dixi-MD) 

• • CHRISTOPHER CBOSS-KwSf 'ni- 

• • DMiriHMIIIOHIta/IIEi-nioFlnM 

rhar Lf-nn feelin 7 i 
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MBSTnaUT-Passion 
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• HEMt-lril II L*t It Is 

• BimOIE-ThfTidelsN'lli 

• BURTWIIIlON-IUa^llttifuinTne 
Rain 

• THE POUCE-Oe Oo Do Do DiOaOiDa-D 

:» 

• OR.HaOK-Ci'kC]nSflll-DiO 
l<OP«-Phoe»it|l MtRai-MD) 

• • llillDUMONO-Li>»eOnnieRoibl26 

• • lam LEHIKM-Stailini dm 22 9 

• THEPOUCt-DeDoDoOo.DitkaDaDa?) 

• >MIDVNEISNER-DeenlnsilleMrHeirt23 

.t 

• »IR»IPPH-tvtr»Woi»snl»nie»)rM16 

II 

BIUWR«SIREIS«ND/SMR>CIBB- 

Coiili-0 13 

mOCESP<MCS1Et1l'HotirtHeai1-D 

iO 

• THEIiaR£IS-[>rDlMilr'l<^'oleiin 
'iCn-'lime-D 30 

• OMMROSS-H'.MTTo'n 

• HMtlCH<PIII-Seilllel-D29 

• HtMT-Iel llhkfllls 

• WBA-lli'W.nnei Tales II «U-> 

• MIDI CIB«-1ime Inline 

• MHOOII-CiilsCinCitlt-l 

KRUI-PIIMKi (B Raretv-MD) 

RUDOIMEISIIER-OeeplnuleMrHeatl 

• • IOHIItENIIOII-Sla>t>nEOni3022 

• m SUPPir-Lvef) Vtoman In llie WoiM 34 

• BRUCESPRMGStEEa-Hija(nrHe»12l IS 

• • RODSIIW»RT-I'auai>n-0 35 

BlONDIE-l!'rTi(|«ljHi|li-D39 

• HURT- leli HUM Ills -0 40 

■ RgOfllRg Radio M)-IlO0<i 
(0 »a«Slo«e-»q) 

• at PRIBERMU-HitMeWilliToiaiBtil 

si»i li n 

• • IIEIlOliU<OIIO-LneOnTneRocks2l 

16 

• BRUCE SPRIRGSTEE)I-Hunft> Heirl I? 9 

• CHRISTOPHERCROSS-Nfve'Bellielinie 

b t 

• ei«BR<STREIS«IIO/B|ll)R>CHIB-r,u>liv 

lb 

•• OERIlR-IiiiHlier -I) .'9 
R00 5TE*««I-Pj-A.on-B !» 

• DR HOOR-;.!!-. CanCrlll 0.') 

RERO-Las lens (B. RI«al<d«-MO) 

• • DUIUIIlS$-iniConiin(0gtR4 

• •THE MUSONS-lnvell One ! I 

• BMBRHSTREIMKO/BMRrCng-Girlli 

18 

• PRT BEMTM-Hil Mr Willi ful Bist jkol 
.'I I'l 

• IICILDI/UIOIIO-l»eOnIlKRo[l.>22 lb 
«OOSIt*UH-Piv,«ili 
BlOKDIE-lhf lidelsHtli 

• STRCILAniSAN-lelMeeeroliillniel-D 

• HMRTCIHPIII-Seiiuel D2a 

• MaSECEI-ll>il<»iii<>lalBop 

• DOOnEBROTHEIIS-OfeSleRCIosei 

• WMT-lrthUikillb-DJO 

• B*RirMaMlON-IUa<lellltiioii|lilltt 

■LUC-ljslk(]s|l> Mtcnr-MD) 

• > REHRIRtCEIK-ladi J I 

• • CHRISTOPHUtCBOSS-Ne.etBtllie 

Same 6 4 



• BRUCE SPRIHGSTEEIt-Hje;rrHiail 19 14 

• IIEIlDUMOIID-Ui»rOnIlieRo<n?4 II 

• Bllirioa-'aijiinlimei AEanliir 15 10 
CHEAP ERICK-Sloplni'. Game 

«• BOOSTTHMn-PiviiMi 

• AIISUPPlr-E>e>rlVomaniiiIlieM>ild-l) 

• EDDIE R«BBITT-llo>eAllain)Ni|llil 

• OOOBIE BROIH[RS-Ooe Slep Cloiei 0 24 

• HEAin-lrlilllik>ltls-D2; 
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BRUcx aimcsiiDi-'iur,-') h*j«" ■ -^i^t i • 

UOSanR-Mort than I Car, ^, nei 

MM* TOPAOOONS^^ 

M»SIinr-P anion (WB) 

Hioamf -in* i.df h H^ntChiTusiti 

urn HMtnu-l Ma* n IKnnIt The Ram IHnmal 

MkbB RE AK OUTS ^^^B 

CHRETDPWf Cl(m-lir.n Ii-' 'j^t(Wl 
eaTB4»ltt-i4.l Wrftilii Inu'H'J Slici li>rn|i li 
4lRSUmT-l.f(|W««tjr 11 ihF nttidit/rJai 



RFRC-San Franciua (J. P(4enan^0)_ 

• • liOSArER-l4c'elhanlCanSai392C 

• • K>HllliliRaR-SlaMiiifO(n2SIS 

• I100L(TI<EC*IIC-Cciil»alil>n38 28 

• BRUCE SPRINGSTEEII-KianiiiHeail 1112 
•• CHRISTOPHER CROSS-Kfvei Be Ine 

Sa^'e 

BlOROIE-IhF TidrhHiin 

• HEMT-Trlllllitellll 

• ROD SIEm»T-Pa,aon 

• ElEORROaiaCR/SUSNIAITOII-Rillin' 

Intie 

• TKRR«-lo(einn-D40 

• UHR COUGAR- im Tine 

• IIMHI HAU-I m Napni fliat l«e Has 
foaindrnu-X 30 

• IAIIDrMEISIIER-IleeplnsKSeMiHead-0 

j; 

• POIKTtRSISTEtS-CouMIBeDieMiini-O 

11 

RIOA RRI-SaoameMo |C. Milil nH-IIID) 

• • OEVO-wiiir, II 1 ) 

• • BARSRA STRtlSARO-Wsman la Im 2 I 

• HEHHIROGERS-udyr, 4 

• OONHASUMMER-'hiWjnde'er 
IOHIIIiWION-SlafliniO<ti-D 10 

«OT-Ei«si»(l«.Otaa«-l»D) 
Ma Ian 

R(M-Po<tlaai<l(l.lhink-MD) 

• • BRUCE SPRINGSTEEN-HanfmHean 27 

• • IIEIlO<AUOIIO-in>eanTlHR<icks20- 



> RAR0rHEISII[R-O«plnsadeMrHeail23 

i; 

• THERORGIS-Emtliodv'iCilltoleain 

Scaielin>e?b 18 

• STEPIMWt MIELS-Nenei Knea Eote Libe 

Tr,i-,eH.ji- 15 111 

PRT BEUTAR- H4 Me Wilk rour Betl 
SIKH 0 2' 

RIB SUPPlf-Imv Wonun In Ikt Woild- 

D7S 

a BUBRASTRtlSANO'lARRrGIBB-Giiillr- 

[i.>5 

a PAKISIUOR-Vni Inarm ) 0 30 
a OUVMIIEWtai|.|aHII/CUFr RICHARD- 

;»*l(nl<-D7t 
a HfART-TdMllikFllls-L>29 

IMII-PiidUnd(C.Rllli-Rn) 

• • PATBEMTAR-NilMeWilhTiuBeu 

'J>t I5> 

• • REllOIAMO«D-l«eOnlneRoi:lis2S 

19 

• CHRISTOrHERCROSS-NneiBellieSaiio 

X 14 

• OUVUREWTOIUOHN/ClVrBICHAIIO- 

Saddenly.tl II. 

• mum W»i«s-U4i ; 

•a D«, HOOR-Girl . i jiiC.|ll 
aa •ODSTEIURI-i'a.wn 
a WUWrCHRPffl-Vquri 0 JO 
a THERmeS-'imlilin'lQCInie 
a R0CER0ailREr-l«itlwii4TDiiiLne-«n 
13 

a BtRRr MRMLON-I Made II II»o»|h llie 
Ram 

RIB-Sealllell BiKliiiia«-IID) _ _ 

• • NEILOIRMOIID-lmeOnTlieftKb20 

15 

• • THEMCASOIC-lmel.One 1/ 13 

• CHRISTOPHtRCROSS-HeieieelheSaine 



16 1/ 

• PAUESIII0R-0ii{IiiiliPoi>|21 I' 

• IOHIIum)OII-aiil.n|Ovei 23 21 
aa ROD STEWART -Pa»n 

•a MMAIIOSS-'iT'.Htliiin 
a IHEPOUCE-Oe Do Oo Do. De Da Da Da D 
2S 

a AKSUPPK-Ex'vWonaailnTtieWpild 

• BUBRaSTIEISAHD/BARItTGIIB-Gliilli 

a BRUCE SPRIHGSTEEH-HonpyHean-O 26 
a ROGER DAEIRtT-ftiltout Tool Eo«f-D 7! 

• HEA«I-lellllLiliellls-D24 

nm-SeanleCS Effdi -MBI 

• • REIlDUMOIID-U»e Oil The Rocks 6^3 

• • ROGER OAlTRET-WlniulVoat love IB 

5 

• BRUCESPRWCSTail-HuniitHeaitlSIl 

• CHRISTOPHERCROSS-tifveiBeTMSanie 

I i !l 

• DOOBIEBtDTHERS-One Step Closet 22 IS 
••BEONDIE-TlirTitelsHtn 

aa BARRTMAmEON-l Mile II Ilitoiiili Itie 
Ran 

a B06SEGEB-TneHoai;onlal6o« 
a HEMIT-lellltlil>ellls-D23 
a AKOrCIBB-TimrlsTiine 
a PtaEPRRIBIEltRGUE-iCaa t Slop The 
feelMf 

IUM-St>AMe<l.«it|oiv-M) 

*• BRUCESPRMCSTEn-HiniirylltaitlC 

11 

• • HEART-TellllLikellll28IS 

• BRtBRASniEISAIIO/BlimrGm-Ginlli 

li« 

• STEnEmilDER-HaslfiB!aslii9 6 

a CHRISTOPHERCROSS-lineiBeltieSane 

II 1 

aa EAGLES- jeienbridcesPoad 
aa ROD STEIMWT-Pasiiofi - 0 30 
a nOIIDlE-IlK lidt IsHifli 
a UDTH.NWOinRE-Vou 
a AISUPfir-EierrVVoiraiilnTtieWoild-O 
2i 

a OKHOOR-GifKCanGetll 
RIRC-T aona (S Carttr -MO) 

• • BRUCE STRKtmai-HwitryHtatl 22 



BREAKOUTS-NATKDNAL 



HEAIIT-TellllLikeltl5(Epic) 
AIIDt CIBB-Ii^e I; Time (S'lll 
OEVO-Wiiii. II il«B) 



a HEARI-lellillikenk-0 30 
a BLONOIE-llielnlel'.Hicli 
a ADDrGIBB-liinelsliine 
• ROCKPIlE-I'Kiei Teadiee 
a PWlfRAHlltaASUt-ICanlSlinIha 
Feeling- D U 

llSP-Sall late (L Nadpr-BIO) . 



• « THEIACRSOIIS-Lo«!rOiKl3 7 

• CUFTRICHA«D-Oieaiiiine27?] 

• PATBENATAR-HilMeWilhToviBtslSllol 

li t 

• otniiuu.iioHiiotns-'touKiiKi 

Ind lin.-i fttlir 1! 14 
aa EDDIE BABBin-l Lone ARaui, Nielli 
•a EAtEfS-Seeen Biidia Road 

• IMMWUJ*«S-IBtlie«eliiToii-0'27 

• tWVTBICII-SloprhisGaai! 

• OiniAIIEWOII'IOHII/CUFERICIUIID- 
Sudtenl,-:) 7S 

• |IO(C«0Rt.t«E<l-»>ill«»tVw' U»e 

• HEA«T-leillllikellls-0;6 

• lEOMK-TteTidekHiili 

RCa ll-«eM (Llroiis -MD) 

aa PRTBEMTAI-HilNeWilKYoaiBait 

'M 13 6 

• a BRUCE SPRlRGSTEEH-MuncriHeitl 39 

.'1 

• BAIBRASTREISAnO/BAIIBirGIBS-Guilty 

3i?6 

• CHnSTOPHEKCROSS-Nemee Ike Same 

X 19 

• DR>«LHAUtiOHIIOAIt5-lrDu >elinl 
tkallo.in Feelin ?7 13 

•• ROOSTENART-Passwn 
a* HEART-lelllt Like UK 
a THEPOUCE-OeO«0«Do.OeOaOaDa-D 

a DIONIIEI«Rmci-Easrlo»i 
a UTOPIA-i lu!lWantToloutli»o« 
a (OOlEKDHEt-LflseeloieisAiain-OAO 
a OUVUREmOII IOHN/CllFFRICHARO- 
SuMenlf 0 37 

• TKBABn-TuinMKalkAaai 

«Cf<-Sa«lale(C WaMtM-mi 

aa DR.HaO>-r,iil^CinCelll31 19 

a a EDOIERAtBITT-llo«eARain|Ni|M26 

H 

aa EARrH.mDOtFHIE-roii 

aa BARRI MAHIlOW-l Made II Ikioy|ll Tke 

llam 

a IIRSUPPIT-JI OntOllove-027 
a kOOl 1 TNI CAIK-Celetiialicia 0 40 
a mSPOUCE-l e^iOoDo De Da Ol Da 
a lARBRASniEISAIIO/BURTGIBB-Ciiillr- 

a tlARtr LEUT ( ROBIN CIBB-Help Me - 0 

tl 

a CHEAPTIIC«-Slo(iIkiiGai<ii-037 
a TIERRA-tfigeltiet 

a niEBAB1S-li>inAadWailiA»a(-D34 
a AtirH0UAIID-ltiiilnlkelickl-D3' 



• * UOSAm-MDif IkanlCanSaiSS 

• • CHIISTOPHElCIOSS-NevetBeIke 

Umt 10 6 

• RANDTHEISNEII-Oeep Inside Mr HeatI iS 

• B«llCESPRmGSTEEII-H«i|rikeartl4 7 

• IOHNlEmO(l-'.tifl.niD»tlMi 
•« ROOSTEHMRI-Pauioai 
••BLONDIE-ltxTidelsHi^ 

• CHEAP niCI-$lilpIkis(;iitie-0 26 

• IHEUMS-Sailcnm ToGhde 

a THtaUrS-lornAMIVaRiAieiy-0 29 

• DOOaiEBIOTHDIS-OneSlepCkiui 0 21 

• HCAIir-TdlllEikeltls-027 

a AlAKPNKONSnOIECI-GameiPKVlF 
fli( 

RHW-Dm.ll (D Eiumh-WO) 

** MUCESPItmCSTEEII-Hiinm Heait27 

20 

• • NEK DUMOm-LoeeOn The Rocks II S 

• PATBEMTRR-HilMeWdkTiwBeslStiol 

9J 

• IIMHITHAU-lmHappiTkallneHas 
Fni,nd,wi7371 

• CHRISIOPHER CROSS- Nevet Be The Same 

i;' 10 

a IOHNIiNM)N-Slaniii|0>ci2iS 

Notlh Cenlfol Region 

^Mtk PRIME MOVERSkh 

•net SPRtaeTTDI-il^^l.-i ntals IC{ unhli 
BJUBRk ntKIUM)' lARST aR»-Cuiity ICclumku I 
IfOSim-Warr Ihanl Ca" Sar mi 

mmmm» TOP ADD ONS^bm 

RMSIlMin-PlB>ia(M| 

«-IniTiMllHI|ll|C«iWk«l 

It's Mf Tan (Hatoaa) 

ki^bBREAKOUTS^^^ 

HEMn-iin^Lit i'iiap<o 

BOtSEUR-tne hj'uanlal ftsp I [apilol I 
nOL DWMMD-tir*' On tnr Rocki |i:i;it»li 



RflOSTE»«Un-Pai-..jn 
M RtOSPEEO«IA£ON-keepOnLoaiil|Vou 
a IHERORGO-EteTtKMysGoiroEeKa 

'rfwiiilime- D 75 
a paETOtmSHEND-Roicklots 

• HAinrcHAPn-Sewi 

»eci-Cle.i4an<(D C«l(«»-IRO) 

• a BAtBRASntEJSAND/tannCm- 

SuJtr 14 9 

• a IOHaLfMIO»-Sl«lin|0>n781J 

• AIRSUPPl1-E>eryl«}inininIkeNof1d24 

19 

a NDLDIAIM)IO-LoieOiiTktRocks2>74 

• 000-*lii»llK18 
•a ROOSTEMRT-Pissaiii 

•a BlONDIE-tne r,delsHiili-30 
a BAMTIIAIIILOII-IHadeltlnintkTke 
Ram 

• AUDI CIBB-rnii; Is Tine 

a TWPO(JCE-DeDoDoDo.OeOaDlOa-0 

21 

• RRXOIItEBIia-DeeplraiteMiMtvl-C 

78 

a liym HAU-I n Hapn Tkn Lote Has 
FoaiidVixi-D29 

• DUMiaSS-llsHrTurn 

• IUMTCIWII|.Se<|iiel-0 2l 
a CHEAP niCI-Stiip This Gaaite 

a •OSaiOAEIIET-l««koiiiroiiiL9n-D2i 



WIRO ll)102)-Cincaiiiati (T taBiin »0) 

• • paTBEMIAR-HilMe«MklroiitBed 

Skit 15-11 

• • lEOSAItl-MoieTkaalCa<iS«l36 

• BRUKSnmcSTEn-HMirtHeait 19-14 

• CMHSTOPIIElCHm-NeKiBeTVSane 

:n: 

• aOGOIDALTIin-We.tKijKouiVMeJOK 
•a lAMWSnESHKinAinMI- 

Guilt»-033 
•a WISEta-Tke Haii^ulBo«-D34 
a IOHaiEIIM»-Slaitin!Ont-0 32 
a RODSTEMIT-Pass>oa-D35 

miCI-Coliiiiikiii (L E*v<i-IID) 



C>LN-Di*ioit (R. TionMer-MD) 

• • BRUCE SPRmGSTEJEK- Hun(r| Heail 25 

18 

** letDIAMOIIO-loteOonMRKksl} 

H 

a CUrrRKHWD-D'eaining 17 14 

• THE »APORS- 1 jininj Japanese 23 19 
ROOSlPNMn-fassioa 

a AIRSUPPEt-E>ni««onanlnlke«hrM-27 

NDMI-Delwt (1. RTan-MD) 

• • BRUCE SfRiNSSHEN-Hiino Heart 23 

4 

• • DUVU NEWTON JOHN/CLfTRICWUID- 

Suddenlt 0 19 
« ACtK-VaiSk«ikHtllltlilMl«v|95 

• IOMILENM)ll-SI<rtia|0«et4 3 

• NEH OlAMOIID-lme On Tki Rocks 1511 

• CHRISTOPHER CROSS-Nevei Be The Saaie 
70 If. 

a« DIANAROSS-ll sMiTuin 
••ROD STIMARI-Passion 

• RANDTMElSWR-DeeplasuteMt Heart -D 

!<! 

• DR- HOOI-Ciils Can Get It 

• NICLSEN/PEA«S«N-llroiiSko«l|ISai<-0 

."J 

• WDIGIBB-T-mebTiine 
NRX-lniisiillelB llo«e-MD| 

• a AnSUPPET-fviitVomanlnlkeWorld 

i9 ;.' 

*• lAIIBRA STREISAND lAART CWB- 

CjilK.'l 19 

• THERORCS-lveiibodysGclTolatin 
Srmelimr ?6 ; 1 

a BRUCE SPRlNESlUH-HunlnKeitl 19 IJ 

a «OCERD>lT1IEr-WitkoiilTiwEo>e28 23 

aa HEART~lrl II I ike II Is- D 25 

•a HAIRY CHAPIN-SetMl -D 24 

a OR.HOOR-CiibCanCelll-D26 

a OOOHEBiOTHCRS-OneSlepCklui-Da'B 

a RODSIEWA«T-Pass«in-O30 

MUl IRI llll)-l««»»«a<B Hirtald-M) 

• • BRUCE SPUHCSTEEN-Huncir Hrart 18 

19 

• • CHRISTOPWRCBOSS-NeneBeTke 

SM<f 16 II 

• CUfTMCHRRO-Diuiiiini 131 

a 707-1 Could Be Good for >oo lW—^--" 



*• DUWARaSS-lnCuiM^OillTOIl 

• • UD SArU-Hoie Than I Can Sar 15-7 

• ROUlHGSID«ES-ShesScCoM191l 

• BRUCE SPtnCSnEN-Hunpi Hurl .\l :> 

• DMin HALL JOHN OATES-touit Lost 
Ilijt .-I*!!- ffrlin 18 

aa DOOBIEBROTHElB-OiieSnpQoiif-LP 
aa ROOSTIMUT-Pa^sioii -LP 

• THlPOUa-OtOcOoDo StOaUDi- 

IP 

a AM SUPPIT-Etei Woman kiTkeWorid- 

IP 

• BARWASIVElSANO'BAnTCIIB-Goilti- 

0?5 

• REH DUUtOHD-Lo.e On Tne Rocks -0 23 
a IOHNLaiM14l-£iininiaMi-D2II 



■>0) 



WISTIMD- 

• • PRIBEMTAN-HilMeaMkYouBcst 

511017 3 

• • liOSATEI-Moaf Than i Can Sir 121 

a BiUCE SP Mm i EEN -Hi.^ Mutt 70 15 

• CHtSTDPHEICaOSS-NneiBeTbeSane 

13 13 

• iaHIIUEMIO«-S»iM(Oici22 ll 
•• HeART-Tell!Uikellls-D-?5 

M NOLDIAIIOND-(MOnIteRocks-D24 

• RANDTMQSKll.DeeplitsideMrHeart- 

hr 

• 6IU' lOa-Somelimei a fanlm-NP 
CHEAT Tmo-Slop Tkis Game-RP 

• DEW-m-p II -HP 

• KiDC-yoa Shook Ht til NiiMEdiic 

nny-cii iiin« ti, ncRar-ao) 

lb EM 

IVKIN (IMK)- 



Soulhwesl Region 

MM* PRIME MOVERSb 
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To The Hatchet Go 
The Spoils. 

In their latest onslaught, AAolly 

Hatchet is "Beatin The Odds ' 

with a solid gold triumph. It's an- 
other heavy metal addition to a 
war chest already rich with plati- 
num booty for "Molly Hatchet' ond 
"Flirtin With Disaster.' 

But the battle is far from over. 
The Hatchet is currently slashing 
out across the country, striking 
city after city in accordance with 
the plan below. The latest head 
count shows hordes of new sup- 
porters coming in daily. 

And OS the numbers grow, even 
the staunchest pockets of resis- 
tance concede to Molly Hatchet's 
'Beatin' The Odds! Don t moke 
the regrettable mistake of 
betting against them. 

They've got the cutting edge. 





n/17 

11/1B 
11/19 

n/20 
11/iJ 

11/23 

11/24 

11/26 

11/27 

11/28 

11/29 

11/30 

12/2 

12/3 

12/4 

12/5 

12/6 

12/7 



Largo, MD 
Albany. NY 
Johnstown, PA 
trim, PA 
Detroit. Ml 
Kolomaxoo, Ml 
Fort Wayne. IN 
Modlson. Wl 
Chicago. IL 
Chicago. IL 
Davenport. lA 
Mlnneopolli, MN 
DuMh.MN 
Morquette, MO 
Milwaukee. Wl 
Dos Moines, lA 
Cedar Rapids. lA 
Mocombe. IL 



12/10 

12/11 

12/12 

12/13 

12/14 

12/15 

12/17 

12/18 

12/19 

12/20 

12/21 

12/26 

12/27 

12/28 

12/29 

12/30 

12/31 



Wichita, KS 
Konsos City. KS 
St. Louis, MO 
Indianapolis, IN 
Lexington, KY 
Evansville, IN 
Charleston. WV 
Cincinnati, OH 
Wheeling. WV 
Roonolie, VA 
CharloHe. NC 
Fort Myers, FL 
Miami, FL 
Fort Pierce. FL 
Savannoh. OA 
Lai<eland. Fl 
Lakeland. FL 




22 



Billboard Singles Rcidio AcHon 

\^ Based on station playlists through Tuesday (11/11/80) 



PbylisJ Prime Movers * 
PloylislTopAddOns • 



• CofltinufJ fnmi piige JfJ 
wmmm» TOP AOO ONS^^ 

■UMH'lht I>d( l>. Hth4ti>^u<<l) 
nitUaC->">6>.ein»™<iM""l 

■MM smaMD/IMffr QM-MIt tCAirjn*.! 
MAn.|r:llM*> II l-.Kpitl 



ISU (Sui 9n-HMlt«i (il Cjntait-MOl 

*• ooKimuuis-iMfoiiifiiiiii 10 

• < liO Snn-Moii imn I Can Siry I j e 

• UnlASTDCISMD/iMllrCiU-Guillr 

t CJMlTSilKM-laultll 

• KILDHUOKD-tonOanitllKksie l< 
•• HC/WT-TclillUtllls-j; 

•• EatUS-S«fneciil(Mlloi(l-]0 

• mEI(WtS-(«(nbo(li'.ColIatain 
Somrtimf 

• MKWIVIS-IeiisloHillurVioM.noi 

• DOOBIEIIiantUS-OiitSttpaoiei 0/1 



■ FMK- Wisttn (I SlHh-MD) 

• • MDMUMD-lmOnllHllKlisIS 

13 

• UrSUrnr-tiiryNbiKtilnThtNatKlli 
l< 

• iiciiir>o«m-Li(i>;i 

• CI«tST0n<ai(UIOSS-nt<«B(Th<Saiiit 

25 IS 

mnoiijEimiiics-ntini ftm iim 
imn tunnim-i mat n nniuih n< 

• JOHNLENNOII-SrirtinitOvFI-O ?8 

• B*UUSrilll<CSTIUI-Kjll|I7N»n-D 2' 

• SmuEMWDH-MisterBlistir-D 2S 



5 mr-Mw mi KM i 
< 
m 

^ HIUS-D illi»fl-»MM«-M) 

a> iiiusi 

o 

o «»ii-»i«B(e.»>i<M-lW) 



HI UUCESn<mCSTEEII-Hun|rvHurtl!i 

^ *• STEVKKOmiCII-MjllirBllsKi i;g 

if • UO StrEX-MoK man I Car Say 26 16 

> • «)UJiKST(MES-SlKiSiiCol(IUI2 

O • McuommiiiE-niaiEiiiCouMSaie 

Z 20 II 

aioiiDic-Tiit imciiHiiii 
min-wiiuiktiiB 

• IKE>IIICS-S»ilch.ii'loGMe 

• FniTOmSIIEm>-lioii(>iB<iys 



um-urBiii bm-»i» 

• • ian«STKISMD/M»CnB- 

Cuillt 12 i 

• • BU'lOtl-'wu-tlnneiAfaBljil li 9 

• OUVUnCWTONIOHH/CUFFnCHUO- 

SiMKnlr ;« 13 

• IWSUPflt-l«<irWi>iiiJ«liiII'eWoiH12' 
1» 

• r«TB{MTU-HilM(WiltiViMeislSlicl 

25 15 

• SKUCE SniPICSIEEil-HOTtii Krart » 16 

• CHMSTOfHUOOSS-flKHBtllKSaiit 

in 

• UD-S«™0ii-3I 

• THE aMn-liii«V»l Walk *M, 

• MWOIOME-faslnoii 

• lETTE MIDIU-M) MoHin S Er« 

• DOOIIE BIOTMEHS-Oiie Slap Clour 

• ROOSTmil-Paunin 

• lllO)tOIE-ll<iliilelil«i!li-28 

• UOtClil-l.mflvrirM-]' 

Urai-Sin tntoiM (I KallM-MB) 

• • DOnwUJMIVIBclimliifoiilDS 

• • mllM-TocrlliH \) 12 

• DUIM>OSS->«C<iiiiin|Oal26 2a 

• lE0SIITEll-Mci>tIluiilC<llSni2 9 
•• HEAKI-lrlMI Liktltb 

HOIIDIE-ThdiltkHilll 

• CU'FIIICIIUII-0fnn<inf-D2( 

• 0*.HOM-';iibCanG<llt'02ll 

• EDDIE ltllMn-ll«t*fiaiii|tl>(lil 

mii-taimtar |S. Iirto-IID) 



Kj.'.Mid - 1) M 

• OOOtKUOntCK-OatSloCmsM 

• KEMT-Iillll Liktllls 

• HMDlE-'krli(ltl!H<cti 

• PUDEPIUJIHElE/IGIIE-lCaiilSlapTlia 
(•.linj DJ« 

• IOHIIF«MIM-I)rcklr»-0 

lini-Kailn^l'niisnllaiS.^n-IID) 

• « HEM) BOaiB-l a«( 2 I 

• • Biur )OCI.-S«nie|iiiits « f inlasir H 19 

• aiFFmCHWD-Diian i<|9 J 

• ltC/DC''>auSMokWpAllNi|1illooE7b 

• DMnHUilllWIIMItS-Vaiiitlnl 
Thai kifin fefU g ? 

M INE rOUCE-0> Do Oc Do Dr Da Da Da 
•• aMnrMIIWKM-IMailFll nwiifh Ihr 
ftai* 

• UlSUmV-iiniWGiaaninnitWsrlil-D 

10 

• BlUCE SniaGSTIEII-Hunirt Htm-D 2i 

• HI«IITCK«PIII-i«fliirl-ll29 

• IOKIICOUC«R-lllisliint-D28 

• KOOSIfKUUn-fassKi 

• eimoiE-ihiii^isHiin 

• MDXai-IinirlsTinit 

n om-om tii nCinic mm pi-mo) 

• t m»EWm-HilMtV<i1l<1ugr9tM 

SIX)I 10 6 

«» lfOSIiVEII-«loi<lhaolC«iSai 27 2l 

• UME HUnUT-CouM I Ha« Ihis Oanct 
14 II 

• umuusnusMO/UMiragB-GaiUi 

13 10 

• MUIM STOnES-Shr t So CoM I .' 12 
EDDIE MStm-ILoxtRaintNiilil'O 

30 

BlOMNE-IXr Iide l! Hi(li-0 29 

Wtn-llBt OtiMB g. tawl-MD) 

• <k ST{VIEmM)CII-MaU<'BUsler9 4 

• * IK/OC-<ri>iSI»i>kllltlUllli|l>l 11)11(15 

10 

• MUCE STtmCSTCEN-Huniff Heart 14 11 

• liO»rEII-U]rtlliaiilCanSaiiei3 
lODSTtWWT-PasSiOii 

•• »10«DIE-Iht ti*liHi!ll 

• lOOllTHEUIIC-Cdtbtalwi-D;! 

• CunnCHIUO-O/tair.ae'OJO 

• lyitSIIPftT-EiiiiWiina" In IHeWikild 

• CMttSTOPHEICIIOSS-MimetlM 
Sani(-> 

• HMiDCHVIH-Sctual-l 

• rocEt onmn-wiiKMi Tou in<-> 

• HEWT-Icill'Likillli-0 29 

• MDICIU-TiiKKTimi 

• mn MMILIW-l Maah II niiousft The 
Ram 

«mi-ll« Oiteara (C Ftantia-MO) 

• • B«UCESniWiSmil'Hua(ryH(art(3 

• • IfO S«TEI-Mijtt Than I Can Sar 12 6 

• CUFF atCHMD-Oiuminl 23 19 

• Nl SIIPn<-E««, Woman In The Worid 32 

15 

•• «0OsrEW««T-Pais.a« 

• • Bt.OIIDIE-nitlidelsMii'i 

• POIiml SlSTtlS-Coild I B< Di«an»n(-D 

• I 

• nuiSI1«>ll-0n<TrKkP(iiiy-D3D 

• CHEAP TDICIt- Shop ThE Came 

• OUIIUIIEWFO»IOHII/CllFTIIICKIUIO- 

jufldenK-O 3b 

> niEimCS-Wrliin ToGiiil<-0 3^ 

I ilK:OIWS-I>.mlnH|lleaiVie«M»iQi^ 
0 40 

• niEBUn-l«nAn<IWalkl>a|r~0 36 

> MDrueS-TinelsIiine 

I IWRT MNlUm-l Maik It Thioiiin The 

RaiB 

> KlUIWCHKLS-ihakellAflil Dance-IP 



(MClnt-IIOI 



1 1 tOlUlK STOHES-IKf ! Sn Cold 23 18 

• • DUnLHUlllOHIIOaTES-roiiveloil 

Thai U, in Feei n 12 ' 

• HU DtKS-teui In Wr V>e« Mmor 

?S21 

• DINUI)OK-rn<Co<itii«Oi<l20l6 

• CHaSTOPHEJICIIOSS-nnneeTheSaM 

15 ;i 

•• HOOSTEMMT-Pinior 

BMItr VMIIiM-l Made It IUfcuEn Ike 
<an 

• WmOIIIUaillU-llKiKFioiaDiikiiOl 



DFaF-laUn llMie (« Walkm-HD) 
*• BMBWSnEIMIIO-BMIITCieB- 

Cc^lll 10 24 
*• iamiEIIIIOII-SlarimiO«i2823 

• LEOSmEH-MoieThinlCanSaiU) 

« STtPMMllllUJ-NeveillwK lowlike 
Ihi. Bflnfp^ 4 

• OMnHUl(IO(fll(MItS-Voii<elosl 
Thfl! I win leelin 4 2 

• • DOOSIENUII-Pauion 
•• K.OIHKC-II«Iid<h«,lh 

• KOOl 1 THE UM-CetFlxatKin 

• tXEPOUCE-OeDoDoDo E>eDaDaDa-D 

>; 

• l«»«rcH«P1ll-Sequel-(l29 

• CHEilPTDICil-SlopTnnCairt 

• lOGEil DUnCT-IVilhovl 'out Lo« - D 30 

• DOaeiEBIK)II4EK-OneSlepCI<W'-D2( 

• HEWT-tpll'llikplin 

Midwest Region 

w* PRIME IVIOVERShb 
WMirTi[aMo.'iijaTcn'r.«>nviuiimhiii 

SaUOtftlMSnill-lhinjr, llfartKColMiCH 

iomiiJMi(-Miitin(0.«i rntii 

M^H* TOPAOOONShbb 

nja-OtOoOtiK DeOlDlDalUkll 

mnnir-PiaimiMi 

UOMII(-Th' I -•<-. HiititCAryUl'l) 



^^■■■BREAKOUTSbh 

ocifO-w>.Bii(wej 

lUMTCWrW-Wuri <B<n(d.«ki 
MSUmV-f I") Ar/-.,n III Ikr «VwM Ikfi-Jj) 



KlS-Cliicaf) (I 6«*™n-«0J 

• • BIIVCESPfllllCSnEII-HuniniHuit3l 

• • lOHIIlEIMIOII-SliitinfOm 35 19 

• POWTEISISTEHS-HesSoSliylSS 

• nEll04AMO<IO-l«eanTheRoclii3626 

• CHIISTOPHEII CHOSS-Heiiei Be the Same 

.'3 20 

DEVO-l^i[i II Q 9 

lEO SPEEDHUOa-Keep On iMin; Vou 

• UOSHHtP-MoftThanlCanSai-O 31 

NEFM-Clliuioll lloW<n>-IID) 

• • ST{PHMIIEM«Il-Ne«iHntaiEoie 

I Ike This Belci#24 13 

• • DOKIUSVIIim-llieWaMeiei 19 10 

• CUFFBICKIWD-Creaini^ 169 

• IIEIl DIMKMD-lox On Ilie liKks 23 15 

• (EDIirtOGEIIS-ladrlOl 
M mDSmUn-PauKin-JO 

HMIKHIIPtll-Sequtl-n 

)IIUP-l^d^aupolll(0J.h*9-l■O) 

• • CUFF RICHMO-Ditaniiili 7 4 

• • 0E»O-*l«EllS5 

• BtUCE SPIIIIICSTU)I-Hun|r<r Heirl 14 II 

• DMumSS-lmCodiwiOul 10 ' 

• l.tOS»»EH-MiiceniaBlCamS« 1312 
••THE POUCE-Oe Do Do Do. Oe Da Da Da 
•• m SUPTLV-lveiY Wo<nan In llw Wiild- 

0 29 

• IHEIIOIKB-[ir»tod(sColloLeain 
St'inrtKr.r D 30 

• BMBIASTDEISiWO/BMinCIIB-Cuill) 

• pert TOWCHEIIO-Rouin BoTs 

• KUnOmEIIMIHU-Theine From Dukes 01 
Hiuaid-Cl 27 

• KMHCOUUUI-Itelinie Oie 

• aODSTE«UT-Pauion 

miT-lldwauketlD Colt-MDI 

• • CHUSTOPHEICIIOSS-NoaBellie 

Same 12 9 

• • >EMnlHX:aB-Ladi2 I 

• lEOS«TEII-MoreTnanlCaoSar84 

• STEPHMIE MlllS-Ne<e< «oe< Love like 
This Setore 5 3 

• MTUMIEHmMS-IhcnieFroniDokesOl 
Harrard 19 1 1 

BICMDIE-Tlir Tidr KHifh 

• HEAin-IelllUikellh-0 29 

• OUVH HEWTOaiOKH/CUFF IICHWD- 
juddeilv-D 2a 

• BIIICESnMi:STUII-HuntrTHiait-0 26 

l)ISIIi-lla*lori(S.loMi-IID) 

• * BMBWSTHEtSUIO/BMiilrteB- 

Cuittr22 15 
** 0UkMKI^Imr.(>miri;Qul23 U'l 

• BlUCE SPnmeSTtEII-Huni'Y Heart 1914 

• IIEIlD4UH)IIO-L»eUnlllel)Kks24 12 

• IIMMrHMl-l m Happy Thai Loye Has 
Found Too 14 9 

•• HEMT-Tellll toe II Is 

• THE POUCE-Oe Bo Do Do. De Da Oa Da -0 

;i 

• «l>SUPPlF-Ever«litti«aiiliiTniWoiM-D 

2 1 

• PniEUTIW-HilllcNilliVoi»Beil 

Snot D 29 

• PIlUiaMOII-OinIiickPoni-Oeii 

WSPI-Sleyeos Poinl |P MirtiO-IID) 

• • BwiMsniEisMiD'unraBg- 

GurltyiS in 

• • S(IICE$P*>»eSTEEII-Hunir< Heart 16 

M 

• liOSATEB-MneThanlCanSat 13 ? 

• CHBETOPHEICinSS-lteyereeTheSanie 

129 

• HUinCK«rill-3e<]uell9l4 
HODSnWUn-fassion 

•• BlOIIOIE-Ili>TidelsH<Eh 

• POOL I IME im-Celepratioa 

• PIPSUPPir-lrefilVonunhiTlieWgrld-O 

• OaiimulMIS-IBelie«lnVou-Z* 

• TiniU-Ici«elh(r-0 29 

• HEMI-lril It I ke II 11-0 28 

• BUn UWIOW-I Made II Ikrooih llw 

R<in 

• BOISCUGGS-WrssSiin 

• ELmSHIPlfY-lliisl.ltleCirl-n !0 

KSlQfll-St tnrisIT Slm-HO| 

• • BMBIASnEKMO/BMinCiaB- 

Ooilli \f II 

• • MHCMU-OiilHereDnWrOiynni 

• St«CIurTISMI-(elHeBe''ou<ltngel25 

r) 

• «UIOIMiailO-laaeOnllieDiKks23 16 

• OUUUIOSS-lmConirntOllI 14 10 

•• TXEPauCE-DeDoOoOo OeOlOlOa 

• «l«5IIPPir-l>rrr«loiiiaiiloThcta«lil-D 

J J 

• SrniE mHOEI-Mastei BUiln S 24 

• BOBEtllOHK-Slierry-k 

• BILiriOEL-k>iiiflimes«Fanlas«-0 25 

• mcEiDMnnt-with.xririwioye-i 



• • IIEIlDUMOaO-UyeOnlhtflKks27 

111 

• CUFF rnCWUID- Dream inj 10 4 

• BAIIiUSTIEISWD/BMITCIW-Gjiltf 

25 : 1 

• CMRISTOPHEICIIOSS-'leyeieeTneSame 

H » 

IOIWIinEE-nriMnAkliliion-0 73 
•• DAin HAU I IDHK MTC-Tou ye Lost 
liut loyin leebn -D 20 

• OOI4HIUiAIIS-l6elievilnVlu-D» 

li«A-.D<i Hiien K SlnKB-Mn 



• • BlUCE SPIiaCSTEEN-Hantri Heart 23 

IB 

• • lOHN lOMOM-Slarl.nt Daer 29 20 

<k IKIEOIAHailO-lo«eOnTliellKks3a21 
« nu.<ilKL-Soyr<el»iesA(>ntasy 19 14 

• MKEI) OILnET-Wilhoiit iKir Loye 26 1 2 
AIISUPPtl-E.eeiWDmanlnTheWorld- 
D 29 

M HIMFCKAPIN-Stdwl-D 24 

• DIE (OKIS-EyeniOolf's Col lo learn 

Sometime-D 30 

lOm-MinHipola (P. A>ftitt-ll») 



• BlUCE SPIIFtCSIEEH-Huniiy Heart 35 2 

• 10««ll»WH-'.l>^"'iOyei2f !S 

• OAiri HAU t lOHN OATE^iou ye lost 
liial k..n (relin ;522 
lOOllTHECAHC-Celebralioyi-O 31 

•• 5IACIWTIISIW-LH MeBeTomAniel- 
D 10 

• IMCPIlUCt-OeDoOoDo.DtDaDiDa-D 
34 

• UOS«YE«-MoreThjnlCaiiSay-0 32 

• CUmSTOPHEICIOSS-NeyerBelPe 
Same -D 38 

mK-»n1mk(L fnM-MII 



um-SI. Uas (L D«iilii-WO| 
*• MilMmf-E>«T*loiwilnneMirlJ 
17 9 



• * QUEEH-Anolnei One Sites Tlie Dust 7 4 

• rk UOS*r«l-MoielhanlCanSar53 

• TWIOKlS-tyetybodisGplToleain 
^metime 13 II 

• PATKIUnW-HilMtmh your aeil Shot 
IT 15 

• STtPIWIIt MIliS-Neyir Pnen ItiK lite 

IhiiBetare 14 12 

• BIUVIDa-So-neIimesAranlasy9 7 
•• TMEPOUCF-ne DnO.-iDo De Da Oa Da 
••DON IVILilAMS-t Believe In Tou 

• BIKBIASnEISMD/UMITOIB-Cuilli- 
0 13 

• MniOIIIEIilliKS-ThenMFroniTlie 

Dukes 01 Hjrrard 

PSJ^FK USTPl-St PaoKCJmPI-IIO) 

• • KCIlDIUIOIIO-loie On The Rocks 12-8 

• • DNIUHkllt)IM>OnES-<loiiyelosl 

That ICi" ffelin' 1,' 11 

• CUFFRtCHARD-Dreaniini6 4 

• lAIBMSTtEBAND/BAMreiBI-Cirilty 
95 

• CHIKTOPHEICIdSS-NeyBelheSame 

20 IT 

OUWANCWFOII-IOHN/CUPIICIIAaO- 

Soddenli 

HEWII-Plr Ma (t Cwn-PB) 

• • WUai'CMPfl-Se9iiel25I9 

• • MCEIMinn-WilhDiilToiirloyel! 

12 

• g4)eS((:EI-Hori2oiilaiBop 29 24 

• IUISIIPPir-E«eryW«na>MTheWDelil30 

i5 

• llliMTHAU-lm Happy riiat loye Has 
■juf^d trij 1 1 8 

•• IIIPEni40UIES-Mcrn>nEMan-27 
•• ED0IERA>Bin.lL9veARainyNr|M 26 

• PRTBEMTAI-HitMeWitnYnirBea 
%.l CP ,0 

• BRUCE SPMICSTtn-HunirvHeart-DP 
;o 

• DOOIIEtlOmEIS-llealloye -X28 

• THE BABfS-luin And Walk Ayrai-SO 

• BWBRASniElSMO-«loi>Mlnl!iH->29 

WOH-Omalia (I Coiinao-tlDI 

• • lAIBMSTIElSAIIO.'BARIICieB- 

ioilty 25 2; 

• • KMIIlflU<ai-5<!ni»|U<e< UIZ 

• IMHirlUU-Ini Happy Thai love Has 
lor;ndI]<i 17 14 

• HU<>CHAPIN-Seqoel26 22 

• IOHaCI)U6U-ThisTime28 25 

•• BETTC WOlU-My Motnei s Eyes-D 77 
•• lAin luaiioar.l Vade ll Thioutn Ilie 
Rain-n 26 

• QUeEa-A«olher One Biles The Ousl-NP 

• IDE POUCE-Oe Oo Do Do. Oe Oa Ita Da- 
HP 

• DllH(IOI-G>ilsUnCein-D28 

• PItlBUTM-HilMciailhltiiurBest 

Shot IIP 

• WUCESPtiaCSnU-HiinfrTHeart-NP 

• 6IUT10Cl-.''.'^nip|im»sAFantasy-aP 

• lACtSIMMOHIK-tWISnl Could Smi- 
le P 

• DOaaASUHHEII-lheWandeiei-DP 

• aODSIEWART-Passion-NP 



Norlheosl Region 

PFIIME MOVEFtSi 

KWM UTaMMI-Slii«u Ofi IVIBj 
NaLDWKMD-lnirni' IkefltrktiCaeiloli 

v»nni-ik«' i^iii' ' tan Say mr 
Ml* TOPADDONSa 



■■■-tkiI.deUHiiniaayyal.ll 
n-tFllllUy|lliitpt(| 
aODOTWWT-PmoitiykBI 

■awBREAKOUTS^^^ 

pool ■ IHt SAK-i titk. alio.) IMr ..^) 
K»-aatcl'iyy*li 

■<pia>niciywD/iAaTciai-c>inyic«.»kiii 



NAtC-aei Wk (1 l.tliar(»-IIOJ 

rk> OCW-Nhpll 12 S 

• • liUOlAIMMt-Lo»e0nni(Riias7l 

19 



ItolM 

Mill ffPHI w tut 0 »M |»-rO) 

** UMIIWEMC-Celetration II 6 
ik« HHtPnOeaCMSS-loaeltsQ 95 

• POMiaSSTOB-Could I Be Dieammi 26 

23 

» SnCFUmSHf-lel Me Be »our A«|el 21 

16 

•• 100 STtWRIT-PasMon 
•• EAITM. pnao & FW-Vou 

• BAUD BOWK -fashion -0 30 

• HEATWAVE-lijnjsteisOIFheO'Ooye 

• lOBEIT PPlliCl-lookin' Fv Clues 

• lAaO-ilslHli 

• laSTAffl FUU-lyerybody 

• PEOPirSCHOICE-rouOii|htFoBe 
Oancinc 

• m PtUCC- Voices Inside My Head - D 7 7 

WBll-Umt Ma« « (I. Tonii-MD) 

• • aDlDIHKWD-UneOiitheactksTO 15 

• • lEO SAra-More Than I Cm Say 26 19 

• A* SUrPlr-Eyeiy Woman In Itie World 

'I .'3 

• BAMIlASnEISAIIOAaOiAMrCin- 

ty 24 2C 

• 10HIILEaaoa-Slartrn|Oy<r 158 

•• 1HE IO*US-T yerybody s To leaiii 

imielime-0 30 
•• aOCEIIDALlIETr-KiltiootTod'lilM-O 

27 

WlT-SjOTOettdp (1. Caki«-MO) 

• * CUFF nCWUB-Oreain.at ' < 

« • UD SAFEI-More Than I Car Say 9 5 

• PAT BUUFW-Hil Me W^n Voar Be^l Shot 

I? 1 

• aill OlAMOtn-lnye On The RKks I] 9 

• lOHN uaaoa-siaitint Ovn 18 10 
•• lOO STlpaUfT-Passion 

• • BlOIDIE-inelide IsHifh 

• THEPOliCE-DeDoOoOo. D(OiOlDa-D 

• aMO(HEl»OI-0ft«liBi*M|Neprt-0 

30 

• OUWAaEWFOtl^FOaa/CUFFIiCMUID- 
iidderiy 0 2« 

• lOHaCOUCNt-ThisIime 

• 0E»0-mp l-NP 

• D0OtlEBIOTT4EXS-OneSleptltiet 

• ADDTCIBI-'imelsT.nK 

• IAiaTIIAMiH)-IMadenThrou|hThe 
Ram 



KIEan-Birfalo ((. OindiM-IID) 

• • lOHaiEMMa-Slartiniaaer 16 II 

• « DEW-ftiKP II 1 1 9 

• THE POUCE-Oe Do Do Do. Oe Da Da Da 30 



25 



• AIISaPPl(-tBerylVoinanlnTheWirtd33 
14 

Ik IHEIOHSB-EyerytodysOolIoleim 

Sometime 37 18 

CUIUiaiUESeA«D-CottaHayeMoee 

Ine 39 

«lO«D«-T>ielii>elsHi|h-»0 

• DOOBIEBaolKaB-OneSlepCiaHr-36 

• AaDrciBB-lnelsTime-38 

• BAIRt HAailOW-l Made II Throulh The 

Ham )/ 

•naia-laiailod Suanaen-MD) 

• • BAtSIASlREISAIIO'BAnTGieB- 

Guill) .^0 1 

• • lOHOUMMW-StiiliniOyer IB 13 

• AMSUPPlT-tyery Woman In The World 22 

20 

• BRVCE SPinaGSntll-Hiiniry Hurt 1 1 8 

• lEIl DIMtOND-lcre On The Rocks 12 10 
•• HEAIT-TellltlikeltIs 

•• BIOWOIE -The Tide KHi(h 

• UMnHMtllOtl-llladeltThrooihThe 
R)in 

• TMEPOUCE-DeOoDoDo OeDlOaOa-O 

• Oa HOOII-GirlsConGellt-l 

• oumAMnnm iQitiirciin atcHuios- 

Suddenl,-0 19 



WBiF-ao<kta« (D I 

»0UD 



HFIl-SfyaciMa Dna-in) _ 

• • IMEIiatS-S^itcnio loGlidelSS 

• • PEI<aiaOEaB-laily3 I 

• PATIEMTAI-HrlMeWilhrotfrBeslSlvl 

93 

• aillOUllO#l)-li>yeOnThelKta37 16 

• IO44IICOaCA>-Th>sTiniei7 10 
•• BlOaOIE-The TrielsHiik 

•• lAMT MAalOai-l Mark II IHro.uk The 
Ram 



• CHEAP IWCP-Stop Tno Game D 30 

• WkCOdflS-KiastntAt*™*'"'"''"" 

• aoaSEGEI-HorjontalBop 

• imOtt-Totetner 

• THE BliTS- Trim And Wall Amy -0 37 

• Oia-SelTheH.|hlOnFire 

• HEAII-Ieillllik«ltls~D37 

• AilA-TneWmnB Takes It All 

• AIIDTGa»-tirT>clsTnne 

• EAinK.pnNDlFilC-Tai 

• IOCIPia-Iea:he> leacnei 

• UmtniEeMK-CelelirilKio 

. POmrai5ISIt»S-tt«l«lBeO'eam.«j 

• POUCE-DFDoOoDo.OeDaCUDa-D33 

• Dt.H00<-Gir<sCanGelll-0?8 

• OM>atllAaiS-IBel>ewlnToa-0 3S 

• l(TOfU-llu3lW>ntToTouckrou-0 3l 

• EOOIEUUm-ILoyeARaioiNi(M-036 

• TEDOTPfJIOEaGMSS-loyeTKD 

• SAHOa-Rdnany 

• PtTETOHIISHEIIO-BoojhBoys-D38 

PIOlF-SyraM O. HidiJ-aWl 

INEPOUU-DeDoDoOo OeDaOaOa 
74 IS 

** TNEIOKS-Enyil»<rllMlolu<n 
Sometime 14 7 

• IUIID1liaSIIEI-Dee«b>sideMyl<eartl9 

II 

• BIUCESniltOT<EII-Hiin(ryH:an7016 

• ounAaEwran-iOHa/tuFFHCKWD- 

'iuddenl, 18 

(001 1 FNE CMC-CeMralicn 
•• BUIIUHE-IheTalelsHi(h-039 

• i)u( luiacm-ooi t say Ho 

• SUPEITMMP-Oreamer aP33 

• IAJISAS-ir[>ldOn-NP33 

• aUlDIAIM)IIO-loyeOnTheRocki-DP2S 

• PETtTOII»ISHDID-So«jhB<ryi-aP38 

• HRnTCH«Pia-Se9i>el~OP40 

• aoujacsroiKS-she iSoCoid aP3e 

• IOH«l£IIWNI-SI»lirt|Ow 

• IWIHIS-luaoAMWkAnl aP 

• n€nP0tS.-7uniia(Upanese 

■FlF-AlaT ( I IIP—-MO) 

• • PniOUM-HitMeWittroiirBO 

Shot 10 4 

• • IOtiamiMM-Slanin|0«tr9 3 

• «ltSUPntl-Eyer^WomanUiThe««t4!l 

IE 

• IfOSATEt-MoceThanlCanSay H 7 

• CHnSFOfflOlCaaSS-neyRBeTheSaiK 

19 10 

•• BOTE WOlfl-Hy Uoltin s Ey«s-0 79 

aoDSTiMyrr-Pasion-o 7> 

• IXlHOM-G«lsCanGein~030 

• aDlDaUMMD-UmanThelKki-DP 

21 13 

• DOTDIOMC-Flshion-aP 

• DOOM noTMEK-Dne Step OoKf-DTT 

• ICAn-Tellitlikenis-0 27 

wnr-TroitM (I. T»i>i-ia) 

UOMTa-MoreT)iantCa»Sayll7 
OUnVHAaiMtMOtTB-fooyeUK 

Thai Ujvin" Feelin 6 3 

• IKE POUCE-De Do Do Do De Da Oa Da 78 

• CMNSTDPHaCtaSl-aewBetfceSalM 

129 

• IWnCHAPM-Stgiel77 II 

•• aoosTCNMrr-PKSMi 

•• BiniOlE- IPC Tide bHi|« 

• DlHOOt-CirtsCMGellt 

• IONaCOUCM-ThisTinye-037 

• DOOUBaOimiS-0>eSlepCkse>-O3( 

• HEAn-tellltukeltls-D31 

mif (T lKI-FraBa(tiaa(l Wa-n) 

• • lia.0MI>04ID-lL'.e Or Ike Rocks 141 

• « lIOSAm-«ciyT>>aMCai>SayU! 

• MnASTHBAM)/iMncm-G«ill| 

2^13 

• MTBOIATW-HilMeW.lhloyirSesISKX 

70 15 

• CNnSTOPHEICaOSS-aeffiBerheSaae 

It) 11 

•• DOOdEBaOTNOS-OneSlepCkEer 
•• HEAIT-Ielltt like Ilk 

• OH HOM-Ci'ls Cancel h 

• •OGaD«.TTKT-Wilnoolfx>lo«t-07l 

• BlOaDIE-tneT.de Is Hrih 

Wl«0-B««i |C »aiiB|4»-P0) 

• • liClD4AiMMD-LoyeOnThellodis74 

13 

«• K)IWlEMM-Slinm|Oyei»M 

• DanAB0SS-ltsMyTorn2l 16 

• UOSArEI-MoreThanlCarSiyl?^ 
k laiMCOUM-niiilenelSIO 

r BlUCE SP«mGSia>-Hw|i>HeKl-0 77 

> 0<AIIAiaSS-lmCoi<»n(0iit-0 71 

> BlOaO<(-ll)rt.delsHi[n 

• WDTGIM- Time Is Time 

. cAinN.paaDinac-iou 

. aaOUHOIID-AmerKa-lP 

(Cofilmiifil on page 24i 
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QUICK TURNS is the new 
album from Off Broadway. 

Straigfit ahead rock 'n'roH 
with a sharp turn. 

On Atlantic Records 
and Tapes. 



■t. 



Pffxki^ai^en^ifKwed by Kyle Lehning in association with Off Broadway. 



Including the single, 
"Automatic:: 



• 37B1 



Billboard Singles Rcid'io Action 

\^ Based on station playllsts through Tuesday (1 1 / U /80) 



Ployllsl Prime Movers ♦ 
Ptoylist IbpAddOns • 



• Cimltnut-J fnrm pa^t- 22 
irXni-StnnifeM (A. CJim-MOl 

• • IIHIi1VIUL-l»HiMnIMUll.>Hj', 

Fm]-idYii4i4 ) 

• • IIDlDUUIIOIIO-UvrOnthrRKliiJt 

il 

• eMSUSnUSMD'BMIII'GISB-Guiilv 

IS IJ 

> CHIISTOrHEIICMSS-NfvMBfllKSine 

11 I 

•• Mucisfimicsmn-nunoH"" 

BirWDIC-Ihr Jii, Is Hi(h 

• iiaiiuiiiirn-i)wis»»ito-o?5 

• wsuPfir-{.it>i«i»jiiiBiheWi»w-o 

• OUHUnCWTWHMIl'CUHtlCHMO- 

• nCEIIOUTin-WilnouKimlG.r 

• 0*-S»lIh>NijhrOiif«e-l)26 

• HEMT-lMIUi>clllt 

• nOCKWtl-Itjcho.lHcMr-DP 

• < IMaMSTDEISMIO/aMinGIII- 

• • DWnHiUlllOHIIOatES-Vouwlcr.l 

• >WS(PnT-l>«)WiniialaIlKMorM2l 

:( 

• UIISU-HijM0n20l? 

• OUnAIIEWTOIIIOMI/CUFTtlCIUM)- 

KEMT-Itlllllihtins-n 

IKE POUCE-Ot Do Do Do. Di Di Di Di- 

;j 

• DW-SMThiNiilllOx-jO 
HPIIMII-frwifcmirl iiRW-VI) 
NeUsI 

Npnvni (naFH)-Pmi<c>ct 



• «oc«nii-'fjivc, i-Miti 

• • UII)CtV<IKSKEII-Hiii<piHH>11!> 

• * UOMrn-Mnr ttiiilCjoSlT) I 

• ntEIUMtlS-l«-iiMi'.C,cU<iU<i> 

S«n)fti(Tip 1.1 1 

• ejaiMSTKiyMD/BimrEiaB-Giiiiii 

i; ii: 

• IOHIIU1MOII-Stiil>n|0«ir20l3 
tKIIW-WilliH 

OOOSIEmOntEIS-OwSlioCMn 

• THE POUCE-Di Do Do Do. Ot Di Oa Da - D 

.'J 

• EDOIE UBlin-l lOK « llaint Ni|M - D 30 

• BETn MIOia-Mi Mollwr's Etrt 

• DODSTEMMI-Pauion on 

• H[An-i>iiiiiiii>Mis-on 

HCUT-BniK (I tatlmi-MO) 

• • NCLSII/PEMSail-IIVouSraJMSail 

I' .1 

IIOn.ini[CMC-l.tliti[al>on 
POtlTEV SISTEIB-CovU I il DirKnni 

• UlSUrnT-UnfUlcniaiiln thtWoiiil-D 
19 

• niiuuiu-HiiMcWiiiiVouieni 

• IKE POUCE-Dt Oo Do Do. 0< Oi Da Da 

• ntiiioau'j-i<titbo<i>&oiiDt.tHit 

• IWiriHHi'UHamOHILnt^K 
Fouid r&L D ?6 

• PETE rowKHEIID-lioueli Bon 

• HMntciuprii-s«o(i-0 2S 

• IOKIIIEHIIOII-Sli'1io«0>er D;3 

• CHEAPHIICII-SloprhisrUiiie 

• )OGEII DUTIIET-WiIMuI four Lo«-D 7t 

• nOOSTEWwr-PaiMfi 

• 0«-S<tThrNi|lilCnF>rt-ll.;4 

• UU-ThrWino'iTakallM 

• UDICIBB-Tiii»bT,nK 

mCl-BjtkOI Hitdifi-IIO) 



• nEIIIICS-'»ilcliin r>(;inlc-0 38 

• PODSIEWMT-Passloo 

• BLONDrE-ThrTiilibHiiTi 

• UI*-Winw<1aknnNI 

• mClPllE-liallin.Tfaclm 

• SPMKDS-t W.\ maul loE« In lo>t 

• IIUIIH>n«ITIUIISfEI-I>Klililiiclili-D 

IWBC-IUIoDiu(T BoMk-aO) 



• • Dl«MROSS-lliM>I«20IS 
«< CHDISTOPHEiaiOSS-lltmBinii 

• BmjCESPPinUIEEII-Hi/iirTHea'IZl i; 

• LEO WEB-Mqic Ihin i Can Sar IC I? 

• 0Un.l«U.tlOKKO«TES-««i«(.K1 

Ilut L.^nn Frflifi 1 1 9 

BlOIIOIE-l>itli<tliHiili-?7 
INEPOUCE-DtDoOoDo.DtDaDiDi- 

• BILlTBUBMEm-OoitSavNo 

• Tli;upaiS-li;mi«|lal>artu-D27 

• UIDT GIBa-IiiFf II Iimt 

• BAIBI MAmiM-l MlM It Ihloajli The 

WPIB (IBIKI-Prondeact (IMhill-IID) 

*« NOOt t THEGAHG-Cflebfatini IE iO 

«• CH»inoPHuc»on-N"»iatiiw 

■-trr. i; II 

• BDuc E sppinesTEEH-Honn Kmh XI I / 

. IIE)llirliaGEIIS-lallri-3 

• Rini aikMONO-LOff On The Rocb ?t ?0 
.. OUIM »OSS-ll s *r Two - D 35 

hEAr-I«IIH.lelIll-D34 

• >aOSTE«M>T-Piuioii 

• IWDTCiBB-limelllMe 

• BlUTBUIttETrE-DontSarllo 

•nCC-Bii4|epirt(B HiteMI-MDI 

tt BDUCCSPIIIKSTEEII'HgniriHearl 15 

n 

• • lOHIILEIIIIOa-JxKniOw Hi 

• DUnHUillOKItaam-louKUnl 

Thjt L :i..n Teel.n- ID 1 

• P>TBE«T«-HilM<WilhToutBeslSI»t 

■A 11 

•• IDDSTEWWr-Pauion 

tUITIUIIIUIlr-lMadeliniiDailiTlir 

Ram 

• nEPOUCE-OtOoOoDoDaOaDaDa-D 

iO 

• OnWOR-C'tsCaiiGelll 

• OIHUItOSS-IUKtlwo-OJi 

• DOOCIEBIOniDS-OiieStepCloio 

• IIE«>T-relllllili;IIK-02) 

• SiailOIE-Tliel4ehHi|li-D2; 

mcl (ICI01)-a» Hma (C Haoxi-MDI 
KoUt 

iniCW-HaittciBCItOwlnt-MOl 

NFU (ISEEAI-Jlaailiiilef IK lacboo-MD| 

• « lJEO««tll-«iiuIMolCa«'uit.J 
*« DARnHUitJOHIIOIirES-fauvelo'.t 

Ihdt jjvin fee iB 10 b 

• CUFTIICHMO-llira'niiisll I 

• >«)BRilSTIIEISM0'B««ll1ICIB8-G>in> 

i'^ Tt 

• IICIlOUMOIID-loieOnIneRo<>',,''52a 
KIR SUPPtr-Eveir Mnan In Ike MiiKI 
HERRT-IellllUellll 

• RllflOTHEISHEl-OefplnuilfM|Harl-0 

• 0(mmtUMIS-IBrlir>elnToo-D2' 

• iCHIIlEIIIIOI<-Slai1«gO>"-0 

• nKoiKOBiacutinMunoH-tiiiin 

• sozsCKr^s-u '„ > 



mu-iaiicv (M O'Hata-MDI 

** B<UCESPIIIIICSTEEII-Koii|iil4a>t?t 

15 

• • IWn.OIIIEIIIIIIIC$-Tkfni(rioiiiOokes 

• DOIimiJUIS-IBe.ie<eln(ou!0 22 

• IIEIIOtWOIID-lanOnriieRocU3t?5 

• lOHII LENROII-SUtail Om 35 2i 
— IIEII«>ROCE>S-lon|«imOltl»l» 

BOB SECtl-HofUOOlal Bop 

• noon THE CMS-CeleUalion 

• THE POUCE-De Oo Do Do De Da Da Di 

• URSUPPir-Lnry Woman In The Mdd-D 
I; 

• THElORSS-tie'vhoilriCol lol»> 
jflmetimf -D 32 

• n H00l-CnlsCaaGellt-D3l 

• CHEAPHnU-^lopllnOama-D}) 

• OUWIIEWTOIIIOHII/CUFTtlCHWO- 
'ii»*!fnl>-D jU 

• 0«-V Ihf NitM Oif.-f 



Mid Wlonlic Region 

PRIIUIE MOVERSh 

RtUCiSmiGTnll-Mu'j', Hrjtl-.IUwtiNt) 

ilxi 

ROMTROSaS-tiavllll 

^^K* TOP ADDONS^ 

R00 5TnBMn->ii(>n"i^&l 



DI. HOOI-Oirt-. Ctn Cr< II [~wbiinca» 

■i^^bBREAKOUTSb 

POua-Cf OoOcbii QrCiEbD^fUM) 
HUn-Uailthni'.itKI 
CMLES-S*Mr e'Hfl«s Raa« lAlHanl 



WIM-Pitblnrlh IB. Chraliao-yOI 

• • SllPE»TI«»IP-tlrfaTOt9l, 

• • lEaiirROCEn-U'Jri I 

• HMO) HEISNEI-De-p luiile Ui Heart 14 

• BBUCESrRWGSTEEII-HiintoMea'l I' 12 
0 PURE PMI>IELE«CUE-I Can t Slot Ihit 

ff •( ?l IS 

• • EJKllS-:Hi«tnei<d|eiRoi>-2I 

CUHUnuUtMn-T^laKawHcie 
Iwe 

• MKNULSTMIUTBWD-HtCMtLoie 

(no DJ9 

• mtUU/PUIBOII-iKnShoaKISail 

• ROnVUSK-lnlhrMidoitMHcui 

• IHEBJIBn-lKinhiclWi»A>a| 

• H£iWT-lrlllltiaelil-.-C2} 

NriL- 



(t) Fe«ncsS|r-HDI 



NCCI-ErielBShanooo-tlDl 
f UIMirtOGElIS-lail,2 I 

• * aUOIUiailO-tixrOiiTheaolksIS 

ID 

• RMOIHEISIIEI-OeFptadeMrHeaitTO 

14 

• l)0UJIIGST0IIES-SlietS<CoMI3( 
HltlT-lillll Lite II h 

• • B»Rr KkKKOW-l ".111.' II ThrOM(e Ihf 



• • PRIBEIMTRR-lliiMflilMhyanBesI 

5W IJ t 

• o KEIIinROCERS-ladrl I 

• CurrnCHMD-DinmKit 1( ID 

• BRUCE SPIItRGStEEII-Huiiii|H<a<t 2(13 

• CmSTOPHERCROSS-NeverBelhtSane 

mi 

•• ROD STEWUr-faiuon- D 35 

BNIII<l*MIE(m-l»aKII1lil0«!nT>ie 

|..,n U ii 

• TMEUIIGS-Mchn'loGlKle 

• MM DAVIS- leM^ In Ii) Real View Minot 

DJI 

• nE«««-Tii«eilin-D32 

• UlrHOLlMO-HeielnIt>iEi|M 

• HCAI>T-IrlMlliliellh-D2l 

• BD2 SUGGS- Kiss $«• -0 34 

• UOYGIBB-linelsTixe 

• (001 ( TXE GMIG-dlekralwi-O 29 

• OOaiWkilMIS-lftetienUiYKi 

• RUPERT HOUIES-Mo<n<ii|Man-D 30 

• HMRICHIIflll-Seouel-Di) 

HKM'Harntaf (B. Cji Mi-MD) 



No lid 

MOUlO'lOO-TortdCMaflw-IIDI 

• • cunilCHMIft-DieainincI 7 

• • IO<mLUIIIOII-2lanirtOvef21 'J 

• T>IEirAfOIS-lu(nire»paoeie22 15 

• P«TBEMIH-H(IMeWith>oi»BeslSh[il 
9 5 

• BmiCESPMIWSTIEII-HuntrrHean 14 I 
ROD STEIRUT-Puuiii 
BlOnOIE-IlierulelsHifn 

• THEPOUCE-DeDoOoDo DeOaOaDa-x 

• MR SUPPLT-1 very ploniin In The World-D 

;i 

• BAaanSTRtlSMOBiMBTGIBB-Guillr- 

0 X! 

• tKERPTlHai-SlopTnr,(j3(^e 

• OUVHUEWIOaiOHN/CurFBICIUKO- 
Soddt'ilv-* 

• IMaUTJ-TuinRiidWaltlUll-l 

• aEMn-IelllUikeltls-0 79 

mgi (Q lon-KailM|lo<i ( «.Fowln-MD I 

• • PRTBEIUTUI-HilVeHilhVoijiBul 

5«jt 9 4 

** |BIICESPBINCSTEEII-Kun|t|Heani( 

19 

• OIIE£a-An.tnei One Bites The Dust 2 1 

• LE0SllrER-MDieThanlCanSa)6S 
> IOHIIIill4IO)l-Stailin|0»fi22 15 

POia:E-0e Do Oo Do. Oe Oa Da Da 
aOO SIEWUI-Passion 

KPGC -Bladenhaii (D. Ctniwnc-M»| 

• • llMHTHAU-rmHapovThalloveHas 

Friund li-.^ .'1 15 

• • ||EMT-Ie.iltlikellls25l8 

• I0HI<U»I«)H-Slii1(r,(0<ei 12 9 

• BMBR«STREISMD/S«>aTCIM-au<Rr 

IS li 

• OlAIMROSS-IIsM, Iinn2(lll 
IHEPOUCE-DtDoDoOo DeDaDaDa- 

0* HOOn-Ciils Cancel It 21 

• MnomEaamcs-iheiMiioiiiOiAesDi 

Haiiaiil-23 

• *Mve8t-l«elsrin(-2S 

WCW-Ballimoie IS Ridiaiaf-MI)) 

• • OMIUROSS-imUninlOoliOll 

• • CHRlSIOPNCRcaosS-KevnBtlke 

i,m,i; 7 

• SUPEiniUMP-Dieainnlli 

• LEOSATER-MomThanlCanSav 10 B 

• HMRr CHRPM-Sequel 18 IS 

•• RDOl ITMt UU((-CeirPialton- 28 
BARRTMRMlOM-IMadelt llliouih the 
lUin 30 

• HEART-lrMllhlielth 

• EDDIE RAtaiTT-l Loee t Rani Nifhl 

• BETTfMlOlElt-MilklhenEyei 

nrBR-BaltnoiedlSiakahi-MD) 

• • AIRSUPfLT-leeiiWoiTianlnlheWoilil 

.it 

• • e<UCESPaillCSTUII-Hiin|i,Heji1 14 

• IIMnCH«Pia-^i|uel2r24 

• EHRlSTftPHEa CROSS- Nraei Be The Saine 

h4 

• atn DIRMOHD-loie 0> The Rocti 20 16 
RDDSIEIUn-Pitsaon 

• a«RRIM«MlOW-l«lBdFll Ihiuthlli' 

• URCDa«IS-l>i<slnH,afaiV>nM«m 

rijo 

• BCTTE MIOin-U| Hothti s Eyes 

• DOOeiE BROTHEHS-Ole Slep Cklei 0 2? 

• Mt«I-l'i illiap»h-D!9 

• MOTCIBB-IimeKliine 

WK-Rniacolnll DiaiMna-MO) 

• • IMMfHRlL-lmlliDp, IhillmlUi 



• • aUDMM(WO-lo«eOilh< Rocks 20 

15 

• tXEPOOCE-Of OoOoOo DeOaOaDa32 

• ROGER OUTRFr-KMhoiil Torn lone 24 It 

• OM-5el1iieNi|MOaFiie39 24 

•• OO0BIE8aOtll£«S-OneStepClilie<-0 

•• IIE«T-lflilUikellK-032 

• ROOSIEWUn-railion-0 34 

• IUDrGIBB-litirbliiiie-D3S 

• BRRRrMRmiON-IMadellThioiitnThe 
ltain-16 

• PtItaRElE«-FliA.a»-3? 

• aOCRPILE-leacnei Teachn-3t 

WGH-Haiaiploii (B Gm<a-Mn 

• • lllllDUHOIIO-lo>eOnTlieaoeks9' 

• • U0SJnE>-U9ie1hanUanSay5> 

• MRSIIPPLT-I<(i>lllon\anhThrMiHd 

D iC 

• OR HOOA-Siil-. Cancel II-D 11 

0 BMtBR«STRCISMDAIIDaMa<CIBB- 

• Ciiilii-O I.' 

• msa/pewsm-avMShoiiMSaii- 

• D 1! 

t mm GHAPM-Sei|>i<l-D2l 

• lOHa LEaaoa-staitmi Owi 

• ROGER OAlTtET-Wifhool Voui Co«e - 0 :« 
o ROC STTMAT-Paisiori 

• BlOnOIE-he I4e b H.(k 

• AHOT GIBB-Tine Is Tirne 

BARR1 MAaiLW-l HaCr II Ihiouin lh< 
111 

m)R( IQ-FMI-Naditt |D Dwn-MO) 
«• IWROBIIEniOMPSailBMD-Bhie 

Eyes 17 9 

• • BIKE SPtnaCSTUH-Huniiy Hull U 

t 

• BARBRASTIEEAIIDBARRICIBB-Sii'll 

22 15 

• aiEU(ii/Pt«iso«-nrooShouioSaii.'i 

I! 

• aEtDUMO<IO-lo>eOiiTntFlo<ks2e 20 
DRHOOH-GiilsCanGelR 
RODSTEMRT-Passion 

• >OOIiniEGAaG-Celehialion-D25 

MVO ID Ml - Ricknmid « T1wui-MD) 

• ♦ BRUCE SPRIUCSTEEII-Huncry Heart 12 

** TNEVAPORS-lMnine lapanese 106 
« RlRSUPPLI-liei|«onij«lnHe«loiid22 

II 

• NEILDUMOM>-Lo>iOnlkeRoits2l 14 

• IONIILEmOII-S<a'tinilDKi23l2 
BARRY MUlliaO-l Mane II Thioo|h Ike 

Ri<n 

OUVU NEVnOa lOHN/CUFF RKHUO- 

jLddenly 

• OR HOOR-GiiltCa^Getlt^D 28 

• ROGER OAlTRET-n ihciU tour Co>e-0 2e 

• RODSTEKARI-'asson 

• H[*RT-lriil1l..flll'. D?/ 



Soulheosl Region 

mmam* PRIAAE MOVERSi 



tmxL SPmiGSTtEI-Mun|fy Heed! (Cdumtu ) 
Kll OMMMD-I r,.f On The Ruki lEMI) 

^^B* TOPAODONSm 



l-PinwiYVB) 

Hide <l Ihiouili the Run lAnsla) 
TheTidthlliilKChrysalcsl 

^^hBREAKOUTSh^b 

nMi-IiniellT.>ulRS)l 

I aanS-tiffiykedy s Cal to t lem Sonelmi 

(tUtlBl 

DaKtRnMB-OMSUtOneimi 



** LIOSATER-Moit IhjnICanSai t 2 

• PAIBEHATAR-H-melWhYowBeslShol 
7 4 

• IIMMT HAU-I m Hipp, thai LOK Has 
iM'id tou 13 7 

« DMYVMUlKMXMttS-YoiiKkosl 
Ihil Loein leelir 126 
ROOSIBRAHT-Passion 
AaOrGISB-linielsTinse 

• BMtrMAMlON-l Made II Ihiootk Ih> 

HjUT 

• |O«RU«»O»-5lanineO>ei-029 

• ctJUAIBEUCSBmO-ColtaHaieMoie 

tjye - U )'■) 

• «IElS£ll/PE*«S«<l-ll»oiiSho»l4S«l 



.1,,., itou "0 31 
.ll,,6f vnvtA«nl-«- 



HgilMa-AllaotaO *cCartney-MO) 

• • BMBMSTIEISAIIO/IAiaiGIBI- 

Ciinyl3 6 

** (nLOMMOm-Loyt On Tilt Rocks 211 

10 

• IIRSIiPPL(-C.eiyH>manlolheWoil4?2 

13 

• JIMMriUU-l'inHappyTkalloeellas 
FodMYo«26 11 

•• niE(OKIS-(>eiit>od|sCotloleain 

Wietimr 

BlO<IDIE-lhf iHlebHiili 

• THEP<KtCt-DeDoOoII« OeDaOaDa 

• BRUCE Sr(mGSTEEII-Hi.ii|iv Kent 0 21 

• HEAHI-lellillil, III'. 

*QII f H iMQI-ABanlB II RIcCiiImi-MDI 

• • 1WI0MB-E>!fyhoily s Got lo lean 

Sometime 13 7 

• • BaHBRASTMBAIID/IWaYGISB- 

f.iiiii, i; iG 

« IIEIl01«IIOaO-l».eOntr,elliKl.5.'; 17 

• HM)ILEaaOa-Slailin|a<ei2(IIJ 

• SIEVIIMHIDEK-I Ain't Gonna SUM lo> 

Ihr. :-N / I 

M>OS1EMR1-Puiio«-fi n 

• THEPOllCE-aeDoOoDo.DeOaOaOa-D 

:! 

• EODIE>ABaiT1.|lowARaiiiylli|hl-D30 

• TlfRRA-hi.fllier-lP 

• OOOBIEBROnCIS-OneSlepClosii IP 

• HtART-Inill Uleltls-D29 

•SBQ-ADiinta IB Sleims-MD) 

• • REBKYROCERS-lady 1 I 



.f Man 



• DOnmuiAiis-ii 
« siAtY umsAia- 

0 34 

• «iira:iiiouiEs-»<o»"i" 

• lID-ShineOn 

• t01SKa-lt'*l^o"^""^'*'^ 

• Ht««T-IelllUil«llls-tl33 

• AMYGIBB-lmtljIi"' 

• IMn.KMOlFiaE-'oo 

• gUCOI-Neel l"i"t 'ooifRI 

• AUMIPRIBOaSPIOIECT-CaiieiPiDilR 
PU, 

NMI-lalei|k(I.Mclllir;^ll) 



mSCA-Saniinli (I le«-MD) 

«* BRUCE SfRI«CSItEII-Hu(i(ri Hurt 14 
4 

• • MTEOaiEaaaiCS- theme F'on Dukes 

CiHiiti'l 16 8 

• R0<llTHECAM-C<ktialiOo21 18 

• AJISUPPir-F«erylMimanlnTkeWoild2B 

2S 

• •KllOIM*0«0-L»eQoIliel'ocks2S22 

• MAC Da»0-'(>as m My Real * ■» 

• Mi-i»i-D32 
BimOIE-Ihe lal! lsHi{h-033 

• IteTMtbHiHi-OU- 
k lAan MAMUIK-I Midt 11 IkioMfH tke 

Ka n-U 31 

«Gf-Sa»aiin>h (I Oam-HO) 

• • BRUCE SPRMCSTEEa-Huninr Hun 29 

22 

• • CMaSTOPHOI CaOSS-Ne<ti Be Ihe 

Sane 17 10 

• PtlWMYAa-HAMeWilliYouiesI Skill 

19 12 

• IIMMrHUl.-l'mHi(nTlullo«Has 

Fejnd Tw 20 14 
« REMaY aOGERS-ud, 3 I 

• IIEIE04AMOaD-lo>eOnTheRDCfcs22 II 
niED(aOBl0C>/SIIS«IIRI(T0«-Kiain 

Time 

ERGLES-Se>en Biidces Road 

• THE POUCE-Ce Do Do Do. Oe Da Oa Da 

• AUSUPPK-ExiyWomanlnlkeMiild-lt 

tl.'9 

• HM>TCHArm-SeguH->D 30 

• ounAaEimoii^KiHii'CUHaiciuitD- 

',od.1e« I) 2S 

• null COIIGA<-lhr. Time 10 27 

• ROD STEWUn-i-assiod 

• ANOTGIBB-limelsrime 

• BlOaOlE-lne liaelsHijh 

WAYS-ChKloHe ( L Siaiw-M t) 

• • THEPOUCE-DeOoDoDo DeDaDaOa 

(8 20 

• • AHSUPPLT-taeiy WomanlnTheWoiU 

IS 10 

• BRUCE SPRIIKSTUII-Hiingry Head 26 16 

• aElIDIAMOIID-loveOnTheRocks20l3 

• tTO-5h.»jOi2J I? 
ROD SIENAII-Passion 

BARSY MAaiLON-i Wade It lliiouiti The 

• ouvu aewToa lom/cuFF atCHAao- 

^uddirJy-O iJ 

• IOH«C0ltGA(-ThisTiiiK-D30 

• HEAaT-Tiili'Lik<«ls-HP 

• BLO«0<E-IhFMelsHi|h-023 

• AHOYGIBB-Tmehliiiie 

• (OOt 1 THE GAW-Celebialion-D 26 

• RAaDYMEISfin-Deep Inside Mr Hciit-O 
29 

• THE (a>tlS-E>eeTM)'sGo4 Ilium 

Stmeiine - CI 28 

• HARDTCItAPia-Seiiufl 

•IFU-FBit«nille(LCimii-MOt 

• • UmYROGOS-lallySl 

• • aEalNAMOIID-Lo>eOoTh<«ocb2I 

14 

• 0llHOO«-C.iliCinGelll24 15 

• BAnaRSTRfiyuo'iAiRrGiia-Cuiity 

22 

• OUmilEWTMIOIia.tUFTtlCHARO- 

5odd*nly 27 2 1 
ABDICIBB-lKrehlime 
BRRtT MAnilOn-l Made It lhioii|h The 

kj.i 

• ITB-ShineOn 

• wnomElmaCS-TkeiiieliomOiiknDI 
hi.-.'aio D >i 

• DOOBICWOmCK-OKSlepaosH 

• HEART- I'll II like II Is 

• EARTH Hiao I nH-VoB 

• (OOKIHECAIIC-Ctlebialion-O 35 

• D0ailflLUAMS-ieelie.elnYo«-D3l 

• EDOIC«A8ain-llij,eA(loi«,lli|M-0 !« 

• DUUAROSS-iliMyliun D32 

• PAUlSIMOa-O'ieli.tkPoiiy-030 

WISE-lilM«ille II Slown-MOl 

lmiCESPaiaCStEEII-Hiii{DHeait23 

1( 

• • CNRtSIOPHCa CROSS-Neeei Be Ike 

:wnii; 14 9 

« PRtBEJUITNI-HilMeWilhYoiirfieMShot 

19 <> 

• H4a«YCH«Pm-S»q»el2»20 

« HWIIUaaOa-SMilailOyailSIO 
ROOSItWRai-Paiuoo 
B10aOII-'l>' Fide Is Huh 

• R00t4THECAIIC-C«ehialio«-<015 

• oa HOO«-G»isCi«ciii.jLi: 



>• SrEYIEMM0CI-Mjsteiei«lll2;i| 

• • LEOSAYE>-MoieIhanlCa<iSn21U 

• THEM«SOaS-u.ehi0nt9 6 

• CKBSTOPHERCaOSS-NeveiBelkeSiiM 

• OOaJUSUHMEB-lheWandneiSi 

M ounuaEWToa iom/cuFEBCHai- 

^*nly 

•a IHEIOKIS-E.eritMrsGM TolM 

x^ireliB-e 

• 6A«BIAST1IEISAIID'BA(aYCai-Gri) 

• B»UClSPRI«CSIEE»l-H«ryHeait-0-Ji 

• ROIUIIC STORES-Ghe i So Cold-DK 

• WHHUIIHOa-^taiMilOiei 

• uasOaBIIOME-'kalGiitCoMSai- 

0 25 

«SD-«ra*i«-S«l»ii (B. S«^-M| 



*• CUFF aiCHAIO-O'eammc 14 

• « MYUMICIiaillCS-TnemeFionni 

Oukr; 01 Hi;;afC 6 2 

• IAniAST(ESAIiO/IAnTCn-Gadl| 

38 25 

• BaUCESniaGSTEOI-HunE>yHeart]li< 
« HMItTCHAPia- Sequel 39 29 

•« DIAIUaOSS-liiiConiMOi'<-039 
DOOilEBIOTHEIS-OKSIiaaiB 

• (OOl(THECMS-C<letral«ia-D36 

• AIBSUPPlY-F.ef|lMmanlnTkeWDfld-0 

• UTOPU- ii'.TlVantTDTauchTai 

• EOOtEaABBirr-IUMeARKOyHMM-Dja 

• RUPE>THOUIES-Woca«>|Mao-D]7 

• AUHPRBOIISPnieCI-Gjoies People 
Play 

WIC-AiHtnw (t Emih-MB) 

• • PRTBEIUTAI-HilMe»ltthYa>6ea 

«• BnicEsnaicsiioi-HuiirYHartiD 

5 

« ROM I THE CAM-Cele«nla 3^28 

• HEART- Ifiii' Like lib 26 17 

• DOapniilAHS-l B«knelnYo>i3l 20 
ROOSIEWMIT-Pisson 

•* OOOSIEBaOTHEIS-OneS<epClos» 

• BAtBUSTREJSAIID BAMTCM-GaRi- 
t 34 

• LTD-jtvntOn-D3: 

• Olt»TllC«-r,',K'hGi»mi-0 37 

• OimAR(WTDII-ia«a,tUFTRCIIAB>- 

SLddenly 

• mriOaiEliaMCS-niemeFicnDwesO' 
Ha.-nrd-D 33 

• BETTEMIDlEa-WiU^tneis(y«i-D3l 

• ANDTCm-TimeToTime 

• AUHPAaSOaSPtOlECT-Cames People 
la. 

imU-Cliatloim (». IHCT-MB) __ 
*• PATKIUIM-llilMflllMkYailal 

9I0I2I 13 

** m>Sna-HoreTlunlC«iSl>lM 
« liaiNUIOn>-lo<eanTlieaKm23l) 

MoeKiaaiiioB-OMSinCiK>> 

— lANY MAMEM-l Made It TknN«k Tte 

Han 

• Pa4IITIISSTaiS-C^l8<0ieai«*| 

• cwnsTonacaos-KpeiSenie 

Sane D 

• aOGEI DALTtEY-lhinaul louy lote 

• aOOSTEWART-fisiDn 

• BlOaOIE-Thr lidMsH<{n 

• ANOY GIBB-F vels Time 

• QOEia-Heed Toil Limni TorulM 

RLA2fll (2 M)-Unt aoc>l°Ti|Mr-jD)^ 

• * BWCESrataGSTtOI-HijnciiNeaitl! 

10 

• < IOH«Laiil(M-StaitinlOyr22 1' 

• AiaS»Pni-f.tiyl»omanlhThe«loiM4t 

K 

• CaE>PIllC(-Slot>rhisGanit3l3l 

• aC/IK-Yoii Shonh Me All Hif nl loul 31 27 
•• ICaiT-Tell tt like It ls-34 

iaMMsnEiSMo.'i«»Gai- 

Cuilty-36 

• BKKI0ll-H\eI>4eliHisl>-3« 

• 01 H0aa-CiihCarCeltt-D3l 

• HtCHAasTARUTBAHO-HeCanltnt 

• PaimMcClMTOII-GivinillUpFoirai 
lOrt 

ICunlinm J iin pafr 2tl 
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TV MOVE-WYSP'FM PhiUdclphia jock Cyndy Drue interviews Mike Ruther- 
ford of Genesis on her new television thaw, "Rock 'n' Roll Show" on KyW-TV 
Philadelphia. 

AT BAY AREA HUDDLE 

350 Collegians Seek 
Promo Disk Upswing 



SAN I R.^NC lSCq-Morc ihiin 
350 college siation hroadcaslcrs. 
gathering al the Intercollegiate 
Braudcasfing Sy"»*cni VVcsi Toast 
conference here Fnda\ and Salur- 
da\ (21. 22) are looking fnr ways In 
keep those promotional albums and 
angles coming from (ht record la- 
bels. 

In an era of belt itghlening. a 
number of labels have been cuiung 
back ihcir service to college stations 
and ihesc broadca^ttcrs are nut 
happv ablaut the situation IBS prev 
ideni JeffTdiii,. who will open the 
conference wiih a welcoming ad- 
dress, says thai record service has 
"deteriorated noliceabK. particu- 
larly at smaller stauons depending 
on national service." 

Tellis sees opposition being ex- 
pressed to Ansla's decision to charge 
mo5i college siaiions SI 50 per sc- 
mcs\cr for service on AOR and jazz 
product (Billboard. Scpi 27. 1980). 

However. Tcllis 'wiV"* the Arista 
plan "IS not as black jnd tvhiieas 
been presented They arc still mam- 
taining some jaz/ scrMtc (without 
the fee) and stations can get service 
through iheir regional reps." 

Ansta's plan has sparked a boy- 
cott of the label's product on a num- 
ber of college stations, particularly 
in the Northeast WTBL'-FM Bos- 
ton, which spearheaded this drive, 
claims about 25 stations have joined 
the ban 

Another topic of discussion 
among those attending will be the 
lorthcoming increase in power of 
many college 10-watt stations li- 10 
kw and more. No doubt some x>f 
these broadcasters will argue thai 
this increase in power deserves bel- 
ter record scrvjcc. 

Other highlights of ihc convention 
include a kevnotc luncheon address 
by Bill Graham. 16 different work- 
ing sessions with rcprcscnial/on 
from a number of record companies, 
exhibit btHJths and hospujlits suites 
maintained h\ labels and ctcctrnnic 
firms, and a nigfilcUih n*ssion hosfcd 
by 415 Records at \*hiLh three uf 
that label's .icis pcrli.frr, 

SalUUlOT^WMMli IllllUlilr IMllltl 



on Federal Communications Com- 
mission rules, relations between la- 
bels and music directors, with Larry 
Braverman of Asylum. Barr\ Lewis 
of CBS. Jay Bobcrg of I R S and 
Tom Holscr of Takimia, inter- 
viewing, with Rolling Sione's Ben 
Fong-Torres; an engineering panel 
on live remotes and phones, pro- 
gramming trends, with Rolling 
Stones Greil Marcus and sialum 
management, with Tom Hadees of 
KLOS-FM Los Angeles 



JAZZ REVIVAL 
IN N.Y. AREA 
GAINS PUNCH 

NtW YORK So mjn> cITnriN 
arc bfing mjilt* lo fill ihe void li'fi h\ 
ihc Jcmisc of sLiiion WRVR- 
KM New York (no« a aiunin ouilti 
known .is WKHK) Ihji ihcrc mjy 
soon be more jjz.' on New VorVs 
airwaves than when WRVR wjs ^o- 
ing lull blast 

The laicsl iniry is WVNJ-FM in 
.Mewark. N J . which on Monday 
(17) began 60 hours a week ol jaz;' 
programming. This will emanate mx 
nights a week from a newly con- 
siruclcd broadcasi booth al Mi- 
chael's Pub in Manhattan and wilt 
be hosted by former WRVR morn- 
ing man Les Davis, 

Davis will not be broadcasting the 
live lakni from Michael's Pub. who 
also IS currentK Jonathan Schwartz, 
a weekend personality on WNLW- 
AM, who sings 

The WVNJ move follows plans bv 
WliVD-1 M New York to do an ail 
night )azz show hosted by Marts 
Wilson (Billboard. Nov 8. I9X(I) 
Other recent |azz additions include 
|azz sution WBfiO-KM in Newark, 
moving to a 24-hour scheilule plus 
special programming on WNYLI- 
KM New York, WNYC-AM-KM 
New York, WNJR-FM Newark and 
WRNW-FM Briarcliff Manor, N Y 
In addition, WYRS-FM Stamford, 
Conn . changed its formal from pro- 
gressive to jazz. 



BOB YOUN G NEW PR OGRAM DIRECTOR 

KSAN In S.F., Now KMMS-FM, 
Beaming Country Music Format 



SAN I RANCISCO Countr> 
muMC's latest mujor convert is this 
market's AOR insliluiion, KSAN- 
IM. 

The switch, at whm some point lo 
as the birthplace of pmgressive and 
AOR radio, includes a call letter 
change Ut KMMS The new rormal 
went into effect Saluidus {15l 

Plans were announced No\ 7 at a 
hiistiU called news conference at the 
Old Wakliuf nightclub b) current 
program dircctoi lorn Yates and 
music director Kale Hayes, who lor 
the m<»st part bemoaned the change 
as a violation of a lonp-sianding San 
I rancisco tradition. 

Neither Varner Paulsen, current 
general manager at KSAN. nor any 
Metromedia executives spoke al the 
session. 

Yates IS scheduled li> be replaced 
as program director by Bob Young, 
formerly of KNLW-AM. ihc Uveal 
country slaliiin which Metromedia 
solti a few monlhv jp> lo Malnie of 
Cleveland Ironically. Maliite also 
now operates the Eastern version of 
KSAN s new call sign. WMMS-FM 
III Ck-\chnd. also rccefKl) pur- 
khascd (uym Meir*>mcdia 

Yates indicated lh;it Metromedia 
had invited all KSAN air personnel 
who fell they couM .idapi to the new 
format to slay on, although it 
seemed unlikeN that man\ wnuld 

KSAN thus becomes the onK FM 
station operating i>u( of San hran- 
ctscowith a country format Malnie 
has mainldined the country format 
at KNEW, and KEEN-AM m San 
Jose draws go<x] numbers in the 
South Bay with country, Kl AT- 
FM. bused in Gilrviy. near San Jose, 
offers an unpredictable mix which 
features a good deal of progressive 
country 

The changeover climaxes a year of 
great uncertainty and near-turmoil 
at the station. Just a little more than 
a year ago Metromedia had installed 



B> JAC K McIK>N<HI(;H 

Uavid M(H»rhe.id as general man- 
ager at KSAN. with Jackie MeCauley 
hired as p d 

At that tunc virtually the entire ait 
staff iif the siHiitm. many ol them 
AOR veterans, left the lold 

In May. Yates wiis called to re- 
place Mct aulev as p d . and then m 
laltr sumincT Moorhead was puWed 
out with Paulsen who h.id been 
general manager at KNEW- called 
in as replacement- 

Though KSAN was not precisely 
(he first radio station to air (he free- 
form rock tormal which revolution- 
ized FM radio in the laic I96()s. it 
was the first where that format 



gamed a solid commercial fcwihold 
f rom whence it spread qliickly under 
the aegis of rock radi<t godfather 
Tom Donahue 

However, beginning with Don- 
ahue's death m 1975. the siatjon 
iKgan an agoni/ing period <if slow 
and steady slippage in the ratings 
and was never lo recover its former 
prccimentt'. although the high-pro- 
file identity of the call letters and the 
station's mythology generally 
helped it to mainiain a decent share 
of ifstcncrs Nonclht/css. m recent 
books the station found it impossible 
to climb above a 2 share of total au- 
dience. 



NAB Moves Huddle 
To Aug. 1 6-1 9 Date 



By JEAN 

WASHINGTON-Bf>wing to the 
National Radio Broadcasters Assn.'s 
prior scheduling, the Njinmal Assn. 
of Broadcasters has agreed to move 
Its 1981 Radio Programming Con- 
ference from Sept 20-23 to Aug. 16- 
19 at Chicago's Hyatt Regency Ho- 
tel 

NRBA's annual convention will 
be held Sept 20-23 at the Diplomat 
Histcl. Honvwoud. I- Id. 

The conference scheduling con- 
flict may be just the Up of the ice- 
berg, however, as the battling trade 
associations will continue lo thrash 
out their differences at a meeting of 
ihe newly-formed Broadcast Inier- 
Assn Council scheduled for Dec 5 
(The Broadcast Inter-Assn Council 
includes television as well as radio 
m ic rests ) 

Trouble began when NABs metro 
market radio committee Lssued a re- 
lease calling for a •unified voice" to 



CALLAHAN 

represent the radio industry. NRBA 
intcrprcLs those as fighting words. 

"Too often we have sensed that 
"one voice' means NAB only." says 
Lisa Friedc. NRBA vice president 
"Wc simply can't go along with 
that," 

At NAB, vice president for radio 
Wayne Cornils reports (hat some of 
the larger radio chains which spend 
thousands of dollars sending staffers 
lo conferences arc wondering 
w helher all these meetings are neces- 
sary. 

"This situation has been going on 
for mans years," says Marts Ru- 
bcnstein. president of Mutual 
Broadcasting and a member of both 
NAB and NRBA "There are ditTer- 
cni perceptions, egos and lurf in- 
volved But it's not as simple as NAB 
try ing to gel rid of NRBA. There's a 
desire for honest dialog." 



BMA N.Y. Seminar Mulls Black 
Consumers' Growing Importance 



NrW YORK-Thc growing sig 
nificante of the blaek consumer in 
the radio market was ihe main tt>pic 
of a seminar here Saturday (8) con- 
ducted hv the radio advis*>ry com- 
miiiee of the Black Music Assn 

The meeting, attended b\ more 
than 50 programmers, disk jockeys, 
entertainers and advertising special- 
ists involved in broadcasting, was 
opened by Black Music Assn. presi- 
dent Kenneth Gamble, who urged 
the gathering lo use the opportunity 
to "organize, organize, organize." 
using the organization as a common 
ground lor the exchange ol ideas 

Program chairman George Ware 
hoped that the session would pro 
vide enough input lo begin a series 
ol seminars devoted lo separate top- 
ics, stjch as pr*ipzamniing, ad*'eriis- 
ing and black ownership ol broad- 
cast properties 

Several speakers qucslioned the 
value of Ihc emerging urban con- 
temporary lornial, which is built 
upon black music, but geared 
toward a broad, racially-mixed 
demographic 

Programmer Bob LawofWWRL- 
AM here, ^ine ol the kevnotc spe.ik- 
ers. claimed that "disco was the be 



B> RK IIARn M. Nl SSER 

ginning ol the decline ol black la- 
dio"' since It pandered the simplistic 
notions contained in lyrics such as 
"Push Push (In The Bushl" rather 
than provide educative prsigram- 
ming aimed at creating a better life 
for blacks, 

"Count Ihe number of black 
youths carrving giant radios and 
count the number carrying books," 
Law adds, poinling up the impor- 
tance of radio in developing mass 
taste 

Broadcisl advertising specialist 
Lynn Rogers, general manager of 
Cleveland's WABQ-AM. a progres- 
sive black iiuilel similar m formal lo 
WWRL, stressed the fact that blacks 
are the fastest market segment in the 
country 

Rogers pointed lo the more than 
^XO billion spent annually hv blacks 
lhal account for about of all 
consumer spending, Jnd noted that 
blacks spend ^y'• of 'hen income, 
while whites onlv spend SH'I. saving 
Ihe rest. 

"Communications is a two-way 
sysleni," ihc said ".And Ihe ultini.ite 
receiver is the mind. Radio could 
create a belter ispe of behav«ir for 
black people " 



Rogers urged that black-onemed 
programming be upgraded « iih rhts 
in mind, while suggesting thai black 
stations develop new strategics for 
attracting national adveniscn*. 

Research analyst James Gold«n 
urged thai Arbitron join with blacks 
in lobbving for greater accuracy in 
the federal census counts, since 
those determine how Arbitron re- 
sults are skewed He criticized 
broadcasters for having loo little un- 
derstanding of the methodology in- 
solved in Arbitron and called for | 
improved communication from both 
sides. 

Telephone research lechninucs 
should be examined more closely 
with regard to lesiiiig black audience 
response and patterns. Golden 
added He also asked for closer 
scrutiny of mail sampling lech- 
iiiLjues among blacks, 

"Ratings lor radio are generally 
based on ijuantitaiive. not quali- 
tative research," he says, urging lhal 
black stations undertake morequali- 
tjinc analysis in order lo determine 
more precisely whal types of liilcn- 
ers ihev have, and which advertisers 
they appeal lo mosLpyiignicd m^^^^ 



Billboard Sinoles Radio Action 



PbyW ftime Movers ♦ 

m, PloylisllbpAddOns • 

%# Based on station playlists through Tuesday (11/11/80) 



• DOOeiEBHOTHEIB-OrtSlcpClltii 

• IIOOSTCWUT-Piu«n 31 

• MOICnS-'iia; hlimr 

M«n(U IM|-lhilMlo|t iKlurtl-MO) 
Nlbll 

(meQ-HemplioJCDiMll-POl 

• • «HS()PPt»-l«r,WofiunliiIritW>ilil 

«• STEnEmNDa-WlsltrBiKl('4 J 

• WILDUllONO-lc.ranllH'liKl.i?!:! 

• UOUIEK-MuirlMICiliSwIlill 

• o«iinH»uiia>m(Miis-voijr(i<>ti 

Tr.jl .-n.^ fefiio - IS 14 

• IIOOltlH!CUIC-Ctlebialioii-D2> 

• 00IIWILU«M$-ieflin>liirai-D?9 

• tlOOr PrxDEICMSS-lnc I n 0 -D M 

• SLOfllXC-INir df itH.iH 

• aujir vwiiii»-i vnir n nnnfh im 

Him 

HIIOI-mionnlle(S.Ma|Crs-Mp) 

• • UOUrED-Uc'ilhinlClliSnH 

• • CHUISTOPHECCIOSS-NmredW 

• unMSIREIUIID/OMIIVGIBS-C^iiv 

28 23 

• MI KUTU-H.I He yiith (our Bnt 
.'016 

• jOHiiiiiMoit-siiiiffitOMtJsn 

ME«n-I(«lll*Hll! 

• DOPmrC MILSHP-Smchey Mwillin Riii- 

D in 

• l»a8IEBIOn<US-0HSIi|iClauc-O29 
KU2-jlmilk (f Slo.y-110) 



• * CHnSTOPHEK CIOSS-N«<t 81 TIh 

Sjm » 1 

• • 0UIUI)OSS-liiiComm|0utU9 
« JOHIIt£ailOfl-Stirlin(a«H?l IS 

• DWnMl.LtlOHal)«TU-roa'»tl«1 
InjI lot ri ftehn ;o t 

• IIEimr«OGEfK-la(l> I I 

• • IBBA~Th*Winn«T]keitlAII 
••awn HMIlOH-i Mide II Iniouin n^e 

Ran 

• ROOSTTNUrT-PjaKin 

• Bion>iE-r«<n(itKHi(h 

l»SIU(«l ltl-Cliil1 »icni(0.Citr<-IID) 

• • lOIIIIUII1IOI<-SliiliiicO,r>:'4?I 



• • IMII1lK«LLII0HIIIMia-)(iu>cli>^t 

HljlLD»in K'ftin b* 

• lu«SUPfir-f.f'iW«mwl«Ilm»i»H79 

.'6 

• DR. HO0«-l,.rsant(llllC;( 

• Biiii8iusmisiwo/aMinciiB-ci..iir 

;6 1 

KOSSTEWKIl-Paaion 
HEMI-IHIUiMIIK 

• CHE*PnilC«--,loiiIhriC4liit-0?9 

• IHEKINGS-'ixiltfiin TcGlide 

• DOOBtE BAOTHEIK-OnP Strp Crirjri 0 iO 

• 8LOIIIIIE-II11 lidtUHish 

WERC-Birniinglun (M IhMn^n-MD) 

• • BWHUsmEoiuiD.eiwiirciBB- 

Cuilti 9 '1 

• • IIDI.tllUiailO-l.o<'OnIlKe«U'. JK 

• lOHmCmiaN-SljrtintOKr IB 10 
11001 1 tNE G«M-C<lltailw 

• • ROD STTWART-Pjun^ 

II 

• OiHOOH-UliCjtiWII K0?4 

• MMKUUIMS-IBtlinelnrou lOie 

• OUKtMEWrOIIKIHII'CUFnilCHMIO- 

• HE«n-lflllllilnlth->02i 

• BlO«PIE-Ih'IidtllHnK 

• Bum lUIIILOW-l Miitr II llirou(li Ik 

miUQL (MI 10()-l>iln»fMm (L Q'Qx-Mai 

• • BwetusmeisiwO'tuinciBB- 

IKIlDUII(MO-ln<OnT1itRocks.>8 

.'I 

• UI)»IPPI.I|-E«tr,nii<i»nlnnKW<>iwn 

:i 

« BRUCE SPRHCSTUK-Huiii'y HtHi 191] 

• m>LCMIEIMIIieS-II»nf EionllK 

DO* MLUAMS-I Bthm In Voii 
BlOHOIJ-IlilKltbMlsli 

• IIOOLin<ECAIIG-Ctl<bllM»-D;4 

• lURCIIiW/IIOaillCIH-HelpHf 

• DUIuaOSS-ll iMrluin D II 

• mEKIIIGS-'jailcliin loGlidt 

• DOraOROTMtlS-OM^tpCloUf-l) >i 

• ROO STCWRlrr-PlSMn 

• HEMT-lMMt Lrkc II ij'D n 

• REOSPEEOMWOa-McpOnlovin Vdu 



• * IIMMTIUU.-li'i l<<ap> IM Ivit H|> 

found I'ou lb 8 

• • lEOMrt>-Moi(nMnlCjnSj,4 7 

• DOR mEltMS.I HtlKX la Hon 2( 1 9 

> KEUDIMIOIIO-Liin OoIkcBoclisJOlO 

• IOl<NEEIIR0N->Miiiia»i 19 16 
«IDVGIBB-lim< Wlmi 
BII1inMMIIlOW-IMiitenlhioii(li1IK 

• IIOOL(IHEGIIIIG-i:>ltt'JlKj<-D29 

• DOOBIE BROmilS-Oni SKf Clow 0 ?7 

• HE«RI-''lfl.lrllli D7I 

• BlOKOlt-liic Irfth l^^-0 ;i 

mAI-HMlwIlr (I (eiriiKb-MO) 

• « DORMLUUIS-IBflimtliiroill 1; 
*t NEHOUMOMD-lowannwRiKMn 

u 

• BRUCE SPRiaUTEOI-Huiio Hun 77 16 

• IOWIlEIMOII-Sljilui|0<(i7SI9 
<r 10HIICOUUR-rii<tIini<2970 

• • ROOSItWARI-Pisjion 

Bunrtrmiiow-iMMtn rMouin fki 

ll.|M 

• «nsipPi>-eRfi«toiiu>iiiinit«b'M~ 

HB75 

• OR HOO>-C<iKC«Cillt-He30 

• EOmERJUBIt-ILoMARinillitlil 

• aiLE-lakfUrllMH-XePg 

• 0aOBIEaROn«n-0ntSlt»Cl9Xf-KB 

;^ 

• BlOIIOl!-Il>i'l<kl'.Hi|ti 

• gtJEEN- NtfdrouiLonn'IoilIlM 

HHMI-MvtlMlld) |R Hmw m-IRO) 

• • BRUCE SPRIKCSrEEII-HuacrtHMil 20 

IS 

• • ORRIEHUEtlOHIiaiirES-VinKilMl 

kwn ltt;m \4 IC 

• RAII0VMEIS«ER-DHplia«M|Har<2S 

.•0 

• aEHOUMO«D-l»<OiitlitRocb2821 

• EEOS*rEa-Moi;T)unlCinSir63 

• KWa LEaaOa-SUrlmi Oitr 26 22 

ROO STEMRI-PlSMm 
HEJiai-T.iill L,krllls 

• lOOltniEGMG-Ctltbrilion 

• THE POLICE - Or [)o Do Do. D« Da Oi Oj 

• RHOTGIBB-liiKf lilime 

NIDI-bcUM (L Ulim-aiOl 



** ntEROaCIS-fvMilicdv'sGatTolMfn 

lioffiflime 20 16 

dMSnrHEaCKISS-lltmBrllM 

Sam* 16 if) 



• 0R.IHIOa-GiilsCiiiC<llt.'l 17 

• U0U>EII-Mi>r(nanlSifiS4ir2l li 

« USUmr-EnirWonijn In tilt We'll) 2< 

II 

ROOSTEWARI-PassiM 
BIOaOIE-lli' l>lf bHl(ll 

• Ejwm.wiaDtrRiE-rDii 

• BJUKlTimilOn-IWjiKIHhroaillillir 

Ij.n UJi, 



mrri (tiooj -nuw (M aaio-HOi 

ItoUl 

WMI(BI IOS)-Orla«to(T Lona-MO) 

• • OlANR ROSS-I m ComioJ Out 19 10 
«• «E»R»R0CERS-li)>4 1 

• BMBR«STREIS««D/8<IIRrGIM-Cisll) 

• aDlDiailO«D-La«anTnfaoclis26 70 

• lOHaLENaoa-siitn'iOwJWi 

BauCESPaiROSnCII-Hnllfrf Htirt-D 

ROOSTrMUn-Piuioii-D 3I 

• lllRSUPPir-l<>riW»>'inliiTnrWpiia-D 

in 

• DOOBIEBR0IHEaS-0K9l«Clouf-D39 

• *M)rCI98-I'inrhliiiii-DM 

• itnH.mHotnK-fm 

• ROC«PIEE-!«Jtl»i IfKliff 



im(l(Q.|l0l-Tanvl(P Mcbl-RID) 

• • BRUCE SPainCSrEIII-HiintirHHit 21 

** UOSATER-MwrTnanlCtoS^ylRIB 

• THEPOllCC-DtDoDoDo DrOlOaDliO 

76 

• IURSUPPEI-[vtt)nonunlnI6rMl'l4 23 

?1 

• KiHaLuaaa-sia't>i|0<« 23 20 

••ROD STEWMI-Piuion 

•• BMRI lUaiLOW-l Uiit II Ihtoutli Iht 

• 0« HOO«-0'ii-.CjiiG«lll-D27 

• EHEmaGS- ■•'khtn' bClia* LP 

• BOBSEGE>-lh(HofimlllBo|>-LP 

• ROGER DRLTRFT-MithoulTflur Love-IP 

• OOOeiEBROTHEIIS-OiKSmClinti.DSO 

• HEMI-MlilLik(llls-0 28 

• RMOLl-lki'litthHiit 

• ga[OI-NMilVourli»'nilO(a|M-0 29 

mCt-Iimpi IH UMin-HO) 



• • aEIL01UIOIID-lc<!anllilRKbli9 

• • MVLoaiEaaiaes-riiriKiiMnOuk'i 



l.'IHj.';jri1?fl 17 

• DIAIIIIROSS-ll'.M|lurn27 19 

• IRERE CHRH-Oot Hot On M) Omi 7 4 

• ROGERDMTREY-Aiiniiut VpyrLon 19 l« 
•• B«RR1 MAIIILON-l MMe II Tmoafh tlit 

lil-n ?' 

• mRORai-f»"»6o«liGollolMfn 

• DOa »«Lil»*IS-i Stlitx In lc-0 24 

IWPL-OfinpP^kC'Srt***"-"?' _ 

• • HEIlDUt>oaO-li>>tOnIlicR<icks23 

1/ 

• * LEOSArtR-MaitthinlCJrSji 11 5 

• P«I BEMtRR-M I «t w.lii Wui BkI Shot 

.1 'f 

• HMRl CM»PIK->Juel 24 H 

• oin\»«t»no«ionnfCunRiCHUO- 
:,jd4i'iii M 10 

•• RO0SIBI«RT-Pi-«" 
•• BLOKDIE-ll'r riWUKigti 

• BRRRT HRWLOIR-I Mate II Ihoul* tlu 
fin 

• IIOOllTHEGMIC-CtklHilfM-0 23 

• I14£«ORaS-F<firl»«i!Cl>IIoLMfn 
'irfiTiMin?- il 74 

• BMBRASIREIS«I0/BIIM1|CW-Cuil1>- 

:i .'1 

• BRUCE SPRiaCSIE£)l-Kurgii»ejrt-0 2i 

• OOamLUMIS- en nt {n(o>i-0 20 

»nYT(lllB3)- tockHMiBe (l StB» w<-IIO) 
MrKMTM-HilWiMllifai>e«t 

Shot IDS 

• • smntmOaOElt-MnlnBUflMlVB 

• BRMRRSraECWD BMRraSB-Coiil) 

;8 23 

• mEIRCRS0«S-Li.tl,0nt6i 

• ouvu aEWioa loaa. cuFT ricii««d- 

'.uMtnlj |7 1; 
•• »LOIIOlf-l«'l*h H.tli Oil 
•• ARDTCIBB-TrmtKIimf D 38 

• NXHWIilSJUS-Coiili I Be Diamine- D 

Vj 

• DnaHE MRWICR-EiS) Lpk 

• EDDIE RWBin-ILlVFAilaifl|lli|M 

• CHEW IIICR- Slop IliisOaiM 

• ROD smaun-Pauiwi 

• HEMn-'tiill I iktllK-O 39 

• BARRYIIiaillLOtl-IWld<ll'l»iu|»nK 

t.m 

• UROLtmC-Cniini 

• PURE PRAIRIE LEtCUE-l Can I Sloe Ikii 

ftelinf 

• PAm FBHER-S-inti HP 



Mm-S.ra>«(T «*i>»-"l» 

t, DWIA ROSS-i rr Cm.ng 0.1 14 8 

• • i£o»rtR-i'»"'*"''"^"^»"' 

• PUT BEMITIlR-><'lf''''"''°"' 

16 9 

• CHRISTOPHER CROSS-Ne.tiBl IK Sam 

73 13 

• ROtUORlTlttT-I'lWiillWllMSlI 
•• OR H004l.-Girls Can Gtl II 

•• aoDSTtWART-Pasww 

• THEPOUCC-Ue DoOoOo DeOaDiOi 

• URSLIPPLT-LvefYWcmtnlnTheWorta-l) 

• MRtRAST<EISAIID.'BARRT(IBB-Gj«,- 

D77 

• BRUCE SPaiaC5TEill-Hiin|iiHta1-C 74 

• aULDUUIOaD-t.aveOnT>itRDas-0 7l 

• SAIlO«-«jna»Jr-DP 

• JOHHLjEaaOR-~>lar1ineO«er-0?9 

• WATLOa lEfMIIGS-Themc From Tlw 
(i.;.'',OIH.jzaid-D30 

• lOHHCDUCAR-lli'^rm 

• HtA»T-I-li It liktlll!-D2B 

• tARRTHAHIKM-IMadfnTllloi^hTlii 
lij,n 

■RIT-FI. Ui*'** (I StaB^fll) 

CUFTRICHARD-Dtuinjifll S 
•* CHISTOPHUCIOO-lteniatK* 

70 13 

• AaiSUPPL<-E<"l*oininlnTlKWin47l 

.'4 

• BRUCE SPdlKSrttll-Hiiiiitt Hon 21 L8 

• IOHaLi«BOa-$la'l<ngD>i'2B 19 
•• BlOaOIE-'ntlKleUHnk 

BARRY luailW-i Maik II Ik'Olvlf Iki 

6a<n 

• POIHTaSSTEIB-CoullllBtDTeanti-O 

• PATB{MTA>-H.l«kWiniTa>etg 

SMI -0 25 

• iwurHAu-imHipp,nuiL>>ti<a-. 

• 0LmiaoiiT0«.70H»'CLrr>ic»ii». 

• DOOBIE aaOTHEIS-Ont Sltp aosci 
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Pfo-Molions 



NEW YORK-AI Brady, who five 
>tjrH ago wjs a DJ nn UTMBC-AM 
New York as -pljin Al ' Brjd\ i\ 
back wilh NBC m a not v» plain ta- 

This lime he's coming hack a& vice 
prL*\idenl and general manager of 
WNBC s sisicr staiion WYNV-F M 
Brad> leaves his prt^ram direcutr'v 
posi ai WMDH-AM Boston lo lake 
ihc new pc)siiion He succeeds Dan 
Griflin, who resigned li> move \o 
WJK-AM-FM DciroU (Billkurd. 

Nov b. imv 

This IS not ihe Hrsi iime Bradv has 
left WHDH. which he joined alier 
leavmp WNBC In Ocloher 1979 
Hrad\ left WHDH nn an odvssev 
which iiH.k hnn lo ABC's WRQX- 
FM in Washington tor ^lx nicmths 
and lo WABC-AM New York loi 
another six nmnlhs He Icli W'ABC 
vo return \o WHDH I>uT»ng 
tour he programmed b*>ih WRQX 
and WABC 

* * * 

Robert CK«flaalt h»s joined 
KBBC -FM Phuenm as mustc direc- 
lor and aHcrnoun drive personalii\ 
His 16-Year background in radio in- 
cludes serving as music director al 
WOMC-FM Detroit, program di- 
rector (or KDJQ-AM Phi>enix as 
ttcif as worfcing js a jock at KK( '\ 
AM and KOPA AM. both in Phoe- 
nix J.D. Fr«€m»n has been named 
station managft v\ K.BBC. moving 
up Ironi director of programming 
operations He previously was p.d. 

* ♦ * 

As WFBI -AM Syracuse drops its 
Top 40 tor nut lo move into a syndi- 
cated nostalgic "Music Ol Your 



By IMHi(; HALL 

Life" formal, twojotk-. Tony Owar 
Oaris and Bill Kachur are leaving 
ihe sialtoii Ddv K |^ moving tti 
WIGY I M Bath, Me . where he will 
be pd Mcanwbile competing lop 
40 oullet WSYR-FM Syracuse is 
buvmg lime t'n WTBL to woo away 
the Top 40 hstcTiers WFBI is jban- 
doning Robin Fisher has been 
promoted to research director of the 
RKO Radio Network He had been 
research manager 

* * * 

WDIF FM Marion. Ohio, pd 
.Mm Rnberls is promotfd to oper- 
ations manager The station just 
moved into new facilities, which it 
shares with Newsltle. a weekly news 
maga/ine Both are i>wned by Scant- 
land Communications Bud 
St>plc ha\ resigned as musii. director 
of new w avc programming on 
WHBI-I M m a pri>gramming dis- 
pute with executive producer PWI 
Barry. W'HBI runs 25 hours a week 
of new wave prt>graniming. mosllv 
m moinmg Uouis Slvpl*-* will con- 
tinue his jir shifi of five hours a 
week over Ihrce days. 

* * * 

FUldic WUmmi has taken over after- 
niH.n drive on W\ NA AM Raleigh. 
N ( He Lonus lo ihc station from 
W( .MB AM I .irnuiMe N C. . 
Norman Skmcnda Jr. has joined 
WJOl I M Pillshurgh ax general 
manager He comes Irom WNRI- 
AM Woonsockel. R I . whuh he 
owned and operated HaJKan 
Hl^eias has joined Kl Yt-I M 
Fresno working weekends Fie 
comes from KIDD-AM Munlerey, 
Calif WIOQ-FM Philadelphia 



repitrLs that its mtddav jiK'k Helen 
Lekhf has been lound lu be the mar- 
ket's number one personalily. ac- 
Lordmg to a survev bv Wallace and 
Washburn 



Hn Diddiev. thv Ciusierv ( buck 
Berrv, and Chubby Checker were 
among the performers spotlighted 
on a two-hour WCBS-FM special 
•WCBS-FM Remembers Richard 
Nader's Rttck n'RiHI SpecMculars" 
Nov 8 The program lealured pet- 
formjnces from ihc 25 rock concerts 
held m MadisiMi Square Garden 
trom to WCC/-AM 
Louisville, new lo the countr) for- 
mal, has added a "Counlrv Eleven 
Counlry Music Concert Information 
Life." for listeners local! up and gel 
concert information 



Michael S(. John. whi> iivcd lo he 
in radio as sLiiion managei tif 
WSRM AM, IS kKikmg lo gel back 
into the business in PortlanU. Ore . 
after working for a time producing 
concerts tor Sunshine Proiliuiions m 
Coc»»nul ( irove. I la 

Robert M. Cbenauli is ihe new 
music director of KBH( AM tn 
Ph<H.-nix He's also handling aflcr- 
niKm Jnsv A(s<» al KBBC. J.D. 
Kreeman is named manager of the 
si.iiHm Bnmn Fuld is \hc new hk>si 
o| Satellite Live. " the saidlite de- 
livered cill in iddio show Fuld rc- 
place-- Jim Ru%h 



Sco<l Fischer h.is joined WF I L 
AM Fori Lauderdale as program di- 
(Cottiinued an page 29) 



NFW YORK-KVIJL-FM m S.in 
Francisco staged a variation of the 
pt>pular AOR htimcttm-n hand pro- 
motion rct-'ently that is more suited 
to its pop aduli formal Bas Area 
musicvans cv^mpeicd a\\ summer 
long in an amateur musician contest 
hiisied by the station Winners won 
airplav for then original compt^si- 
lions or performances, as wdl as up 
lu 20 free hour^ of recording time at 
a local studio. 

* ♦ ♦ 
WNBC-AM in New > ork is fca- 

luring Don Imus in a >0-second tele- 
vision spot that utili/es vjuick cuts 
and Imus frolicking with m-ls of 
iwins. Rotk stars are tagged on the 
end. wivb a snippet oV music 

* * * 
WLS-AM m Chicago, the ABC- 
owned powerhouse there. i\ into ils 
Fantastic Plastic Card campaign \S 
a card number is draw n and read on 
Ihc air. and the lislener responds 
within 30 minutes, he or she gels a 
SI. 000 gill ceitiricate al a local jew- 
elrv sUHc Twenlv-nvc such winner> 
will eventually compete in a "Ciold 
Rush " where ihey w ill aciuallv pan 
for 5100.000 of the shinv v'ellow 
stuff 

* * 4 

WRQX-FM m Washington. D C 
has launched a lund raising drive for 
former Redskins linebacker Harold 
McLinton. who w jiNeverely injured 
in a hti and run traffic accident sev- 
eral week ;igo 

* * * 

The "Rockloher" controversy 
continues with neither side showing 
anv quarter. WCOZ-FM in B*iston 
and the ABC-imncd WRIF-FM rn 



Michigan are ihe latest io ignore 
Metromedia's ceasc-and-desutt pica 

* * * 

Double countr> KSON-AM/FM 
in San Diego hosted a premiere 
show ing of Ihe new Paramouni re- 
lease "Coast To Coasi" w hich has a 
soundtrack LP feaiurinc Jimmv 
Butlell. T G Shcppard and Johnnv 
Lee Program director Rod Hunter 
punctuated the tvcasion by an- 
nouncing a drawing wiih prucs con- 
siMing of "coast lo c'v>ast" free travel 
eourIc*s\ of Trailw jys. 

* * * 
WSHE-FM in Ft Lauderdale 

staged a six-hour live remote ftxwn 
Ihc 0 Records reuil store reccntiv 
and cxvsponsored an album give- 
awav during thai time. And 
WRQX-FTVl of Washington. DC. is 
cospt>nst>nng Ihe first Space Invad- 
ers ekvirimic game championship 
DJ Uncle Johnny has endeared him- 
self to listeners as a fellow Space In- 
vaders cultist Winners get a inp to 
the Los Angeles' Playbov mansion, 
where they can play Ove game in 
Hcfs plavrtxmi 

* * * 

CBS Charlie Daniels visited 
KWFM-FM in Tucson along wilh 
Atlantic artiM Henry PauL Daniels 
toitk over the conirok plaved his fa- 
vorite (uncs in part of ihe shiH and 
interviewed Paul during his visit 
BcMh arlisLs were m n to perlonn 
at the Tuc-son Comtmiriitv Centers 
Arena Paul also visncj KDKB-FM 
in Phoenix and sat m wiih music di- 
rector Linda Clayton lo pminolc hb 
$3 93 concert al D^H^ky, 
1 he radio visits were sei up h\ pJ-* 
Smith of Atlantic and Joi. b"" 
lfon> C oliimbia. 



Rodio RrogfQmming 
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Rules For Entering 1980 Competition For 
Air Personalities, Program Directors, Radio 
Stations And Record Promotion Executives 



Awards will bvprcMMiliil nccordini; lomnrki'l siicin Ihri^e catefiiirK's: niHrketsnumbcrwl unv tw30, 31 lo 10(1, aad bvluH 
100 in tbv (olluvvinK funniiis Tur radio stMliiin o[ Ihc \viir, prui*rain direcfttr of Ihi* yv»r, und persunalily of the year, us well 
Bs olhiT dy^»nis in uiher fjU'^'orit^ Amimi' cun entfr. Jusi fullim ihcst- instruct ions: 



I. CAlegory: Radio Station Of The 
Ycv 

a. AOR. b Top 40/Aduli Con- 
lcmporar>, c Country: d. BIdck: 
c. Miwtrltancous. 

RcifuiK'mcniN A \Miiicn presen- 
tation which must induilc a descrip- 
tion of the station's programming 
and summaries of its communiiv tn- 
voJvenieni. promolinnal and adver- 
tising aL'tiMties. A tape presentation 
and other related mjtenals also mav 
be submitted but are nol mandatorv. 



II. Calesur^: Program Ofrei'tor Of 
Tlw Year 

a AOR. b. Top 40/ Adult (.'on- 
U*mporar\'. c Counlrv. d Blatk, 
e Misi-'ellaneous 

Rci^uiTenienls A written prescn- 
latKm which must include a diKU- 
menled ratmgs history ot the station 
under the entrunl's progrjm direc- 
torship, a description ot the station s 
pnt^rainining. u summarv dC station 
activities and composite tape ol the 
station's sound of no more than 30 
minutes in length. 



III. Ca(eeor>: PerwnaK<>- Of The 
Year 

a AOR; b Top 40/AduU Con- 
temporary, c. Country, d Black, 
e Miscvliane«.>us 

Rei^uiremcnts An jircheck of an 
actual hroadc.is.1 aired between ian 
1 and Oct I I98U The airchcck 
must be on cassette or reel to reel at 
7'i i.p s. with music telescoped, rep- 
resenting one hour of air ume. The 
aircheck must be accompanied b\ 
an otTicial cnlr\ form, here included. 



IV. Calrgur>: Npi'cial t^iiKramming 

a Statiitn produced, h Syntiicu- 
lor or network produced 

Rcqi/(remcnis A lelcscopcd tape 
of the program together with a wril- 
len summarv descriplum and dtK.u- 
mentalion of airing including 
lions and ifatc% 

V. Calvgory: Music Industry' 

a Chief Execulivc in Charge of 
Promotion, b National Promo- 
tion Person; c Regional Promv:>- 
lion Person, d Loejl Promotion 



Person; e. Independent Promo- 
tion Person 

Requirements: Nomination by of- 
ficiat nommatmg ballot. 

Vl. <'aieftor>; Military Air Pef>oii- 
ality Of I1ie Year 

Inicmallonal Air Pcrvonality Of The 
Year 

Requirements: Same as for U.S. 
and Canadian air personalities. 

Submit all entries lo: Doug HalL 
Radfo Programming Editor. BjM- 
Kwrd. 1515 Br<»adway. New York, 
NY 10036. 



DEADLINE ALL ENTRIE.S-Nov. 30. 1980 



RECORD PROMOTION PERSON 
NOMINATING BALLOT 
Annual competition for the International 
Radio Programming Forum Awards 



. of- 



nominate 

tbe following record promotion persons for tbe annual competition in 
the following categories 
CHIEF eXECUTIVt 

IN CHARGE OF PROMOTION 

Name ot Person 



Company 



City 



NATIONAL- 



Name of Person 



Company 



City 



REGIONAL - 



Name of Person 



LOCAL. 



Company 



City 



Name o* Person 



Company 
INOEPCNOCNT. 



Cily 



Name of Person 



Company 
Please send to: Attn 



City 



Nominaliona 

Doug Hall 

Billboard 

1st 5 BroatMay 

New York. N.Y. 10036 



ENTRY FORM 
AIR PERSONALITY COMPETITION 

Please sdti lha label lu youi ait peru)njiii> s air check and send to the 
lud^e listed tor the personiiilv'^ fegion 



PLEASE PRINr 



Format 



Ait Personality Station Cily 

Does air personality select music' Yes — Mo_ 

Personality has been with station since _ — 

mo ft 

WOCES 



Ptease rale on a scale ot »ro (Ot to ten (10) The highest poirit total m each category wins 
Use ONLY one cclurnn Leave rest tianh lor future (udgini; 



RCGIOML RATING 




FWUl MTIN6 












VCtCC 






















Timir^e 






















Mic-K Sflfcl.or 






















Siksmanship 












































Inlftdl It ifr Ills dor 






















Corrpjiabflil) Ir.imat 






















Ab)iil) lu leiilf lo mdimce 


































































liiij|[ii\>tion 












































OiiitnalitV 






















lOTAl lOTAl 
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ALL ENTRIES MUST BE POSTMARKED NO LATER THAN NOV. 30. 1980 



^J^?'I'^^M''?''^^*^'^°'^ ™ KFAT-FM SALE Si; cS,K,«/l.^«er 

LVIN Af^Or.l.r.i— I M Frill' ram. m V.iriiiii>. A mi-ru' m i ilii*v ■n.l.iiiin. ■ ^ ■ " ~ " " ™ » w 



LOS ANGFLFS-TM Pn-jiram 
ming hits mtrudutcd a new "TM. 
O-R" format and a ChriMmas pack- 
age. 

The "TM-O-R" formal, which 
will be ready fur delivery early next 
year, is specifically designed for AM 
stations. As with all other TM for- 
mali. (his MOR format will be dL. 
signed S4) that it can be done live, 
computer assisted or automated. 

The new 18-hour Christmas pack.- 
age. called The Magtc Of ChriM- 
tnas." IS designed lo run Christmas 
Eve and Christmas Day However, 
each program hour will stand on its 
own should u station wish tu run an 
hour each day leadmg up to Christ- 
mas. 

TM claims the show is the longest 
in syndication It consists of Chnsi- 
ma.s musi c, highligh ted Ic.iturc 
<.egmen)r«!»Oul LRflnfflM PUVUmis 



m Various American cities jnd coun- 
tries around the world letters lo 
Santa, audio Christmas cards, greet- 
ings and seasonal legends 

As there will be no host for the 
special, siuiions will he able to em- 
ploy their own announcer if they s*) 
choose. 

Opry Show Slated 
For 125 Markets 

NASHVILLk -BaasUge Al 
Thi- (irand Olc Opr\." ihc lirM nj- 
lumallv syndimii'il pri>^ram iiriyi- 
naling from Ihc ailual "Opry " ^lap^•. 
In being dKlnhulcJ in 125 ni'arki-ls 

Host Dill AnderMin pirlutm'. and 
tiindutls guo,l inlcr\ii-*s on llu- 
wcckK JO-minulc program Produt- 
lion and dirctium toordinalor is 
Bauun Binkley. with Ann B.iiiiman 
~-J>yning ai awocialc producer 



SAN JOSE-KFAT-FM. Ihf ec- 
Icctic. countrv-oricnicd \iulion with 
perhaps ihe Miongcsl tull lislcriisliip 
in Ihc San Josc/San Francisco area 
market, has been purchased b\ Hiii- 
vev Levin, runner tfcncral manager 
oi 'KNFW-AM und owner ot KUIC- 
FM m Vacaville. Solano County 

Kl A J IS livaicd in S.inla Clara 
County, with studios Kl miles south 
in the city ol (iilroy. a sleepy farm 
town. 

Levin reports purchase price oC 
the properly al S3 1 milium, which 
includes S64)0.IK|CI in noncompete 
money 

"Santa Clara County." says Le- 
vin, "is. lor Its size, the hest counts in 
the U.S. in which to own a station It 
has a striine eeonomv with SiIiciMi 



By JACK McDONOLGII 

Valley liKated here, there are high 
inciinics and there are (ew stations 

There aie only 10 major signals 
here, four AM and six FM By com- 
pariv>n. Saciamento has l^ major 
signals w ith 5U'( less business than 
this maikei In IV74 all 10 stations 
here did well with the sole exception 
ol KFAI . which was sullenng from 
.1 lack ot m.inagcnient in alt areas 
programming, sales and general 
business approach. 

".•\sidc Ironi being .ibic to work 
out terms I was able to lue with, the 
main reason 1 bought Ihe station is 
lhat I've always loved the kind o( 
ihinj KF.AF's been trying lo do 

"It's a onc-ol-a-kind in the U.S. 
This IS the 'Sulutday Night Live" ol 
radio It's a completcK ofl-thc-wall 



sijiion. and (hat s why people love 
It Were going lo maintain that, be- 
cause I believe that yi>u can be olT- 
the-w-all and still be professional as 
well" 

In the San Jose Arhiiriin reatSings 
KFAThasaieragcda 20toiulshare 
over the past scar, while in the San 
I rancisco numbers the station shows 
up with a hlilc less than I Oo/ ihe to- 
tal audience 

"I wasn't certain at first. ' contin- 
ues l.csin. ' that the audience was 
potentially big enough to make the 
bic score Bui after buying a re- 
search picxe from Willis Duff and 
Sebastian Stone we Ibund that there 
was a much larger audience poten- 
llal- 

(Conimukd okf page 29) 
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Billboard Album Radio Action 

PbyliskTopAdd Ons •Top Requesls/Airploy ★ Reflionol Breokouts & NohonQl Breokouts 



NoUonol Breakouts 



Based on station playlisi through Wednesday |) W 12/ 80) 


Top Add Ons-Notional 


Top Requests/AirplQu-Notionol 


E«GI1S-Luc lAsjIum) 

THE ALVIN LEE BMtD-Fit'i' Idll (AIIwik 1 

THE MMMTICS-Nilionjl Bfeaktxil <ll(nptroi) 

Mil tOUNt-N jwU it QDve (Sepnse) 


8IIUCE SPRINGSTt£N-Ihe R.vf; (Colunbial 
IHE nUQl-lnym Mondlltl (A(M) 
PAT BEIMTAR-Cfmn 01 Piuion (ChryulKl 



ADD ONS-The *z-ut key p'Od 

hsted. asdetermined by station 
personnel 

TOP REQUESTS/AIRPLAV- 

The tour ptoducts registwing 
(he fjrejtest iislcncf requesli 
and airplay, as determined by 
ilaliori perionoel 
BREMOUTS-B'llboard Ch,vt 
Oept sufnaiaryolAddOnsand 
Requesti' Airplay lotoimilion 
to reflect greatirsi product dc 
tivjty at regional and national 



Western Region 



• TOP ADD ONS 

usia- *.>iL,-i 

rWMYI^LiiaUD-' r'lii *l mi., < 
rl)Ot"l50«-ii[>.fi((j;' ,Unj*.-i 
CUHAl Kills IMD-t I ••"i I If ' A H 



*TOP REQUEST /AIRPLAY 
MK t mKSnCII- 1 ><' R I •«' Cdund <« I 

THI nUCi - /r X . . -1 > Do- j I J lUW I 



BREAKOUTS 



KM EKOJUia-EiplHef S*>lc i{ttttit> 

ramoiiLucs-uiKuta^rtvi 



lliafll-SM»raKan{r «<kmI) 

• IOISCittS-H.ti(CCLini»<t) 

• lOUJKSIOIHS-linalMiAtJIhvuriRDll-iT 

• surarniuir-p*r''.riiui) 
ocT-m-m^^a mmt) 

• [KUS-l)rt(Ai|(un) 

• TH[ltMLaM»<ffNril(Mla«r«| 

• INCI«Un3-S'«(l«TlwDi4(P«if««l 



StM) 



* QIEOI-rt>'&iflw(tlt*'r*) 



• aJIHIHJUUWU>-Mrin(lk«FUf(W«} 

• DOOMMDTMEJIS-Gx^lepOaiMraBi 

• rwPOUC(-/(*(t(tiM«n[)ittalAilli 

• piiasnMnn>-(n«ii<Mr(C*ai^i 
tam-ni-i»im»(D.imt) 

• TWlJZZT-r,^,nat«in(*B) 

• TwtmwiiiwwD httfmmumt 

• DCWM'ft4Pfn0tCII0<tW8) 

• inClsnKSTni-IiwRt.ir'UtitfnM} 

• TMErVtlCtWenritlil'UinditUIUH) 

• UOfS-i •'IAiTlMi« 

• ■tUCCSmCSIUI-tnt rt.sr< .'MM>tM) 

• OajvnKt-AUSlmAliptE»<) 



* MUCtSrflHN3T[n-rrr')l.<o(C«l.mMI 
-Jnr U<wrSMC<[P<i 

l-N«tlM« Mriltt b>4 Wmi II IT 

* i»oiKiioTHa6-0MS!«pDMt<rviei 

nmm-I^MtlC Imnel'MIni) 

* EMUS-lMiAiium' 

■ CUIKUIlimBHI>-*<>i><|1Vt\iirHB) 

* WHIimcS- f *' tl fl'ufc—l iWewpfry ) 

* uuctsfii*i£sna-i»ifiiT«Mic«iMi>bik\ 

* CHUPTBCII-il'SnootUeiEpx) 

* OnKSTWT5-IUM(Wo.«(M» 

* jiHCMtouHM-Ci'tioKinriini 

* «MUMAniECHMn«nTas-r<.ti>( 



* HnKtSKIIiCSTIOI-Th<>lb»titCtfvm6M| 

* QUCU-'hri^tmf [(itilFjI 

* TMCPOUCC-It«>iItiMoA«j|ti(MMi 

Midwest Region 



• TOP ADO ONS 



TMtiKWMma-Ki'- 



T)KM.«llli[ll 
■tni EWUWD- 



*TOP REQUEST AIRPLAY 



BREAKOUTS 



• nBMn{3~ni<n><MiH'taMl(Ktin*tMt 

• RMI[>VHCISIlCI-OMll«t»So«C(U< 

• lin>nCUMft-(io^'ttSiM(tEWIrif 

k IIUaSPflfll6SnBi-lhtR>vi'<C«^'nMt 

• K/K-KKhlnBiKklAnMlicr 

• CMWTMCI-HSMUptCMI 

• uiicmjui-t.i':if)ua4K0t 

■ mtUmU£HIIO->Frp'iUlU|jnltc) 

• TNf intUjmCS-h»i»n«l3icjtMtlNctn»Mui 

• IIU«tRST[JI-Jn.mull«>Mil«lM«>cury| 

• THMlim--':NMl!»f>(WBI 

• n«raua-?*<^.*lliMor4iNJlUH) 
Mil m-OrtiwtO Oumml 

• muT)a-Mi<MiiB'tiMui(«tm»tM<> 

• EMUS-lr.'l^>t«X-> 

• M)CinU-''c>:'<ltOirititufr(Colvff<B>ll 

• NtiaUIU-0<mnOff«t]M«lCAfm'<)) 

• U.'K-eKtiiiflUtKUIiMK) 



• USUS-li.riiai<u<n| 

• niimilMmCS-f«l««rilir*toul<l>*mfm) 

• nCTWILSOII-CoriticiiM^'M 

• nrGaBorpMrNi6-vr>Mi:>iivi>i 

• ajau8UKSUiiD-'.'iti>trttiiw«> 

• VIIUSmKSTCOI-T*-f<>>.F<(CalMli.jl 

• lllOIHiSniU1WUN>-M«j<1b>idlt«l. 



mDi»ii-PimkKf>aiai9> 



• CUlUIIUUSIMO-nr«f l>MFI>f(M) 

• ICR[]KUU».l>flw«Su>tt(ElrMni 

• WtfgS II W mHAJ I-TlwlhwttCobntal 

« nmuTNt-C'>iM)Oi^»M(ciirn«i<i} 

WqnM M-IHhiw fcMlliK) 

• niHuzn-riMijioMimei 

• OfTMtMOMT-OutktHiftltMMllC) 

• lltfl*anDI-U*>KnallMWM)u(llnairt) 

• S11KM1-ir4i>-t>fi 

• IMClVHRSIIBI-lvlWflCaMitnt> 

• IC'OC-lli:*l>TBlJch(AriKbt) 

• MTHMTM-CnMiOtPuMxiOwTUHl 

UHEnt-ULMff-IMi) 

• THJUKHEA*$-»(MMl>t«tll(SR) 

• THIAlVlliliEUIID-^'*^»«>l<'ti.i>lK' 

• liUtmninwidCmlgr)ttin(Etftt(ii 

• •lllUSfUIUIUII-rhfttMraCcki'nW! 

• inCIHUSTMiniMO-HrvlltndltW' 



• WH!4Utljli«^l 

• «WlCnT-rr»Bf»''aj«:i 

• lwasrfiiCSTlOl-rM»'»"(i.-urT,u*,, 

• iMmicwoTiiaB-a*f>cnAM'inei 

• W[JVni«l-ilii3noa>l.c<IpKl 

• mms iti-- vivuv.iiLM'Aiici) 

ZETM|WI[I^MIaai(Kllirt!fi| 

• ■)CVIU-:.KC.ndsO'PV*U'*lClllM*>i| 

• HMNHSMBPIOIEn-I'^twnOIAffieni*) 

CjrdlAntU) 

• NTKMTU-lnffleOfPan^'Clvnilai 

• TMEMIfOIS-'inClerOcrlUAl 



Southeast Region 



• TOP ADO ONS 



THtl UZn-< -uiulinn (WB) 



*TOP REQUEST. AIRPLAY 
NT HMTW-- . Iff n Ot P»ii«n iChrrJl"^! 

OOOM ITOTWDB-Oft' '-.I'D M:r^' ' 



BREAKOUTS 

INtUMPUSOICPtQIEn-l-' I , »> 11 

Ir.fitJIi < I dtli/.ttfi 

TM mSmn-Mmmtir Uttt Hott A Pc.li 



* DClMUTa-'ifcnllflTlwOtrKPMTiltf') 

* nuCltPllRCmUI-thFftnwifColur-**!) 

* PkTHRMU-('.iTwiO«C(u*M(CW|t^l 

Moi^rii-awM*tiinik| 

* W-t'-*i*fiii'<*> 

* nuaspmemn'nwiwxcMKiiba) 

* HIBIU-l>ij.cVtwm(UikHfi 

* PIT|CIUraM>HitlOfFHMn{Ouiula) 



• nniEIIORDUI->«ont'In(nMtnM«») 

• iC'K-K<.->lnBlKk(ill*nl<) 

• ■tllttSP«NCSTI£ll-Tft(S<«tr(Cfllu»b>l) 



THEaLMPMBOasnOIED-'h' <« 

lii'*atfC*t:i*"-.Ui 



• THCIIfHUimCS-Nii«niiB'tJkMI>llt«P4ia" 

• jQUIETT-EiSlitpulal'ontaUdHNrti 

• 1HEALVUIUEIIII0-Frttf<ll|JUtMl>i:) 

• tKUS-ti'riAsitum> 

• jaaMua-i •tAtMTiH'iirtaTaDcTiu 

• TUUIKHOIOS-lll«ii''l(il>|Mr>ti 

• nmciXNioa-HnKtftfu-iHifnMnu) 

• THEPOUCf-<f»r<njUMdilU{UM) 

Southwest Region 



• TOP ADD ONS 



nMuzn-'N>njtviMiiwh. 

IH[ It. DIN ill Wn-' ft f ill (A)L4^(t 



*TOP RtQUCST ,' AmPLAY 

tmxi vmfisncii-r-ir icc^umkui 

THC rCUa-ltnnUt Vanunt (UU) 
PC lUn-On the £dp (Ck^uls} 
nKCMB-rtfwrafflKtkUra) 



BREAKOUTS 



Rinni-oiuati (Mm) 

• MUVIIIUtWIO-)>frF«il|*llwt<i 

• cxm-i'.f 4»iu*i 

■ a(EGUMI-utiuH««vllMk(EliUri| 

• cMS-p»oQ,i'^i<n«uiii 

• CMUPnKI-WShDotapKp'Cl 

• Mlkin-D"1hMl|rClH>u>n) 
«TKKK-Di««rT Omm) 

• TMwum-i-nnoB'imt, 

• miOIHIC-Hi>|LiiOft*>rA«»>nf) 

• lUllKtSTU-UAi.cuirwrrnilniMncitfii 

• o[U[niicctiniM-Th,if.iou>K»i9tr4p.i,)i 

• xmnu-i^ .■i**iwpi«»iu<fiCo*«*i.ii 

• nuUMHtMS-H(i>j.rii.tilHiS««i 

« MIKt Sf MU1UII- rhf In*! (CoiuMkM | 

« MIIUUinm«SP«IKI-l**l<i'nDlft 

F"rn.]i|Ciri|i«>iiUI 



DONNY IRtS-Bach On I^e Struts (Midwesll 
SnKGRAY-'Canerei 

MAX WEBSrOt-UmvefUl Juveniles (Mercurv; 
CITY BOY-Hf jfl'. A/€ Rofliftj Mtlantic! 



unm- 

• ixtiiiim- >(ii»i<>«»(WB) 

• OiWAIIUKSUm-F^iaiTlwflflOMB) 

• ■tHT(IUIK-H-"»iHW(.n(»i»i'i*l 

m OOO«[MOTHI0-O«tStt»aeMrnn) 

• TWCOS-ffc-wlfi"*!'*) 

• [MliS-. •«iAjflirKI 

• D0MHUIIHai-I»*lttM4tff(C«lH| 

• THIUIUimcS'NjIio'iiBrMkMirilcniKWl 

• aiiMiiiiioiMD*ti(ii>fTh(n«rwBi 

• |IUC(SmKSTfOI-^lMltMt|CAMnk<i' 

« iTC-eiK>:>4(v«rn-''sa) 

« DMUnWVMUMtHgmiCmi 

Bmm-TKwu (HM> _ 

• ■EllTOUK-Hti'UiOMtdkprari 

• MMHmO-NiliouiarcjkoNKIIIimgfnd 

• IWIIljnT-Cn.r*»tw»fi1il8l 

• mucisfwtnmi-ifttHiwCa'ifwb^i 

• THEraUCC-;t')t*«*M<}ni]*rtj(UVl 

• DI«ST1lim-UiMeMM<esiWS) 

• |H)ONtlNrni-;ftfrtFnri(C)*M> 

an. m-«>ate>ify.MM») ^ 



nttni-iM|WM(ii.Cfrtw^Ciipii) 

• THEMttUmCS-liiUxulSiahOMKflMttrr, 

• EKUS-lit'Asvtufn) 

• MiccsmcsnDi-Tf>ti>'w(Ctf«iM} 

• naPOua-'»<'iinjH<MMij(Aui] 

• AC/K-««rM<iBtxt<iUti<riKl 



• CrrriOV-HudiArtl)oll<a|<IUta*t] 

• CKl£S-^'"<<iT*Mi 

• nuriTrnr" 'vi — ' --"mMMi) 

• KN1(NW-Ht««:t!)milRi»'Mi 

• IOiiaTHOItf9aiM»-tMBiPiay 

• pn»E*nM-4/iMn(XPM(CWnM 

• rwaMS-f^MOQAtiDtui) 



• (Kta-i'ft(AtrMii 

• mwum-chiMinMnvB) 

• TWEALiniliaiUD-tmfilKAinta) 

• •■Uasr«N5Tini-nwl)m«{Ceiuii'bi*} 

• vtramm-PwuAUii) 

• ttllSAS-«ti';>nV'PWlllinhnri) 

Northeast Reqion 



• TOP ADD ONS 



£MUi-'..'.S .1 



llf|tT(MIIK->4.)>. 



*TOP REQUEST/AIRPLAY 

BtUUSniKSnEll-'lwRitr' (Coumbtfi 

m CMS-- . u^.MVtElfllrii 
&EOItU nKMNWOfO-Hon G«>p 



BREAKOUTS 

cm Bm - Mfidi it* (ittt<it< ■ 

STIKMT-.' jrtfffi 

fiOMH lttS-&Jc> CM 1)H Sif t»b (VidBni ■ 
IUIMES~<(t»lultN<>tl 



mn fM-inlMdl HcHtyTt) 

• TMC«Lmiaiu»-(<f«(*iiii)i»«>u 

• (MmillMD«nK-FKn(C«tM>B4i 

• CUWllBluafeUA-»inntTt.«ll«irWBi 

• ntEOHUinCS-luixyiiierMtMiiNeflwiwI 

• IWCCSrmfiSnOI-rSrRmtlCoJu'nb^' 

• TX(PQiia-;4*>ittiii«>d«tuMHt 

• iioMiTr>iuiEi-a»«mtiMdt 

• CHnoiO«(-kjnilo«il*n<llOii 
■cwm-tekHitiaUMi) 



«IL rONK'HMtt lOMMlRlfiM) 

CiiaQ-i 

ntt ■OMWnCS-JMiwnall'wMCIwwv} 
OOOTT IKS- BKk 0» StfwB > 
M LiOTB- j AC iS[«ft ' Bnttan > 

■iuo iPBueniiii- I c^*** ' 

im OB- PinorwW (P«Mp*) 



• EMU»-Li.tltafl«>l 

• lOMCMCBft-*MlM|M«nini«aiaBIU 

• ncPoua-ZfnpjniHontetiJtmi] 

• DooMiionas-OMSmaMfnn 

■Uini-t^ti hi<(D.IM— g/i—t 



• UfiliS-t'«*i4nwi 

• TMKMWnO-IUtvHlBraMAMHn 

• nniW->4MtO«m[ikrBii 

• BnasrtMcnEBi-ntiiwtCaMMi 

• nifraiici-.'r*i*(uHiMjniiUir) 

• 1H(»fiS-riwllji«)lffH«nfIMW 

• EJttU^LotiAtiWKi 

• ■OllwnCS-fciMwi D rW^f H iiHitf l 



• QiaB-TH*&Mw(tMni 

• HOW K H w*itOp»«tlwrail 

• BOIUITKS-"Ul'-'j<B^U«t(llt> 

• nsiuoioorcsKtt 

• nKILVMLaiH»-F(v(Fil(«t«nf«> 



Th* OnliOimiiiavadfi 

• HKSIMn-Hjbiicllo«>fl(«Bl 

• BOIS-l'Ml'WiWi 

• Mmni-ciwtioirtBwtOinnU 



e Copy'»aht ^979, B-llboird Putft- 
Mlionrrnc Nopart of this put>l»- 

calNjn may be rsproa^ceS stwed 
m a retnevar Wa(«rn . «V 
mitted. -n -ny^^rn","' ^VrS 
means electrorvic ml^K i . 

erw.so. without the nr...' 
pem.ms.t>n ot the oubrX *""»" 



Radio Progromming 
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Vox Jox 



• Continued from piige Jfl 
rccior He ct'incs (fxmi Denver where 
he wjs niuMt director .md midJjN 
ji.ck on KHOW-AM .ind pro- 
grammed .ind pui on the uir KLOR- 
AM. . Pcnn) Tucker, who has 
moved up tVnin operdlii>nN director 
*i( KIXI-AM-FM Seattle to manage 
KORD-AM Ca^co. Wash . and 
KZZK-hM Richland. Wash, has 
announced i»cw hneups lor the sta- 
lions On ihe AM side Bob Robt'fls is 
the morning host, while Jim W'ilIK 



KFAT Sale 

"The audience, we Inund. was 
busicatls pet>ple who had listened to 
AOR radio in the lale "frOs and '70s. 
people who were realK intt.v jn otT- 
the-wall approach (o radio, and 
there was nowhere else on the dial 
lor them to relate to 

"If the> did still listen lo AOR half 
the music iheN couldn't relate to al 
all. hccause those sfatums are cvn- 
terc*d 18-24 with a spillover to 34 
K.F.AT IS centered 25 34 with a 
ipillo^ er to 44 

"The problem was that there were 
so rnanv tuneouLs m the KFAT pro- 
gramming. We found that a lot of 
the pec>plc were listening not be- 
cause of the things the\ were doing 
but in spite of the things they were 
<ioing 

"The best example of this is the 
weekend ratings. On weekends the 
Mjiton IS J monsiiT in the 25-49 
group It's usuatlN number ^^me of all 
the Santa Clara stations in the nine 
eouni\ metro But because of all the 
tunet>uLs people were listening only 
oncx* a week or ever, 10 days or so. 

During the week the numbers 
weren't good at ail Another oddity 
was that in the last few biK>ks the 7 
p m. lo midnight slot was doing bet- 
ter than any of Ihedavtimedavparts. 
And there's no way you should do 
belter 7 p.m. lo midnight than day- 
time in your own average quaiier 
houn. 

"So we think that bv working on 
the programming a liitic bit. w iihoui 
changing the basic format or mix. wc 
can improve the numbers sig- 
nificantly, because there are many 
people who have a natural liking for 
the sution." 

Levin says the programming will 
remain a mix of '50? lo 60f coun- 
try, about 20f rock in the Grateful 
Dead-Dylan vein, and about 20^7 of 
what I call 'the spice of thestation'- 
acoustic blues, cxjmedy and novelty, 
swing, bluegrass 

"The country music will only be 
real boncsi-io-goodncss ci»un(n. No 
sugar-coated stuff, no Olivia New- 
ton-John, no Kennv Rogers, no 
heavily produced Nashville stuff 
There arc other stations in the area 
where people can get that if they 
want it " 

Levin's first move in terms of per- 
sonnel was to designate spcciric 
areas of command for the positions 
of program director and uperalions 
director, with Dave Chancy of 
KLOS-FM in Li>s Angeles coming 
on as p,d. and morning drive j<Kk. 
and Marty Manning as operations 
director and laie aflemiKin j^vck- 
wiih Manning using an air name of 
"Sam Jose "' 

Levin says that for the time being 
the main promotions will rely on 
KFATs already well-esiablisheO 
bumper stickers and T-shiris. which 
take full advantage of the call-lcUer 
povsibilities, w iih listeners known as 
Fatheads who h\c. obviously, m Fac 
City ^ J.J ■ 



continues as nudd.iy h».>si and music 
director On ihc FM \jdc John Ro\s 
handles morning diivc. Dun Siniiin, 
midda\ . R4»bii1 O. Snillh. alienuK'ti 
dnvc. Bill Nurlun, evenings, and 



Sieve OucharnH*. laie nights Smith 
comes Jrom KV| AM Seatlle 
* * * 
-Wild' Bill WllkinH moves from 
overnight tt^ afterniHin drive on 



WHK AM Cleveland. David 
Hsmillon is the new pd at KCIN 
AM Victorville. Calit Bob 
M»cR«c has been named pd nl 
WZIR-FM Niagara Falls. N.Y He 



ctmies from WKBW-AM and 
WGRO-FM Bulfjh. Eddie Wil- 
Min IS back i»n WYNA-AM Raleigh, 
N C With a 'Country Light" show 
from I to 3 p.m David Small has 



And now, the message 
the networks keep ignoring 



Imagine a product the public Is anxious to buy 
and plenty of suppliers are willing to produce. 
A large majority of America s stiopkeepers 
want to carry ttie item. But tfie most influential 
distributors in ttie land say ttiey know best, and 
ttie product isn't really to ttieir taste. So ttiey 
arbitranly refuse to carry it, thereby frustrating 
the will of most of the rest of the country. 

This farfetched scenano is exactly what's 
happening today in television land, to a "prod- 
uct" called issue advertising— commercials 
that discuss issues or ideas rather than blue 
jeans and dog food. Companies trying to get 
such commercials on CBS, NBC. and ABC 
have been about as we\come as ring around 
the collar. 

But while the networks, from their ivory 
towers, have steadfastly refused to air com- 
mercials dealing with the issues of the 
day, the evidence is overwhelming that the 
American people want to see such messages, 
and that most TV stations are anxious to 
carry them. 

A new survey by the Opinion Research 
Corporation, for example, shows that 65 per- 
cent of the Amer ican p ublic think corporations 
should be allowed to present their views on 
controversial matters in TV commercials 
That's a 13-point increase from the already 
high proportion of Amencans who felt this way 
two years ago. 

As for the broadcasters, themselves, an 
overwhelming 89 percent of the TV stations 
surveyed by the Television Bureau of Advertis- 
ing, an industry trade group, say they're willing 
to accept advocacy advertising That's a 
quantum leap from five years ago. when only 
half the stations polled were willing lo sell time 
for the airing of opinion. 

The broadcasters and public alike recog- 
nize that a lot has changed in recent years. In 
1978, in the historic Bellotti decision, the Su- 



preme Court struck down a I\^assachuset1s 
law forbidding corporations to spend money 
lo comment publicly on a referendum. And 
earlier this year, the high court ruled it uncon- 
stitutional for state regulators to deny utilities 
the right to include public policy messages 
with customer bills. So for the print media, at 
least, the law is on the side of advocacy 
advertising 

But the three major television networks 
continue to deny advertisers the opportunity 
toexpress their views over the airwaves. Their 
rationale? The so-called Fairness Doctnne, 
the mandate of the Congress "to afford rea- 
sonable opportunity for the discussion of con- 
flicting views on issues of public importance. " 
According to the networks' interpretation of 
this doctrine, only by exercising total control 
over the flow of ideas and points of view 
themselves can they protect the public from an 
unbalanced mix of opinions and ideas. 

As a matter of fact, we have often ques- 
tioned the "balanced coverage" provided by 
these self-styled guardians of the public good. 
TV newsmen, after all. pursue ratings even as 
they pursue truth, and the two objectives do 
not necessarily coincide. The result is often 
unbalanced reporting and something less 
than the whole truth— and. to date, industry 
has been unable to respond on the very me- 
dium that creates the distortion. 

The public and the TV stations alike seem 
to have recognized this shortcoming and are 
on record as welcoming the voices of those 
who wish to be heard. 

It s time tor the networks to catch up with 
the rest of the country and open the airwaves 
to fresh ideas and a fresh dialogue The Fair- 
ness Doctnne was never intended as a muz- 
zle. To use it as such is to twist it 180 degrees 
and transform it into a doctrine of eminent 
unfairness. 
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Radio Programming 




PLAYFUL PUNCH-WNEW FM DJ Dan Neer throws one at a surprised Ddxf 
Morrell of Capitol Records as both visHed Capitol artist Billy Squi«r l>ackstage 
at New York's Palladium 

Credits Research In 
Rise Of WDOQ-FM 



DA\ I UNA BEAC H -"We tirid 
out what ihcy wunt to hear and then 
we give II 10 ihem " Thai's how 
WDOQ-FM program ilirc(.tt>r l.ou 
Meyers explains huw li^lencrship to 
his siaiion has doubled lo a heallhv 
1 1.7 share in Arhiiri)n in a year. 

Meyers says his sialion is "heaviU 
inio passive research with callouL^." 
bui ho al>o uses sjlt> repiirLs from 

Q \c<ni rccurd relailcrs. requcsis. per- 

flC sonal inien tews and "anything else I 

Q can gci my hands on." 

CD Me\ers adds. "I don'l want lo say 



ihc programmmg the staliun is 
sUlislically-iwicnlcd. bul I'm a sta- 
lisucaUv-orienled person " 

Because o(* this research "people 
know what to cxpett ol (he slalion" 
Mevers says And he prttgrams "mu- 
sK sweeps of 20 lo 30 minutes, which 
IS why people listen lo the radio." 

Me)ers calls hjs formal "mJs^ ap- 
peal." which he installed in hehru- 
ary "h's not realK Top 40. but it 
leans lo adult tonlempt^rary laihet 
than AOR." he explains 



No Frills In Palmer Show 



"Robt-rt TalnH-r In * nncen," re- 
corded live fur NBC's the Source un- 
der an aEreemcnl with iCDR /Media. 
90 minuter Air dales: No. 15-17. 

NtW YORK Here's anolherno 
I rills, sirai^hilorward concert 
recurdin^ from the Si>urce that hii^h- 
lighls England's prince of blue eved 
sophis\»cjlcd ^4m!, whnsc career i.s 
dc«ing nicely these day v. thanks to a 
hit single and album thai is working 
Its way up Billbturd's charts 

The concert wjs recorded Sept. 2^ 
at Painter's Mill Music Fair in Balti- 
more, so It ini.lude> several cuts fr^Mn 
the new LP. "Clues." such as "Look- 
ing For Clues" and **Johnn> And 
Mary." 

Amimg the other sungs heard are 
"You're Gonna Get What's C<)m- 
in*." "Every Kinda People." "Not 
A Second Time." "Man Smart. 
Woman Smarter. ' "Bad Case of 
Loving You." "Under Suspicion." 
■What Can Yuu Bring Me." "Pres- 
sure Drop" and "Si\le Kills ' 

What IN evidcni throughout this 
concert is Palmer's dcvulion to. jnd 
adroit utilization of. Ihc varied 
rhythms of soul music, pariicularls 
those strains found in the Carib- 
bean, 

His viiice has developed a slightly 
gntticr qualil) than he debuted with 
when he embarked on a solo career 
111 1974 after stmts with various Fng- 

Continental Buys 
Rockwell Products 

NLW YORK Continental Elec- 
tronics Manulacluring Co, has pur- 
chased the Rockwell InlernaHonal 
C\»rp."s Collins line ol broadcasi 
products for .in undisclosed sum 

The sale includes Collins' AM and 
FM iransmitiers. audio consoles and 
other broadcast equipment Conii- 
nenial sass it uill support and serv- 
ice Collins' equipment sold pru«r to 
Sept. 30 as pan of the agreement 
ContincnIjI makes AM iranMntltcrs. 
among oihci tliint!s 



lish |.j//'riK.k Mtiil ensembles suth 
as Vinegar J*k: and Dada, 

The liming of this concert is per- 
fect since more people are becoming 
aware of Palmer However, since the 
Source keeps chatter and interviews 
outol lis live prescniaiiuns. it would 
he advisable for local jocks li" i>ffcr 
some biographical mformjuon a\ 
Ihc front of these shows, and pijssi- 
blv ;ti other times before the air dale 
RICHARD M. Nl'SSER 

WHTG-FM Airing 
Shrewsbury's Jazz 

ASBURY PARK. N.J -The pop- 
ular jail cvMKcits pr«N<nted .it the 
Laslem Branch Librarv in suburban 
Shrewsburv are now to be aired bv 
WHTG-FM here 

The concerts are laped by the sta- 
tion at the Sunday aflerniHin per- 
Inrmanccsand hrt.>adcasl ihul dav at 
8 p m with a repeal amng at S p m 
Ihe following l-ridav The first con- 
cert aired was presented Sunday 
(19). ollering the Smiih Street 
Society with BrucC McNich»>ls. Joe 
Hancrow. Herb Gardner. Mike Pe- 
lers .mil Vmce (iiorano 

KBIG Dispute 
Going To Panel 

M \\ YORK In lis first case 
since it w.js created, 'he neu Radio 
Industrv Mediation Panel will 
shortly meet lo resolve a dispute be- 
tween KBIG-I M l *»s Angeles and 
Arhitron 

The panel whith represents the 
Brnadc.isi Rating ( ouncil the Arhi- 
iron Radio Advisors Council, ihe 
National Assn of Broadcasters, the 
National Radio Bri>adc.isiers Assn 
and the Radio Advertising Bureau, 
will Lonsidcr KBIG's complaint Ihat 
Arbiuon should have included 
seven listener diuries in the April/ 
Mav surve) in KBiG s total Iislcn- 
ership 



Consistency Aids WBBQ-AI\/I-FM 

Drew Pontificates About His Augusta Listener Growth 



AUGUSTA- Ga -"It's not that 
we're making so many improve- 
ments, but that we've been doing the 
same thing for so long.'' 

That's how WBBO-AM-FM pro- 
gram director Harlev Drew explains 
the listener growih of his stations, 
particularly Ihc FM. which now en- 
joys a 27 2 share in Arbilron ratings 

He notes that "we've placed an 
emphasis on the f M" and made 
technical improvements to capitalize 
a natural shilt of listeners to Ihe FM 
dial The laic*si improvement will 
raise Ihe transmission lower from 
325 leet lo m 

Bul programming has been con- 
sistent for sears. .Alihough the sla- 
iions are simulcast only dunng drive 
periods, each runs an MOR coniem- 
poraiy format that is not really vcrv 
different from the other. 

'We run good dean community- 
oncmed radio \Wa\ forces us lo make 
some tough decisums on lyrics." 
Drew says. "This is the Bible bell 
and we don't want lo offend anv- 
one." 

For example. "We edited the 
Eagles 'Life In The Fast Lane' so 
people don't have lo hear 'God 
damn' on the radio" But Drew adds. 
"Times have changed and we've 
loosened up some " 

He recalls thai when Paul Simon's 
"Kodachromc ' came out "we edited 
the crap' out of ii and we wtiuld 
originjllv only plav 'Let's Spend 
The Night Together' at night " Now 
he :»ays both are played through the 
day unedited. 

Drew lakes a lot of pride in his«in- 
4ir staff and pi>mts lo prolu sharing 
which he sjv-s has held down turn- 
over. He points to morning man 
Buddv Carr. who he savs is one of 
the best personalities in Ihc country, 
who has been on the station (or nine 
years 

Since Carr is simulcast on K>ih 
stations, he enjoys j combined Arhi- 
tnm share of 37 2. while afternoon 
drive man Dick Shannon who has 
been i>n for six scars, has j com- 
bined share of 39.5 

Music director Bruce Stevens han- 



CONCERTS 
PAY OFF FOR 
STARFLEET 

NEW YORK Siarllcci J pinnccr 
in putting lotcther spccral nctwi.rk 
hiH>kups i>l ct)ni.(;rt\ l»ir Lttnccrl pro- 
inolLT^ jnJ fccorJ IjhL'Is. is a favl 
griming lacu>r in Ihc tiuMncu. pur- 
liculurK since its jcquisition h\ 
Jv)hn BUii & Co 

BIjir also imns WHOH AM/ 
WC'OZ FM BosU.n jnd icps such 
stations js ABC s WABC' AM/ 
WPU-PM Nctt York WIS-AM 
C hitjj;... WRII Dclnul and 

KSFX-KM San hrantisco which 
sluiulJ give Siarllcci at Icasl a foot in 
the d(H.>r ii. slcai such stations lor 
upcoming concerts 

However, tilings Jo not alwass 
w»irk bul so siiiipiv In .1 Lllopia Hal- 
loween coiiceri KLOS-FM and 
WRIF-FM did cle.ir the hrondcasi, 
bill WBI N-I M l.in 11 m Boston. 
Mc-lromedij s WM W-l M earned 
II in New t ork \V\U T-l M had l( 
in C hicago and KMI 1. I M earned 
II in San Francisco 

III the new .icquisition tornier 
Slarlleel piiiicipais Saitl Kupper 
and James Slailerv continue lo run 
da\-lo-dav ttperations as principals 
and Daniel FoUis. senior sice prcsi- 
dc-nl ol niair Radio speciali/ed sales, 
hctonies Slarlleel Blaii president. 



dies the noon 10 3 p.m shift Drew 
has high praise (or Stevens' research 
work which includes tabulating lo- 
cal recoril sales and swaping chart 
inlormaiion with other stations Slc- 
\el\s also keeps in close touch with 
pronioiion people "If they want to 
be in good with Bruce they will level 
with us " Drew savs 

Drew also points 10 the con- 
sistency of the i»wnersViip and man- 
agement of the station, which Drc-w 
notes has not changed since 1947 
General manager Ed Dunbar has 
been w ith Ihe station since the 1940s, 
having worked up from program di- 



rector. 

Drew n looking forward to the 
day that "there will be enough FM( 
in ears so that wc can split the sta- 
tions altogether " Then Drew mighi 
set the AM offin a new direction He 
l<>oks to country as a challenge he'd 
like to undertake 

There's an clement of country 10 
his formats now "Wc play every- 
thing from Don Williams to the 
Rolling Stones." he notes And the 
oldies are never neglected either 
The "Golden Hour" is a long tradi- 
tion on the stations that Drew him- 
self hosli. 



Memphis WREC-AM Wins 
Award For Helping Talent 



By KOSE 
MEMPHIS WREC-AM has be- 
come the first commercial station in 
thecttv to receive the Music Indus- 
tries of Memphis radio award 
presented semi-annuallv to the sta- 
tion thai mosi actively supports local 
recording ariisti 

Chris Angel, program director, ac- 
cepted the honor tm behalf of 
WREC and pledged the sution's 
conliniiing support. 

Angel credit:. Carter Davis, for- 
mer program director, wiih the sia- 
lum's move lo push producv bs UKal 
arust<.. 

"Wc ptcked up on Kcilh Sykcs al- 
bum ( I'm Noi Strange. Em Just 
Like You ) w hen it first came oul on 
Memphis Records lasi sear." sa\s 
.Angel, "We were tliree cuts deep 
into his album when Jovce Cobb's 
record ( Dig the Gold' on Cream) 
came out. 

"They are good local musicians 
with talt^ni who need to be recog- 
nized simplv because this is -j music 
Wwn ihai sworkmg »isw a% back up 

•'We had Keith and itntx on a 
talk show and talked about Joyce's 
background and its influence on her 
stvie and about Keith's .issociation 
with Jimnn Buffcll. Keith wrote 
'Volcano' for Bulteii and loured 
with hirn. W'e received a lot o| com- 
iiienLs on ihe show (rom peitple wh(» 
sdid thev enjoyed it and appreciated 
the (act ^hai we arc suppwnmg U>cal 
talent." ••ays Angel. 

Since that time. S\ke%' album has 
been picked up by Backstreet Rec- 
ords and Cobb has chancd with her 
scvond single "How Glad I .\m " 

"We also played Su/anne Je- 
rome's record Lighi in the Long 
Run' on Mercury It did well lor ihe 
time we plaved it. We talked up the 
fad that she is a Memphis musi- 
cian." sa>s .Angel 

'*Nttbttdv else in tov\n wasplavinc 
Memphis music." Angel saw "We 
really set the pace " 

WRE*^ s suppi»rl of Memphis tal- 
ent has gone bevond airplav. how- 
ever "Wc did .1 iingle package at 
Shoe I'riKluctions and used Su/jnnc 
and Memphis musicians 

"Wc have also done shov\s m i»>w n 
using Kcilh. Jovcc and Su/anne at 
Trader Dick's and Solomon .Al- 
Ired's. ■ sass Angel 'W Keith pbys a 
show si'mewhcre lor us over the 
weekend, on Monday \ou can count 

WCPI-FM Switch 

W III I 1 IN( I \M I'l IM. sislcr 
station ol WWVA AM here, has 
switched Irom AOR to adull con- 
lemporarv ticneral manager Ross 
Felton savs Ihe move provides the 
market with alternative 10 ri>ek and 
country tbrmals Ihit now domin.ilc — 
^ 



CLAPTON 

on his album sales bang in the lop 

20." 

Angel explains thai WREC polli 
all three Pop Tunes outlets. Peaches. 
Camelot and Reeord-Oo-Round in 
Memphis plus key stores in the tn- 
state area that service its listeners 

"Covcragewise we have the best 
AM signal in Ihe city." sass .AngcL 
"We go as far as Little Rock. Ark. 
below Oxford. Miss .and to Jacksoa 
Tenn. It's a good 80 to 90-inile 
radius all the way round." 

Angel says WREC's commitment 
IS 10 local talent tn this area rather 
than to new lakni. Releases by other 
new artists must pass the same 
screening process as other records 10 
earn a spot on the 32-35 song playlist 
composed of bO'i pop and 401 
country tunes- 
Records arc selected "in the usual 
method." says Angel with hurt and 
Leonard Blakcly. general manager, 
depending on Ihc mu.sic trades, salo 
and "gut feeling." 



Memory Music 
Fills WKXW's 
Return To Dial 

TRENTON. N J Long-time lo- 
cal air perMMXaltly Jack Pinto re- 
lumed to the air Oct. 6 as morning 
DJ and program director for 
WKXW-AM. Ibrmerly WBUD 

It alsc> marked the return of the 
station lo the air lor the first lime in 
two months with a format of big 
band music and contemporary bal- 
lads, primarily from the 1940s. l«SQs 
and early I9fe0s The station refers to 
Itself as "Music To Remember." 

The station, alona with its sister 
WKXW-FM tlornierly WTRTl. 
with a new group of ow ner, headed 
by Ed Hurst, former I>liilade)phia 
radio personality, began in Febru- 
ary ti> simulcast a "lisp Hits" rtKk 
music formal featuring former 
Philadelphia DJ H\ Lit 

Httweser. the Federal Communi- 
cations Commitiee steppc'd in be- 
cause the sinuilcast is allowed only 
for a tempiirary period ..\s a a'sull. 
the .AM station went olT the an in 
.■\ugusl 10 allow a revamping iif its 
sludiiM and eifuipmeni 

Piliio. w ho siaricd his career at ihe 
station 111 1951 w hen 11 wjs WBUD, 
has worked at nearU esers station in 
Ihe area On Ihc air Irom t> .1 m to 1 1 
a m . he IS lollowed Irom 1 1 j „! to4 
p m bs Dick Burns anoihcr |on«- 
lime local disk j.vkes Mn-, ,|,|, 
hour, the station eonlinucs the for 
mat with taped musu „|,|,| 



Rodio Programming 



Mike Harrison 




LOS ANGELES-Foi itu ..t 
perspective, there are a few poiiiK 
ih.ii dcscnc meniionme .is j (ul- 
limup lo la-.i week'-* Rillhiuf J sior\ 
whiLh cxaniiiU'J inilustrv jiiJ pjr.i- 
inJiiNirt .illci;.tiKins ili.ii AOR radio. 
;iN J whole. Jocsn'i pl;i\ hLick muMi 
I wnle this Iriim iiu duji experience 
as N^th radio broudcasler and limg- 
lime radio oh\crvcr- 

Firsi und Torc- 
most, ihc pariieuljr 
subgenre of AOR 
radio (and ti is onK 
a subgenre) mosi 
often subject to this 
allegation is not 
rcprescnlaiivc of 
the full spectrum of 
stJitions that either refer lo them- 
selves as \OR or fall into the AOR 
famiK as il cmsls in these earlv '80s 

C oiilrars lo the olten tner-gener- 
ahzed thinking of radio's majiu in- 
duMnal obscr\ers-nanicl\. record 
compjDies. dJverii>ing a^enoev 
trade publications and the rock 
press .AOR is not solel) comprised 
of hard rock stations describing 
(hcmselvcs as the laicsi ptip-medJa 
dcfinilion of Ihc term "riKk'n'roll " 

These particular stations in ques- 
tion (some of which arc successful 
and H>me of uhich arc noO are 
mercK a I'ractionali^cd highlv spe- 
cialized, segment of the .AOR scene 
which further mcludes adult con- 
temporary I hey. It's almost IVSI and 
even rock's former icens bopper gen- 
eration is pushing 30) soft rock, 
country rock, new wave, jazz, jazzz 



Black, White And Beige 



(pitinoiirucii Uiplc-/-i.i/// ilu- SO s 
incarnation iif progressive itH.k, m 
which black, while and >efUm pla\- 
ers perform lor a highK integrated 
Iistenership. pop music's Ium 
"beige" scene), and dance oncnicd 
r*Kk fhen there's a whole under- 
lying base of lop tracks that has 
markedty mfluenced the flavor and 
composition of traditional Top 40 
radio 

Secitndl\. on close inspection, vir- 
cumsiancc*s indicate that ihe motives 
behind the elimination of certain 
arlists from rvvk n'roll radio plav- 
IisLs is. in mtsvt cases, the result of 
looscis -defined pressures imposed 
b> today's highh compcliii\c. su- 
pcrfraciioniili/cd markeiplace and 
not b\ racial prejudice 

It must he p«-iinied out ihat hit mu- 
sic b% black artisis is abundant 
throughout the fH>p spectrum as evi- 
denced b\ a glance at any di\ct>. jau 
or pop riKk chart that draws its rc- 
searth from an eclectic spectrum of 
radio stations- llronicalK, the suc- 
cess oi this music in the pop main- 
stream has caused problems in re- 
cent \ejrs for m.in\ carlier-dav 
black stations that uiili/ed the music 
primanllv to create an ethnic envi- 
ri>nmcni ) At this point in time mu- 
sic b\ black ar!i^^ cjo hardly be 
considered ethnic. In the wi>rld of 
actual street realitv. black is as main- 
stream as while and Ihe two pla\ as 
well fogelhcr as thc\ do in profes- 
sional sports 

And that's preciscls the key to 
mans siveolled rock'n'ri^ll stalions* 



Narrow Yet Wide Ideals 



Bv DAVE FORNIAN 



ANAHEIM. Calil -Ijust finished 
studying scseral articles printed in 
major newspapers around the L'.S It 
never ctascs to amaze me how nar- 
row esery one's perception of how 
radio should be is. It seems the over- 
whelming amount of radio stations 
are being programmed in narrow 
formatted alleyways of easily de- 
fined mass appeal elements all itf a 
given nature from station to station 

The critics arc complaining abtiui 
this en mau. but loo often I fmJ crit- 
ics asking stations to do basically the 
same thing only more to the critics' 
liking For example RobenHilburn 
of the LA, Times seems to forever be 
downing L.A.'s nK:k sijljons for 
playing too much Sivx. Zeppelin 
and Van Halen. while all the lime 
wishing they would pUs nothing but 
X. Ihc B-52s, Ihc Prcicndtvs and 
Dcvo 

The argument from hip radio col- 
umnisLs seems to always be thai rock 
sUitions arc Uto tommcrttaJ. gov- 
erned by ratings and research. The 
true magic, sdcnce and art ihcy 
should be basing their cntiques on is 
(he ability (o blend and balance (hat 
which IS commercially potent 
enough to serve as many listeners as 
one station can w iih the mainstream, 
a LX>ncep( w hich is only in-parl musi- 
cal. 

ir radio is lo survive and grow in 
this decade, we must broaden our 
programming as we more precisely 
aim our fitcus 

We must throw away the formal 
rule btH>ks(hui not burn ihem)as we 
pioneer a new future Wc must know 
the past well, in order to create and 
ri*spnnd to the future. 

Radio has been called a fri>nl-l;ne 
medium The 1980s and all that will 
unfold IS the target of radio's front 
line response 

In si^»<f Uon't compete, crcnie 



Don't top\ or inipr»nc upi-n some- 
one else's idea or formal llluminale 
\our radio station's path into tomor- 
row with imagination, be aggressive 
and bold in your attempts ai reach- 
ing and sen mg the listeners of ra- 
dio's new dccadc- 

Your various musical elements, 
telephone lalk. drama, comedy, in- 
terviews, commentaries, dialog of all 
kinds promotions, commercials, the 
lime, the temperature and weather 
are all ingredients just wailing lo be 
turned into an audio masierpiccc iif 
successful commercial art 

And most imporiantlv. don't pro- 
gram lo the critics Uon't program to 
your staff Don i program to \our 
boss. Don't program to vour compc- 
iiiion Program to the people within 
\our market and reach 

Lislen lo Ihem. Ijlk lo ihcm. know 
them "Radio people" are ohstileic 
in radio today Pei^ple arc the stars 
of the dL*cade's radii> ihrusi People 
who know how to touch, scnc. m- 
form and cnlertain People will rise 
to Ihe top of the pyramid 

The best radio station is the one 
(hj( diKTs (he mi>si. serves (he hcs( 
Program for people and nou'M gel 
the numbers. The numbers repre- 
sent people. It's not the other wuy 
around 

Use the sciences you've learned m 
the '60s and '70s but develop new 
formulas 

If we all do this, each station W ifl 
he different, each masterpiece 
untifue As a result the radio indus- 
try and its purveyors wi|| he on the 
Ironi-dne as j knight in shining ar- 
mor, dazzling a population thai is 
begging to be stimulated 

Dave Fnrmon is prof^ram director 
of KEZY AM-FM, Artahtim and a 
/ormer vonlrihuting editor lo the 
(jotjiiphnne Letter, recently acquired 
*N^i Billboard 



seeming .iversmn lo pKmng music 
by black artists It's lar nu»rc a case 
of scfrWimcMiion in a mcdM-wiirld 
ol Iraehonali/cd insaiitl% lhan il is 
bl.ilani lacial pieiudue The aver- 
sion IS lo siiuiuling lop 40. diseo. 
ja/z. or pop not hiack 

Harbra Streisand. Cher. Olivia 
Newion-Jithn and DolK Partim 
have as little thance ol gL-tling on js 
Donna Sumnier Mow man\ bhuk 
arlisis do vou he.tr on counlrv play- 
lists'* Circumstantial fruction- 
a)>/jii)on LS Jiol necrsAjirjJy racial 
prejudice. 

This kind of negative ihinking is 
not part of AOR's henlage (not thai 
AOR di>esn't have its areas of nar- 
row vision) back in the formative 
days tif FM rock, the early AORs 
and pri>giessi\e rock stations la rcla- 
lixe handlul) were known fur their 
rather eclectic musical mixes. Ihe 
average station would break its for- 
mat down inio categories of rock 
(upiempo and mellow) tolk (a big 
factor a decade ago), jaz; (especially 
Ihc cMMeric. electric type), and stiul 
(including a wide variety of the most 
muMcally profKient black artists 
from the Moii>wn sound u> purist 
blues). What these siaiions had in 
common, firsi and forem»>si. was 
iheir aversion to sounding like the 
pop mainstream of radio whatever 
thai happened u> he 

Today, those dilfereni segments 
of the average early -da^ .AOR sta- 
tion's musical repertoire have be- 
come ihe supcrlraclionali/ed spt-i. 
trum of stations that specialize in 
basically one thing all the time ( This 
IS not lo imply thai all-purp*ise 
.AORs no longer exist -ihey dii. hut 
they are now the cxccpiion and not 
the rule I 

Because noi many black musi- 
cians pla\ (he faicst dcfrniiion of 
rot.k"n'r()lt (wiih notable exceptions 
such as the late Jimi Hendnx or 
Bruce Springsteen's charismatic sax- 
man. Oarence Oenions) coupled 
with ihe converse fad that manv 
black artists do make big hits in pop 
stsles lhat these rock stalnms specifi- 
cally avoid lo maintain their heavy 
metal, driving idenlities. supcr-frac- 
tionalizalion has brought us a sub- 
genre of musK radio that has inad- 
vcncntls exptised iLself lo accusations 
and insinuations of racism 

There is a difference belwecn 
overt rac/sm and honest cihnicii'i, 
allhough Ihe line between ihcm can 
he thin and blurry 

Times are changing so quickly 
thai most of tixJav's formats will be 
forced tt> change significantly within 
the next six months or so. anyway, in 
order to keep up with their own se- 
lected demographic bull's-eyes on 
rapidly speeding social targets 

Todav's roek stations will no 
douhl find (hat beAire long thc-y 'U he 
forced lo change (lie rigid structure 
of their playlists. not necessarily for 
reastms of morality, but rather, for 
rcast>ns of pragmatic expediency 

Perhaps ihe first thing ihc\ should 
do IS slop misusing ihe term 
rock'n'roll which, in reality, was 
born of blaek input and cit*crs a 
much wider speclruiii lhan any of 
our present-day mini-genres ol ra- 
dio seem capable of including 
within (heir own limiled boundaries 

I mean to imply no moral (udg- 
mcni in this observation. )ust tacts 
thai I believe can lend !rt:*me illumi- 
nation lo a sensitive and easily mis- 
undersUuMj snualion There arc ma- 
lor pniHiples in qiK^iinn hife 



New On TheCharlsZI 




i 



THE REDDINGS 

"Remtiic C iinirol"-92 



Relore listening lo Ihe record, it 
should be pointed out that the Red- 
dings, brothers Otis and Dexicr and 
coUsin Mark L<H:kel. arc all related 
to Ihe ).ilc Oils Redding of ' Dixk Of 
The Bay" lame Sixieen-ycar-o|d 
Otis and 20 year-old Dcxicr arc sons 
of the famed singer and 2J-ycar-old 
Mark IS J nephew 

None are alraid of being over- 
shadowed bv their lamiK's historv 
Thcv see their debui album on CBS- 
distnburcd Bf/ieve In A Dream Rec- 
ords as another chapter in Ihe Red- 
ding siory 

The trio got its start m Macon. 
Gj,. where jazz jam sessions were 
the order of the das Dexter made 
his recording debut at the age of 12 
on CapriCiirn Records with "Gtxl 
Bless" backed with "Love Is Bigger 

PROGRAM REVIEW 



Thjin Baschjll." The group evolved 
into a bund called New Directions 
which matured inln Ihe Rcddings 
wiih Oils on guiur. Dexier on bass 
jnd Mark i>n kevbnards. 

PrK>r to pairing them with Ihc 
songwrning team of Nick Mann, Bill 
Beard and Chct Ki>riunc-wlio i* role 
lour tunc- on ilic .ilbuni-Believe In 
a Dream previdenl Ru«ell Tinimons 
heard l,lpc^ oi ihe Reddings and 
gave Ihem a contract The result of 
this IS (he lunky "Remoie Control" 
single and **The Awakening" LP 
which IS a mixture of funk and bal- 
lads 

The Keddings arc manured by 
Russell Timmiins. 1420 K St. N.W.. 
Washington, L)C 20050. at (202) 
547- 1420. There is no booking agent 
currenllv- 



Elton John ABC Special 
Well Executed Biography 



'The Ellon John Slory." Iwo 
iMMirv ABC Contvmpiirary Nnwnrk, 
Noi. 9. Produced by the Ph Faelor. 
Ex^cutite prudueer: Jim Hampton. 

fsFW VORK-This hiiesi in ihis 
scries t>f specials pulled together for 
ABC by Ihc Ph Factor and Jim 
Hampton is another well con 
structed musical biography of a ma 
|or jrtisi 

The ups and downs of 10 vearN ot 
John's professional career are alt 
spelled out as the listener gels lo hear 
all uf John's biggest hits and siime of 
his misses loi> 

Along ihe way the listener learns 
how Reginald Kcnnelh Dwighl be- 
came lilion John Llton from Blues 
olt>gy sax player Etion Dean and 
John from former Bluesologv leader 
John Baldrv and how he never 
wanted lo be a singer-*'| hated it Ihe 
firsi lime I heard a tape recording i»f 
my voice" Flion oncv played v^iih 
Blucsology when he was 14 and snll 
in Fngland 

His long assixialion with co- 
comptncr Bernie laupin is detailed 
and Taupin is along too with other 
guests such as Rinl Siewarl lo coni- 
menl about Ellon's career 

Taupin says the reason he and El- 
ton went lo Los Angeles in 1970 was 
ni'l to pJav the Troubador. but lo 
visii Tower Reci>rJs Both avid col- 
leeiors of records. Taupin explains. 
"We had heard fables about record 
^hups as big as ivarehousrs " 

Most Dim Blue does a good job 
and along Ihe way details the out- 
landish oulfiis Fllon wjs into in his 
lours of (he early ^ic IcJK of 

21K> pairs of glasses mctuding one 
Ihai s mmk-lined and another vnth 
■ l(».^ diamonds" 

fhc breakup with laupm 's cov- 
ered and Fllon s subsct|ueni work 
vviih such talents as Gary Osborn 
After a fallow period. Elton's uime- 
back with " Mama Can t Buy Vou 
Love" IS discussed, and of course 
played- 

the show winds up with the sec- 



ond breakout from Ellon's last al- 
bum. '2 1 al iy called "Salonal Elo- 
quence." Then Lhon muses about 
hopes of touring again and produc- 
ing an instrumental album 

DOUG HALL 



Bubbling UnderThe 

„HCfrioo_ 

lOl-GYfSY SPHIT, Ptndultam, Vfnluie 131 
10^ TME ME OOMN, Etilc, Wacno Bros 
49548 

103-flUNMIII. Slilor. toit 9 50944 
104~UProwil. hint, Warner Sm 49559 

105- IF rOU FlEl IHC rUNK, UIo*] iadum, 
POIrt* Hi! 

106- THArSMX THDT MtTTERS TO Mi Mictiy 
Gile>. Ip c 9 5054C 

107- ONE IN II MILUON, Miiini Ltt. Aiylum 
4?0/6 aiHt'ii 

108- NO BIG DCAl. Imima. Wsmei Bios 
49590 

109- SMOIin MOUHTIIM MIN, nonnit HiIu^ 

HCA 12C84 

1 10- GIMCS1tRS OF THE GDOOIIE, Htatom, 

tpic 19 50945 



Bubbling UnderThe 

_TopLPs_ 



201 -CHI'llTES, Htnenlr Bidy, ;Oili Century 

I 619 iRM: 
202-IKISE TUTOO, Rock IT M Outlaw, Miiace 

ma 19280 lAllanlK) 
203~IIOGEI WHITTIIIEI.WIIIi Inc. RCA «FL1 

Jin 

Z04 -PnER »Uill, Bi-CMStJl, ASM SP 4825 
205-EUill SHIPIET, Biulini nilttif* ni« 

let »it. nf j 

206 -ROIIT G«lUGHEfl, Slate Slnict. Chiyuls 
CHR 128(1 

w-umo mm, utiihont w^io*" 

945RI 

20e-IIEW ENGUIID, Eiptoier Sgite, Eleklia 
6t 307 

209- DOWUC ins. B«t 0> TlH StiHti, MM 

MM 32;2 

210- MND« HMSEN. Ruidy Han«fl, Capitol 

SI 12119 
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George Clinton: Man With 
Fingers In Many Pies 



NFW YORK Gcorjrc Clinion. 
guiding force behind P.irlijfiu-ni^ 
Funkjddit and rcljicd projixis. hjv 
diversified lii*- JciiMlics ontc more 
He now runs Vndc Jjni Rca»rds. j 
new CBS Av.tH.Mtcd Ljbtt. whuh 
h.is|UNi rclca>cd LPs bv ClinUm pr<'- 
K-^cs Philippe V»S one and \hc Swcji 
Band. 

While Clinlon ts iniervicwcd at 
Ihc CBS offitcs. he points out ihc 
mccling could hiive laken place ul 
WurneiN which records I unkadclic 
and BiX)C>>\. Casablanca which has 
Parliament. k>t even Ailanlic which 
has Brides ol Funkcnsicin under 
coniracl MI arc Clinton proteges 

"But I ant ^iill an artist at heart." 
in&isls CUnion. He claims he has so 



B> ROMAN KOZAK 

mam projects vviih so inanv dillcr- 
cni labels in nrjer to niaiiiijin a high 
lexcl ot eAcitemeni 

The lalcM project with CBS ulsii 
teat u res offxhotits Ironi previous 
Clinton projects. Philippe Wynne, 
who was the lead sinpcr of the Spin- 
ncis. Was a\M.^ -vMny ^i\h ftoi>\sv's 
Rubber Band, and the principals ot' 
the Sweat Band were also in the 
RuhWcr B ind 

i guess wc arc all ol t'shootsol one 
another All the various grt>ups w-e 
trs to make into major acts They are 
all talented enough to stand on their 
own. " sj\s Clinton, who aet.s as pro- 
ducer or coprodutcr on most of (he 
projects 

CUnion IS on a promoiionat tuui 



'NO rece ssion; rui ^sey reports 

Still Brisk Patronage At 
Calif. Concerts By the Sea 



By DAVE 

LOS ANGhLhS Business is 
giKxl. It's been good throughout the 
nalion's recessntn and it is likely to 
improve with a new adminislrjtu>n 
in the White House next January 

Thai's Howard Rumscy's view ot" 
the Southern California jazz night- 
club ^ccnc. 

Rumsey operates Concerts By the 
Sea. a spot almost on the Pacific wa- 
ter's edge at suburban Redondo 
Beach He books onK and Latin 
groups 

"We arc m our ninth year here." 
Runise* notes, "and our lease has 
another 13 years to go. Sti I have no 
plans to change our modu:i operandi 
until I99U. at least " 

The persi\icniU oplimisiic Rum- 
&ey. who played electric bull fiddle 
in the ongmal Stan Kenton orches- 
iraal Balboa Beach m l94l .decUies 
there IS only one brief period cver\ 
year when he delects j sharp slump 
in patronage a> his mtimaie little 
club with a bandstand that will ai- 
commt*daic 20 musvtians 

"Every September." he admits, 
"wc suffer a dip when the California 
|dZ2 festivals are .ictivc Last Tail, we 
noticed it during the Monterey. 
Long Beach and iwu-das Playbtw 
festivities It's as if our regular cus- 
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tomers all pat.ked up and look off— 
and of course, they did 

"Bui throughout the year, other- 
wise." Rurnsey adds, "wc attract an 
esen How of patrons All the acts we 
bvMik draw abiiui the same " 

Concerts By the Sea oHcrs mainly 
small combos, although Rumscy is 
dickering to ofler Ann Patterson's 
n-woinan Maiden Vovage ttrchcs- 
tra ncKt month The club serves no 
fcH)d Seating is arranged as in a 
small concert hall with perhaps the 
finest acoustics of any Loi Angles 
spot 

The co\er charge varies, accord- 
ing to the boxuffice pull ol the 
group Through the years. Rumsey 
has learned thai a Thursday through 
Sunday policy is best. Thus his buile 
Is dark the first three evenings of the 
week 

"Wc also know that Thui^day is a 
dull niehl." Rumsey notes, "s*) wc 
cut the cover charge in half 1) works 
It also gives our attraction a four- 
night week '* 

Combtis ted bv Wilhe Bobo. Ron 
Carter and Ben Sidran occupied 
Rumscy 's bandstand through No- 
vember. "And we did well with all 
three." Rumsey concludes "But 
then we draw well no matier what 
the allraciion ' 




Moving the Hearts of 
All Who Listen 

Rev lim BROWN 
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Grammy Award 

1980 Nomrnee 

Loola 5 Ldlesl 
Sensational LP 

"WHERE SHOULD 
I GO BUT TO 
THE LORD ' 

A ( una Milh l»aia 
ovAfv F.I 6 3QPM 
S.i-i I M PM 
Channel (0) NYC .ind 
Dui A-Prayef (2i2) 
LA5-7739 



WiME (AM) HrC- 
PM Ev«fv Monday 
WWm rAM> h»C 

WHBt iAm) nrc 

ANja Nowa'k NJ 



WANN Baffimoi*, MO 

weMji-NJ-i2 ,10 
AM Eiarv Mooday 



LEOLA BROWN ENTERPRISES 
(212) LAS-7739 



(iir Uncle Jam He promises to be 
out visitjng radio stations and retail 
nutlet"' around the countrv with 
W>nne and BtmLsy 

Clinton's recorded projects fre- 
quently involve fantastic concepts, 
but he says, for Wynne Ihc direction 
IS toward the singer's sticngth giH>d, 
well-made, love songs The Sweat 
Band is more baste funk As the 
Sweat Band gets more established he 
will begin to w ork on ties eloping a 
cimccpl loT the group "Conceptual 
albums sell m()re and longer." ptiints 
out Clinton. 

To keep track i^f his business af- 
fairs Clinton maintains ofTices in 
Los Angeles and Detroit. While 
mml of his stafl" is m the "dream di- 
vision," working on new projects 
and d]reetu>n Clintttn sass taking 
care ol' his business affairs are Ar- 
chie lv\. presidcni of Uncle Jam 
Records and Dick Fttinelcr. his 
busine>s manager 

"Wc arc reads to be the record 
Lompans that enioys being a record 
tompans. " adds Clinton. Outside ol 
Uncle Jam Records. Clinton says 
Parliament has released a single on 
Casablanca and a ne* LP is due 
soon 

"This scar there is going to be a 
funk attack." promises Clinton 
"Zapp wds (he first group (Zapp is 
pn^duced by Booisy) Now B<-H»i&v 
has an LP coming on Warner Bros 
Rcvords. and an LP with the Slick 
Band, another ol his groups. Then 
there is Pilippc (W\nnel. Sweat 
Band and Parlet coming Brides tof 
Funkensti*in) will be out |ust after 
Christmas .And then there will be a 
new Funkadelic LP. called "Wai 
Babies' Mavbe evcr\bods. Parlia- 
ment. Funkadelic. BooLsy. and the 
Brides, will go out touring together. 

■'There are so manv ol them, 
maybe wc wtll have two tours, and 
do a tag team ktnd ol thing with 
them. ' he says laughing 

Clinton himself has been per- 
fitrming since the mid f'ih His own 
particular brand of lunk was in- 
fluenced b\ suth artists as James 
Briiwn. I rankie Lyman and Allen 
Toussaint In the late 'ftOs and earlv 
'70> he was plasing with such local 
white Detri>it acts as Alice Cooper 
and the MC-5 

It was Co^ipcr who first in- 
lluenced l^hnton ti> create what be- 
came, with the 'Mother Ship" 
spacc*Nhip. the first black funk/rtK:k 
exiravagjn^a Clinton remeniber> 
that he toured with that spaceship 
and a cast ol y^ lor three veai;.. 

While he admits that the concept did 
not gi> over that well in the bei^in- 
nmg. tn the long run ii has paid off 

Though Clinton has retired his 
platmum wig and no longer per- 
htrms live with the \arious acts, he 
feels that in these pt>si-disco times, 
the bard lunk music he hascrcaled is 
coming into its own lie points to 
such acts as Queen and ev^secialls 
Talking Heads (who now have Clin- 
lon alumnus Hernie Worrell playing 
kcyW'iirds) as acts that will help 
populan/.e tunk among while .lu- 
dieiKCs 

That IS why. s.i\s (. hnton. he de- 
cided to go with .1 label deal with 
CBS at this time The CBS com- 
panies have the disdihulion sy>tem. 
he syys. and that will get his records 
out ti> the public. 




WET SAUCE-Band equipment of Artec Two Step is protected by plastic 
when Liberty Records comedtatt Gallagher, who opened for Aztec, nwkcs in- 
stant apple sauce with his "Stedge-omatic." Audience members at the Bot- 
tom Line in New York keep dry as well as they can. 

Playboy Franchise 
Goes To Buffalo Duo 



B> JIM 

BUFFALO-The firsi franchise 
granted by Playboy Enterprises in 
four years will hit this area by Apnl 
after the 4>w'ners of the F.xecutivc 
Inn. Janice and Patrick Cosentino, 
and their partners complete a SI. 5 
million remodeling project at their 
popular airport regiv^n mghtspot. 

Franchise nghls give the Cosen- 
tino brothers exclusive use of the 
Playboy name in the Buffalo region 
and Toronto, according lo Victor A- 
Lownes III. president of Playboy 
Clubs International. 

"We'll btx>k our own entertain- 
ment, w-orkmg with Plavboy." msiit* 
James Cosentino. promising a 
ct>uple of major names for opening 
night "'We'll open m a big wav but 
aflcrysard we'll prcscni some of the 
same acts we've had -the Scinia 
Brothers & sister Chris who will plav 
in playboy Clubs this winter " 

Cosentmo vays no specific book- 
ing.s arc set and that he's "open for 
suggestions '* 

According to John C. TosafclU*. 
Playboy Clubs' vice president, the 
frarichise cost S:5.000 and 6f of 
gro>!» revenues. The Coscntinos will 
keep 25'? of all revenues from re- 
newed members and half the reve- 
nue^ from new membership 

Lowncs. who stresses the market- 
ing target for the new club us Buf- 
falo. Toronto and Rix-hester. says 
some y.OOO Playbt^ Club key hol- 
der* already reside in the area. 

While immediate plans call lor 
the Playboy C lub and the Executive 
Inn. Cosentino reveals he intends to 
open a mulli-millitin diillar resort 
hotd Ai Niagara I alls which could 
i|uii:kly be converted to a gambling 
casino if New >'ork State should Ic" 
gah/e gambling, 

The Ctvventinm also plan ti> con- 
cert ihetr C barter House Motor Inn 
here into a Ramada Inn and hope to 
construct another $10 ntiltiun Ra- 
mada Inn on Buffalo's waterfront, 
presenting other entertainment pos- 
sibilities 

The Coseniinos also iiwn a '"747 
Club ' in RiKhester, 

While specific enicriainnieni 
plans lor the new Playboy Club will 
be Jisihtscd latei. the Executive's 
Cimvervion plan i** alreadv set The 
club Will be divided into three parts 
The current Ziegfetd RiMin. which 
opened to short lived L.is Vegas- 
tvpe show prtxJuclions in July W9, 
will be converted lo the iiiain Pljy- 
bo\ Club with live shows 

C Vincent Short, senior vice pres- 
ident ol Playboy Clubs Inter- 
national, suvs ihe fr.inchise is the be- 
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ginning of Playboy's nc« corporate 
slfdlcgy for more franchiscd clubs. 
Currcnlly. Iwoofcighi V S. PlayboN 
Clubs arc vo franLiiiscd. Ihc olhcr six 
iiwncd b\ Ihc compan> There art 
also cighi clubs overseas, two reson 
holds and five casinos. 

N J. Center To 
Be Winterized? 

HULNtULL lOWNSlllP. NJ. 
A plan to w intcnze Ihe Garden State 
Arts Center, a summer pop conccn 
hall here, ih under study by a sub- 
committee of the New Jersey High- 
way Authority, which operates the 
amphitheatre. 

The facility has 5.000 scat& under 
a roof and seats another 5.iXI0 out- 
side on ifie lawn The authority a 
considering either enclosing the 
existing facility or building a sister 
facility specifically designed for 
w inter uie 

Kcilh C.Thornton & Assoaates m 
New Vork. which is doing the cngi- 
ncYring study, indicates it will be 
more economical to encU^c the hall 
with removable walls ai a csvst of 
S2 6 million than to conMnict a sepa- 
rate S6 I million venue Lionel Levy, 
auvhoruy \ ice chairman who hcaiis 
the w'interuation subcommittee says 
J survey for a winter cvncert pro- 
gram is also being conducted 

Authority officials say an arts cen- 
ter winter operation would allow the 
slate agency to offer more varied en- 
tertainment such as Broadway-tvpe 
show^ along with classical and fwp 
perfomcrs who have been featured 
during the summer for the past 11 
yearv 



Okay Concerts 

MILWAUKEE RikW conccns 
'.chcduled ai Ihc Milwaukee Arena 
and AuJiiorium lor the remainder 
ol ihc scar \»ill goon a> planned, ac- 
cording 10 Roberi O. Ertl. Ihc facil- 
Uy's president. 

On Oct- 10. Enl said he wasn'l 
sure if any future rock concerts 
tsiiuld be canceled hcuiuse of a riol 
thai erupicd after Ihc Blue Oyster 
Cult-Black Sabbjili concert Oct. 9. 
Dozens ol persons «ere injured in 
the melee thai erupiej jfjpf jfj^ 
sho» «as canivlcd wlien Black Sab- 
bath musician Ciec/ei Boiler was 
struck with a bollle Polite arreMed 
100 persons in the inndeni iB.ll 
hoard. Pel I-)K0| 



The Ultimate Heart! 




Here at losfi Original studio 
recordings of all the great 
Heart singles, including 
"Magic Man," "Crazy On You" 
and "Barracuda" 
An album that radio. . , 

and tans demanded! 



Here at last' The first live Heart 
album. Spectacular concert 
performances, never before 
available on record. 
An album that radio. . 

and fans demanded! 




// A double album in every vi/oy 
Including the spectacular 
new single."Tell It Like It Is!'', 
plus tour more all new songs. 
On Epic Records and Tapes. 
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TMiaiN HUIK-Frirh 1 RuswOveiljnd fimS 
Ocean Stale Arts Center. Provttfeflce, R t No* 7 
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THE B-Si'S-Ow la« to . Orplieum Theatre 


2.m 
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aWTlOU HMfHS/COH HUNin-Entim doll 

(ipeilOT Hjll IrhnionCilf ?» . No* 8 
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BOUf 1 mi HIMKHTS-Dlin Lao i Co . 

Orphejm Theatre Ekjslun. Wau. Nov 7 
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aUM SWMm/JOlwiir-FerirKe Presents. Ctr 
And . Co-Drado Springs, Colo , Now 4 


?.4W 


tio 








•nts (through 1979) $10 each 

jpplfimonis and years desired 



u TOP ^'ou^ binqies 49-71 supp,emenis update both Pop Annual and Top 
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George Clinton: Man With 
Fingers in IVIany Pies 



NFW VOkK Gcorfic Clinlon. 
j;utdm{! force htrhitiJ Purlumicnl/ 
Funkdddic anJ rcljicd projctis. hiis 
divcrMdcd hi\ ucttvilies oncf mure 
He now ru»^^ L'n*jk Jjin Rctord-'. a 
new CBS AvMKiaii:*^ Label, whit-h 
hasjusl velCAMrd LP*, bs Clirtion pTO- 
leges Phihppe Wynne und ihf Swe.ii 
Bjnd 

While C'linion is inicrviewcd at 

the* CBS offices, he points oui Ihc 
nieelin^ could lij\e Ijken place at 
Wamcn. whieh rcnTds ( unkadehc 
and Boitlsy. Casjblanca which has 
Parliament. »>r csen .MlaiUic x^hich 
has Brides of Lunkenstcin under 
conlraci All arc Clintun protegee 

"Bui I am Mill an ariisi ai hcari." 
insisb. Clinlon. He claims he has so 



By ROMAN KOZAK 

many projeeis \Mih so mans diffei- 
ent tahfls in order (o niatniain a high 
k'sel of esLiiemcni 

The laiest project with CBS .il^ti 
tea lures otfshoois from previous 
Clincon pfujecis. Philippe Wynne, 
whowaslhc lead stngcfi^t ibc Spin- 
ner>. has also sun^ with B<.*otsy's 
Ruhher Band, and the principals of 
Ihc Sweaf B^nJ uerc jls«> m ihe 
Rubber Band 

"I ^iiess wc arc all offshixusof one 
anixhcr. All (he various groups we 
(r\ to make mlo major acis. They arc 
all Uilenlcd cnougU U\ swm! on ihor 
own," says Clin Ion. wht) acts 3% pro- 
ducer or coproduccr on most of the 
projects. 

Clinlon Is on a promoiiondl loui 



NO REC ES SION.' RUMSEY REPORTS 

Still Brisk Patronage At 
Calif. Concerts By the Sea 



B» DAVt DfcXTtR JR. 



LOS ANGELES - Business is 
good, il's been good ihruu^houi the 
naiions recesvwxn and H is likcty to 
improve with a new adminisiraiion 
in the While House next January 

Thai's HowurJ Rumsev's view of 
the Southern Califoniia jazz night- 
club scene. 

Rum«\ operates Concerts By the 
Sea. a spot almost on the Pacific wa- 
ter's edge at suburban Kedoiido 
Beach He books only jazz and Latin 
gr\^ups, 

■'Wc are in our ninth year here." 
Rumsey notes, "and our lease has 
another 12 years to go. So I hive 
plans Id change our modus operandi 
until 1990. Ji least " 

Ihe perMstcnils optimistic Rum- 
sey. who played electric bull fiddle 
in ihe original Sian Kenton orches- 
tra jl Balboa Beach in 194 1. declares 
ihere is only one brief period every 
year when he delects a sharp slump 
in patronage at his intimate hille 
club v.'(th a bandstand that wiU ac* 
commodate 20 musicians 

••Every September." he admits. 
" wc suffer J dip when (he CaUfor niu 
jj// festivals arc aciive Lasi fall, wc 
noticed it during the Monterey. 
Lung Beach and two-das Playboy 
festivities. It s as if our regular cus- 



iiimers all packed up and tOi>k nff- 
and ol course, thev did. 

"But ihioiigboiii the yc-ar other- 
wise." Rumsey adds, "we ullrjcl an 
even How of patrons All the acis wc 
biH»k draw about the same" 

Concerts By the Sea offers mainly 
small combos. alth*>ugh Rumsc* is 
Jitkering to wTer Ann Patterson's 
n-woman Maiden Voyage orchcs- 
Ira nest month The club serves no 
fiKHJ. Seating is airan^ed as in a 
small concert hall with perhaps the 
finesi acousttCN o( any Los Angles 
sptU. 

The cover charge varies, accord- 
ing to the boxolTicc pull of the 
group Through ihc sears, Rumses 
has learned ihai a Thursday through 
Sunday pt^lity is best. Thus his boilc 
IS dark ihe first three evenings of the 
week 

"We also know that I hvirsdav is i 
dull night." Rumsey notes. **so we 
cut Ihc cover charge in half. It works. 
Il also gives our attraction a four- 
night week "' 

Combtis led hv Willie Bobi>, Ron 
Carter and Ben Sid ran occupied 
Rumstiv's bansfstand througti No- 
vember "And we did well with all 
three." Rumsey concludes "But 
then wc draw well no rnatlcr what 
Ihe aliraclion." 
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tot Uncle Jam He promises 10 be 
i>ut visiimj; radio stations und reuiil 
outlets around the country wiih 
W\ nne and Booisv 

Clinton's recorded pnijecls fre- 
L|ucnlly involve fantastic concepts, 
but he siiys. for Wynne the direction 
IS toward the singer s sirengih: g(h)d. 
well-made, love songs. The Sweat 
Band is more basic funk As ihe 
Sweat lii\nd gets more established he 
will be|!in to work on developing a 
concept for the group "Conceptual 
albums sell more and longer." points 
out Clinlim 

To keep track of his business af- 
fairs Clinton iiijrntains offices in 
Los Angeles and Deiroii While 
most of his staff i> in the "'dream di- 
vision." wcrking on new pri>iects 
and difcciii>n Chnlon say> taking 
care of his business affairs arc Ar- 
chie Ivy. president of Uncle Jam 
Records and Oick Ellin^lcr. his 
business manager, 

"Wc are ready to be the record 
company that enjoys being a record 
compan\ ." adds Chnion. Outside of 
Uncle Jam Records, Clinton says 
Parliament has released a single on 
Casablanca and a new LP due 
soon 

"This year ihcrc is going to be a 
funk attack." promises Clinlon 
"Zapp was ihe first group (Zapp is 
produced by BooLss) Now Bix>t^y 
has an LP coining on Warner Bros 
Records, and an LP with the Slick 
Band, another of his groups Then 
there IS Pilippe (Wynncl. Sweat 
Band anJ Par/el coming Brides (of 
Kunkcnstcin) will be out just after 
Christmas And ihen there wilt be a 
new ^unk.idchc LP. called 'War 
Babies' Maybe everybody. Parlia- 
ment. Fuiikadetic. Bootsy. and the 
Bndcs. wiU go out touring tc>gclhcr. 

"There are so manv of them, 
maybe we will have two tours, and 
dt» a lag \c.»m kmvi uV thing unVi 
thcni." he ■'ays laughing. 

Clinton himself has been per- 
forming smce the mid '55s His own 
particular brand of funk was m- 
huenced by such artists a- James 
Blown. Hrankic Lvman and Allen 
louss.jint In the late "WK and early 
'7Us he was plasmg wiih such local 
white Detroit acti as Alice Cooper 
and the MC-5. 

Il wjs Cooper who first in- 
lluenced ChntvMi vo create what be- 
came, with the "Mother Ship" 
spaceship, ihe first black funk/rock 
estiav.ipan/a Clinton remembers 
that he Uiurcd with that spaceship 
and a cast of 50 for three years. 

While he admits ihiii the convepi did 
not gu oscr thai well in ihe begin- 
ning, in the long run il has p.iid off 

I hough t linlon has a-nred his 
platinum wig and no longer pcr- 
lorms live \mh the various acts, he 
IceK (hat in these p^^s^dlscsl times. 
Ihe hard liink music he hjs(.reaied is 
coming mlo Ms own Me p«unK lo 
such ads as Qiucn and cspecuilK 
falking HcadsiMhonow have Clin- 
ton alumnus Ikinie Worrell plaving 
keyboards! as that will help 
pi>pulari/e funk among white au- 
diences 

That IS why. sjys ( Imion. he de- 
cided lo go with a labi! deal wiih 
CBS .11 lhl^ time The CBS com- 
panies base the dislrihuiinn \ysicm. 
he says, and ihiii will gi-i Jus rtvords 
out lo Ihe public 
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conversKin plan is alieadv set The 
club will be cliMded into ihice paits 
The cuiieni Ziegfeld Rixtm. which 
opened lo shori lived Las Vegas- 
ly pe slum pnuJuclions in July 1979, 
will be convened 10 ihe mam Play- 
boy Club with live show*. 

C, Vincent Sh»irt. senior vice pres- 
ident of PJjiyboy CJubs Inier- 
national, says Ihc franchise is the be- 



sur^rany future rv>ck coiicer\s 
w ould be canc'eled because of a not 
that erupted alter the Blue (,)\stcr 
Cult-Black Sabbath conceri CXi 9 
Do/ens of persitns ultc injured in 
the melee thai crupied after ihe 
show was canceled when BLtck Sab- 
bath musician Geezer Boikr was 
struck wilh a bolile Police irrcsied 
IW) ;x-rsons in the inoden/ tHill- 
bo.ird iV. -S I^Kn^ 
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TUWKC HEJUK-rtmk i Russo/OwrlirKl Prod 
Orfati State Ans Cenlef. Prtwidence. R I . Nov 7 
IKE B-U'S-Don li» Co . Otptiejin ItKitte 
Boston Mass Nov 6 

OtHTlOU l4MlnS/CI)N HUNUT-EoUm Prod 

ffp^C'J.^.' Hji,' l.'lin:ui, iiif lo , Nov 5 
■0B8T 1 IKE MIDNIGHTS-Don ( Co 
Ofpheijm Theatre, Boston Mass. Nov 7 
HACK yWWTH/IOHIINy-Feyline PibmIs. Cily 
Huii Colorado Springs. Cofo . Mov 4 



Ml? 


(8 lb S9 f> 


I2«,HI 




?,800 




»2M3>* 




n?? 


S/ M SUM 






2,800 


tS SO to SO 






2.400 


tio 







ToptJounTry Sinqtos '49-71 UtM: Pop supplements update txjiti Poi3 Annual and Top 

□ Top Soul Singles 49.71 poo boohi /Band 79Countrv and Soulsupplemenlscover 

D Top Easy Lislaning SinglH ■61- 74 »2i ^o,^ „„g|„ ,„a ^Ps enacts 

Name . \ 

' • ^ \\\\ Mail to: 

Address ' i 1 Record Research Inc. 

P O. Boa 200 

City L.X^AiWAa^ r/ Menomonee Falls, Wl S3051 

Stale — Zip t 

Copyrighted mn- 



\ 




George Clir 
His Fingers 

By 

NHW YORK-Oci>rgc C Imi.m. nun\ pr* 

guiding force hL-hind P.irliaincni ' cnl bbcls 

i unkiidcliw .invi ftbwJ pTL»)CUs. has lc\ cl nf c 
JivcrMllcd hi\ atitvincs once more. The lu 

He now runs Uncle Jdin Returdv a IcjturcN 

new CBS Associated Lahi-I. whith Clinton 

hjsjust rcle.ised LPs bv Clmiuit pro- who was 

(cgcs PhiWppc Wynne and Ihc Sweat ner\. hj> 

Bjnd RubK-r I 

While CliniiHi is inicmewcd nl the S*c; 

Ihc CBS ol'fiecs. he ptirnts out ihe Rubber I 
nieeling eould have taken plate at "I ^uc^ 

Warners whuh fC^.ord^ hunkadeliL another 

iind BiMtUy. Casablanca whkh has ir\ iom;i 

Parhamenl. or even Ailantic which altukni 

has Brides of Kunkenslcin under own." sa- 

cuniraLi. All arc Clinton protcties ducer tir 

"Bui I am siiM an ariist at heart." projccls. 
insisb Clinton. He claims he has so Clinio 



NO RECESS ION.- RUMSEY REI 

Still Brisk Patron; 
Calif. Concerts B 



By DAVE 

LOS ANGELES - Business js 
g.otMi. itS been good ihroughoui ihc 
naiiun's recession and ii is liWcK lo 
improve with a new jdmmistralion 
in Ihe While Hi>usc next January 

That's Howard Rumscv's view ol 
(he Southern California jj/z night- 
club scene 

Rum\cy operates Concerts By Ihe 
Sea. a spot almost on the Pacific wa- 
ter's edge at !iuburhan Redondo 
Beach He htx)ks only jazz and Latin 
groups. 

• We are in our ninth year here * 
Rum^ey noics. "and our Wasc has 
another I- vears to go So I have no 
plans lo change our modus operandi 
until 1990. at least " 

The persisicnily optimisiic Rum- 
scy. who played clcclfic bull fiddle 
m the original Slan Kenti>n iwches- 
ira MBalW^D Beach m 1^41. dccbies 
ihefc IS only one hriel period every 
\car when he detects a sharp slump 
in patronage al his intimate iKtIc 
club with a bandstand thai will ac- 
commodate 20 musicians 

"Every September." he admits, 
"wc suffer a dtp when the California 
|az7 festivals arc active Last fall, we 
noticed it dunny Ihe Monlerev . 
Long Beach and two-day Playboy 
festivities. It's as if our regular cus- 
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sucn .ui% a\ vucfit jiiu c.%|)cvi<iii\ 
Tjlkin^ Hcudk (who now hnvf C lin- 
li«n jiuniiiiis Bcrnic Worrtll pLnmji 
U■^hll.l^d^) .IV jctN iliji uill ln-lp 
popubn/L' liink jiiuin^ white .lu- 

OlL'lU'CN 

lh.il IN wh), ( hnidii. he dc- 
iiiUd 111 pi with 4 hihel ile.il «ilh 
CBS al ihiv lime The C B.S mm- 
p.iniCN have the distribuiion svs\em. 
he s;iys. unj ihui uill ^ci his rLXiirds 
oul 111 ihc puhlie. 



plans I 



. - disclosed later. Ihe lixceulives 
ciinverMiwi pl.in is jlrcjds <cl. The 
cluh will he divided inlii ihrce pjris 
The euilenl Ziegtcld Rwm. which 
opened in shun lived Las Vcjiis- 
Iv'pe show prixlueliims in July 1979, 
still he eiinseried lo the iiijin Play- 
boy C'liih with hve shows 

C. Vinccnl Shon. >cnioi vice prc- 
ulcnl of Pljybov Clubs Inier- 
nilional. says the franchise is Ihc be 



sure il any luiurc rock concens 
would be canceled because of a mil 
thai erupted alter the Blue (Jysier 
Cull-Black SaVsVsaih csmccrl Ocl. 9. 
Dozens of persons were injured in 
Ihc melee thai erupted afiot (h« 
show was canceled when Black Sab- 
bath musician Ciee/er Builcr was 
siruck wiih a boule Police arrested 
160 pen.ons in the incidenl iHill 
h.,.r.l (^,1 ^s luvin,, 
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Arenas (6,000 To 20,000) 



UMSitS/MOUT HATtHET-Dcn Lax Co Balm 

Gjfdpn Baston Mass , Km 10 
mm WNIlON-fnlam DiCeuit En|ltr 
Cr,jrl.-Mi, i.'li-, Ctijilfilon, WVa. Nm 8 
tHUU SPfUnCSmil-PKe C(m«ls Swal 

Cettlei Auilm, Ii Nov 9 
■nice SmiNGSTEEII-Pacc Concern. Reufiion 
htm Mil', Ti Nov 8 
THE OUTUtWS/roeMT/IOHNIK VM 2MT 
MND-Dnn Lj> Co Bojion Giiiden. 6(Ktor. Mas . 
Nov I 

IE1HW niUyWMfTtSIIAKE-ftyline Ptesidts 

M;N.ihi'K Actni llpti.er Colo Nov ■) 
CHARUE DMIELS BAND/ MICKEY SIlLn I THE 
Umn COWBOY BADD JOHNNY lEE-Sniing 

Sevenlv ProO Al,iti.ini3 Uniitn Prograni Mfmoftal 

Colis , Tu'j^JlociJ Ala Nov 8 

1ME OUIUWS/FOGMI-Kon Delunc Na^u 

Colis , UnionOale N y Nov ? 

lEIHM nill/WHIIKIIME-Bill GiaKam Piesrnts 

OAUi'il I'olii OaHjnil Cj No. 9 

CNARUC MMCLS BMD MICIln' filUH t JHl 

URMN COWBOY BAND/MHNNY LEE-Scuod 

Seventy I'lOd Auboin University Memofial Colis 

Aubufn, Ala Nov / 

BEACH eOVS/BAMOCA-Sction Prod tohtilo 
Cenlenmal Hall loledo. Oti . Nov 8 
MNSAS/MOUV HATCHET-Don Im Co /RuKino t 

VauEltn Cumbetland County Center, Portland Me 
Nov 9 

m Mrs/CAMEO/HICHAEL HENOEIISON/ZAPP- 

It^trr flower & Co ''A) Haynian MiUaulitT 
Convention Center Milwaukee, Wiit Nov 6 
BAB MY^/CAMEO/MKHAa HENDEKOB/ZAft/ 
GBADD MASTEI FlASH-liEC rioyvci t Co tl 
Hayman Hair Areria Dayton, Oh , Nov / 
THE OUTUm/FOCHAT/IOHIIIIY HAN ZANT 
BAHD-Doit law Co Providence Civic Center 
Pmfdence fli Hm i 

IME KACH BOYS/BAROOGA-Sclton Prod La 

Crosse Ihtatre I a ( ro'.^e Wise Nov 1 
DOOBIE BBOYMERS/li ROUI-Fanta»oa Prod 
Jacli5onvill»: Colli laclisonville lla Nov 7 
CHAMJE DANIELS BABD/MICBET GIUiY ( THE 
URBAN COWBOY BAND'IOHNNV LEE-Sound 
Se.enr. '^roc Vuniupsl AuO MoMie Ala , Nov 9 
BAA MY-S/ CAMEO/MICHAEL HENBEnON/WP/ 
MAUD MASTER FIASH-Tieer Flower ( Co /At 
Hayman Toledo Sports Areoa, Toledo Oil Nov 8 
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Auditoriums (Under 6,000) 



QTO* IOH»/IUmi ZTUKE-AvaJor AUrjst oni The 

lorum inglewood Ca . Nov 6&7 (2) 

BtATlEMAHIA-Feylitie Present!. Aud Theatre. 

Denver Cck , Nov 5 9 (8l 

lOOr PmOEMSS-Alrve Enter , Mill R» 

Diealre, Niles, III , Nov 5 19 (6| 

ICTMRO TUU/MICHAEl DES BARRES-Avalon 

AJtracIions The Swin^; Aud , Sary Bernardino Ca 

Nov 7 

TME B-Sn-Ron Delsenei The Bacon Tlwitre. Hew 

Vorti N 1 Nov M9 I?) 

CART NUHAN/GART MTRICII I THE nCMES- 

Perryscope Concerts Queen El'/atieth Ttiealre. 
Vancouver, BC . Can Nov 9 
Hour HATCHET/MKHAEL SCHENKER-Oon Law 
Co . Springfield Civic Center Spnnglietd Mass 
Nov 5 

SW AAn/CAMCO/aPP/CMRO MASTER FIASH- 

TiRei Ftowei 4 Co .'Al Hayman Veteran s Wemorral 
Columbus, Oh , Nov 9 

lIHln BUFEETT-Brass Ring Prod Grand Rapids 

Civic Aud Grand Rapids. Mich . Nov 9 

CAM LUC PONTY-erass Ring Piod . Ro)al Oak 

Iheatre. Detroit, Mich , Nov 2 (?) 

JIMMY SUFTETT-erass Ring Prod Mich Slate 

Univeisity L Lansing, Mich Nov 4 

FMNB ZAPPA-Frank ) Russo, Ocean State Arts 

Center. Providence R 1 Nov 8 

THE B.52^/UD CREOU t THE COCOHUTS- 

Monarch Enlerlammenl. Capital Theatre. Passaic 

N I . Nov 7 

TAUME HCABS-Franli I Russo/Overland Ptoti . 
Ocean Stale Arts Center. Providence. R I . Nov 7 
THE B-SZ'S-Don Law Co . Orpheum Theatre. 

Boston. Mass , Nov 6 

EMMYLOU HARRIS/CON HUNIIY-Enlann Prod 

hepdoni HjII lotinson Cilv In Nov 8 
BOBBY 1 THE MIDNIGMTS-Don Law t Co. 
Orpheum Theatre, Boston. Mass , Nov 7 
BUCK SABBATH/JOHNNT-Feyline PreseWs. Cily 
Aud . Colorado Springs. Colo . Nov 4 
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^i\^Ve wrapped 
upagreat^ 
idea for you. 

Up to 50% off selected Record Research sets. 

Just in time for holiday gtlt-giving. we're ottering ycxi a choice ol 
4 great RecorcJ Research book/siipplfxneni sets for |ust $50 00 
each. Or order 2 sets, and pay only $95 00 On certain sets, that's 
a saving o) over SCf/ol 

There's a set here for everyone on your gift list Top Country Singles 
'49 '71 and the '72-'79 Country supplements. Top Soul Singles 
'49 71 and ttie '72-79 Soul supplements. Top Easy Listening 
Singles '61 '74 and the '75-79 Easy Listening supplements, and 
Top LPs '45 '72 and the 73- 79 LPs supplements 

This year, if you're buying for a record collector, program director, 
DJ. music enthusiast — or yourself — make your shopping easy, 
vyiith a Record Research txDok/supplement set — the last word in 
charted music and holiday gift-giving 

Country, Soul Easy Listening or LP sets 

ONLY ^50^e. 

•jllj^^^ fboo/c and all supplements) 

Any 2 sets Only $95 




P C Boi 200 
MMlomofiM Fall). Wl S30S1 




M 

Order now lor holiday gilt-givingi 

O Country set □ Easy Listening set 

(includes book and all supplements) (SO (includes book and all supplemenlsi ... $50 

O Soul set Q LPs set 

(rncludes boot) and all suppJemems) $50 (includes booh and all suppletDenlsl ... $50 

Any 2 ol the above lell $95 

Umlled lime oHev' Orders rnusl be postmarlted no later than midnight, January 3t 1981 
to oualily for rhi5 special otter 

Complete your Record Research collection today! 

Books 

O Top Pop Arlisii 4 Singles 55 7B (Hardcoveri 160 »»arty Supplements (through 1979) $10 each 

□ Top Pop Arlists & Singles 55-78 $50 pif..T,p specify supplements arw years desrred 

O Pop Annual '55- 77 (Hardcover) $50 

D Pop Annual 5S 77 $40 - 

D lop Pop 40-'56 $20 

O Top LI=S 45 72 $30 

D Top Country Smgles 49 71 $25 p^p supplements update both Pop Annual and Top 

O Top Soul Singles 49-'7l $25 poppooks 78ano 79CounlryandSnulsupplementsC0ver 

D Top Easy Lislening Srngles ■Sl-74 $25 ^g,^ singles and LPs chatls 
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Marl lo: 

Record Research Inc. 
P O. Bo« MO 

Menomon«e Falls, Wl S30S1 

Copyrici^ 
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TONING DOWN ITS IMAGE, 



I 1 

Devo Members Say They Are 
Misunderstood, Protest Image | 



LOS ANGELtS Dcspiic a »op 
20 Mfi^lc m Whip It" .ind .1 lup 2U 
jihtim in "Frccdiini Of Cluucc." 
IX'vu still has jn inij^c prohlcm 

Siinic have ch.irjrcil iHc ^roup '* 
lht\»riCN I'l ""dc-cvtilutioii" in whitli 

wjrd on ihc cxolulioiun 'w.jIc iind 
lis pjrimtltMr\ unitorm\ ate noi 
being the best mtliicncc (or .1 ircnd 
hunyrv .mJiciKc Bui Ihc Kirnl hm-IC 
II isthnifiicjllv misundt-rsiiKid 



TOP QUALITY 

8X10 

PRINTS 



iPTMOciAmEO 0* H[«vv CI OSS nocH 



BLACK & WHITE 8x10$ 
SOO ■ S4V00 1000 S59.00 



COLOR PRINTS 
1000 - S283.00 



tCMD ••"O fMOTO CHCCH Ott MO 
UMf ICS ON mtoufST 



PICTURES 

^«Lj"ij E FLORIDA ST 

SPRINGFIELD. MO 66003 



Ihc h.inJ h.t\ loncd dtmn iK phi- 
It>si»phv I'll Ihc kurrcfii LP. "Wc 
m.idc tMit \i,iicmcni \Mih iiur firsi j|- 
buiii "' vjv. t-nlcadcf Jcrr\ I'avjtc 
■ llurc'"* nn need In Keep repL-jlins 
II ' ^e1 llic kind slill li.iN ii\ roKiiK 
cfistunK's and Mage mannerisms. 
Alsit, ".Uih IvriLs .IS "frvfiJiiin from 
thouf i\ what iini vmni" (mm Chc 
last LP. h.i\noi done much liiihw^irl 
LTiIieistn 

Dcvo doe%n'i laic Ihcsc eniiLs sc- 
rinusly The discn hlesi>lc h,i> tome 
under heav) fire Uom Dcvn though 

II ttjs j|st) inlngued by (he music 
■'Wc were one nl Ihe fc\^ nc\\ bands 
lhal liked disco bcLuuse of the 
■A>und."" sjvs\«valisi M.uk MoVhcTs- 
bau^h." ihe olher iVtcjl point of Ihtf 
quinlel \^hich includes guilarisl/vo- 
calisl Hoh Mothcrshaugh guilanst 
Uob Las.ilc and drummer Alan 
Myers 

"We were impressed \Mih ihc 
disco ".ynlhcsi/cr Before lhal. we 
were inlroduced to synihcsi/cr 
through people hkc Hrun Lno ,ind 
Kral iwcrk Disco gave us a new \hay 

III use sequencers." sjys Molhers- 
haugh 

Ucipilc the band's revuLsion Ji 
Ihe disco lilestyle. "Whip II" has 
irtimcjlh become j discii hil "We 
are agamsi a loi o( the lifeMyte and 
values lhal disco music seemed lo be 



pushing. ■ says L jsale "So. we're 
^lad people can dante to 'Whip It " 
Thai combines the dance bcai wilh 
palenled Devu music and lyrics " 

As lur lis audiences, which drc^s 
like the band and are ur^'cd lo buy 
more Dcvo ^ath on album inner 
sIlwl-s. Ihc ^r«iiip di»cvn'l led il is 
pr(»nioiin): tis resiiKiive life- 

style 

"It WDulJ be heller if we sparked 
crcaliMiy m i>or audtcnces." admits 
MtUhersbauiih Bui if by copying 
Dcvo. people ltH»k two pounds Icvs 
quaaludcs and slopped lisienme lo 
the p^ihlics of a hcav\ metal band 
which sass I'm stupid. I'm horn). 
I'm a male chuuvmiM. \ lake uh) 
many dru^*> and I'm proud tif il'. 
then it\ worth it " 

Though Devo is from Akron. 
Ohio— part ol its abhitrrencc of the 
current stale humanity is an oul- 
growth of Ihe Kcnl State affair 
whkh ii^^k place nol lar away the 
t^roup has no allegiance lo lhal pari 
of Ihe country. 

"Wc saw whal our thoices were in 
Akron. Wc saw people gri>w up and 
become big babies Ohio and Devi> 
jViHd each olhei by mutual a^ree- 
menl." slates Mothcrsbaugh who. 
along wilh \hc tcsi of Dcvo. resides 
in Los Angeles. 

(Continued on pag^e SV} 
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Bafbra SlrriMind's "(iuiliv LI' 
has reporteJK S4ild more than four 
million copies around ihe world 
Mncc iV was retcjseil two mimths a^o. 
Il may become her most succevsful 
LP yel A Queen grciiiesi hits LP 
ha.s been posip»med because "The 
Game" is doing so well sa^s a 
spokcspt.TM*n loT l.lekira 

Toin Dtmd is pr<.KluLi(ig the ne^l 
Muriiall lucker I P, w hich wdl fca- 
lure new b.i^M^i Franklin Wilkc, who 

iL(il.iicd Ihc late TfHrany Calder 

Jm* Read has (oincd Watncrs Codr 
Blue js lhal hand's permanent bas- 
sisi Paid Colby's Olher Lnd in 
New York is featuring a weekend of 
New Ynik underground ads Si hed 
uled u> appear arc Ballistic KisMrv 
Disliuttcd Funuture. Casunl T-felase, 
Manhattan Projecl and Alcx.a 
Hunter. 

Nina Hae^ vmuallv vinLnown vn 
the L S . has M)nie fans m Gotham, 
Her two shows at the RiU drew lum- 
awav crowds. Hurrah's celebra- 
ting lis fourth annivcrsars Pn- 



^.iks .11 New V.>rk hiMed i live 
remote video from MolKvciXKl by 
the Yellow MaRic Orcbwrtra thai 
was alM) seen live thr«tuehoul Japan. 

Is Otmik a Ibe SluRs. ihc hrighi 
ncMw hope lor Canadian riK:k n*rolir 
First release. "Cognac And Bolo- 
gan." by Ihe Vancouver band will be 
leleased in the V S b> RCA . . . 
"Captain BtK>gie & the Kids From 
Mars." a roik musical for kids pro- 
duced b> Ihe 4lh Wall Repertory 
Cu.. IS pla>in^ in it-s second VL-ur in 
New York. France's TdcplMMieH 
conun^ back lo ihe IJ S lor mote 
dates 

The Stranglerv who have a repu- 
talKin as being a violent, hostile 
hunch of fellows, arc rcpi>ncdK get- 
ting ah>ng well with the HmaK, 
with whom ihes'rc ttiunng. The 
members of the two groups not only 
like and praLse e:jch other lo the 
press, radio and audiences thc\'rc 
appcanng before, but ihcs atsocom- 
ptcmenl each olher musicalK. Har- 
mony prevails both onstage and m 
the drc-\sing rooms 



Signings 



rtioebv Soui* lit Mirage Records 
idislnbuted b\ Atlantic) Her first 
LP for Ihe bbel. and sixlh overall, is 
being priKluced b\ Greg L^danyi lor 
release earls next sear Grc^ 
Copeland. David Lasley and Mac 
McAaally j|J lo OcfTen Records. 



McAnalIv s first LP for the label wJI 
be prttducx'd b\ Tm> Woodford and 
ClayttHi [vcy in Muscle Shoals Jack- 
soa Bnmne will produce CopeUnd's 
debut album early next \car Pro- 
duction plans for La.slcy*s first at* 
bum fur the label arc now beinj 
f>UnRed. 
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A NEW 




IS RISING 



ELTON JOHN 
JUDIE TZUKE 

Forum, ht^lfWitml, Cuhf 
Tickt'txSf: ^O. SIO 

AlthouKh kihn\ uiecr hu bdd il& ups «nd 
downs ovri the Usl If* yean hr shaMif (hat 
lit sfi/f Ais the kmd o4 (^.twinc po«wr to hit Ihts 
i f 000 seiit «rnuf lo Itip rallei% 

lofin'sciitient Iqui in marked cofitrasi lo his 
nttmjte one man <.)iim ol small wnucs last 
rtw. harticns bach lo l^t supcniat s itonr 
Dt ttif eailv and miil 70s He a reunited with 
^•o members ol Ihe Ulon lotin Hand drummn 
Hitei OHson and bumi Dec Wtr/rar 

IhrouS^oul the cojrse ot his two hour sho« 
No* 6. Ihe lir^l ot two I os Angeles aDpeaiances 
lohn dtsplared the hmd ol eihutierance and 
Hamboyance ItuI was i caltinK card ol ha ear 
her lours 

Although not dressed m Ihe Uvsh oulfil^ 
lisuiflv assoctdted milh htip (ilthouih his 
black (umpsurt eave him the appearance ol d 
biintlebee) and the tack ot ttaiJiing neon 
eUsses. lohn nonetheless reeled oH some tm 
piesuve piano oorlt. olltn kneeling on both 
knees or with one tool alop the piano 

He opened with the haunlmg; tnsttumenlal 
"hment for A Fnend mt^st 3 cloud of vnokt 
aid lolkMCd with a wetl rminded seleclwn ol 
hs hits Ihe eneigy level was exlremelr high 
thanks lo hts supenor t>and which also included 
{uitatists Rtchie Tito and Ttm RenwKk and 01 
{[anot lames Newton Howard who pumped new 
oulemenl mto Ihe lohn/Beinie laupm classic 

Ihe show nas tn etiect. a tesfaoienf !o Ihe 
stavmc powcf ol the lohn.'Taupin matertal. a 
cUssv alalt^ ot socne ol Ihe best pop/tock ot 
ts kind and Ihe prune reason why John came to 
qidomi/e the slate ol 70s tKk 

Included in the appronmalely ?0 song sel 
wre such favorites ai. liny Dancer ' love 
lies Steedmg In My Hand. " ' Alice " "Son^ 
Scents To Be the Hardest Word. Someone 
Saved My Lite Tonight [go, ' little leanme ' 
Benny And The lels' fa Irtlle loo ovefstated) 
Philadelphia Freedom and Your Song, 
among olhers 

Another member ol John's lotmet band Da 
<ftf Johnstone. (Otned tire gtouQ on the fiaal en 
care. Bile Your Lip' which displayed the tes 
tiveness ol old times Dunne this lune lohn was 
decked out m Mmnie Mouse atlire 

Midway through the show. John gave drum 
nwr Olsson the o(^rtuntly to showcase his solo 
talents on two songs 

With i new record 'a^Kl and lenewed enlhu 
siasm lor Ihe road, lohn hopelully will continue 
through the 80s with the kind ol memoiabte 
materiat thai made the earlier hall 70s such a 
mosiully rewarding pertod 

Wntef-'performer ludie T/uke opened Ihe 
show with a 30 mmute about Iwe uHig lacklus 
rer ser ot materisl ham Her two ffocket aJhums 
Maybe the hall was too large or the fad that the 
crowd was still getting assembled but T/uke's 
malerial. which comes aaoss well an recoril. not 
kisl somewhere within iheForum walls 

ED HARtlSON 

TIERRA 

Admnsinn 57 Ml 
Success slories such as Ihis aren t supposed 
to happen anymore Ttetra. an [ast Los Angeles 
septet, cuts a remake of the Intruders' ballad 
Tosefher" for a small label local pop and r&b 
radw go nuts over the single even Ittough no 
other stations m the country are playing it 



Devo Image Thom 

• ( onitnut'd fn/m pa^v 7.V 

To prove Its p(iinl dboui dc-cvnlu- 
iion. ihc band became iIn ()wn open- 
ing act on lis 197V lour CMMnjiuntlcr 
the naiTic of Dove, the iii-s^ui\cd 
Dcvo played "chrtsliun rock, 
double-it /])! djiiics" atvording to 
Molhcrsbaugh. 

"We had double knil mustard col- 
ored suits, pasted on sideburns, 
while shoes and bells and lime 
green, jersy knii wide collar shias." 
savs Bob Casak- 

The (acf fhal the group s hr»mog- 
enous sound wjs h(K)led at in Los 
Angeles alnursl rcsUired Dcvo's sag- 
ging faiih in humjnity. However, 
earlier events had already given rea- 
son ^—^m HfciM """Ifi T "1 
thcor 



Newly tormed Boardwalk Records S'giis the 
band and now nalional success hwrns 

Iierra showed m a one houi. nine song sel 
here lhal it has whal it takes lo appeal lo a wide 
audience Ihe music is a tasteful mii ol Latin, 
i&b \an and las Vesas schmallr Vnien Ihe 



T ale nt 

Talenl In Adion 

b.ind l^ playing uptempo malenal. il haikcns 
|j.Kk lu Ihe glory days ol I atin inch in lhr> i>,uty 
19/Os i^hen such acts as Sanlana. Matu, A/feca 
and [I (^irano flwo ol Ihe members ol liei'a 
were in (1 Chitaiio) weie popular Slieel 
Scene, ' '7oot Suil Roofcir' and Ihe Barrio ' 



39 



nut only shuwrd oft the musical chops ot the 
group bul earned a sense a* humor as well 

On Ihe slow snngs ttiLtigti. lejd singer Steve 
Jiala". seems lo have hts eye on Ihe m jrest las 
Vegas lounge Mule his sliullmg ebciled 
suK^iiis trnnt some of the wnmcn in altendan^e. 



il d<lulect Ihe slrenr.th'. ol Ihe e'oup On "To 
geltiei ' howem. Iteira possessed the right mii 
ul soaring haimonies Vegas showmanship and 
rSb lofCfJulness flus powerlul track fs an » 
ample ol Ihe lype ol ballad Tietu mi^ht do in 
thelulure GARY DARLING 
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Contemporary 



^ These jtr best selling iniddle ol the tujd sinfks CMnpi'ed from 
^ ^ " radio slilnii MipUl loW i» '""H" 
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BEETHOWEN LlVt-Condurtor Berrtard HailinV pretidei over a BeelhOMen Symphony No 9 pertoimance at HollaniJ'i 
lamed Concertgebouw auditorium recorded live by Philips for release in 1981 Featured in the digital recording arc 
soloists Janet Price, Birgit Finnilae, Hofst Ijiutwnthal and Maims Rmtiler with the Concertgebouw Orchestra and 
newly formed Concertgebouw Chorus Philips plans to spread the work over four LP sides. 



MUSICIANS' WEEKLY MINIMUMS 



Boston Orch. Salaries Hit $700 



• ConiinueJ from pa^f I 

situns v..»mmg ;i'Aa'^ Irom \hc bar- 
gjiniD^ table wilh Jtiuhic di^il per- 
<:cnla^c metcasts 

I he Bmiitn Svmphon\ i\ one ul 
jppr(.ix.ini;iK-l\ A Ju/cn nrthcsiras 
ihji hjvc codlIuJcJ ncgoiij|M>ns 
(his IjK 

AKo hauled down hy iht* Boston 
Svniphonv plavers was a S90 in- 
e rcast' m I he I'l i s( eon Iracl v ca r. 
eJjimeJ lo hv ihc higgc\l jnnuai 
inercnienlal jump m ihc histur) of 
U.S Nvniphonie pay. 

Other i»rthoira% leading in the 
size itf pj\ mereiises are Cineinnati 
and ( IcveUnd. 

In Mh4»enix, Denver New Jersc\ 
and Kansas City, whcrcennlratl scl- 
llemenis have nol been reaehed. i»r- 
eheslras leehniealK are t>n sinke. 
and Ihe r>enver mana^einenl has 
eaneclled ibe entire season 

Symphony managers indteale 
close wa^e and Wenefib. parilN be- 
iwecn leadin<: groups ioda\ as nuisi 
^lans haT^ainmg m 1981 -S2 will 
t. li>SL-|\ scruliiii/e Ihis year's nc^nlia- 
tKtns 

"U\ anta/in^ how man% limes \oii 
hear m ncgouaii^ns what vtihcts arc 
makinj!. ' explains Thomas Moms. 
I he Boston S\ mphony's general 
manager 

The Boston Symphon\ cnnirael 
guarantees SM^t) tnimmum lo each 
plavcr m tins season. Morns sa\s 

"Al ihe ne^oiiaiinj.' table we're 
qiioim^ lo one another Irom caeh 
olher's umiraeis. ■ Stephen Monder 
•renerj/ manager of (he <l'ineinna(t 
S\mphony eomnienis. 

Monder's pla\ers won a big SI 7(1 
inerea^e ertetiive tner Ihe next ihrec 
\ejrs ' It's klearK a nadon.il kind of 
standard," explains Monder 'We 
can talk about trying ii> hard hnc il 
and do less, but h\ and large we're 
gom(? (ohave lopay ourgu\s the na- 
litinal standard " 

Included rn the C'lneinnali weekK 
tolal are anniialK giadu.iud pay 
inenis ol ^20, %2*> and %M> uiidei an 
cletlronn media guarantee 

JoH-ph S.inhtrit'^i f;enera/ man 
ager u( the (Miiladelphia OrtlieMra. 
will sii down al ihe bargaining table 
next season 

"We know generally where we 
have logo, otherwise we tan UhA (4>r 
lrt)«ble."' Lomnu-nls Saniarlasti 

flcielamf OrthesUa plavers (ak- 
iiig home a minimum »»! SSU) toni 
pared lo %4A() last season. alsi» won 
a substantial increase 

Other top (ivc orchestra iiniiiiiuim 



salaries Inr 19«(l HI are S55<J 'Aeekl\ 
in Philadelphia and S600 in ChKago 
and New York 

Among orthesiras west 4)1" the 
Mississippi, the San Francisco 
Svrnphony weekly base is Ihe high 
mark The Lo;. Angeles PViilhar- 
monic's weekK miniiiiuni. 

h\>wever. n faUencd by Jt S3.000 an- 
nual elettfimic media guarantee 

I he eteeironic media guatan\cc. 
paid b\ the oitheslra. ci>vers com- 
mercia/ re*.utding. hroj«icas( work 
and other electronic serMcts 

Other groups wilh ihis conuaci 
provision are the Houston S\m- 
pbims. Mtnnesina Orchestra. PilN- 
burgli Symphony. Rtxhester Phd- 
harmunte. Si- Louis Symphony. San 
Francisc'o Symphonv and Seatlle 
SyniphiMiy 

Orchestras managing to hold 
down increases ate ihc Milwaukee 
Svniphon\ the Utah Sy m phony 
and Ihe Buf falo PhilharnK>nic 

Milwaukee s $3S5 base for a 50* 
wtvJt et'Olfac* rises lo %42(i j 9*? 
move, while Utah's 7f increase 
brings Ihe sa)ar\ base lo S40t> (rom 
S:*75 l,>r 52 weeks 

Ihe BuMalo Symphony settle- 
meni gives plavers S.^7S fver week in 
l9X0-Hl.up$30or9'f A three- yea i 
total increase of Sl()0 is called for 

In the most puhtici/ed contract 
negotiation of the scas»m. Metro- 
politan Opera t)rchesira members 
settled on a 9'i hike in weekU min- 
imum Ir.im $?2^ 41 In S572.70 

However, the pit orchestra's con 
Iraet onl\ covers (our performances 
WeekK and minimum salaries are 
said to average S70() a week count- 
ing extra rehearvil pa\ I he Met or- 
chestra works 44 weeks each season 



Members ol the Chicago Sym- 
phony are believed to be the highest 
paid svmphonie musicians m the 
U S counting extra monies from 
recording work One source csu- 
maics Chicago plavcn. average close 
toS3.tXM) per vear from recordings. 

Philadelphia Oichestrj players 
uie guatameed $1.5UU in recording 
ejmings annually, while plavers in 
the Biisum Symphony and Ne* 
York Philharmonic can bank on 
SI.<KW rcsvtrdmg mcome 

The guarantee means thai man- 
agement ds,surc^ ptavcrs a minimum 
mcome Irom record making 

Atlanta Svmphons plavers, earn- 
ing S375 last season, experience an 
1 1 V increase this year The new con- 
tract has provisions for the oahev 
ira's first 52-wcck scas*.m in 1982- 
83. at which time players weekly 
earnings will be S505 

The North Carolina Symphony's 
lOV increase brings players toa $3KU 
minimum this \ear for 40 weeks. 

Dallas Svinphonv plavers will re- 
ceive S450 weeklv with an electronic 
media guanintce kicking in SI5 of 
the uecklv total That figure is in- 
creased from S390 plus SIO media 
guarantee the previous year 

Memberv of the Oakland Sym- 
pli»)nv who are contracted for a 
minimum i>l 1 1 } " ser^ icc-s" in 1980- 
HI are earning 20^ mc»rc than last 
year. Thev rcvcive $48 per servicx. 
defined as a perfonmance or rc- 
hearNjI 

Mvsst major orchestra contracts 
spcs ify a maximum of eight services 
weekly . alihoueb this figure can be 
averaged under some arranpemcnb. 
flavers are being paid for 49 days 
of vacation in most major orchestras 
todav 



N.J. Symphony Musicians 
Fluff Latest Salary Offer 



IKI N ION N I Members ol 
till- Neu JcrseK S\mphonv Orchc*s- 
tia who ha\e been itn strike since the 
start ol the 1*>HI)- SI seasi^n when 
ni.iiiagemeni announced that its 
deficit was torcing it to cut the sea- 
son Irom ^ I wtvks tt> 23 weeks, have 
rejected the orchestra's latest con- 
tract oiler 

Ihe ptv\jvnal olle^ed the musi- 
cians 2H weeks of work for each year 
of A ihcee-year cimtraci. with a bass 
grtivH income of S I0.94K lor ihi> sea- 
son, and SI 3.47H (orihcr."-''.vcaro( 
the contract. ^ 



I he musK lans' old contract, 
which expired September 1980. pro- 
sided loi a base salary of $9,920. the 
orchc'stia said f owell Bromall. pres- 
ident of the svrnphony bturd says 
he was disinaved ai ihe musieKinii* 
tc)eciion of the oMer. whuh he sjiys 

%siis the best financial p.Kkjgc the 

orchestra has ever made 
The strike began Oct ><.vi.henthc 

musicians failed to show up J^^f 

hearsal. torcmg posiponenKiii t.t ihe 

seastin 

The strike began when the 
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SHINE OH-LTD 

h ^(tr II QibiMM • Ottetne). 
*1M ini <*li*Ki'M(llo«Ked 
RJ^JP iifAt f*«*«nan Pan BHi) 
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UDY-iMflf mttn 

it R-:Nr iit>Mt> l3M(»wkiNn ASCAPt 
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Henry And 
Parsons In 
N.Y. Talks 

By JKAN WII J.IAMS 
lOS ANULLI S Mull Parsons, 
an indcpi-ndcnl promo rep and lor* 
mtfty wiih PolyJof. along uiih Reg 
Hcnr> of the Ytmng Black Program- 
mcrs C'odliiion. were ic» address 
members or Ihc SnjjII liidcpendcni 
Record Manulacturmg Assn.. ai 
Puce Univ in New York Saturday 
(15) 

Parsons was let spcuk on national 
prumt>iion while Henry was lo give 
label executives an insight into radio 
programming 

The Smdil Independent Record 
Manufucluring Assn . chaired by 
Jimmy Dotketi of SiarVision Rec- 
ords, was formed aboul four months 
ago Ttnlaie. (he {-'roup has grown to 
include 23 record companies 

The organization was formed to 
improve condiiions between, and 
learn more aboul radio, disinbudon. 
one-slops, recording studios, the for- 
eign market, retailers, and market- 
ing merchandising and quahiy con- 
trol. 
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Barbara Mason, rccenllv signed lo 
WMOI Records m Philadelphia, 
was presented with the woman of 
the year award b> the Nation Wide 
Wo-Mens Network. 

The Wo-Mens Network is a serv- 
ice organization i-onsisting of both 
men and women from acrovs eouri- 
tr\ who provide shelter and eoun- ' 
seling for abused and desiiiuie ; 
women | 

Members of the organization i 
heard Mason speak at the Jack the j 
Rapper convention in Atlanta last ] 
Sepiembcr, The) were impressed i 
wuh her speech about her siruggtes ; 
in Ihc music industr>' and her per- i 
sisience to overcome what she called 
"abuse and inlimidation." 

Mason, probably best known for 
her writing and recording "Yes I'm 
Read) ." has a new single on 
WMOT. "I ll Never Love The Same 
Wav Twice" released Thursday 1 13). 

* « * 

WMPP AM. a gospel station m 
Chicago, has named Bishop John 
Ware vice president of ihc outlet 
WMPP. which switched from its r&b 
format to gospel earlier this year, 
has Ware holding down the 7-(0 
a.m and II a.m.- 1 p.m. slots. aL\o 
has famed gcfspcl smgor Alberiina 
Walker hosfmg a 10 a.m-ll J.m. 
program. WMPP is a das timer. 

* * * 

The Chicago-based Male PrinJuc- 
tions and Maurice G While Associ- 
ates have joined forces although 
both firms will, for the lime being, 
continue to operate separate!) as 
well as joinily Both partners arc 
presently working ad projects to- 
gether 

Male PriHluctions. headed by Mel 
Barrow . has also fornied an artist re- 
ferral serMce According to Barrow, 
the referral service i*< deMgned to 
place (apes wifh labels and songs 
with publisheri. 

'■ I his IS a serv ice we di*cided to of- 
fer lo tie-jn >vjjb t>ur other business 
\cniures." says Barrtm. "We charge 
a nominal fee of S25. which pays for 
maifiiigs and telephones. We make 
about SK nn each projeci This is not 
a monc) making venture. It works 
well with our other projects." 

Under the Male Pr^MJuclions um- 
brella are several divisions including 
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jGenerol News, 



iJl/UC'd O I ADCI Lamont Dozier's Preparing 5 
WnCCLd LMDCU Spinoff Acts From Gypsy Group 



,i»ey for Week Ending 11/22 «C 



LOS ANGELES- Wheels Rcc 
here Virill hcgtn to build ils aiAist 
roMer wUh about I'ivl* spinolls Irom 
one group. St» Lamont Du/icr. 
producer and a&r chwl at ihe newly 
formed label 

fniluf pfoduci rcfcascd bv Wheels 
is "Love's Calling" b\ t}>psy Ac- 
cording lo Dozicr. the group cunsi&ts 
of James Ingram and Jimmy Hodges 
bul oiher mtmbcr*« wtU be added 

"1 am hand picking ihc other 
mcmbcrv" say^ Dozicr "We used 
several smgers lo work with Ingram 
and Hodges to record 'Love's Call- 
ing ■ Gyphy will be a sn-mcmbcr 
group made up of both men iind 
women 

"The reason I am being K> careful 
with my selection of each member is 
because the group will als*i consisl of 
individual acts Each member wilt 
have a soln career in addition lo 
singing with Gypsy " 

John Smith, fornierlv of MCA 
and prior to that ABC Records, is 
presidcnv of Wheels 

Smith notes that Wheels is jn in 
dependent label and he is linmg up 
independent distribution 



B> JtAN WILLIAMS 

Alsit jt iIk- label Jic Rudolph 
Wv%b/. as dttcv\i>T nl »>ptT.ii«ms 
Wollz is a (ormur radii^ announcer 
wUv also dabbles in real estate in- 
vcslments 

Michael Mcixiicr. who is financ- 
ing the venture, hciids up the lirm's 
international upcrations and is head 
u( finance Meixncr formerly dis- 
tributed Pickwick's prcklucl through 
Musitland in Oermjn\ 

Mcixner. who also is part ow ner oC 
ibe Ako prcssmg plant here, is 
presently lining up European distri- 
bution for Wheels, 

Mcoriitng \o Smith, alihough Ihe 
label will kick olT with r&b product. 
Wheels will nm depend onlv on r&b 
foi Its sur\ival. 

On his Irequeni trips t*> Europe. 
Mcixncr plans to bring back some 
rock acts He notc> that Wheels will 
begin signing riKk acts ne\l year 

Kor the imniedi3te future. Smith 
IS eying a female singer from Ger- 
many who ts signed to EMI in Eu- 
rope as a possible artist 

Smith has relamed Aubry Taylot 
to handle national markctmg and 



merchandising on an independent 
basis He jlsoi^lookmgtobringsma 
national promotion rep. 

As for OyP'-V- Doiwr says. "It's 
time for group tike this. I havccon- 
ccpluati/ed the group It will carry 
the gvsps theme throughout-from 
its dress tu some ol Ihc arenas it 
plays We're working i>n things like 
having the group perform m a icnl- 
Vike arena I'm punmg a lot of effort 
into devetoping Gyp^V " He points 
out that Gypsy's LP should be com- 
pleted this week. 

GypsN ts nov the only act Doj.ict is 
wnrkmg with. He expJain.s has 
five albums coming the first of the 
vcar on different artists for other la- 
bels. 

He also h;is completed his own 
LP. which he says will go lo Colum- 
bia via Larkm Arnold. CBS' new 
black music a&r vice president 

Arnold look Do^icr to Arista 
when Arnold was senior vice presi- 
dent at the label No product was re- 
leased on Do/icr in the lew months 
he was signed lo the label His last 
release was on Warner Bros 



■ACHIEVEMENTS OF A GIFTED WORKAHOLIC 

Kenton's Career Documented 





**$tan Kenton: ArtUiry In 
Rhythm." by Dr. William F. Lee, 
published hv Crealive Pre^s nf Xms 
AnKcWs. 727 pages. S24.95 bard- 
covw. 

LOS ANGELES-Only a color- 
lul. latenled. history making man 
tike the lute Stan Kenton mcriLs u 
b'Hik as fat. heavy and factually 
complete as this. 

Author Lcc is dean of Ihc school 
of music at the Univ. of Miami and a 
lounder and past president of the 
National Assn. uf Jazz Educators 
He has long been a Kcnlon admirer, 
his cMcem for the tall, gifted. Kan- 
sas-born pianist IS evident through- 
out his lengthy but attention-hold- 
ing manuscript 

The strength of Lee's tome is his 
generous inclusion ofdirect first per- 
son quotes from scores of Kcnion as- 
sociates, mostly musicians who 
worked for and with big Stanley be- 
fore and after the olt-coniruvcrsial 
Artistry In Rhythm band was con- 
ceived m California. 

All offer testimonials as to 
X. enton's cha rm. iaidcrs hip and 
fairness, his enviable musicianship, 
his idealistic philosophy, his chronic 
workaholic elloris and, most of all. 
Kenton's untiring efforts to ca-atc. 
popularize and advance jazz. 



Lee IS plainly a Kenton fanatic, 
yet he IS fair Several raps at Kenton 
are reprinted And M pages of 
photos, most of them evoking nos- 
talgia, give Lcc's book additional 
appeal 

One who followed Kenton and his 
music cU>scly for almost 40 sears 
migbi complaj/)-buI gt-nlJv - Ihui 
Stan's unusual family life is skipped 
over, but perhaps fee assumes that 
situation was covered more than ad- 
cqualels by Carol Easion in her 
1973 'Slraighi Ahead The Stor. Of 
Stan Kenton' boiik published by 
William Morrow. And sorely more 
space might have b«<n alloilcd 
Sun's first manger, the late Carlos 
Gasrel. and to Lcc G(^/e((c. who pro- 
duced dozens of Kenton's most in- 
novative and successful records for 
Capitol 

There were others, as well, like 
Tommy RtKkwell. Ralph Wonders 
and Dick Webster ol General Artists 
Corp. who also might have been 
credited lor their behind the scenes 
efforts to keep Kenton and crew 
bc^okcd back in Ihc hungry days of 
the early *40s I ew others gave a 
damn about Sun 

But on balance, this Creative 
Press entry, edited by Kenton's long- 



Counlerpoinl 



• Continued from piif^e 41 
an independent record production 
wing merchandising division and 
p r /publicity division. Johnny 
Moore heads the record promo de- 
part men i 

Among the labels Male Prv%duc- 
Iions is/has worked with are Phita- 
dc/ph(j ln(crna(ion.il Records. Co- 
lumbia and Island Barrow notes 
thai he i>< negotiating with Columbia 
for a production deal 

Maurice G. White Associates, 
headed up by Maurice Wbile. son of 
CBS' Granville •(Ir.inny" White, 
brings to the partnership a manage- 
ment companv along with a record 
production entity 

White, who has been in the busi- 
ness several vcirs, first wiih Progress 
DiMributors and later VMth Polydor. 
also has his lingers into indepL-ndenI 



iccord pU'nuilion He is presently 
working a project for Uncle Jam 
Records and handles projects for 
Polydor, 

Samona Cooke, daughter of the 
laic Sam Coi»ke. is signed to While's 
firm for personal miinagement 



Jay Ljiskcr is new president and 
chief operating (ifficcr al Motown 
Mitl Otis Smith return In the com- 
pany" 

Smith wtirkcd with Lasker when 
Lasker headed up ABC Records. 
Smith later weni tii Motown and 
then rejoined Lasker at Ariola Rec- 
ords 



Remember . . . we're in crmimuni- 
calions. mi Ic(\ cummunicafe. 



time friend, adviser and mentor 
Audree Coke, is the definilive work 
on a man who contributed so mo- 
numentally to American music Stan 
was the mosi dogmatic, enthusiastic 
and tireless man this reviewer ever 
met. and one of the most lovable and 
inspiring Wc carTied on a standing 
ribbj/jg througJi four fr/endJy dec- 
ades 

I insisted that he had never em- 
plo\cd .) truly expert solo trumpeter, 
one wh(>se every note made musical 
sense And Stan unfailingly would 
slap his thigh, laugh heartily and 
ctmccde. tongue in check, that 
"maybe I ought to bimg Muggsy 
Spanier (or Red Nichols or Lips 
Pjge( inio f/ic hartii and set our mu- 
siL back 30 years ' 

Lee's IS an expensive book Yet for 
all who had or still retain even a su- 
perficial interest in Kenton and his 
ja/7 It IS a best buy, perhaps the ideal 
holiday gift A comprehensive tabu- 
lation of cvcr\ recsnd and radio 
transcription the Artisir\ In Rhythm 
orchestra made gives the rcjdcr a gen- 
erous Kmus. though none is necevsary 

Kenton died lollowmg a stroke 
Aug 25. 1979. in Los Angeles 
There's no one on the horuim to 
carrs on. to succeed him as a trail- 
blazer js the first year of Ihe 19ftO\ 
ncars an end DAVE DEXTER JR. 



Motown Denies List 

LOS ANG! LES Rcspt.ndm^ ii> 
a statement made by an independ- 
ent promo rep that a Sievic Wonder 
record ma\ be on a "paper list." 
Mike Lushka. Molown's senior vice 
president of promotion. saVN. "\s tar 
as Motown is concerned there has 
never been a paper ad on Stcvic." 
The indic was not referring to cur- 
rent Wtmdcr product 

Primo Expanding 

run ADLll'HI X l',„„u SnunJ 
Rciortls iind Ijpr,. Int . nl Spu- 
kaiic. Wash . hii% Myiicd li.r n,iinin.il 
Jislnhulnm wuli Na(i,in.il Ljhcl 
DMnhuling Co Firsi Jisl i,, he 
hamllcJ will hi- .in jihum b> K/ack- 
tr. a li>p i.vl, (.-roup in .Spotanc. 
wlmh has hs-tn fckascJ only 
Ihruujhoui ihe NorlhwesI area hv 
Priino. 



ISoulLPs 

M ttp(0<luc«d tto'ed'naffll'wvAityV^i'.O'tfan^m.ilsd .n «nv 'o"" O'Dy any 
rrwanl •l»ct»oniC. m^ch^n.c*! phowcopyinQ. '•c<wdtftg.of omef*,wr withoul 
Ihe pror Mnlien perni«u>on ol ihc puMsher 
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Sony's Participation 
At Uie CES Umited 

NEW YORK-KolU'uing tho IlmJ 
of t' S. Pinni'tT, Sim\ will lin>ii ih 
parlicipalum in the upcnining Con- 
sumer Flcctronits Show in Lav 

Sony car stereo and tape divisions 
' wi(f exhibit, but (he amipanv w(» 
>hott nothing from hn audio or video 
divisions 

V.S. Pioneer had prcviousls an- 
nounced lis complete withdrawal 
from ihe 1981 Winter CtS Pioneer 
' is one of the largest hi fi manulac- 
lurers 

' Although Son\ IS not ihc higgcsi 
compan\ m terms of sales it is one ol 
,thc m<yst profitable and alw.^ one of 
the m<-»si iniu>va(i\c, espccialls in 
\ ideu. 

A Sony spokesman says the com- 
« pjnv will make product inlriHiuc- 
Jions at its dealer convention in the 
' spring. 



TDK's Delivering 
New Product Line 

NEW YORK TDK IS delivering 
iLs new open reel tapes. GX Studio 
I Mastenng and LX Professional Stu- 
dio, introduced in June. 

The company also says these 
' pnxlucis will replace its existing 
Audua and Superior .Series open 
reel tapes. 

Prices ranEC from SI0.95 loSM 95 
for GX. and from S9 95 toS27.95 for 
LX 




Audiophile Additions: Jerome Z. Ruzicka. left, and Ira Moss, president of the 
Moss Music Group, with new dbi encoded disks. 

NO MORE FREEBIES i_ 

Chicago Universal I 
i Opens Think Tank' I 



By ALAN PENCHANSKY 

CHICAGO-A major recording 
siudio has begun formally market- 
ing the consulting scr\iccs it for- 
merly dispensed free of charge 

I hc siudio IS Murras Allen's Uni- 
versal Recording Corp and the ne^^■ 
ulTshiH>i IS Studio Consultants, Inc . 
a "think tank" operation which Al- 



len dcsenbes as j "busmess develop- 
ment" firm, 

Sludii> Consultants Ini- pj:ins l(> 
be active in all branches t)f the 
rcLiird industry . including custom 
label and direct marketing, as well as 
operating in the audio/visual and 
\ fdeo enle/lamment mduslries. Al- 



';l!^^'NNI'l 



Quolitiii Molded Audio Produces 




nBH-SOUND i°oorAV7"o'oV 

c DIVISION OF JOYCE M0L0IM6 CORP. PHONE: 201-334.2020 j 



leii explains 

'if we have a client m the slide 
film busine%s and he's liHiking tor 
material to publish we'll put him in 
touch Hjih Mimeonc uho actually 
has the programs." explains Allen. 
Litmg an actual business link-up 

One of Siudio Consultants first 
clients is Chicago's JRM Prtnluc- 
iion\. which has rccorJed several 
Chicago ja// arlisLs at Universal 

Studio Ci>nsullanls is signed ti< 
handle all label negoliuiions tot 
JFM. Allen savs. 

The new companv also is working 
with a religious music publisher in 
packaging of a Dave Brubeck ora- 
torio, expecicd to be Wiixed at ihe 
downtown Chicago facility A direct 
maifing is ptanned with negotiation.s 
Io( a major release. 

Allen says he decided to organize 
(he companv alter noting how many 
business deals the studio helped in- 
formally be put together t»vcr (he 
years. Now j share of the profits 
gcKs to Universal and the c»impan\ 
can more aggrevsively pri>nu)te 
clients' interests 

,M(eii says UniversaCs accounting 
siaff and international legal counsel 
arc pari of the brain trust serving the 
new company One of the speciality 
ait'as will he negotiations with labels 
tor product release. 

.Mien indicates a benefit of the 
new companv is the crcaltve Irce- 
dom It alUws perlormers "A lot of 
jeslhelic decisions gt> intoa project." 
he explains "And you don't wani ti) 
cloud your mind with street deci- 
sions. 

"This hutiness is made up of erea- 
iice petiple who have sensational 
ideas but who have no cc)ncept of 
how to package, market or even 
budget the project " 

.Adds Allen "We've been giving 
free advice for several years So I fig- 
ured why not make a little money at 
It " 

Allen is also the recently elected 
president of Ihe Society Of Prtifes- 
sional Audio Recording Studios 
made up of 37 of ihe leading LI S 
lecofdinE faciliiie-- 



MMG Vox Box Sets And 
LPs Utilizing dbx Format 



1 (IS AN(i( I I S V,.^ Hi. 
and .^^huIIt^ im (he new MM<t l.ihcl 
are being released m ihc dbx en 
ctKJed formal, .iiconling in Mhns 
Musk (iroup piesideni Ira Moss 
and dbx vice president Jerome T 
Ku/icia 

The new Mttss Music (iroup re- 
leases of Vtix Boxes include. Cieorge 
(iershwin "All The Works hor Or 
chestia And For Pian») And Orches- 
tra" and Seigei Rachmaninoff "A(l 
The Works For Piano And Orches- 
tra ' 

Both Vox Boxes are three-record 
sets featuring ihe St. Louis Syni 
phon\ Orchestra conducted h\ 
I ei>nard Slalkin and retail lor ^IK 
e;u"h box 

Since single I Ps in the same dbx 
platinum series retail for $18 each, 
(he Vox Boxes offer three rectirds for 
the price of imc- 

The albums on the new MMG la- 
bel include "Unexplored Terrilory" 
by ihe Canadian Brass and Friends, 
and "The Beatles C i>ncerio ' wiih 
Ron Gwdwin conducting the Ro\al 



I iva|t>H.| I'hilh.iiniornc t>rcheslril. 

I (u Moss MuMc (jroup was 
aiming llie first rtV(»rd companies to 
pariicipaie in the dbx encoded disk 
program In fact, more albums from 
this label have been dbx encoded 
than those from any other record 
company 

The library of dbx encoded diski 
now includes a wide rcperloire rang- 
ing from classical to pop/rock, folk 
and ja^/. 

KLH Completing 
Its Move To Calif. 

I OS ANfiFI.FS KLH Research 
Ol OeveUipment's move to Canoga 
Park, Calif , from Wcslwood. Mass , 
IS expected tn be completed Monday 
rl7j. according lo KLH president 
Denis Wratten. 

All of the speaker manufacturer's 
departments have made the move 
except for the customer service de- 
partment, to he permanently located 
in Needham. Mass- 



DUOTON€ 



UJ€ MnK€ MUSIC 

Rt Duotone music is our business. 
That's uuhy for over 40 yeors uue liove been q 
leoding monufocturer of quality phonogroph 
needles • record and tape accessories as ujell 
as your one source of supply for audio cables 

• stereo headphones • tope and record cases 

• ccirtTidges and video care products. Let Duotone 
shouj you the luay to TR6M6NDOUS PI^ORTS on 
oil your stylus ■ cartridge and accessory needs. 




Duotone Co. Inc 

P.O eat 1168 • Wtemi flortdo 33143 

UJrite for our complete ne«<3!e & cxccssofy cotolog (d«olcre onJv) 
or Coll Toll Free 1 aeOOaU?*! 121 (Flo coll collect S0S*««5*1 121) 

m Conocki. UUilJ forrouJ flsstx Tofooto. ConocJo 
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MAXELL PROMO— A new Maxell tape promotion features a sampler album of specially recorded jazz, rock or classical 
music witli tfie purcliase of four C'90 cassettes of either UD XL 1 or UO XL II. 
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Needles and Pfantone 
Accessories give you sound 
profits lor these sound reasons: 

vie Gl¥e You 

ONE SOURCE FOR: Phono i>eeaies and carnages accessory unes - 
audio trlephone CH (ape and record care Largest inventory in the 
inousfry malies you llrsl ivith the IMesl. 

SALES SUPPORT : T he most oomplele catatogs to the business A wide 
Manet/ of sales aids displays and merchandisers 

FACTORY SUPPORT: Most orders shippeO wilhm 24 hours ot receipt 
Most knowledgeable 'epresentaliires if the industry' 

HIGH PROFIT MARGINS: Suhslanl.at dealer rT>aik ups High pioli\5 
ffoni a minimun-, ol store space ^ 

WRITE US TOOHY CM lOUB LETTtHMtM ^ilSC n( roiuk 

FOR COMPIETE INFORMATION 

PfANSTIBHL Oep< I JSOOWashinfllonSt Bd« 498 Waukegan, IL 60086 
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Georgia Chain 
Petitions For 
Chapter 11 

By ANDREW SIATF.R 

ATI ANTA-Thc Hi-I i Bu%v 
four-slurc chain volununly parti- 
tioned in Federal District Bank.- 
ruplc\ Court here Frida\ |7) for re- 
organization under Chapter II 

The petition, filed on behalf ot the 
three Atlanta and one Athens. Ga . 
stores, was presented by David G. 
Bisbee of Trauiman. Sanders, {.ock- 
erman & Ashnuirc of Atlanta Mel 
Silverman is listed us principal of the 
lonp-time Georgia hardware skein 

The short petition lisLs 10 of" 80 
creditors' indebtedness due from the 
mujor hardware chain ba:>ed here 

Included among credtiors wiih 
specific amounts due are: JVC U.S.. 

$110,355; Aiwa. J?4,548. Clarion. 
S80.I37. Harman-Kardon. S47.346. 
Sanyo. United Audio Prod- 

ucts. S32.885. 3M. $20,602: Jensen. 
$20,972 and Onkyo. $54,434 A local 
ad agency. Green &. Burkhard. is 
owed S87.979. according to the peii- 
lion. 

Tangent Systems 
Realigns Its Staff 

LOS ANGELtS Tangent Sys- 
tems, a Phoenix mixing console 
manufacturer, has realigned its staff 

According to Frederick "RKk" 
Kukulics. president. Gar) F Bailey, 
lormcr assistant \ice president at the 
Arizona United Bank lakes over (he 
iicwly created p^vsl iif general man- 
ager, sales manager Thomas A 
Stoll will concentrate his acti\ities 
on the 3216 automated mixing' con- 
sole, and Craig Olscn i\ appointed 
national sales manager and w ill con- 
centrate his activities on domestic 
sa^cs to leciirding studios and the 
sound rcinlorccment market 

Atcordmi: to kuWulto. Tan^cni 
A\ series cimsoles, intn^duced m 
IV7H. have resulted iii :.(I1R» units al- 
ready shipped to ctisiomers, while 
the new 32lf> auitimatcd mixing 
consi»le has been shipped to over 2(H) 

sludK•^ Ukifldwule 

Me turthei claims that when 
Tangent began in the pro audio 
bvi'.mess ItHii \ears ago. it did 
S.IMMKW in sales the first ^cal The 
fidlowing vcar s.jlcs reportedW 
jumped to $850,000 and the firm has 
been on a steady growth pattern 



Sludio Track 



1 OS ANCEtES- At Cjpilol Sludios: nertxood 
UK IS liiiishinii Ihf ituslMing (ot a nem ilouble 
live LP Masteritij alio taking place jl N(» 
Yotli 1 M«<ln Oi». Afco ll>«te. (lit Wteftn )M 
Skaljitni linistiing up "t* RCA/ Solar IP mas 
tciine witli Didi Griffey producing and Wily 
IiwioH at Itif control! 

Mariio Peito n pioducmg lh« Gii» £«|lc«»i 
Prsjecl dt thr raihi Hask Houu lor Grand 
Can, on Piuduclion', Dtiant BjreH enjinefrmg 
nitl< Mik>) Dm i-MUH 

Davlen adnrty: <l Stewart producing Shot In 
the Oar* «ith Chro Desmond roprodiicmg and 
engmefrini!, I«ad»me ( l*aiflon doing sound tor 
an upcoming tele^i.icn ^teLiji #ith conductor 
Gaiy Sinmons ami tni| CtUin pioducmg lell 
BocgesM engineering and SsttI SM|« 0ir«i 
dutbing flings and horn'. #iilb Hitmberto Ga- 
bca engineering. Nmda Mkliael NaMen pio 
ducmg and Jerry Hey corducdng 

Geer|e To6ie continuing production on a n^m 
Ilielma Housloa LP at his omn Stu<io S«i»4 
RfeCMdcrs. fct l^t '^mt liitte Inbm ha'j begun 
recoidinj Ron Pnyer, xho has signed a record 
ing agreement with Geofge Tobin Productions 

Action at Sunsel Swoit: llicolefte Larsen 
completing a ne« Warner Bros LP, Ted Temple- 
man producing, Jim Isaacson ^rumeeimg w tti 
assistance liom Gene Meros; Albert Hammond 
lijckmj a ne« CBS LP, lim Ed Itomiiv pioduc 
ing engineered b( Eric Prestidge and Peffy 
McCreary assisting Lniise Goffin wtmng on a 
nex Elektia IP oitti Danny Kortclrmer pioduc 
ing Dennis Kiili and Greg Ijdani engmeeiing 
Gene Meros and ftui McCieaiy assislmj, linal 
minng ol Slertini wiipple lor Eleklra/Asylum. 
Jiffl Ed Norman producing Eiic Piestidgc at the 
board mtti RicJia'4 Mclemin assisting, and 
Marty LctMS doing owerdutibing and mumg of a 
ne* Epic Dan Fogelterg LP. Peggv McCreaty as 
sislmg 

Mes CiiM cutliog ltaci.s at Music Lab Sli 
dies tor a new LP Producer Jerry Small 



doing video sweelening iwwit on a new 
Wdcli television special lor ABC IV al ' 
Reotiting Center, f'tt Venoilia eng neoing. 

Ann«T(Kt 'aV*:'. j^^i i'. ".tvid^n mansgei Ij 
Sludio Sound tecorders. Al Eicakbw Sb' 
dios, Carlo ff asi A Christcn de WaMen prodvoni 
Freddie Hpiilar for Zebra Discsrde Pieddctiai 
to be distributer! nternatwnaly ky KK bkt 
Bgllini jtunfini: Brian Le»i at the console 

Molly Hansen lak^s over as sludio maijgir 
at Salt) Ooi Recwdinc oNle engiiwei |Ai 
Vtfsa IS promoted to chief engineer 
• • * 

At Oillerent Fur, San Francisco, M So» 
men' Heal completing overdubs tor a ne« If 
lor MCA Summers producing Stacey laM en 
gineeiing witli H«<nnl Jotnton assisting Ma 
there are the lainanian Denta woiking oa i 
nevi Warner Bros IP. Eric Jacsbsen ot Sweet Re 
(ishle Prodiidions producing 

At New Vork's Sound Studios ItapM 
Holmes working on a new MCA proiett. Mite He- 
Lull enginei^rin^ assisted by Do«inid Maib; 
Crown Heiftits Aflair lecording lor De Lire Rec 
crds with Heal Tecman engineering andfawk 
Slnern t the Bobby Bart M recording KitK 
engineer Neal Tecman 

Le Sludn, Morm Heights Quebec nn 
geared with 4S tracks and multi track/videi 
sine interlock Rnb returning In the complB 
lor a new pfoiecl with Terry Brown again api» 
ducmg with the group fm\ NfirtlificM cap 
neering 

Sister SMfc also doing work totits new p% 
eel al San Francisco s Ailomatt with llnli 
Michael WaUen piodu:ing Ken >es» en( 
neering and Laertes Muldrow assisting Afac 
there Con Funh Sbun recording (or Mercw^ 
wilh the group producing Don Cody engineerirj 
and Wayne L«wis assisting 

At Kinidotn Sound, Si asset Lo<\| Island tiK 
I Cuntinued on patse 4^1 



We meet 
the production 
equipment needs 
of the 

tape and record industry 
worldwide. 




Auorow.K Ci?.eoa.tiON 

Wofid HeaaqijaSers 
1290 Auenue ot the Americas 
New York. NY 10019 
Telepfione 212-582-4870 
Telex 12-6419 




:l]},';.""fe"r 



No. 201 

Cassette Spring Pad 
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No. 410 

, J. Flat Shield 



'ai) ^ No. 470lir^-v^ 



No. 470M 

Cassette 
Full Shield 



Mo. 508 
No. 510 8 Track 

FlaVFoam Shield Foam Pad 



No. 208 

8 Track Cartndge 
Spring Pad 



when you 
are looking at 
the particulars 
of technology. 




Milono Itoty 

30. Point Iro TosHotti 

TUU4467ATIBIX I. 



Special designs on request 

Call or Write 

OVERUND PRODUCTS 

P 0. Box 567 "SIS North Pierce Street 
Fremont Nebr 68525 • 402 721-7270 



Sound Business 



45 



Produd Showcase I Sound 80 Label Records Digitally 
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II NEW MONITORS-UREI cs introducing a new "A" series of Time-AliEned stu- 
dio monitor loudspealiers. Models include 81 lA, 813A and 81SA. The tirm 

^claims that the Time- Align crossover has been redesigned allowing tor the 
maximum power transfer to the transducers resulting in improved sensitivity 
and creating more acoustic power. 




NEW AMPLIFIERS-UREI introduces several models of power amplifiers to 
complement their earlier introduced model 6500. The new entries include (he 
— 6150 at 74 watts at $596. the 6250 at 1 50 watts at $796 and the 6400 at 255 
watts at $1,346. 
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TANGENT AVAILABLE-The Tangent Series 4 mixing console, introduced at 
, the last Western NAMM convention, is now available from stock to three 
weeks from order, according to the firm. The unit is designed for both sound 
reinforcement and 4 and S track recording. 



Studio Tfock 



• Continued from page 44 
PltCtonttsUrtmi an IP lor CaCI/OMFUG F(e<: 
ords. produced by HHIy Knstil and Gten Kolol- 
Un, Kotollun also engtneenn^ m\'\ Scoti fmtn 
assisting. Ttie Hoop have alu complettt) d de 
but sif)£le Iheie tor Beatbad Records, producir^s 
by Mm Devfn and the group, Devim engineer 
ing 

Musk My Musk Hill. Nashville activity 
Rodnty Cmnll (unducmg sessions on Leroy 
WdlNthby, Dan Dea engineering Tony Bravn 
pt^jCuLKig Kcrth StegaN, Dr) ergirefmg Kyle 
LefanjiBf CfOtiLCrng FfretaU: jnij Ton Colins p'O 
ducing Syha lor RCA Bill Harris ergme^nn^ 

At Soundstage, Nashv.lle Ed Brace mmng 
MCA album with producer TMnmy West and en 
gineer Warrefl fetenon with assistant Steve 
friick; Sonny Curtis iJirmg Elehtra UsrM wifh 
the Hitmen producing and Bmrt Kkii engmeet 
ing Gewgc Bums worhng or Mwcuty proiecl 
wrl^ producef lerry Kennedy and engineer King, 
Hsnk Wdyira Ir. cutting tracks with limmy 
8oMn owerseemg (fiis UtUu proiec( and Ron 
Trejt engineer I ng^j^#WP 



a Md Tib/Nancy Snatra duet All^ Ttiat be 

hmrt Itie bMrds 

Boy Ctart Uymg tracks at NashviileX Sound 
Empfnmn. Uny Butler at the helm (or tNis MCA 
album with engineer Bdly SherrHL Aha there, 
lerry Reed producing himsell a television 
spol f(M his new tv series, "Concrete Cowboys ' 
Harold Lee behind Ihe boards Warnei Bros art 
I'^l Ra Men k. iwli'ng on cutling tracks with 
engineer Lee. Dan Torres cutting debut record 
«ith producers Patty Parliii and Frank Fan and 
engineer lim WiRiamson. 

Ac*f>r SHffl Picheos cutting a doutile LP al 
Pete's PlKe, Nasn^iite Peli Drake and Paul 
Brown aie producing this Midsong pro|ecI with 
engineer M Pachucki. 

Ai Wai««t&, Nashville, Byron Hill ppmduc 
mg EMI Geimany artist Rmte Ken. )he C«tes 
singing bach ground vocals on Kern's tirsl Amen 
can recwdmg 

HankSnoH and Rdly Foiton producing them 
selves at Nashvlle's Music Oly Music Hdl. Be 
rtind Ihe bo*ds tor this RCA project a/e Srf) Zm- 
teirt'Kid assistant Dan Dea. 



Herb Pilhofer Uses 3M System For Audio Spectacular 



CHICAGO- Minneapolis* Sound 
KO sIuUkv. will he buck in the auOio- 
philc rcLord iiurkel af^ain this l;ill 
with .1 new .^M ili^ilul album on its 
SoumI KO label 

The rccitriJing. composed, ar- 
ranged .Mul i'liniliiLicd bv Sound KO 
picMderu Herb Pilhofer. is being 
promoted as one o( (dc biggest digi- 
lut audio spcelaeularsycl assembled 
OrchcstraiKin lor the sessions ran 
Ihe gjmui from clcxinc guitars lo 
cxoiit percussion, with plenis of 
standard orchestral inslrumenis in- 
cluded 

Sound 80 was one of the Hrsl U.S 
studios lo install the 3M digital sys- 
tem More ihan a dozen s(ud/<»s now 
arc using the 3M machines 

According to Sound 80's Barb 



H) AJ.AN PfcM HANSKV 

Crofoot, several major label projecis 
also have involved Sound KO in digi- 
lat prtKluclion work. nKluding Ihe 
Ursi digital recording of Neville 
Marriner conducting the MinncMXa 
Orchestra lu be released inler- 
nalionally on the Philips labels next 
vear, 

h wa\ tcJmplck'd Ij^l srasiHi by 
producer Andrew Ka/din working 
with Sound 80 using 32-track ma- 
chines in Orthesira Hall. Min- 
neapolis 

Digital recording work for CBS 
includes iwti fall Si Paul Chamber 
Orchestra waxings with incoming 
conductor Pinchas Zukerman. pro- 
duced by the label's Steven Lpslon 

"Spaces." (he new Herb Pilhofer 
album, will carry a $14 98 list price. 



with audiophile ouileLs uirgclcd. 
says Crof{>oi I( is also a 32-track 
production 

Crufooi reveals ihut a second in- 
dependcni produclicm with ihc St. 
Paul Chamber Orchestra and out- 
going maestro Dennis Russel Davies 
also was completed The orcheslra's 
firsi Sound 80 dtgilaj reJcase. Crjp- 
land's "Appalachian Spring." won a 
Grammy for the siudm last year. 

Crofooi says the studio has ap- 
proached major labels about issuing 
the new album Rcperiotrc is 
Charles Ives' Ihird Symphony and 
Aaron Copland's "Short Sym- 
phony." 

Another Sound 80 digital produc- 
tion clieni IS Ihc Kimball piano com- 
f Continued on page 46i 
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Professional Performance 
With A Bottomline Benefit. 

TheMX-SOSOB 

The Otari MX-5050B. The Va" production machine that's 
earned the reputation of The New Workhorse. Because of 
quality that delivers unmatched reliability. Reliability that 
an engineer depends on. And accountability that makes 
your banker smile. Smiles, because it eases your 
production burdens while making a "return on 
investment." The 5050B offers the performance and 
features of machines which cost more than twice as 
much, and the "B" will keep on returning your investment 
long after it's written off. 

Now, that's why we claim that dollars for dB's, it's the 
best you can own. 
The New Workhorse 

mnnnn Otar. corporation 1559 Industrial Road 

lilUUjUJU San Carlos Cahlornia 94070 (415) 592-8311 Tele» (910-376-4890) 
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Audiophile Recordings 



CHAMBER MUSIC FOR OBOf AND STRIftGS- 
Ksllisef, o6oe. Denon OX7I85N0, ()>^tnbuled 
byOiscwasher $15 list Tfiii is sc^r^lv Ih? Md 
n1 TepertOTt audto butl^ AfFMn about but 



it s an eiemplafv disk rn several aspects none 
Ihele&s TFiff eitremely clean ditcilal sound et 
cHlent mKruphonins and highly realistic tonal 
chuKtti 0^ the mliuTTKnts ^t^ould be appre 



craled Hem HoUiger is a leading otice English 
hofn Virtuoso and his partners tiefe are drawn 
Uom the renowned chamber group I Muski The 
pcrloimances ot classical eia scwes ott6 no 



higfter «commendalion 

* * ♦ 
WTERPRnATIOHS Of MCH MQ MOZART- 
SheAy Mwiw itn Quartet. Utnd RwMfds 



You don^t have 
^ to gamble 

at CES. 





You can place an ad in Billboard beforehand. 
Tell buyers about your latest innovations in the 
only music trade covering both the hardware 
and software market on a weekly basis. 

Billboard takes you to CES, whether you go or 
not. If you do attend, make sure everyone 
knows where to find you by tagging your 
Billboard ad with a booth or suite number. 
And if you can't make it this year, guarantee 
that they know who you are by using Billboard 
as your low-cost high-profile sales representative. 

□ Expanded Editorial section targeted at 
CES attendees. 

□ Bonus distribution at CES Convention in 
Las Vegas. 

□ Super bonus distribution to Billboard's 
250,000* readers around the world. 

Come up a winner at CES. Contact your 
BUlboard adverllBing representative today. 



TtSZS, dbtnbuted mdepefldently, $15.91 fat 

The tiltn heie are by Ma:dit and Bach, ytj 
the music has undergone a complete creatm 
tunstwmalion <nto the Un{uaie \\\^ 
puuk thai |du and classical cats can liy lo Hf 
ure out while reirelinK in ttie ciisp. tittntnif^ 
tiusi digital sound 

Allen Elected 
SPARS Chief; 
Group Expands 

f'HILAULLPHIA New (illUcr^ 
luvc been elected bv the Society of 
Prolcssionjl Audio Recording Stu- 
dios- 

Newly elected president ii Murray 
Allen, president Univen.al Record- 
ingStuOios. Chicago Nc*v»ceprev- 
idcnt/v:treiar> i\ David Tcig. At- 
Ijniic Recording Studios. New 
York; new vice prcsidcni/lreawrer 
ts Guv Costa. Motown Hitsvillc 
U S A.. Los Angeles: while new re- 
gional vice previdcnt-s include Nich 
Collcran. Alpha Audio. Richmond. 
Va . Mack Bmcrman. Criteria 
Recording Studiov Miami. Roben 
l.iiikin. Regent Sound S\udim. New 
York, and Wallv Heidcr. Filmwav^y 
lleider Recording. Los Angeles 

Founding president JoMrph Tarvii 
of Sigma Sound Studios. Pbib- 
delphia. has been elevaled to chair- 
man of the board w hWe Chru Stone. 
Record Plant. L A . has been ap- 
pointed a.vsiittani to the president 

SPARS IS in ihe throes ofan a- 
panston and c\pec^ \o announce a 
nc\v dues structure within the neu 
several weeks. 

Otari Sued By 
King Instrument 

NEW YORK-King Inslnimcni 
Corp. ol Westboro. Mass.. has filed a 
patent infnngemcni complaint 
against Olari Corp. of Califoniu. 
The suit was filed in the U.S- Distnct 
C<mrt for the Northern District of 
California. 

The suit alleges that Oian is usin^ 
priipiciars lechnoU>gv patented h\ 
King for splicing and uinding tape 
■mo a cassette, and in (he splicr 
head a>^sembly used for splicing tape 
to Veadcrs. 

King IS asking the court for tripk 
damages and costs in thesuiLand an 
injunction preventing Otan from uv 
ing or selling machines emplojing 
the disputed technology. 

Otan and K ing are both rtMnufa^ 
lurers of tape duplicating and re- 
lated equipment. 

Bulgaria Buying 
2 Quad-Eiglit Units 

LOS .\NGELES Quad-Eighi 
ticclronit's. a custom aulomaied 
console swicm*. manufjclurer. ha> 
MgncU a conlraci with S.A IT o( 
Bru«cls. Brlgium. for iwo cuilom 
Quad-Fighl Ct>ronado console s)v 
lems. 

The consoles are desiincJ f« >*i' 
Palace of The Arts in Sophia. Bul- 
garia, and they will be used (of live 
iheairc sound reinforcement, live 
recording and radio/television 
broadcasting S A.I T is an inde- 
pendent electronics manufacturer/ 
distributor in Belgium 

Sound 80 Lat>el 

• i 'tifUinut'J /ttint ptti^t 45 

pans, which is using a pnvatctv «* 
sued LP to promote iL\ imported 
Bovcndoit'ci and domesiicaUy made 
instruments 

The rock-ja// fusion group Flim 
jnd the BBs are featured on a Sound 

8()dlg.l.»l :.lhu,i^^jjgn 
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The weekly authority in Tape/ Audio/Video coverage. 

'Based on audited ABC statement and estimated passed along readership 



A BILLBOARD SPOTLIGHT 







By JIM McCULLAUGH 



Imagine watching the Doobie Brothers on a videodisk, with the images 
under your control while you listen to the music. You may only want to 
watch lead singer Michael McDonald for the duration of the song -or else 
watch one of the other band members, or took at a master shot, or create 
your own "visual mix" via a computer-accessed keyboard built into the 
d)sk player 

The video music listener becomes a director and never has to watch the 
same visual twice for a song -interactive entertainment. 

Sound far-fetched? Not if you listen to Bob Abel, chief of his own 
highly successful commercial production house in Los Angeles, Robert 
Abel & Associates. 

Abel, who has an office-full of Clio awards for television commercials 
and who also does movie spots using sophisticated computer and anima- 
tion techniques, believes this is only one of multiple directions video and 
music wiH take in the not too distant future and his firm is alreacJy trying to 
develop approaches in this area. 

Abel IS branching into video music work with projects with such artists 
as the Jacksons and the Doobie Brothers. 

"Those kinds of options." he observes, "will become available to the 
consumer Why not? As long as that information is put on the disk, it's 
possible And it is ' 

Continuing "Filmed concerts, even with some of the visual tricks em- 
ployed by direaors. is passe already That's not the way video music is go- 
ing to go The technology for storing information on the videodisk is here 
and as long as the information is put on the disk you can call it up in all 
kinds of sophisticatecf ways using a computer and keyboard. The user can 
manipulate the image." 

In some contrast. John Weaver, co-partner in K££FCO. an AmerKan/ 
British video production company which has worked with such artists as 
Paul McCartney, offers: "It will depend on whether or not you like the art- 
ist If you are watching your favorite artist, then you will like any ap- 
proach, even the straight ahead concert footage approach Recently I 
was looking at a tape of the Beatles' Hollywood Bowl concert The qual- 
ity of the tape was dreadful but I didn't mind I loved the music It all de- 
pends on whether or not you are excited about an artist. 

"I do think," he continues, "that video music will go beyond that, how- 
ever Vou will see a tot more conceptual things The missing or key ingredi- 
ent will be the wnter, someone to give you a good story line The record- 
ing artist will sit down with a video artist and a writer and they will work 
out the music audio/video experience. In some instances the recording 
artist or the video artist may provide the story line Maybe one person will 
do all three." 

Despite somewhat alternating views, both Abel and Weaver are talk- 
ing about the same thing video music. 

=* ^ (CottlinucJ un page IM-IS) 
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. . .and a lot morc-you'll find it at Osmon 
and motion picture production complex in Oren 
facility in the world with 48-track audi 



Check these quality,' features: 

Sierra Audio-designed, totally new. fully Integrated recording studio incorporating the Best and latest in video and motion picture facilities anc 
pioneering acoustical concepts of I om Hidley Kent Duncan and offering these features: equipment, including 
MCI console and machines 17.050 square-foot sound stage, fully automated state- 
All varieties of outboard equipment the-ait lighting system - the finest in the industry. 2S(J-seai 
. . , . .J .. , . theatre, disco stage, portable ice nnk. and lo.OOOsquare-fc 
Vtdeo sweetenmg and record v,deod>sc production ^^^^^ tumaround area Grass Valley. Ampex. Tektroni-v 
2-track digital mixing capabilities Dolby. Crown. JBL. Audi Ironic. RGB. Barco. Rank-Cintel 
SM III 2-way monitor system, or your preference RCA--the list goes on. 





^tudios. Our 100,000 square-foot TV 
Jtah is the site for sights and sounds-the only 
\nd video capability under one roof! 




\impl»?tt' support St>t\io«.'s cind oxtM-carf 
mt"nitit?s- t?\.'caThinij from hflicopttfr 
■ansporteirion to tht'iitTC conslaiction craft 
hops to ovi-niiyht script printinci. 

, >smond Studios--an hour and a half from L A. • 
s s»;t in tho hfan of Utah's maiL'stic mountain- 
md. vvh»?rt? unsurpass»?d recreational 
pportuniiv and natural tvautv abound I think 



of what that could do for your creative 
impulses!) Gliding, sailing, hiking, fishing, 
skiing (on "the greatest snow on earth")- 
they're all here, minutes away from your sec- 
ured guest cottage at Sherwood Hills Racquet 
Club, or if you desire, the Sundance Resort. 
Shen.wod's amenities include tennis, racquet 
ball, spa. club house. and--for those late-night 
laps-a quarter-mile jogsiny track. 



The site 
for the sights 
and sounds you need. 

Osmond Studios 

I ■!:.'( I f A-^ I SI k 1 NOK n ( OKKM. UTAH H-K IV i 
ISO 1 1 224-4444 12 13) 653-9 130 

ASKFORBllXCRITCHIII-XI) ASK lOK.ItRRY McPHIE LA 
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along with Time-Life. Arista coordi- 
nated the release of the LP and video, 
timing the visual product three weeks 
after the LP release, much like a sound- 
track. The label also helped launch the 
project by sening up screenings in 1 5 
major markets across the country and 
linking them with important AOR sta- 
tions and retailers The Bottom Line 
and the Roxy were the respective N Y 
and LA showcases Tickets for the 
event were given away over radio 

"For the most part it seems the al- 
bum is selling the video", says Ko- 
nowitch "When the market is better 
developed and the hardware number 
greater, there's no doubt sales for 
video music LPs will only get better 
We know there are some fans who ate 
buying the video even without the 
hardware because they're Kinks fans 
and feel it's important to have every 
piece of Kinks paraphernalia, even if 
they don't have the equipment to play 



it yet We consciously did not put any 
of the segments on television because 
we didn't want to give it away " 

Although Blondie's video version of 
"Eat To Tfie Beat " can Justifiably claim 
to be the first video album, legal nego- 
tiations with the musicians union kept 
It from staking that claim in tfie market- 
place 

"Our approach was tfiat this was an 
experiment. " offers Linda Carhart, 
Chrysalis' director of artist develop- 
ment "We didn't go into co-produc- 
tion with a video company from the 
beginning and weren't aware of the 
legal snags involved. 

"We made tfie video in October of 
1 9 79 We initially decided to do it as a 
promotional piece. Since Blondie is so 
big in Europe there was no end to 
how many tv s^ows we could put it 
on and ottier uses for it But as the 
project went on and became rtxjre 
iConlinued on page VM-201 
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few giant leaps forward along 
with some tentative steps back 
that's as good a way as any to de- 
scribe record label involvement with 
video in the year 1 980 

Some fantastic things are happen- 
ing The demand for pop clips has dra- 
matically increased, video sophis- 
tication has grown and the outlets 
have broadened Television shows 
such as "Pop Oips. " "America's Top 
Ten." "Hollywood Heartbeat." 'Video 
West. " "Radiovision " and "Video Con- 
cert Hall " are forming the spearfiead to 
what some view as a real alternative 
to FM radio This year also marked the 
appearance of the industry's first video 
albums, a major breakthrough in the 
evolution of the audio/visual medium 

But to balance the equation, a num- 
ber of setbacks have occurred The use 
of video as an instore merchandising 
tooL once considered a brave new 
outlet, has badly faltered fVlany retail- 
ers, calling video ineffective, have 
stopped using it. and labels, balking at 
the high duplication costs, have 
curbed its flow In addition, the rav- 
ages of tfie recession have taken their 
toll In cutting costs, domestic produc- 
tion of promotional videos has slowed 
and a "wait and see" policy has been 
adopted as the labels deal with their 
first pnority-selling records 

"The last SIX to eight rrranths have 
seen cutbacks all over. " affirms Debbie 
Newman, director of artist develop- 
ment. CBS West Coast "The recession 
has made the record industry much 
more a grassroots business and video 
has suffered a lot during this period 

" But now there s a tremendous rec- 
ognition of the need for video mate- 
rials as a source of promotion, so I think 
we re going to see a resurgence in 
doing them That doesn t mean you re 
going to see us doing a lot of elaborate 
sfiowpieces that cost a lot What I see 
us doing IS the most for the least 
money, keeping costs down but doing 
something on a creative level we can 
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use for specific promotion purposes as 
opposed to making timeless pieces of 
art for a market which we don t know 
tfie future direction of yet." 

The last CBS spectacle was a 24- 
minute. four-song video for Toto's 
"Hydra" LP Costing around 580,000. 
the production was shot in three days 
and a realistic mock-up of a New York 
sewer was constructed, an exact rec- 
reation of the group's album cover. 

Although the record industry has 
principally concerned itself with pro- 
motional video, there have been some 
major developments in the consumer 
field 

Blondie s historic "Eat To The Beat " 
video, tfie first album project financed by 
a titxl IS finally making its U S retail de- 
but via RCA SelectaVision on videodisk 
and Warner Communications on cas- 
sette EMI America is releasing two 
full-length video projects "The Knack 
Live At Carnegie Hall " and tfie Marty 
Balm extravaganza. Rock Justice " 
Arista and Time-Life Video delivered 
the first coordinated release of audio 
and video albums to the marketplace 
this June, the Kinks" "One For The 
Road" 

" The first usually gets the press and 
not the dollars. " says Abbey Ko- 
nowitch. Ansta s director of product 
management, " but sales on the video 
are well above projections and it looks 
to be a profit making venture " 

The project came atxjut when Time- 
Life approached Arista's video depart- 
ment and asked if any artist might be 
interested in a production 

"We suggested the Kinks because 
they're a band that encompasses more 
tfian one generation or age group." 
explains Konowitch " They have a very 
strong cult following, are exploding as 
a major live act and were having one 
of their biggest albums yet. "Low 
Budget " '■ 

The concert was taped in Provi- 
dence. Rl from the last days of the 
group s 1 9 79 tour The participation of 
lead singer Ray Davies was crucial - 
" He was essentially head of post- 
production and totally involved "-and 



Blondie"! "Eat To 
The Beat. " was tfie 
first video album 
project flnanced by a 
label. This shot was 
on location for the 
"Union City Bluej " 
segment. "'Our ap- 
proach was that this 
was an experiment, " 
says Linda Carhart. 
director of artist de- 
velopment at Chrys- 
alis. 
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Video cassette recorders 
have changed a lot in the 
last few years. New featui'es 
like six-hour recording, slow 
motion and freeze frame have 
added a great deal to home 
recording. 

But there's one drawback. 
To utilize these new features, 
you must operate your cassette 
recorder at a slower speed. And 
this places increased pressure 
on the videotape, which can 
cause the magnetic oxide par- 
ticles on the tape s surface to 
loosen and eventually fall off. 
Once this starts to happen, a 
loss of picture quality isn't far 
behind. 

At Maxell, we've always 
been aware that a video cas- 
sette recorder can only be as 

good as the tape that goes in ,, , 

it. So while all the video cassette recorder manu- 
facturers were busy improving their recorders, 
we were busy improving our videotape. 

The result is Maxell Epitaxial HG, the first 
high grade VHS videocassette. In technical terms, 
there are several significant differences between 
our high grade and regular videotape. 




For one thing, our oxide 
particles are smallerand more 
densely packed on the tape 
surface. Which is why we have 
a better frequency response 
and signal-to-noise ratio, espe- 
cially at the slower recording 
speeds. 

And, because of our 
unique binding process and 
calendering system, the oxide 
I^articles on Maxell HG stay 
put. This drastically reduces 
friction and video recorder 
head wear. So not only will 
you get better picture quality, 
but you'll be able to enjoy it 
a lot longer 

All in all, no other home 
videotiipe can deliver better 
color resolution, sharper 
images or cleaner sound than 
Maxell HG. 

So if you own a VHS recorder, please remember 
one thing. 

If you want high n %/f~l 1 1 

^ade^picture quality, UigXUII 

high grade tape WORTH FT 
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more exact, having enough time to set 
for the 5hot Second, the cutting is 
likely to be murp meticulous than if a 
director were calling the shots from a 
darkened booth Third, it allows for 
many more special effects Once shot, 
the tapes can be run again and again 
until the complex and intricate video 
wipes and patterns are set and refined 
Had effects been added during the ac- 
tual shooting, the producer would be 
stuck with what he had, unable to 
changeeffects or simply correct goofs 

Sound techniques have also been 
borrowed from film Most producers 
prefer to use a prerecorded tape and 
lip sync rather than record the audio 
live The final sound track often is not 
even recorded on the video tape until 
the final version is cut togetlier in post 
production 

There are a number of different rea- 
sons for wanting to use lip sync First, 
visual music so far is used mainly for 



promotional purposes-to sell records 
■ People want to hear on the tapes 
exactly what they hear on the radio, 
Tom fVlcBee of Tom McBee Prorriotions 
in Nashville obsen/es rou d be sur- 
prised how many people turn it off if 
they hear a live version instead " 

Second, there's the artist to take into 
consideration Some artists Simply can- 
not lip sync -there's no choice but to 
record live sound Other artists' vocal 
techniques are so live they just can t 
be prerecorded-the music is prere- 
corded and the vocals are recorded 
live Or perhaps the artist is particular 

' A producer has no control over 
when the sound will be ready if ifs 
done live, but if you're doing lip sync. 
It s already good, " Paul Flattery oi 
Gower. Fields and Flattery notes The 
band could go all night until it's happy 
with the sound You have no control 
over budget " 

(Cnntinued nn page VM't*i) 
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l^ave rapid advancements in video 
technology made it easier to 
create visual music? Surprisingly, no 
"You could cover a music act five years 
ago You could do it today." Jerry Kra- 
mer of Kramer-Rocklen remarks The 
real advantage of technology is the 
kind of special effects you can do 
Technology has expanded the effects 
and kinds of fantasies you can create " 
Of course tfie resulting paradox is the 
more you can do. the more you want 
to do So It's not "easier. ' but it is vastly 
different 

Probably the single most important 
factor yet looming on the horizon is 
the microprocessor Without getting 
overly technical, the microprocessor is 
a small electronic device capable of 
making evaluations and actions based 
on those evaluations Used m cameras, 
such as RCA's TK-47, microprocessors 
align and hone the pictures in minutes 
or even seconds, a chore that takes a 
skilled technician several hours Tfie 
microprocessors already commonly 
used in editing systems cue up the 
tape machines, report back to the edi- 
tor when they're ready, and roll the 
tapes on command Newly designed 
effects memory systems such as Grass 
Valley's i.-MiM. Vital s PSAS, and Cen- 
tral Dynamics' CAP all use micro- 
processors to control production 
switchers 

These state of ttie art units learn and 
repeat extremely complicated se- 
quences of video effects simply by 
pressing a few buttons These are just 
a few examples of the impact the mi- 
croprocessors are having in the area of 
video production Combining any or 
all of these devices into a production 
system forms a network of intelli- 
gent" technology capable of recieat- 
ing any producer's fantasies and more 

What's more, the equipment can be 
up>dated much more easily The micro- 
processors use PROMs (Program- 
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mable. Read Only fVIemones). a sort of 
instruction manual that plugs in and 
out As equipment product lines 
evolve over the years, the equipment 
user doesn't need to buy a whole new 
machine, he only buys the newly de- 
signed feature and the PROM to go 
along with it. He adds the feature on, 
plugs in tfie new PROM and that's it 
The important result is that expensive 
video hardware becomes a safei in- 
vestment that IS not as likely to be- 
come obsolete Equipment becomes 
more prevalent 

All of the producers interviewed for 
this story own their own off-line edit- 
ing system With it, they view the raw 
footage on %-inch cassette dubs to 
make edit decisions before ever setting 
foot in the high priced on-line editing 
bays with their one-inch masters 

There too is another significant ad- 
vancement in production equipment 
One-inch tape machines are capable 
of recording sleieo audio and have 
better chroma qualities to their pic- 
tures What's more, the tape machines 
such as Sony s BVH-500 helical one- 
inch tape machine are much more 
portable than their two-inch prede- 
cessors and together with the hand 
held cameras such as the RCA TK-76 
and the Ikegami HL- 79. a producer can 
go just about anywhere 

Ttie very portable, lightweight, yet 
highly professional combination of 
cameras and tape machines has 
brought about a renewed interest in 
film-style shooting Steve Kahn, staff 
producer/director of video promotion 
for RCA Records in New York, used a 
one camera/one tape machine set up 
to produce a Grace Slick number, piec- 
ing the shots together in post-produc ■ 
tion Or. the producer might elect to 
shoot with multiple cameras, still 
recording eacfi particular camera un a 
different tape machine, again to piece 
together the shots in post-production 

Tfiete are a number of advantages 
to shooting film style First, the shots 
are apt to be more precise and angles 
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SUPER M/imi: 



There's more to it than 
just another pretty picture. 



You know that any video cassette 
can claim a great picture But only one 
has changed the entire picture of home 
video TDKs Super Avilyn II can deliver 
a picture as good as the original The 
kind of picture your customers are 
looking for Crisp and full Clear images 
Rich, natural color that doesn t bleed 
Bui It does more The difference lies m 
the Super Avilyn particle. 




What's so super 

about 
SUPER AVILYN? 

TDK developed this powder based 
on forty years of ferrite technology It 
marked the beginning of the age of 
home video Working with videodeck 
manufacturers. TDK refined the Super 
Avilyn particte to the point where it could 
solve the problems that plagued video 
X recording Like poor 
resolution Graininess 
and snow Drop outs 
And dull color Its 
outstanding magnetic 
qualities met the 
challenge of bringing 
video cassette recording home 

The brilliant 
six-hour picture. 

For your customers with six-hour 
decks. Super Avilyn is the clear choice 
It was the first long-playing cassette 
approved by the manufacturers for four- 
hour play 



) 1980 TDK eieciromcs Corp . Garden Cily. N Y 1 1530 





And now six hours is a reality 
In fact Super Avilyn helped make 
six-hour video- 
decks possible. 
TDK s unique 
polishing and 
binding process 
guarantees 
smooth tracking 
and scanning No 
jitters or lines 
Even after six 
full hours 

Long life in any deck. 

TDKs Super Avilyn won t show its 
age. even after hundreds of plays Its 
super precision mechanism gives 
virtually )am-proof pertormance for 
longer cassette life The tape surface is 
polished micron-smooth The particles 
are glued on with a super strong binder 
They don t shed and fall into the deck 
and clog up the works The tape tends 
to live longer And so does the deck 
Thats what makes Super Avilyn 
compatible with every deck you sell. 



Better sound ... 
It's only natural. 

We re TDK We ve been setting 
standards m the audio industry for 
years The same technology that goes 
into our audio cassettes goes into 



Super Avilyri 
videocassettes 
Super Avilyn is 
capable of providing 
your customers with 
high quality sound 



SUPER AVILYN 
means super profits. 

Now you know all about TDK 
Super Avilyn What's in it tor you' 
Plenty Because your customers know 
about us, too They ve been pre-sold by 
a series of exciting ads that tell them 
what no one has told them before. The 
mside story about 
wear and tear on 
their videodecks And 
how Super Avilyn 
stands up better so 
their decks can live 
longer Chances are 
they ve already tried 
It and convinced 
themselves We hold 
a ma)0r VHS market share world-wide 
And Its easy for you to get a piece of 
the profits 

TDK IS the leading VHS cassette 
manufacturer We can back you up with 
one of the largest videocassette sales 
forces in the country We are growing 
and expanding our capacity to meet 
demands By now its clear TDK has 
brought home video into focus Let us 
bnghlen your video picture 
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Bob Geldof: "People 
get tired of the visual 
element faster than 
they do the audio. If 
I was to watch an 
g hour of somebody, 
g I'd be bored stiff . . ." 



|f5 Often been suggested that the video boom may have 
the same dire implications for recording artists who don't 
come across visually as the advent of talkies fiad on silent 
film stars who didn't have appealing voices 

Not all video-involved artists agree with that view, but 
one who does is Micfiael Nesmith. head of his own Pacific 
Arts Records in Carmel, Calif 

"Sight has come to sound just as sound once came to 
sight," rjesmith notes, returning to the film analogy 

"A lot of artists just don't seem to be able to conceive of 
the art form. " fMesmith adds "They're being incredibly myo- 
pic The implications of the video explosion will be very se- 
vere and the artists who aren't responding are going to be 
left behind " 

Nesmith's first video was the song "Rio" from his 1977 al- 
bum, "From A Radio Engine To The Photon Wing " The title 
sums up his views on the future of recorded music, a photon 
being a visual particle in video 

Bob Geldof of the Soomtown Rats, whose promo video 
of "I Don't Like Mondays' played a Dig role in breaking the 
single internationally, takes a different slant "It's an impor- 
tant development, " he says, " but I don't think it's of such im- 
portance that acts who don't make it visually won't be able 
to survive " 

Hilly Michaels, a new male vocalist on Werner Bros with 
a well-received animated video titled ""Calling All Girls," 
feels adaptability to video is essential 

" It s easy to go into a recording studio and hide behind 
48 tracks of music, " he says, " but it would be lethal to get in 
front of a camera and come oft like a piece of dead wood " 

Todd Rundgren doesn't agree that audio-onty artists are 
going to be left behind just because they can't make the 
transition to video 

"Most artists can't make the transition from one musical 
phase to the next, " hequips "If they don't make the jump 
to video. It may be simply because they hardly have it to- 




Michael Nesmith: "A loto 
artists just don't seem to be. 
able to conceive of the an 
form. They're being incred 
ibiy myopic." 



gether with their music in the first place, let alone with vKJec 
One of the most important effects of the video boom may 
lis impact on live performances. Several artists expressed 
belief that video may allow them to curtail their concert aa^ 
ity 

" Touring is not what it used to be," says Rundgren "Becai 
of economics, people just don't go out as much anymore 

iConlintmd on pap: VM 
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FUTURE. . . 

Automated 24-track recording 
plus full video capabilities: 
SHOWCASE • STAGES 
EDITING 



10747 Magnolia Btvd , N. Hollywood 
California. 91601, (213) 650-8000 
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would you like to join 



Charles de Gaulle, Gary Cooper, Bjorn Borg, 
m Sylvie Vartan, Charlie Chaplin, John Wayne, 
P the Marx Brothers, ?... 




YOU'LL FIND THEM ALL, AMONG OTHERS, 
IN THE RCA VIDEOTHEQUE 




THE FIRST NATIONWIDE VIDEOCASSETTE DISTRIBUTION NETWORK 



CONTACT MICHEL SCHMIDT 

RCA VIDEO - 9, avenue Matignon - 75008 PARIS - T6I. : 256.70.70 




hive/MTists 

you're not expanding yoor audience 
when you tour, you're only playing to 
your most hard-core fans 

"You have to expand your audience at 
some point. " ffundgren adds, "and video 
can De an effective means of doing that 
Then you can get to the point that when 
you go out on the road, there will be 
enough people to support the cost of 
mounting the show." 

Jeff Porcaro of Toto agrees with the 
point about the financial liabilities of tour- 
ing "We re definitely not going to stop 
playing live." he says "That would be silly 
right now. But economically it's a bitch to 
go out on the road 

"I don't care who you are. " says Por- 
caro "During our last four months on the 
road. 90% of the dates were soldout Yet 
what we brought along production-wise 
cost so much that we wound up digging 
into our own pockets " 

Michaels suggests that the high cost of 
touring is how he convinced Warner 
Bros to spring for S75.000 for his two- 
song video 

"It would have been foolish to spend 
S50.000 to S75,000 a month to keep me 
out on the road as an opening act or in 
little clubs, " he says "The video is not to 
take the place of a tour, but to generate 
enough excitement so people will be in- 
terested enough to come see me " 

Rundgren says he spends anywhere 
from 55,000 to S?0,000 on his video clips 
In his case, Warner Bros does not pick up 



Todd Rundgren: "Most art- 
ists can't make the transi- 
tion from one musical phase 
to the next If they don't 
maf<e the jump to video, it 
may be simply because they 
hardly have it together 
with their music . . . " 



the tab "They pay a promotional fee, ' he 
says, "but we own them Over the long 
run, we ll accumulate enough material to 
compile a videodisk ' 

Was It smart of Rundgren to retain 
ownership? "It was dumb of other acts 
not to, " he responds "But then most art- 
ists haven't produced clips of sufficient 
quality that they could do anything with 
them later anyway, so they may have 
been right in having the record company 
pick up the tab " 

While he has produced promotiona/ 
clips for his group Utopia and other acts, 
Rundgren's primary interest with video 
centers around full-length features One 
such project, Tomita's version of "The 
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Planets," was originally announced as an 
RCA videodisfc Those plans have been 
scotched, but. Rundgren says, it will prob- 
ably be released at some point, either 
filmed or via broadcast 

Like several other acts, Rundgren gets 
double duty from his video productions 
by integrating them into his stsgeshow, 
either as background to live music or as 
an interlude in the set 

Many believe the video boom will af- 
fect the songwriting process itself, by 
forcing writers to think more visually 
r>Jesmith. for instance, says, "I write 
songs now specifically with video m 
mind." 

Nesmith has produced video clips on 
his own songs "Rio" and "Crusin" as well 
as Ktm Carnes' "More love. " Poco's "Un- 
der The Gun." Sean Tyla's " Breakfast In 



Mann" and Trefethen's "The Last 
mans" 

isiesmrth is now working on an a 
of his own titled "Neon Ruby. " wfiich 
entail an audio disk issued on his ! 
Arts label and a videocassette possi 
be distributed by an outside motion 
ture company 

He notes that most record co 
have mixed feelings about video. " 
have a desire to stay educated m 
development of the form for pron 
purposes." he says, "but there stiH 
widespread appreciation of video 
burgeoning art form " 

Geldof agrees that there should 
more creativity in video productions 

I Cnnl/ntifJ on page K 




INSTANT NOSTALGIA! 



HOUYWOOD'S GREATEST MOVIES 

ON VIDEO OASSEHE. 

Citizen Kane • King Kong • Gunga Din 
The Hunchback Of Notre Dame 
High Noon • The Informer • Top Hot 
Topper • Room Service 
The Thing • Fort Apache 
She Wore A Yellow Ribbon 
The Magnificent Ambersons 
The Gay Divorcee 
and many, many more! 

VHS and Beta II formats. 

Point-of-Purchase WINDOW BANNERS 
Available at no chorge 



For dealership 
informafion contact: 
THE NOSTALGIA ME|}CHANT 

6255 Sunset Blvd., Suite 1019 
Hollywood. Calif. 90028 
(213) 464-1406 
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Now you can invite your customers to a realm f 
of fantasy and imagination. Here, for the first 
time on home video cassettes, is all the fun 
and excitement of Walt Disney motion pictures. 

You can offer your customers many of their 
Disney favorites, old and new. Classic films 
like 20,000 Leagues Under the Sea and Davy 
Crockett. Recent hits like The Black Hole. 
And, of course, the cartoon comedies of 
Mickey Mouse and all his friends. 

These are the movies families trust for 
wholesome, quality entertainment. And 
Disney movies have selling pcwer that lasts 
for generations! 

There's plenty of time to add the magic of 
Disney to your business before the busy 
.i^Kri'irmfis srn,y>n. Just mail in the coupon 



Home Video 




Niimc. 




for all the details on how you can sell 
Disney Home Video or participate in our new 
video rental program. Or, for immediate 
information, call toll free 800-423-2259. 

Free Walt Disney Homc\^dco Catalog 



Tell Mil- iu'w 1 c.Hi (lui i.-ic lu.i^it JM 1 n.iici Home 
V ii Video to work for me. 



_ Company. 



Follow us into the whole, 
wide world of Home Video 
Entertainment. 



MGM/CBS Home Video. 
The broadest variety of 
entertainment for a variety 
of interests. 

The two most important names 
serving ihe world with information 
and entertainment now bring you 
videocassettes for the entire home 
market. With a start-up catalogue 
just in time for the holiday season. 



MGM s great musical collection 
with "That's Entertainment." Unsur- 
pitssed screen epics, like "Ben-Hur" 
and "Dr. Zhivago." The shenanigans 
of Academy Award winning cartoon 
characters. Tom &. Jerry, .^nd con- 
temporary classics loo like "2001 — 
A Space Odyssey" and "Network"— 
that continue the MGM tradition of 
history -making films of quality and 
mass appeal. 





"More stars than there 
are in the heavensf 

MGM/CBS Home Video is truly 
ering the tops in stellar enter- 
tainment! With a line-up of stars 
including Judy Garland, Frank 
Sinatra, Spencer Tracy, Katharine 
Hepburn, Fred Astaire, Bing Crosby, 
Elizabeth Taylor, Gene Kelly, 
Charlton Heston. Elvis Presley, 
Walter Matthau, and many others. 
Our exclusive arrangement provides 
masterpieces that are proven suc- 
ses. And we'll start you off with 
16 of the best, for the consumer who 
wants a library of fihns to enjoy over 
and over again. 

11 find ageless classics like 
izard of Oz." The best from 




Available Now: 

Wizard of Oz. 2001-A Space Odvs.sey. Dm ior 
Zhivago. Ben-Hut That's Eniertainmeni!. 
NetwofV. Coma, The Dirty Dozen. .\n 
American in ParLs, The Sunshine Bovs, 
■Up. Mcel Me In Si Liiuis. A Nighl 
rtfie Opera. Adam's Rib. lailhuuse RiKk, 
"im& Jerry. I he Biivs in Ihe Band. Rude Boy. 
^WoLobo.TheStreei Fighiet tletinc Lighi 
lichesira In t onccn. James Taylor In Concert. 
The Nutcracker. Giselle. 



Plus-more films, music, 
shows for kids and 
cultural events from CBS. 

Every one in the house can have a 
favorite: Western action from John 
Wayne. Serious drama with "The 
Boys In The Band." Raw power from 
rock "n roll band The Clash in their 
movie. "Rude Boy." 

There's so much to choose from, 
including grand dance by the 
Bolshoi Ballet, concerts by today's 
top stars, like Electric Light Orches- 
tra and James Taylor, and lots more. 

You'll really like what we've got for 
you now, and what's ahead just up 
the road. 

^Vizard 

Ml. ^ . K^K^ < I 
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HOME VIDEO 



Copyrighted material 



LEGAL GRAY AREAS^ f| 
STILL DARKEN HORIZOM 



By GEORGE KOPP 

yhe home video industry may 
be generating as much busi- 
ness (or lawyers as it is for retail- 
ers Every new development 
teems to break new legal 
ground, and one of the biggest 
headaches for video producers is 
the fact that so much of what 
they do (alls into a gray area the 
lawmakers have not yet defined 
_ The industry s legal problems 
S fall roughly into two areas- 
§ those arising in the course of 



program acquisition, and those 
arising after program sale But 
somewhere in the middle is per- 
haps the most serious protilem 
the business faces right now-pi- 
racy-which on a large scale pre- 
sumably takes place between 
the duplicator and the retailer 

In all this sea of confusion 
there are perhaps only one or 
two landmarks by which naviga- 
tors can get their bearings, and 
both of them may change in the 
near future One is the Disney- 
Betamax suit of last year The rul- 



ing 15 now under appeal, but if it 
stands the law states that indi- 
viduals are allowed to tape pro- 
grams off the air for their own 
use 

The other is the Copyright Act 
of 1976 which enpliaUy give} 
purchasers of videocassettes the 
right to do anything with them 
except duplicate or show them 
publicly This act has opened the 
door for the whole unauthor- 
ized, but legal, rental business 
that IS tjecoming increasingly 
wicJespread among retailers 



But in tne area of program ac- 
quisition there is not even this 
minimal amount of legislation 
There is not even any agreement 
on whether music used on 
videocassettes is subject to syn- 
chronization rights or to me- 
chanical rights 

"In general people don t know 
wfwit s going on." says enter- 
tainment lawyer Barry Menes 
Ignorance is holding things up 
in the development of the indui- 
try IMo one wants to take the 
first step " 
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Sound/Video Unlimited is where I 
find everything on my list" 

-S. Claus 




Allied Artists 
Columbia Pictures 
Health In Action 
>/K.V.C. Films 

Magnetic Video 
v^MCA 
v^Meda 
t/NFL Films 
•^Nostalgia Merchant 
^ Paramount 

Vid'America 
^ Video Tape Network 
✓'Video Unlimited 
^ Warner Brothers 
Coming Soon "MGM" 
y/ Mattel hand held games 
Horse Race Analyzer 
Mattel Intellivision 
^ Major lines of blank video 

Beta & VHS 
>^ Duracell batteries 
•^Allsop head cleaners 
v^RMS video accessories 
v^Amary video cases 
Video storage units 
Hitachi equipment 
»/Nortronics accessories 
/ v^The only printed consumer catalog 
for pre-recorded video available y 

Sound/Video Unlimited 

5404 West Touhy Skokie. Jllinois 60077 
312-674-0850 312-561-2500 Toll Free Outside Illinois 800-323-4243 

The one stop for all your video needs. 



Tfie recent SAG-AFTRA strilj 
brought the legal hasslei of fl^ 
video business into the putiit 
eye. but even the settlement 
reached with those unions onh 
begins to scratch the surfact 
Several other unions, indudino 
the musicians, writers and airt(. 
tors, must reach similar agtie. 
ments But the biggest holtt^) 
will be from the publishers 

Says MCA Discovision vIq 
president Barry Sleiss "There ^ 
no consensus What kind of 
rights are we dealing with? Ii/lt. 
chanical rights? Synchronization 
rights? A hybird mechano-syncti 
right? I think the whole thing 
will be decided as much by ttc 
pressures of the marketplace as 
by the courts The marketplatt 
isn't going to wait for the law- 
yers to go to the Supreme Court 
on this Tney'll have to main ^ 
agreements, and whatever 
those agreements are. that's 
what It will be ' 

Agrees Menes. "It will taliea 
major studio willing to make the 
first step But the studios should 
not agree to agree at a later 
date They should try to makt 3 
deal If there's a mutuality there's 
a meeting of minds But if you 
leave it up m the air you're ask- 
ing for trouble ' 

But in spite o( the agreements 
with the artists reached as a re- 
sult o( the strike, setting a pei- 
centage of the gross from video 
sales as compensation, all is not 
smooth in that sphere. More and 
more recording groups are mak- 
ing video promos, owned by the 
labels, which are distributed to 
Clubs, movie theaters and other 
outlets, and from which the art- 
ists collect no residuals 

Attorney Don Biederman sajis 
these may be hard to deal iMth 
should they be candidates for 
videodisk, for example, at some 
future date The existing con- 
tracts don't cover such a contin- 
gency, and owr^ership of the 
material in such a case is unclear 
"With older material, he sajii 
"there may have been no discus- 
sion of such cases m earliet 
agreements AFTRA has said 
that if any studio tries to marim 
iuch material through hoiM 
video or pay television they vni 
sue not only for scale wages but 
also for profits. 

"In terms of new material,"' he 
continues, the same problems 
apply A programmei may have 
to tie up rights with a number of 
people There's no compulsory ii- 
censirvg for video And if it s usea 
over cable or satellite it's still un- 
clear whether it s syrKhronous 
use If It IS. you need a license (f 
not. broadcast rules apply 

' Publishers don t know what 
to make of it' he continues 
"The whole thing is ballooning 
every week " 

On the other side the proh- 
lems are just as potentially dam- 
aging to the new industry 
These are the issues of piracy 
and rentals Says Barry Reiss "In 
piracy you have the problems of 
both deliberate piracy, usually 
done by the retailer, and an- 
other type 01 piracy done un- 
wittingly by the consumer A 
consumer who copies a friend's 
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MeetTVrs 

new conversion 

team. 




Now TVI has two standards converters. 

A pretty mean pair who'll give you a more 
efficient service than ever. 

Converting 1" or 2" tape to or from any 
line standard to work on every system. 

Making programmes suitable for 
transmission anywhere in the world. 

It's part of TVI's extensive post production 
facilities. A wide ranging service for both small 
and large companies. Editing, cassetting, 
dubbing, film to tape transfers. 

Whatever size your production, you'll find 



TVI professionals amongst the best in the 
world. 

Experienced experts, we understand your 
problems and give you the kind of serx'ice that 
puts you first, ever>' time. 

So get in touch with us, and meet our new 
conversion team. 

Television International 
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9/11 Windmill Street.London WlP IHF United Kingd^^ 
Telephone: 01-637 2477 Telex: 268208 TVI UKG 
Cable: Incolour, London W.l. 
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\fideo analysts in Europe have waited a 
long time for the moment they can fi- 
nally announce this is it. the video age has 
arrived Instead it has snuck up on them in 
bits and pieces a hardware launch, a 
new software company, distribution 
deals, trade associations, and even when 
the trickle of development becomes a 
flood of new ventures, as it began to this 



year, and the whole structure of the new 
industry starts to become visible, there's 
nowhere you can cut it with a knife and 
say. this was the turning point 

If there is going to be a watershed year 
for the European video industry, it will 
likely come in 1982 or 1983 Next May 
Philips launches its VLP disk system in the 
U K At the Blackburn plant, pilot produc- 



tion of software is ready to begin The 
rival JVC-developed VHD player will 
come on the market around the end of 
1981. and in 1982 RCA plans to move 
into Europe with a stereo-capacity Se- 
lectaVision machine 

Many in the video world believe disk is 
the future Once established, video- 
cassette will be left to fulfill its natural role 
as a medium for time shift', blank tapes 
used primarily to record off-air Many fac- 
tors tend to support this view, chief 
among them is cost In West Germany 
videocassettes cost up to S 1 40. in Scandi- 
navia around S 1 00. in the U K S80- 1 00, m 
France S 1 00- 1 3 5, in Spam the same 

No firm prices for Europe have yet been 
announced, but it would be surprising if 
feature films on videodisk averaged more 
than S35 apiece When software at that 
price level is available, runs the argument, 
there will be a watershed, and the market 
will really take off 

If so. growth levels would have to be 
truly spectacular, because the fact is that 
with only videocassette to worry abou:, 
the European industry is already expand- 
ing at quite a dramatic rate Some of the 
statistics, in those early days, may be un- 
reliable, but that message is clear 

Total vcr sales in Europe last year were 
around 600.000, West Germany ac- 
counting for over 30%. Britain for 25%. 
France. Holland. Sweden and Italy each 
from 5%- 1 0% The year before sales total- 
led only 380.000 machines Predictions 
for 1 980-8 1 are uniformly bullish in West 
Germany Sony predicts a jump from 
240.000 vers sold this year to 380.000 




next year A conference m Berlin set the 
figures even higher In the U K. f^/lackin- 
tosh Consultants say 125.000 were sold 
last year, and 265.000 will be sold next 
year France, with a relatively modest rate 
of increase, sold 100,000 recorders in 
1979 and this year will sef) maybe 
1 20,000 

JVC's VHS format continues to domi- 
nate the market with something like 65% 
of all sales Sony's Beta system has to be 
content with 30% or so. despite a strong 
though possibly temporary fightback 
with the new C 7 Philips remains the un- 
lucky Cinderella, despite the generally ad- 
mitted excellence of the old N 1 700 ma- 
chine and the razzmatazi launch of the 
new V2020, to which it rather forlornly 
devoted the whole of its enormous VID- 
COM stand Only in territories like West 
Germany does it run close to VHS, at the 
expense of Bctamax 

Software figures are even more elusive, 
complicated by porn and piracy But there 
IS no question sales are growing fast and 
in countries like Britain at not far off the 
US rate of 100% annually Certainly 
many producers have expressed surprise 
at just how strong sales are. considering 
the product is expensive and its consumer 
market is supposedly feeling the reces- 
sionary pinch 

It's a market which is beginning to take 
on a recognizable character of its own 
Software rental, for instance, is a key fea- 
ture In Britain it has been pioneered 6y 
firms like Intervision. partner to a recent 
rental-only deal for 20 United ArtisB 
btockbusters Rental to sales ratio outside 
Lonon is near 4: 1 says boss Mike Tenner. 
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Video Classics 

64 ARTHUR STREET NORTH SYDNEY.2060'AUSTRALIA 
TELEPHONE 92 6400 92 6388 TELEX 24043 

MR NICK DRAKLICH- 
PRESIDENT, 

THE NOSTALGIA MERCHANT. 
6255 SUNSET BOULEVARD. 
SUITE 1019. HOLLYWOOD, 
CALIFORNIA 90028, USA- 

1ST NOVEMBER. 1980- 

DEAR NICK. 

JUST A SHORT NOTE TO LET YOU KNOW HOW THE NOSTALGIA MER- 
CHANT IS SHAPING UP IN AUSTRALIA AND TO THANK YOU FOR THE 
OPPORTUNITY TO SUPPLEMENT THE VIDEO CLASSICS RANGE WITH 
SOME OF HOLLYWOOD'S GREAT CLASSICS 

INITIAL REACTION HAS BEEN OVERWHELMING. EVEN THOUGH WE'RE 
STILL MASTERING AND PREPARING CATALOGUES WORD GOT OUT 
SOMEHOW, AND WE RE WRITING CONSIDERABLE ORDERS ALREADY 
EVEN THOUGH RELEASE DATE IS STILL ONE MONTH AWAY 
IT JUST SHOWS HOW ENTHUSIASTIC THE AUSTRALIAN MARKET IS 
WITH A COLOUR TV PENETRATION OF 87 0 0 THERE S NO REASON 
WHY THIS COUNTRY WON T BECOME A MAJOR FORCE IN HOME 
VIDEO OF COURSE, WITH PRODUCT UKE YOURS. IT MAKES IT JUST 
THAT MUCH EASIER FOR US 

SEE YOU IN LA AROUND THE 20TH NOVEMBER 
SINCERELY, 

WALTER F. LEHNE AASA 

MANAGING DIRECTOR 

The Nostalgia Merchant is Just One 01 
Many World Wide Movie Distributors 
Who've Realised The Potential Of The 

Australian Home Video Market. 
They've Given Their Product To The 
Number One Video Company Who've 
Got The Market Covered. 

Video Classics 

I.OOO Retail Outlets Australia Wide 

Waller Lohne Will Be At The Billboard Video Seminar 
And Can Be Conlacled Al The Sheraton Universal 
20th To 25lh November. 

Mo vies You Won't Find In Your Ty Guide 

■- 
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happy with the royalty toiUrol 
the system offers Other leading 
distributors have fallen in line 
VCL rather grudgingly, new- 



Prt jif ocw working towards treaiivi 

self-sufficiency in video music In 
West Germany the Videoring 
production house is making a 
mark with titles from top Euro- 



'Porn and feature films are the 
staple diet of video's customers 
in all world markets. In Europe, 
movie catalogs are growing in 
quality . . 



formed CIC Video with a rent/ 
sell pricing scheme 

Bsewhere. as in Scandinavia, 
the rental sales ratio is put as 
high as 9 I For a product whose 
repeatability' is in so much 
doubt rental at SIO must make 
more sense to the average con- 
sumer than ownership at S 1 00 

Another feature, which must 
be worryrng to the record indus - 
try. IS the limited role record 
stores have so far played in 
video retailing In all territories 
specialist video outlets are 
springing up at a great rate, tak- 
ing as rrxich as 25% of the busi- 
ness Firms like Intervision have 
learned by experience how 
painfully slow videocassette 
trade through disk retailers can 
be. whereas there are strong in- 
dications that customers like 
their software where the hard- 
ware is. or for that matter where 
they go to pay their tv rental 
the High Street rental company 
showrooms 

Whether this will change 
when the videodisk, with its 
physical similarity to audio disks, 
comes along remains to be seen 
Much will obviously depend on 
what kind of programming turns 
out to meet the public taste, and 
this is a question, as Selecta- 
Vision marketing chief David 
Heneberry has been at pains to 
point out. which no one can pre- 
empt 

So far as the program range in 
Europe for existing video- 
cassette formats is concerned, 
music IS some way from being 
the most popular category That 
honor still belongs to porn, ac- 
counting for more than half of all 
sales Porn ana feature films are 
the staple diet of video s custom- 
ers in all world markets In Eu- 
rope movie catalogs are grow- 
ing in quality. Only a year or so 
ago most were pre- 1 950. today 
they include many of the box- 
office hits of the last half decade 
and some titles that have barely 
gone on theatrical release The 
big American film companiei of 
Warners, Paramount. Universal. 
Disney and fWGM are all putting 
product on the European mar- 
ket 

For the most part they are dis- 
tributing through video arms set 
up by their record company tela- 
tives, and it's ironic that in the 
forthcoming U K catalogs of 
MCA s CIC Video, Warners' WCI 
Home Video, CBS's imminent 
video offshoot in Britain, as in 
those of RCA Video in France, 
PolyGram's Polymedia in West 
Germany, there is, for the mo- 
ment at any rate, such a dearth 
of music programming 

(t s the independents in the 
video software field who have 
led the way with music In Brit- 
ain VCL was quickly off the mark 
with a live Tina Turner cassette, 
one of the UK's first purpose- 
made musi t .i^ f flg unis i a n i i s 



pean artists like Richard Clayder- 
man and Boney M The "Abba 
Music Show 1 " from Sweden's 
Buropa Film is one of the conti- 



nent's biggest sellers, challenged 
only, among record company- 
originated programs, by the 
Chrysalis production of Blondie s 
"Eat To The Beat " 

At VIDCOM the copyright 
problems that have been largely 
responsible for holding back the 
expansion of video catalogs 
were a prime topic of the indus- 
try's discussions, along with 
home taping Little evidence of 
easy solutions emerged The In- 
ternational Legal Commission 



tackled fair use' recording and 
found Itself unable even to de- 
fine terms IFPI's meeting con- 
tented Itself with calls for 
greater cooperation between 
trade associations and the 
thought that future tele- 
communications developments 
in Europe might require a new 
international convention, of 
which home taping would be 
one feature 

Within tfie industry calls for a 
levy on software and hardware. 



as per the audio industry's 
hopes, are widespread, coming 
particularly loudly from the ma- 
jor tv stations like the BBC which 
are chief victims of unauthorized 
copying, both domestic and pi- 
rale Despite counter-represen- 
tations from the blank tape sec- 
tor, where business is booming, 
most European governments 
seem sympathetic, though 
somewhat loath to take the ac- 
tive steps necessary for new leg- 



Audio Matrix IVIark II and 
Audio Matrix AV 

Record Plating Equipment 
for precision audio and video 
disk manufacturing 



The advances made in recording technology demand greater precision, 
reliability and consistency in disi< stamper electroforming. Now, as the industry 
takes the giant step forward into digital audio and video disk manufacturing, 
Audio Matrix - for thirty years the innovator in plating art and science - leads 
the advance to meet the new manufacturing requirements, with two systems. 




Audio Matrix Mark 1! 

The industry's mosi reliable plating system has added a 
host ol advanced features to its well-known rugged 
dependability and consistent performance Here are just 
a few 

Complete automation includes raising and lowering ol 
catfiodes and lank covers Operator )usl puts matrix on. 
pushes 'start' button and lakes matrix off at end of cycle 

All-new rotating cathode head and drive mechanism is a 
marvel of electrical efficiency and mechanical reliability 

Programmable rectifiers provide control ol plating cycle, 
including stepless raising ol plating current to desired 
level Hemote controlled, they deliver up to 30-volts. 400 
amperes 

Filtration and temperature control system is tully assem- 
bled and mounted on a plastic base, needing only 
inlet/oullet connections to the tank Immersion healers are 
eliminated 

Audio's exclusive hydrodynamic plating compartments 
guarantee cleanest processing 



Audio Matrix AV 

For the ultimate in state-of-the-art electroforming. the 
deluxe AV system offers all the features of the Mark ii plus 
these significant advantages 

Unitary construction houses all plating ceils with their 
rectifiers in one distinctively-styled streamlined cabinet, 
with rectiliers accessible Irom the front on roll-out. pl'jg-in 
modules 

All critical plating lunctions are continuously monitored 
automatically and temperature, current and voltage tor 
each position are shown on the front panel in digital LED 
displays 

The entire system is enclosed, with only the "start" button 
exposed to the operator 

Extra filler stage has submicronic. absolute polishing 
filter, removing all particles as small as 0 2 microns 

1290 Avenue ol the Americas 
New York. New Vork 10019 
Telephone 212-582-4870 

AUDIO MATRIX. INC — '2*"^ 
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TOM SVLVeST€R 

ComrperriQl Director 

DICK FOST€fl 

Director Corporote 
Communicotions 

jnDIN€ UJU 

Commerciol Director 

OV€ TILLING 

Commercial Director 

JON €LS6 

Director of Photogrophy 

GRRV GUIT€ftfteZ 

Rnimotion Director 




Contact Steve Michelson 
to vieui our reel. 
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Creating A New Form 



• Continued from page t M-l 

One futuristic concept does 
seem certain you walk into to- 
morrow's record store, purctiase 
a copy of F^nk Floyd's new al- 
bum in stereo videodisk form, 
and bring it home to play on 
your large-screen television/ 
digital audio super system 

Not only will you be able to 
"see " the artist perform its new 
songs (either in concert form or 
visual interpretation) but the 
sound quality will be unlike any- 
thing conventional LF^ provide 

Moreover, the option of Just 
flicking a switch will be there for 
the audio-only portion, perhaps 
the ultimate home video music 
experience 

Until, of course, you step to 
the Abel scenario Or else go be- 
yond that and consider the sci- 
ence of holography- the sugges- 
tion that home systems might 
one day project life-like. three Ci- 
mensional moving images into 
your living room lyou press a 
button and there's f^^ick Jagger 
leaping and shneking "Jumpin' 
Jack Flash " on your coffee table I 

But no matter what or how 
many shapes video music takes 
in the 1 980s, 1 990s and beyond, 
one other prediction Is safe Mu- 
sic and video will marry into an 
enciting new creative art form 

A quick scan of the home 
video market now. however, re- 
veals that most home video 
product available to the con- 
sumer IS top-heavy with films 

In fact, of the 30,000 or so ti- 
tles now for sale or rent for home 
video digestion, probably less 
that 5% represent music 

Most of the music -onented 
video material that exists today 
consists of stockpiling promo- 
tional clips in record company 
vaults, concert footage of vari- 
ous sorts, and music-soaked films 
such as "Llrban Cowboy" 
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There's still very little original 
video music programming. 

VX'hile It's true that consumer 
video hardware is still at the tod- 
dler stage, one reason why 
video music is virtually non-ex- 
istenl. also, is the legal jungle 
surrounding it 

Much potential product is still 
lying on negotiating tables sur- 
rounded by record label presi- 
dents, artist managers and attor- 
neys, as well as representatives 
of such unions and guilds as the 
American Federation of Musf- 
cians 

Unlike the conventional 
record industry, a known quan- 
tity with established marketing 
practices and royalty-rate struc- 
tures -the emerging video music 
industry is still a question mark 
enterprise plagued by legal, cre- 
ative and merchandising uncer- 
tainties 

The estimated 30 million 
copiei of "Saturday Night Fever " 
purchased worldwide, making it 
the largest-selling audio disk in 
history, might be small potatoes 
compared to the sales numbers 
video albums could generate. 

By the year 2000. it s not in- 
conceiveable that a videodisk 
(music or otherwise) may sell 
100 million or more units With 
that in mind it s no wonder par- 
ticipants want as big a slice of 
the royalty pie as possible 

Wbile existing music movies 
are starting to be available on 
videodisk and videocassette. 
and while it s likely that one day 
record company promotional 
clips might wind up on disk or 
cassette (maybe in a "best of 
package), it s generally acknowl- 
edged that video distributors are 
looking towards the creative vis- 
ual producers (and artists! for 
leadership 

"The videodisk. " adds Abel, "is 
a completely new medium and 
unlike television or the video- 
cassette, offers all kinds of new 
storage and interactive possi- 
bilities It's a unique medium and 



Scer\es from the tap- 
ing of the Marty 
Balln/Bob Heyman 
production, "Rock 
Justice, now avail- 
able on EMI- Video- 
grams. 



you have to design for iL There 
will be a whole new breed of 
video artist, video music makers 
and just video makers emerging 
Where will they come from? 
Many will emerge from the art 
and design field " 

Ironically, much of the push 
and venture money for creative 
video music production may not 
come from record labels intially. 
despite the fact that some indus- 
try executives, like Alan J. 



Hirshfield, tioard chairman tot 
20th Century-Fox. believe ttiat i 
record companies will be the I 
video and video music program- I 
mers/distributors of the future I 

Newer ventures and con- I 
gtomerates-sucfi as CBS Video j 
Enterprises, EMI Videogranu 
and RCA Selectavision-are likely 
to provide CTeative investment 
monies. 

"The distributors win fund a 
iConimued on page yM-23l 



JONI MITCHELL 

For selecting The Post Group to provide 
posl-produelion services for your special . . , 

SHADOWS & LIGHT 

Producer Larn, Johnson • Director Joni Mitchell 
Editor Calh Cerami • Videotape Editor Rich Thorne 
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where video & 
muMC meet 



6335 Homewood Avenue. Los Angeles, CA <)002K 
(213)462-2300 Telex 181302 



WORLD'S GREATEST 
ROCK N ROLL SHOW 




THE SIGHT AND SOUND EXPERIENCE 
m.l«CiUMSTTIENnVNKS. MIMMMOnCltU 

NTims iM ma MCK sitn 

143S N. Gow«r St. SuM» aOO • Holliwood, CA 90028 • 213/462-lSM 
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• ConlmiKil fnim page I'U ft 

Third, there is the visual style 
of the piece itself, perhaps mak- 
ing a live venion almost unnec- 
essary "There are other things 
to do to the track besides simply 
shooting people singing, " Peter 
Imepint of Metavision remarks 
After all, some artists make 
great music but they re not that 
interesting to watch " Having a 
prerecorded track allows the 
producer to plan out other vis- 
uals to incorporate into the 
piece. 

But no matter the video or au- 
dio considerations, the advanc- 
ing technologies have not made 
It easier to create visual music 
^ What It has done is to shift the 
focus of creative energies from 
& the hardware itself to what is ac- 
f tually being created The video 
I systems are becoming "trans- 
I parent" to the producers and 
•artists As the hardware be- 
comes more adept at recreating 
a producer s fantasies, less en- 
ergy IS spent overcoming the 
system and more energy is spent 
creating 

Tfie tools of the trade are ad- 
vancing, no doubt about it "But 
those tools require craft and 
technique." Ron Hays of H/lusic 
Image m Los Angeles asserts 
"They demand wisdom in style, 
ind they demand a fantastic 
amount of creative talent to give 
J the expression of music the van- 
■ ability which will in turn create 
r interest, attention and the de- 
ar sired focus by an audience ' 
^' It s more than simply a visual 
'■or audio medium and the pro- 
Mducers Billboard spoke with 
* were even more sensitive to the 
3i developing artists than they 
0were to the developing tech- 
nologies This is crucial, for when 
re the visual music artists surface 
and express themselves through 
d- tfie advancing technologies, the 
r business will reorient itself to 
^ produce the cassettes or disks as 
a marketable commodity all to 
tfiemselves Producers shooting 
now are exploiting rock music 
because that is currently the 
most marketable and saleable 
Item to be promoted But the 
promotional tapes are a far cry 
from what some envision in the 
future 

They expect visual music to 
•become a profoundly important 
entertainment art form. Produc- 
ers see It as a language which is 
only beginning to be under- 

i stood Its a non-narrative me- 
dium that offers a challenge to 
music artists How is interest sus- 
tained? Is It all abstract? What 
are the styles to be used? What 

I are the techniques? What's 
more, the producers are asking, 
who are the artists to answer 
these questions' 

"The scene parallels the movie 
industry on the verge of the talk- 
ies, ' Imepint comments "There 
were silent movie heroes who 
just couldn't make the transition 
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to talkies because of funny 
speech patterns or whatever U s 
the same thing here There are 
some great musicians, but they 
may not be all that interesting to 
watch " 



It s a challenge to the artists to 
challenge themselves, to grow 
and evolve through the advanc- 
ing technology around them 



The iiiiiroprocessors are infil- 
trating and revamping entire 
systems of equipment Pieces of 
hardware are becoming more 



portable and compact But have 
they made rt any easier to create 
visual music? No The ch allenge 
IS still there E»Bin 





FOR MORE HITS. 
ONAMPEXTAPL 



3 OUT OF 4 RECORDING 
STUDIOS DO. 

In just 7 shod years, Ampex Grand 
Master 456 Professional Recording 
Tape has become the unquestioned 
leader. And it is now used by 3 out of 4 
recording studios in America. Ampex 
professional tape is used to master more 
hit albums than all other brands 
combined. Impressive facts. But, so are 
the reasons. 

For one thing, Ampex 456 has a 
wider dynamic range than any other 
professional recording tape. It's bias 
compatible, so you won't have to waste 
valuable studio time adjusting bias. And 
it's a "hotter" tape— the kind that pro- 
fessionals demand 

Naturally, Ampex 456 has all the 
other characteristics you'd expect from 
a professional recording tape Like the 
hightest possible signal-to-noise ratio 
and a saturation capability that's the 
best in the business It also has the 
industry's lowest distortion, unwavering 
physical stability, high durability, and the 
ability to perform perfectly after the 
most prolonged or adverse storage 
conditions. 

If you still can't decide which tape 
to use for your next session, here's a 
simple test. Ask 4 studios. Ask 40. Odds 
are they'll recommend Ampex 456. 
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REFLECTIONS OF REALITY. 
AND BEYOND. 
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Label Video 

• C'vniiAuctt from f^u fir I A/ •/ 

elaborate, it made more sense to 
do the whole album ^nd then, as 
we were doing it. we decided it 
had a lot more uses than just 
promotional and decided to of- 
fer It for retail sale ' 
Clocking in at 5140,000. the 



f ar To The Beat" project was 
done at a (airly moderate cost 
considering the SI 5.000 per 
song price tag many video 
promos entail 

"I don't think we could get 
that done today at near that 
price. ' says Carhart The tape 
offers everything from concep- 
tual story lines to solo bits Irom 
Debbie Harry and group per- 
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Steve Kahn. RCAs manager of audlo/vlsual productions: 
"Video Is such a natural medium for rock'n roll and our busi- 
ness because It's immediate and exciting — 



SHOWCASE STUDIO/THEATER 



Midtown theater with 3500 square-toot proscenium 
stage 

Elaborate lighting, rigging and sound systems; 48- 
track recording (Analog /Digital) and one-inch video 
capabilities Fully staffed. 

Plush seating (or 200-2000, including large balcony 
and intimate lounge Complete catering facilities, private 
dressing rooms with bath and phone 

Perfect (or theatrical - musical rehearsal, showcase or 
production For information, call (212) 489-7670 



How To Make Money in 

Home Video 

Discover how the booming 
home video industry is 
opening up opportunities 
for you Each month Video 
Marketing Newsletter lells 
you how to cut risk and 
build profit— in software 
and hardware Send today 
for your tree copy of the 
latest issue No obligation 

FREE SAMPLECOPY offer" 



1680 Vine Street 
Hollywood, CA 90028 



LImil' one "tv cotiy. R«gul«' 
tubtc'iol loni av^lMtXe for tlAft 



SAM BUTERA 
& 
I C. 
STUBBLEFIELD 

star in 

CALZONIA. D.C. 

(HOT ZONE) 

a musical television 
series for netvi^ork. 
syndication or just 

plain or home video 
use 

Video Record Albums 
of America 

8471 Universal Plaza 
Universal City, CA 91608 
(213) 462-1099 

Contacf 

TROY CORY OR 
GENE EMBERTON 



formances Video music is very 
much in the development stage; 
for labels but there's a lot of op- 
portunities Mot every group can 
be a video star but ttiere are 
groups like Blondie that have ^ 
wide appeal and are very visual 
This tape has turned into one of 
the best avenues of exposure for 
the band They don t tour that 
much so tv IS very important " 

Although uncommitted at this 
juncture. Chrysalis is looking into 
the possibility of future video 
records, including another 
Blondie effort or a live concert 
performance Irom Jethro Tull 
Chrysalis has gone full steam 
ahead in the promotional clip 
department, producing pieces 
this year on Pat Benatar. Stiff 
Little Fingers, Michael Schenker, 
Ultravox, Ian Hunter, Huey 
Lewis and the News, the Sabys, 
the Specials, and a live concert 
culled from the (VIontreaux Jazz 
Festival 

At quite a few recotd com- 
panies, the downturn in domes- 
tic promo projects has been par- 
tially offset by activity in the 
international divisions In places 
like Europe, South America, and 
Australia, lack of artist tours and 
radio airplay have made tv an all- 
important medium tor breaking 
acts The Police and Boomtown 
Rats have become international 
stars with a lot of help from their 
videos Split Enz, an A&lvl group 
in America, recently rocketed to 
No I in Its native Australia with 
assistance from the video of its I 
Got You' single 

'Our clips have a vanety of 
clientele. " says Jeff Ayeroff. 
A&IVI's vice president, creative 
services, but primarily they re 
for international use for artists 
who won't be appearing in Ja- 
pan Of Germany and wtiere the 
network of tv is more powerful 
So a lot of times international 
tastes dictate how you make 
something and that varies In 
South America they want a lot of 
glitzy bnght stuff In England 
and some of Europe they like 
straight performances because 
It s easier to integrate into the 
shows We did a lot of great 
conceptual films and that was al- 
right for awhile, then producers 
began to say it didn't look right 
because with six different con- 
cept films in all different formats, 
you end up with a hodgepodge 
looking show " 

The number of video clips 
done this year is fairly impressive 
Elektra has produced or ob- 
tained clips from the Cats. 
Pointei Sjslers. Oueen. Linda 
Ronstadt. Joni Mitchell. Lucifer s 
Friend and the Korgis. among 
others Atlantic placed videos 
from the Rolling Stones. AC/DC. 
Yes, Genesis, White Snake and 
many of their Virgin artists (i e 
XTC Records) Warner Bros, 
with an exceptionally active 
video division, has recent 
promos for Ashfcrd & Simpson, 
George Benson, Devo, Larry 
Graham, Robin Lane & the 
Chartbusters, Philip Lynott of 
Thin Imy. Hilly Michaels, Pearl 
Harbor & the Explosions, the 
Pretenders. Ramones. Todd 
Rundgren. Robert Palmer and 
Paul Simon 

In theory we ve been more 
selective and made less but 
there seems to be quite a tot 
being done, " notes Jo Bergman, 
director of Warner Bros tv and 
video department "A lot are 
being picked up from Europe 

The use of video here though 
IS definitely becoming as impor- 
t.Hiil as the international market 



Because there are more outlets 
there s more point m producing 
video wnen people are seeing 
something used on five or six 
shows. It has an impact, a do- 
mino effect In the coming years I 
can see a tremendous increase in 
the kinds of use for these com- 
mercial clips and there's going to 
be much more of a relationship 
with marketing and sales in their 
distribution " 

The gentle giant is awak- 
ening right now, ' agrees A&M's 
Ayeroff Video is starting to 
come of age We're beginning to 
get pressure from the managers 
to do videos for their groups It's 
becoming part of the contract 
package I know it's a cliche and 
every a&r man says it, but there's 
a whole evolution of groups 
who create their own videos 
with the same energy that they 
create their music I see it all the 
time A great artist will come in 
and be a 360 degree artist 
They II know what a video is 
supposed to look like and have 
demands. 



RCA is the first and so far the 
only major recotd firm with »n 
extensive m-house facility along 
with remote production equip- 
ment Costing around 5250,000. 
the N Y based system is used not 
only to produce 90% of the Rt> 
and RCA associated label artisc 
but also for many of the label's 
record commercials and a 
monthly in-house new product 
sales presentation 

It saves a lot of money. " says 
Steve Kahn, RCA s manager of 
audio/visual productions, and 
It eliminates a lot of middlemen 
Video IS such a natural medium 
(or rock'n'roll and our business 
because it's immediate and excit- 
ing Video not only sells records 
but It also sells the artists and 
their image That's great be- 
cause an artist lasts longer than 
a record and if we can develop 
our artists then we're going to 
have rnore successful records. 

"At last year's Billboard Video 
Conference, I made the state- 
ment that record companies 
don't have to spend 530,000 to 
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A Devo alien. In the Warner BrosyOevo video for Freedom Of 
Choice." (photo by Zox) 



You know. It's not a given 
that musical artists have to have 
an artistic sense visually You can 
have hit records without that 
Sometimes we have to push, beg 
and borrow to make a artist look 
good on video and other times 
we just have to stand back and 
watch It happen It's great ' 

A4M prowo clips this year run 
the garriut from a Herb Alpert 
film with still photographer Nor- 
man Seel to pieces on the Broth- 
ers Johnson, Supertramp, the 
Police, Peter Allen and Yellow 
Magic Orchestra IRS, distrib- 
uted in the US by A&M, has 
tieen especially active At star- 
tlingly low costs ranging gener- 
ally (tom SSOO to 51 ,500, the la- 
bel has produced a series of 
imaginative videos for its eclectic 
collection of new wave acts 
IKIark Kent. Buzzcocks. Stran- 
glers. Dingo Bomgo. Humans. 
Wazmo Nariz. CrampsI as well as 
putting together a number of 
video samplers for retail and col- 
lege use 

In a key move. A&M has 
recently remodeled and up- 
graded Its largest soundstage, 
formerly used by Charlie Chap- 
lin Under the auspices of Jerry 
Kramer of video production 
company Kiamer-Rocklen, ASM 
has opened it up for Mm and 
video productions 

J- 



560.000 on promos I Suggested 
they either spend the money on 
putting together an m-house 
system or try and split the costs 
with cable Some say that's too 
costly or cable won't go for it 
They re wrong " 

Although the energies of Wo- 
town's video operations have 
been diverted from promos to 
producing commercials in the 
past year, there have been other 
projects as well A piece com- 
memorating the 20th anniver- 
sary of Motown has been com- 
pleted along with the promo 
clips of Stevie Wonder's "Master 
Blaster " single and Diana Boss' 
■ My Old Piano " 

1 get barraged by shows 
wanting promo clips every day. 
says Nancy Leiviska, Motown's 
director of video operations 
"Many of our artists are no* 
realizing ttie importance of video 
and are anxious to do them " 

Leiviska's latest proposal is fof 
a series of promos for a new art- 
ist, a low budget piece incorpo- 
rating an interview segment and 
a live performance costing f'om 
56.000-58,000 

"Then, for an artist like Jer- 
maine Jackson we would spend 
between S 1 0.000 and 5 1 5,000 
For a Diana Ross, we would go 
as high as 525,000 for two songs 
anu ypi .ill llicrtat^e promo ' 



The uses^ aLVideo clips are al- mefcrf the two divisions into a 



' ready beginning to expand be- 
yond just cable and broadcast 
[V MCA IS in the talking phase of 
using Its promos for an MCA Dis- 
coVision videodisk. 

"At first we would use it as a 
demonstration disli for the vari- 
ous people selling the videodisk 
and machine, " says Anne Lewis. 
MCA's director ol film and video 
services "Depending on the 
success of that we could later 
open It up for other record com- 
panies to panicipate and then 
maybe make it a retail item 
There's a lot of interest and pro- 
posals about this, but no definite 
action yet" 

Another new route for pop 
clips lies in the recent phenom- 
enon of video rock dance clubs 
New York establishments such 
as the Oanceteria. Mudd Club. 
Hurrah and the Riu feature a se- 
lection of new wave and rock 
videos between sets, utilizing 
the clips much like a DJ uses rec- 
ords There are even video pools 
cropping up to supply these out- 
lets. 

"We re getting much involved 
in this video club scene," ob- 
serves CBS' Newman "I think it's 
a new and very viable promo- 
oon area The Ritz has a 20-foot 
screen and a huge ballroom and 
the impact of a good video is tre- 
mendous " 

As the outlets for promos 
grow. It seems certain that video 
clips will become rnore and more 
like records, like singles. They are 
an introductory package to an 
artist, an audio/visual calling 
card that will play an increasing 
role in fielping to determine the 
[Success of an artist or record 
'SorT?e predict that tv. the me- 
dium that transmits these clips, is 
1 fast Incoming a viable alterna- 
I Ove to radio airplay 

"I don't know if ii will be the 
I new FM, ■ asserts Newman, "but 
I it will be a new something TV is 
anotfier medium just like artist 
touring is. which means that 
video can not only be an al- 
ternative for radio, but also for 
touring I can get the Heaters 
and Tommy Tutone on Holly- 
wood Heatbeat where I may 
not be able to get them on the 
radio I'll take that exposure TV 
IS a whole new promotional area 
and as radio gets bghter and 
tour support lessens, tv and es- 
pecially cable become much 
more important 

"When Warner Cable intra- 
duces a 24-hour music channel 
'next year, that will be sym- 
bolically a revolution When the 
public IS able to turn on the rv in- 
stead of the radio and walk 
around and listen to it or watch 
when they want then that's go- 
ing to be real interesting And 
when videodisks become a real- 
ity. I see that kind ol show being 
as great a promotional outlet as 
radio IS for records I may be 
crazy, but I see a direa parallel 
there " 

Mike Nesmith's label. Pacific 
Arts. IS perhaps the most apt 
prototype for what the future 
mingling of record labels and tv 
vwll be Pacific Arts is an umbrella 
corporation over two major divi- 
sions, records and tv The record 
part puts out disks by various 
artists Tfie tv division produces 
. not only the much acclaimed 
Nesmith promos but also othier 
record company clips. Warner 
Cable's "Pop Clips " show, a vari- 
ety of cable specials and instruc- 
COTMl tapes. 

The com[jjM iy it ti tenfMn g (a 



third. Pacific Arts Video Records 
The first products of that union 
will be specials by Nesmith and 
Bill Martin on cassette 

"It will go out through our 
normal record distribution sys- 
tem, supplemented with some 
video retail distribution along 
with promotional airings on 
cable and broadcast tv. ' says 



David Bean, vice president and 
director ol marketing "Right 
now the largest software sellers 
for video are movies, but we 
think tlvit alter that, when ttiere 
are moie machines aiouiul. ilie 
next trend is going to be for spe- 
cial progiamming made just for 
video The market for video mu 
SK IS just at lis very beginning, so 
It s definitely not yel as signifi- 



rant as it's going to be Not by 
any means " 

The lutuie of the record indus- 
try and video looks bright, but 
the future is a changeable beast 
and It's the truest cliche of them 
all to say thai only time will 
tell" 

Muses CBS' Newman Tm 
looking forward to the day 
when instead of the announcer 



saying here's Billy Joel and pre- 
tending the clip IS part of the 
show, he'll say here's the new 
Billy Joel video \ m looking for- 
ward tu when the clip is a form 
of art. when it s the end and not 
just the means But / guess that's 
not going to happen till people 
start buying them and I don't 
know exactly when that's going 
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tape packaging 



WITH SCANDIA MACHINERY 
AND AUTOMATED SYSTEMS 



Scandia introduced the first fully automatic 
high-speed 8 -track labeling, cartoning, and 
wrapping system. 
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Scandia introduced the first fully integrated 
high-speed packaging system for labeling, 
inserting, and wrapping audio cassettes . 
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Scandia now introduces the all-new 
economical, automated cartoning, and 
wrapping system for video cassettes , again 
leading the way. 





THE TAPE PACKAGING LEADER 

Scandia Packaging Machinery Company 
P.O. Box 575 Allwood Station 
180 Brighton Rci., Clifton, New Jersey 07012 
(201) 473-6100- Telex No. 133513 
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cdisette doesn't think of hrmselt 
ds d pirate, but the effect is the 
Sdme on the industry YouVelost 
a sale " 

Unauthorized rentals, says 
Reiss. are 'as much a marketing 
problem as a legal problem From 
a marketing standpoint you 
want to prevent rentals, but it 
will take legal means to do so ' 

Many retailers get around le- 
galities by buying tapes, not di- 
rect from the supplier but 
through a distributor This cir- 
cumvents the so-called "first sale 
rule " Even if the studio, as most 
do. has a clause in rts contract of 
sale forbiddrng rental, this clause 
IS only valid on the first sale Any 
resale of that product allows the 
new owner to do what he likes 



within the restrictions of the 
copyright act Rentals are legal 

Even a cassette purchased di- 
rect from the supplier may be 
rented legally, although the 
renter is liable to a civic action if 
his sale contract forbids such an 
action Enforcement of no-rent 
clauses are themselves fraught 
With legal pitfalls One retailer 
claims that the newest sale con- 
tract of Columbia Pictures Home 
Video IS illegal because it gives 
Columbia the right to e«amine 
his books 

Columbia may be entitled to 
examine his transactions involv- 
ing Columbia product, but noth- 
ing else His books, he says, and 
the books of most other retailers, 
ace not separate for every brand 
of videocassette He says there- 
fore that if Columbia wants to 



examine the bcxjks it must first 
get a subpoena. 

A problem the Motion Picture 
Assn of America (MPAA| finds 
particularly worrisome is pub(c 
showing ol pterecoided video- 
cassettes Says MPAA vice presi- 
dent Jim Bouras: "Numerous 
people are now exhibiting cas- 
settes illegally, bars, restaurants, 
hotels, even cable systems bt 
some parts of the world they art 
even shown on broadcast tv All 
of these markets have tiadition- 
dlly rented films for use These il- 
legal showings are having a tre- 
mendously negative impact on 
the film business ' 

Bouras says the only recourse 
the MPAA has is to initiate a 
senes ol selective lawsuits to 
keep up the pressure, combined 
With a campaign of public edu- 




CALL TOLL FREE 
and ORDER TODAY 

(Toll Free) (800) 521-0242 

in Michigan caii collect (313) 474-0300 



For all your video cassette 
needs. • 



VIDEO TREND. INC. 

24611 Crestview Court 
Farmlngton Hills, ivllcnigan 18OI8 




3 Five Artists— 
t Cominutii from page i'M-li) 
a mistake to think ttiat a video 
has to be a \iteral interpretaoon 
of a song." he says "We did one 
^' " where the song told one type of 
story and the video told another 
[ ^ If you turned down the sound. 
■ you could follow the second 
story with just the visuals •■ 

Geldof ados that he thought 
Blondie's "Eat To The Beat" 
'"' video LP was "boring Doing it 
'■■ track-by-track wasn't necessar- 
(ly tfie nghl approach." he says 
"People get tired of the visual 
element faster than they do the 
audio It I was to watch an hour 
of somebody. I'd be bored strff. 
' t but I could listen to something 

for five hoars without moving 
^" "You can spend a lot of money 
on these clips if you want to. " 
Cieldof adds. "I don't think it's 
^' worth It It's the same as with a 
record You can spend forever in 
-"t ttie studio chasing your own 
^' tail " 

t. Jeff Potcaco of Toto says the 
~^ group spent more than S80.000 



New Form 

9 Coftttfioeif /'nfm fvj}^ VM-IS 

lot of activity. " adds Weaver, 
"txrt I think you will see a tot of 
outside funding and backing. 
Some of It will be analogous to 
independent filmmaking, and 
ther> shopping for a distributor 
You will still have the major com- 
panies who are also distributors 

"Right now," he footnotes. 
Ttiere is tremendous interest 
Everyone seems interested in in- 
vesting money into video at 
some level ' 

By the end of 1980 and into 
1981. some early returns on 
vkleo music will be in 

TTie fwjge Time-Life organiza- 
tion has begun marketing a 
fOnks videotape caUe<l "One far 
The Road" in conjunction with 
/Vota Records' issuance of a two 
altxim set of ttie same title by the 
group It's essentially concert 
footage 

VXiTiaf's believed to t>e one of 
the first major original video mu- 
sic conceptual pieces made for 
videodisk and videocassette- 
"Rock Justice"-is alsojust out on 
EMI Videograms Directed by ex- 
Jefferson Starship vocalist/ 
writer Marty Balm, initial con- 
sumer reaction should be care- 
ful^ monitored It employs a the- 
atrical "rock opera" approach 

The Blondie "Eat To The Beat " 
video LP is due out on RCA Se- 
lecta Vision vrdeodisk in 1981. 
while Its counterpart will be of- 
fered on videocassefte by WCI 
That product is a visual of each 
song on the audio LP featuring 
both straight ahead concert 
footage as well as more graphic 
vignettes of the tunes 

One early trend in the video 
music home market is that mov- 
ies with strong music sound- 
tracks are highly desirable by 
consumers "Saturday Night Fe- 
ver." "Grease, " and '"The Rose" 
are winners in the videocassette 
marftet thus far "All That Jazz" 
recently became the first prere- 
corded videocassette to have 
orders of SI -million on initial 
shipmertt 

Since consumer preference 
will certainly be a deciding fac- 
tor in the future of video music. 
It's a future that looks good— as 
well as wide open— for pioneers 
of a new a^»*w»ii:- 



ow ii four-song video f'om its 
' Hycfra " album 

"This IS what's going to set the 
groups apart, " insists Porcaro. 
who notes that the group's up- 
coming third album was wrilten 
with video in mind 

David Bean, vice president 
and director of marketing for Pa- 
cific Arts, notes that newer acts 
are more aware of video Chan es- 



tablished veler.ins "Ihi 
younger musicians coaimq up 
through the street clubs in San 
Francisco. I A and New York are 
already video conscious." he 
says. "The dinosaurs aien l go 
Ing to know what hit them 
when video reaches its peak '" 

Nesrnith has the last word re- 
garding the oft-cited analogy 
between film at the advent of 



■.ouhrl ,inrt the music business 
today witli the emergence of 
video 

He acknowledqes that there 
are some "holes" in the analogy, 
in that at the time of silem pic- 
lures there was a widespread 
belief that something was miss- 
ing, while now with audio rec- 
ords there is a general consensus 
that the (orm is complete 



But we II lind out very quickly 
ttiat ttiat's not ttie case. " he in- 
sists 

"I've talked to a lot of writers 
and artists who are utterly igno- 
rant of the process; it seems like 
so much dark magk to them. 
These artists who just aren't 
willing or able to make ttie jump 
are going to be out of work" 
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JBL 4313 Studio Monitor. 

It flattens the competition. 



Introducing Ifie 43t3 

Flat Irequency response 11 
means accuracy Naturalness 
Ftealily 

JBL ijves il 10 you wilhoul the 
biggei txM (hat you'd expect 
aloncj with ii, since the 4313 only 
measuies about 23" " 14"x 10"' 
This new, compact prolessional 
iiKjniIor pioduces deep, ilistoi- 
tion tree twss And does it with a 
newly developed 10" diiver Us 
massive magnet struclure and 
voice coil are equivalent to most 



12" Of 15" speakers H?l it deliv- 
ers heavy -duly power handling 
and a smooihef transition to the 
midranoe than most (aigei-cone 
speakers 

Tfie OlS's etige-wound voice 
coil midrange accurately re- 
produces strong, natural vocals 
and poweilul transients 

Up top. a dome ladiator provides 
high acou&lic output Willi ex- 
treme clanty and wide dtspei- 
sion A large 1" voce coil gives 
il Ihe ruggedness needed in 



UBL First with the pros. 
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professional use 
Worthing logel^ier. these preci- 
sion tnaiched speakers ofler 
supefb siereo imagtng. powerM 
sound levels and wide dynamic 
range 

Audition the 4313 soon 

Wb think you fi agree that ils 
combination of flat response, 
powQt and moderate size 
natterts the competition 

Available <n Canada itvough Gould 
Marveling. Mwireal. Ou6t»c 




so 100 SOO m lOK 20K 

Frequency (Mr; 

On axs tiequency response. 
43t3monilD> 

JarTiesB Lansing Sourwl 'in. 
8500 Balboa Bkd . 
NontwKSge. CaUamia 91329 



Video 



■OPENS THURSDAY (20) IN LOS ANGELES 



I Experts At Video Music Parley \ 



• Continued from page I 
lions from variou<< supplii'O 

Amung >hc c\hibiu<rN aic Imjgt 
Wcsl Limiicd. I.ihcriy Fixlure. MTV 
PriHiuclions, Ron Havs MuMt Im- 
age. Magnclic Video Corp . Mclavi- 
Mon. Video S\Nlcms Nclwi>rk. the 
Nostdlgia Mmhjnt .tnd Pjrjdisc 
Siudio 

Olher highli^hKarc jKo expcclcd 
10 include j major news announcc- 
nicnl from the laser oplical video- 
di>k Lamp (MCA/PhilipN/L' S Pio- 
neer / Magna v ox / Disto V ision 
AsMX'ialcs)and new musit program- 
ming upJale^ from such major 
vidcodisk enlilics as RCA Selccl- 
aViiion. 

A keynote sevsKMi sets Ihc slage 
Friday (21) which will include C> 
Leslie, president of CBS Video tn- 
terpnscs and Stan Cornyn. senior 
vice president o( Warner Ct>mmuni- 
caiions. Inc 

Followmg IS J • president's Panel: 
Video Views The Music Industry." 
mixlcrated b\ Sieve Trainian. exec- 
utive director. RIAA. which includes 
Andre Bias, Magnetic Vuleti: Jim 
Fiedler. MCA DiscoVision. Barrv 
Shereck. Pioneer Artists: Nick 
Draktich. the Nostalgia Merchant, 
and David Grossman. NFI- Films. 

Traiman is exptvlcd to rcpi»rt on 
day-long RIAA/VIDFO meetings 
one day previous^ at Ihc Sheraton 

Rounding iiul Friday are. 

• ""Consumer Video An Update 
On Hardware & Software." moder- 
ated hv Billboard repi>ricr George 



Kopp. including David Croner. 
RCA Consumer Electronics. John 
Talbot. L' S Pioneer, td Adis. StMiy 
Corp . Henry Hrict. ITA. Jerry Gun - 
narson. Ampex. and Martin Polon. 
UCLA audto-vidco consultant 

• •Avscnihlmg The Rights 
Making Ihc Deal A Businevs/ 
Legal L'pJatc." nuHJerated b\ Don 
Biedernian. Mitchell. Silberberg & 
Knupp. including Kenneth Dears- 
UN. Oenwm. Hall & Burgm. Jay 
CtHiper, <\>t>per I psiein At Hure- 
wet/. Bob Enuner. Alive F.ntcr- 
priscs. Larry Harris. 2thh Century- 
Fox Telecommunications; Barry Jay 
Rciss. MCA. and Sam Trust. ATV 
Music 

Saturday leads otT with "The Fvo- 
lulhm or The Record Compan\ 
Vidcit Dcpt ." moderated b\ John 
Weavei. KLLI CO. including Jo 
Bergman. Warner Bros Records. 
Clay Baxter. FMl/ Liberty. Linda 
Carhart. Chrysalis; Paul CcHiper. 
Atlantic Records; Sherry Golilshcr. 
Elekira''Asvlum. Nancy 1 eiviska- 
Flower-. Motc^wn. and Debbie New- 
man. CBS Records 

• "Prerecorded Video Soliware 
A .Marketing/ Distnbulion/Retiiil- 
ing Analysis'" will he mi>dc-rated by 
Billb^^ard marketing editor John 
Sippcl w ith panelists Russ Bach. 
WFA. Al Bergamo. MCA Distribiii- 
ing Corp ; Richard Schramm. CBS 
Specially Stores/ Pacilic Stereo; 
Gene Silverman. Vidc*t Trend: Lee 
Itartslone. Inlegrity/Wherehouse/ 
Big Ben's and Chen I Benton, the 
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^METAVISION^ 



Video Station 

• "Creative Prtiducium The 
Shape Of Video Music" includes 
moderator Jeff .Avcroli. A&M Rec- 
ords, and panelists Ken Erhlich. 
Jerry Kramer. Kramer-Roi.klcn Stu- 
dios. Arnold Levine. CBS Records; 
Tommy Lynch. Don Kirshcr Rock 
Concerts; Carolyn Pfeifler. pro- 
ducer of "Roadie." and Norman 
Sefl. photographer 

• "Rccoidvng Attists Who Arc- 
Shaping rhcir Own Video Futures" 
IS nuHJerated by Paul Flattery. OFF 
Video, with panelists Jcrn Casalc. 
Devo; Mike Cotton. Tubes; and Da- 
vid Patch and Jell Porcartt of Tott). 

• Sundav leads i>ll with "Video 
Musii A Programming Update" 
with mt>derator Scth WiHenson. 
RCA SelectaVision, with panelists 
Carl DcSanlis. Warner Home 
Video. Ned Kandel CBS Video Fn- 
WrpuscN. Bud O'Shea. MCA Dis- 
eoVision; Stuart Shapiro. Inter- 
national Harmon) . and Bvron 
Turner. Thitrn-EMI Programs 

• 'Brtiadcasi Video Music A 
Cable/Pay TV/Salellitc Overxiew" 
IS moderated by Peter Caranicas. 
F.dilor of View Maga/ine, w iih pan- 
elist}. Mike Clark. Showtime Inter- 
naliunal. Alfred Monacello. Home 
Box Office. Jell Nemcrovski. Video 
West; Andrew Wald. ON-TV; Bob 
Piltman. Warner-Ampex. and Da- 
vid Jove. All World Stage 

• "International Video A Re- 
port" is chaired bs Donald Mac- 
Lean Thorn-EMI Video Programs 
Ltd.. with panelists Waller Lchne. 
videt^ Clavsics. Australia. Al Landau. 
Home Theatre/Visual Concepts. 
Keilh Macmillan. KEEFCO. and 
ls:imu TomiLsuka. Victor Musical 
Industries. Japan. 

• "Video' Audio Hatdware And 
Software Technologies The Fu- 
ture" IS moderated by Rv>ger Pr\or. 
Sonv Digital Audio, with panclisLv. 
Robert Abel. Robert Abel & Associ- 
ates, David Gershwine. Digital 
Video Ssslems. Jerrv Pierson. 
Hughes Aircraft/VideobiMik. Peter 
Inebnit. Mctavision; Ron Ha\s. Ron 
Via\s Music Image, and Ralph Ciug- 
genhemi. priMCCt leader. Lucasfilms. 
Ltd 

"Rivk Justice" is screened al the 
farewell reception 

Two new elements ihis vear are 
special business/ technical work- 
shops slated lor Ihursdav after- 
luK'n 

• They include "Films & Video 
An Exploration Of Formal And 
I cchmque" nuHierated b\ Roberl 
I onibard. Kramer Rocklen Studios, 
wiih panelists John fields. Terry 
(.ireene. Compact Video. DaMil 
Hankins. Blue Ridgc Films: I red 
Kessler. MusicVismn: Mike Mon- 
kow. Movie Magic Richard Namm. 
Pro Video Services, and Daniel 
Pearl 

• "Recording Studic»/Video 
Studios: Planning *\nd Ouililting 
The Pr«Kluciion Facilities Of Ihc 
I ulUTc" is moderated bs Chris 
Stone. Record Plant, wiih panelists 
Murray Allen Universal Recording 
C<trp . Mac V merman. Criteria 
Recording Sludios. Mark "Mnogx" 
KImginan Moogtown Pnuluctions: 
Skip Konlc. I A M . I Ihot Ma/er 
Oiu Pass Audiii. and Michael 
Wuergler Osmond International 
I nierianiiiieni I enter 

I .itc registration can he done al 
the diH>r. from '» a in -5 p in Fhurs- 
da\ (20) at the Sheraton Uni\ersiil 
RegisiratioM at the d*K)r is SJ25. 
whith includes opening cocktail 
pariN. twti luncheims. three conti- 
nental brcaklasis. the farewell re- 
ception and all special events 



Video Station Sees 
$10 Mil 1981 Gross' 



By JOHNSIPPEL 



LOS ANCiFI FS A JHI.IXM) in- 
cestinent m a West Li»s Angeles 
lease and an <tpentng store nxlurmg 
and video si)flwarc inventory has in 
three \ears exploded into a pro- 
jected 510 million gross national 
business in calendar 1981 for Video 
Statiim 

Noting the gniwing interest in his 
self-duplicated public domain fea- 
ture lilms. distnbulor George Atkin- 
son decided tocxperimeni with a pi 
lot 600 square IikH West Los Angeles 
retail store specializing in prere- 
corded videcKassetles 

The outlet opened in December 
m?? Just a \ear later Atkinson, 
through a single naiic)nal ad m the 
Wall Sireel Journal, signed his first 
Video Station alTiliale In October 
1980. Video Sution afniialcd stores 
It)pped 200 Several franchisees op- 
crate four and five slorc-s in their 
protected areas Abt>ul 20 new video 
statu>ns now monthly 

Atkinson's afl'ilialion agreement 
IS simple. The prospective Vide<s 
StaluTn store entrepreneur is asked 
in deposit 20'? to 30^^ ol his $39,500 
fee 

In relurn. Video StatK>n's home 
base here providi*s the evsenlials for 
a lum-kev operatittn Three hun- 
dred feature film videocassettes 
from ma|or film and independent 
videocasselte duplicators and ncccs- 
^ars video c\^uiptneni. such as color 
television and Beta and VHS VCRs. 
tuner-timer and video color camera, 
are shipped lo the new Video Sta- 
tion Opening video accc-sMiries and 
blank videotape are included in Ihc 
shipment 

Cttmprehensivc initial oper- 
ational forms. Nnh ti* administer the 
store and the organize video clubs 
locallv are part ot the siarter kit 
Various catali)gs. st*>re merchandis- 
ing materials and even invoices and 
letterheads are provided 

Atkinscm and c^erational chief 
ChcrsI Benton emphasi/e the im- 
portance of inducing local V( R 
owners to join the local store's video 
club For an annual fee. suggested lo 
be between $35 and S50 sitire i-mn 
ers. Video Station ainiiales benefit 
members with extra discounts on 
purchase's and on rentals .Alkins<m 
haslound rentals a slrong gross mar- 
gin builder. 

In addition. atTiliated stores are 
encouraged lo work out exchanges, 
wherein Ihe store will take back re- 
saleable videcxassettes in relurn for 
which ihey mighl give one brand 
new videocasselte film feature title 

SttHC affiliates reads to c>pcn after 
supplying their »)wn leased i^uarters. 
renovation of premises and fix- 
lunng. then notils Bcnion uht> 
sencW m eiihcT Ro/aba Komjalhy or 
Paul Heskv. the tw\i national Video 
Station reps, who spend two days in- 
store wiih the new t»w ner to assist in 
proper opening 

Atkinson and Henitm cmphasi/e 
Vidc\' Station owners are nc»l re- 
cruited lo bus fri>tn the national one- 
stop here However. Ihe home bas^- 
tillers special t^rdcr serv ice on more 
than l.tHM) available leature titles 
and almost evers video pttvsible ac- 
eevsorv 

On opening inventory, ihc new 
owner hasa lOO't return, while there 
IS a relurn on unopened vile- 
able vidctvavselies held bv the store 
lor a ccriail specified lime The 
store ttwner is prttvided in writing a 
spcvificd geogniphical area of oper- 
ation 

Benton vivs Ihc si/e of the area is 
determined by p«>pulation "Some 
alinii{ile» operate m a few in 



area in a populated city, while we 
have one mslance w here one person 
IS aflilialed for an entire state." khe 
adds 

Video Station owners are left \ 
fend prell> much for Ihemsdv* 
when it comes to determining salet 
prices and rental provisions Atkin- 
son makc-s recommendauons ih^i 
are reasonably ambiguous If a store 
alTihalc wishes Xo purchase video 
hardware, the Uk^\ home base wi|( 
supply . but the largest pan of the na- 
tional volume is in videiicauetlct 
and video acccvsones. Video sofi. 
ware and accessories ship airfreight 
monthly The local warehouse ctn- 
plovs more than 30. 

Video Station here provides j 
monthly bc-st selling chart hjsed 
upon Its own sales experience mar- 
ried lo mformalion carried hv Bill- 
board on best selling videocassetta 
in the U S 

Atkinson and Benton arc woriing 
toward a Video Station affiliates 
first national meeting m conjunaioi 
with Ihc January I9SI CES in Las 
Vegas 

Music Makes 
Source Book 

LOS ANGELES- The new edi- 
tion of the Video Source Book, a 
publication of the National Video^ 
Clearinghouse. Inc.. will feature mi 
SIC as a separate category. accordtD[ 
to Richard Lorbcr. director of inar- 
kcting. 

Its recent "Video Tape/Disk 
Guide Movies And F.nterlainmc'ni' 
contains a separate music category.! 
separate music performance cate- 
gory, a musical category and a musi- 
cal drama categurv. j 

Overall, the new Video Soured 
BcKik will contain 30.000 video pnK 
gram entries, li publishes Fnday 
<I4V 



Warner Vidcassette 
On Blondie's 'Beat* 

NEW ^ ORK Hlondie s "Eal To 
The Beat" is out on videocasselte 
from Warner Home Video Warner 
says II will market the video versiOQ 
ol Ihc Chrysalis hit album in record 
stores and vidtxi spccialiv stores. 
Warner's prev lous music product 
was the Kinks' "One For The 
Road " 

Suggested list price for the 
Blondie prixluct is S40. 

I he videcHlisk of "Eal To The 
Beat " will be included in RCA Se- 
Itxta Vision's initial prixJucl iniro 
ducticMi Ml March 



(fLtnt n kauxi In out It tmk 
studio et MhcuKi In out 
8 Itaei i^tJia and ire will 
m/eoAyx all t/lM muiic you 
Advc ^^uit tjtcovltd in out 
Zo^i Jcameta eolo% vidao 
audio at no attta cAo^ 

ojullo ritUo txcotJing itudioi 
2J7<WS4eA it (V^SB!-^ 



We make the most astounding, living, 
moving, animated media productions, 
designed to meet the marketing 
economics of the new Video Music 
Industry. 

A creative team at the forefront of audio- 
visual imagination. 

You owe your next pro|ect a visit to 
METAVISION. 



(213) 936-8281 

See us at the Video Music Conference: 
Sheraton-Universal — Director's Room 
November 21-23. 1980 



■SPECIALIZING IN MUSIC TAPES 



APES • . - JBiBMi^ 

Leon Russell Throws Open His | 
Burbank Studio For Video Use 



LOS ANGELES-When he was 
solely a riK-k pcrlormcr. Leon Rus- 
sell was dubbed ihe "masicr ot time 
and spate."' Now. he tan add the 
term vidcn lo the hsi as Russell has 
recently opened his ParaJtse Studfus 
and Ambrose Campbell World 
Vidm Center m suburban Rurbank. 
Cahf. 

For the past year. Russell has been 
basically using it lor his pet projects 
J,J. Calc. Willie Nelson and Russell 
himself have done video music lapcs 
there Now . Ihc door (s being ihrow n 
open for outside producers and mu- 
sicians who waf\t to make video mu- 
sic. 

"(i ha.s pnmanly been used for m- 
house projects and acts Leon was in- 
' lerestcd in " says Diane Sullivan, an 
associate producer at Paradise. 
"We're ai Ihe point now where we 
want outside clients." 

"I think one of the best things 
about Paradise is Leon's commit- 
ment as an anist to this medium." 
comments producer Pancho Mak- 
zoume. an independent who utilizes 
Paradise "He\ gt>nc through the 
process of being an artist so he has 
built it to be comfortable ft>r the mu- 
sician with video in mind Leon's ap- 
proach IS that this IS handled the 
same wav as a recording session." 

Paradise takes up two corner lots 
in Burbank near Russell's home It 
consisisofthrec studios with the first 
being an audio recording studio, 
Studio B is the television soundstagc 



By CAKV 1>ARLIN(; 

and a M-irack .ludio Siudiw C The 
most remarkable feature o( Paradise 
arc lis two •lll-tvx>l buses. 

One Is J Crnwn custom motor 
coach which has onboard, among 
other Mate-ol-ihc-jfi video equip- 
ment, a Grass Vallcv 24 b\ IWMt 




Video Stop: Leon Russefl. the "mas- 
ter of time and space"-and now 
video— sits behind the wheel of his 
Paradise Video mobtle truck. 

switcher with E-MEM. Bosch DVE. 
color video monitoring and six 
Bosch BCN-50 tape machines 
When used m cojunct/on with any of 
the SIX Hitachi color cameras it is 
possible lo videotape from locations 
outside the siudiu. 

The audio portion of the package 
is a bus with two 40-track or two 24- 
irack tape machines, a Harrison 40 
by 40 console, a 3M or Ampex 2- 
track tape machine and a 2-track 
Ldsscltc machine 



VIDEOBOOK CO. PRODUCT 



Disk-Pak, Cassette-Pak 
Out In Time For Yule 

By GEORGF KOPP 
NEW YORK-VidcobiH»k Co of tape format This is a 



Hollywood will distribute iLs Disk- 
Pak and Cassciie-Pak multi-mcdia 
video programs, to music and book- 
stores in time for Christmas, says 
company president Jerry Pierson 
The 76 titles cover a wide variety of 
entertainment, educational and in- 
formalional programs. 

Disk-Pak and Cassctic Pak offer 
up lo lour hiiurs of video program 
material, plus a book and a poster 
Point-of- purchase display material 
is supplied lo (he dealer Cassettes 
art available m VHS and Beta for- 
mats, disks in the laser optical for- 
mal. 

Prices are S49 95 for Casselte-Pak 
and 519.95 for Disk-Pak. P/crson 
says more titles will be made avail- 
able at CES in January . 

Pierson also says he is developing 
new hardware which, if successful, 
could become another major video- 



nch digital 

video playback device which can be 
converted to a recorder or digital au- 
du» recorder with the purchase of 
modular electronic circuit btiards. 

Capable of 12 hc>urs of play, he 
says, Ihe blank tape for the unit 
would cost S3 retail Digital repro- 
duction would allow high speed du- 
plication of software as well. 

Pierson says he is negotiating with 
several c^ompanies to manufacture 
the unit, particularly computer com 
panies. "The technology involved is 
much closer to computer technology 
than to video technology." he says 
If a deal is struck, the unit will he 
on display at CES at the booth of the 
computer firm that is now leading 
ihe pack in the licensing talks. 

PierMJn's claims for the new tech- 
nology include a price competitive 
with vidcodisk players. 



"Musicians will ctime in coniau 
with the Video lecluioliigs as an ex 
tension ofuhal they're alreadv used 
lo in audio. ' adds I om Kemp, engi 
ncering manager "Here we have 
wh;ii ».!> J rcvoTiiini: studio which 
now has television cameras in it 
This constant exposure to vidc<' 
technology should become a daiK 
pari ot the musicians' u»ols ' 

In the siatH>nary studio. Paradise 
has SIX Hitachi studio cameras jiul 
three Hilachi hand held cameras 
I he video rcx'tirding cijuipmcni in- 
cludes SIX Bt>sch BC N-50 one inch 
hi band VTS with Dolbv. one Bosch 
BCN-20 nne-inch hi-hand portable 
VI Rand live Sony 28fiOU-Matic 
inch VCRs In addition, there are 
tw.i RCA 4IK)X VHS VCRs. iwti Ze- 
nith Bet.i VCRs and one JVC HR- 
4mX) Pi»rla-Pak VCR 

Paradise has a siatT of 12 includ 
ing operations manager Jimms 
Mavwcathcr though outside pro 
duccrs are free to bring in others 
"The basic backup staff is here. " 
notes Mak/oume." but people are 
welcome to bring whti ihev want " 
ArlisLs who have made use of Para- 
dise so far arc Ihe Falcons, the Surf 
Punks and the New Grass Revivul 

Those involved with Paradise 
have purposely moved slow Russell 
began building the facidty three 
years ago and is now' just beginning 
logo public. "It's mainly been devel- 
oping the ongoing concept rather 
Iban moving arlisLs in and out." 
comments Kemp. "The key here is 
not so much that wc have a six or an 
eight-camera mobile unit Wc could 
build a 10 or a l2-caniera unit The 
problem comes in finding people 
who can run all that icchnutogs 
One of Leon's recjuirements is to 
have a small but knowledgable 
staff" 

Currently. Paradise hasn't set any 
strict percentages for the amount of 
outside work it will allow Russell is 
on the road so he won't be using il 
for any of his persi)nal prtyects in the 
near future "I ihink we want to 
crank business up for awhile." re- 
plies Mak/oume "It's open now." 

The "ong*»ing concept" Kemp 
mentions is Ihe establishment of 
video music on par wiih audio mu- 
sic. "The number one priority 
should be lo start cultivating video 
as a whole new market" continues 
Makzoume. "Why spend $25,000 on 
a beautiful 15-mrnute promo piece 
which IS given away when there are 
people who would invest m video 
programming'' Why not create vi- 
able, iniercsling. compelling pro- 
gramming for music'' The l5-minuie 
promos can be pulled out of that 
Commercials can even be made out 
of It Impending on the arlisi. you've 
got lo have more than just the music 



Record Clubs Lure Home Video 



• Contmued from pa^e i 

Heneberry says RCA will not ini- 
tiate mail-order activities until there 
arc 200,000 player owners He also 
says it will not be financially success- 
ful until there are even more ma- 
chines sold. 

At CBS. which will also market 
disks in the SelcctaVision format. 
Video Enterprises president Cy Les- 
lie .slates that the club will be "a very 
important elemcnl" in disk market- 
ing. 

He ackno^ 



IS selling only soliware. CBS is 
"freer" than RCA in the choices 
open lo il far *ii\trthuiu>n. CBS h.is 
announced an internal reorgan- 
ization which brings the record club 
operation under the CBS Records 
Group in order to integrate record, 
videocasscttc and disk marketing 

While Leslie is nonc<immittal 
about CBS" record club plans, he 
leaves the clear impression that CBS 
will be ready lo roll as soon as its 
disks leave the pressing plant, now 
slated for June 1981 He emphasizes 
however, lhaj disb. will be distrib- 



uted to "jII ot i>ut record dealers 
who are interested " 

AciorOin^ lo J Jenebcrry. the mam 
advantage tn the mail-order ap- 
proach with a prtHluci such as the 
videodisk IS thai "vidccxiisk owners 
will be a scattered audience un- 
reachable through other media " 

Magnavox came under lire Irom 
lis dealers for including a disk i>ider 
form in every disk player sold Re 
tailcrs, meanwhile, complained that 
they could not gel software ihcs had 
ordered Magnavox reports u h.is 
discontinued the solicitation. 




Mobile Video: A complete audio and video bus make up a formidable twin 
mot>ile recording capability for Paradise Video. Below, the inside of the video 
bus which features a Mach 1 editing system, Quantel effects generator, and 
Grass Valley switcher. Total investment some $3 million 




Video Takes 



Smilh-Hemion Productions has 
selected TPC Communications 
StarTrvck. based m PiUshurgh to 
provide prixluclion faciliiies for its 
upcoming special. "Larry Gallin 
And The Gailin Brutberi Band.'' I he 
show will be taped at the Fox 
Theatre in Atlanla and will also Ica- 
lure Johnny Cash. Roger Miller and 
OolCie West. DwiKht Hefnion wHf di- 
rect with Rita Scolt the associate 
producer 

* * * 

ProfcssiQiial Video Services N.V.. 
recently shot and completed a video 
promotion tcaturing Gary Myrick 
and the Fieures for CBS Records In- 
ternal lona I The mu ill -camera 
shoot, taped at the Rii/ Ballroom in 
New York City, had Riehard Namm 
of Professional Video Services di- 
recting 

* * * 

The Seventh annual Khaca Video 
Festival lakes place in Apni WKI 
The Festival is a program ol Ithaca 
Video Projects. Inc . Ithaca. NY. an 
independent ni»n-proni media pro- 
duction center It's designed lo ex 
pose the works of video artists 
Deadline lor lape entries is Feb 15. 
1980 

* * * 

"As We Grow," a 70 minute 
videodisk of early childhoi>d pro- 
gramming produced b\ Scholastic. 
Inc . will be otTered on the RCA Sc- 
leciaVisum videodisk system ncxl 
year II was produced b\ Scholastic's 
staff of earls childhood experts for a 
prc-school learning level RCA and 
Scholastic pfan to dcvcl<»p jddi 
lional videodisk programs for pre- 
schoolers ,ind other age-specific au- 
diences for ihe video marketplace 

* ♦ ♦ 
Magnetic Video** -Viile<i Play- 
house" offerings are now available. 
The first edition consists of 14 Amer- 



ican Film Theatre classic perform- 
ances mcluding, "The Man In The 
Glass Booth." "The Iceman 
Cometh." "Rhinoceros." "A Deli- 
cate Balance." "Luther." "Buiicy." 
"Lost In The Slars." "In Celebra- 
tion." "The Maids," "The Home- 
coming." "Galileo." "Three Sisters." 
"Philadelphia, Flere I Come." and 
'Vacques Brcl (s Aiivc And Well and 
Living In Pans." The cost of the 
Video Playhouse Series will range 
from $80-$ 100 per cassette There 
will also be a special "Children's 
Edition ' of the Video Playhouse 
featuring such titles as "The Em- 
peror's New Clothes" and "Cinde- 
rella " 

• * * 

The Radio Picture Show Partner- 
ship, producers of 60-minuie nation- 
altv ssndicaled r^Kk 'n* roll oriented 
lefeviston show-*, has relocafed to 
pn>duction offices at (he Sunset Go- 
wer Studios in Los Angeles. Denisc 
Cox, ;i ft)rnief Drakc-Chenaull En- 
tcrpnsc .MuMC Director, has been 
appc>inled a production assistant 
there 

Home Videotape Units 
Continue Sales Surge 

WASHINGTON llrntic mJcii- 
litpc rftorden. conlinuc Iheir 1980 
surge. 

Hi>ine vidcoiapc rtturjcr sales to 
reuilers in Oclohcr rose to 96.895 
unns tomparcii to 61.389 units siilil 
in Ihe same miinih last year, a 57. 8f 
iniTcasc. according lo the Marketing 
Sersices Depi of the Electronic In- 
dustries Assn 's Consumer tleccron- 
1C5 Group 

Year-lt>-date home videotape 
recorder sales for the first 10 months 
rose lo 5S4.I62 unili. an increase of 
64 If over 356.032 units sold 
ihroujh Ihe first 43 weeks of 1979. 
I he October increase was 57.8%. 
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Disco Business 



Weeknight Promotions Draw Crowds On L.I. 



Editor's Soft-. This n ihe /inul ,ir 
tide of a two pan series on the proUf- 
eraiion and divvrufuatum of diitoi 
on Long hhvnt N )', 

NEW YORK C ounirv jnd west- 
ern nights, live hi^ hand sounds, 
rock and new wave concerts jnd 
even burU'vt^uc shows featuring 
m.ilc .inti fcmjle slrippcrs arc 
among the m,inv propramniing ;nds 
being employed Hn Long Island 
disco operators to fill their rooms on 
slow midwfek nights 



Mie move tbllows the rcjh/jtutii 
that no club, regardless i>t htiw pop- 
ular t)r chit ii ma\ he. can remain vi- 
able b\ depending enlircK on week- 
end business 

The expansion into aggressive 
and innovative programming is tc- 
sulting not only in increased aMend- 
anee. but in mans instances, is at- 
tracting a whole new type of client to 
the roi>ms 

l or inslance. in Lcvttiown. the 
Dccamer».>n disco began program- 



ming country .md western musu on 
Monday and I riday nights, just 
ab«>ul the %amc lime that WRVR- 
FM. N Y . switched its format trimi 
jaz2 |o cituntry 

The result, for Decameron, ac- 
cording t4» iiwner Nalale Fetronc. 
has been a btiosi m aitcndance of 
abiiul an estimated WK) patrons on 
each nighi F.ach ol the!,e is required 
to pay a $4 admission 

Says Petrone "Wc arc convinced 
country and western nights arc go- 
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Litelab's U.L Approved 
Entertainment Lighting Controllers: 
The Best Keeps Getting Better 

Litelab's Entertainment Lighting Systems are sold through Liteiab Dealers exclusively 
In France: Ciemangon, In Germany: Dyanacord, In Sweden: Bella Lite, 
In Mexico: Futuro Cercano. In Argentina: Dimerson, In Belgium: Ever Violette, 
In The Mideast: Wave, Int'l., In South Africa: David Morris, Int'l. 




NEW YORK 

2126754357 
212 924 7783 
NYC Tele« 237358 



BUFFALO 

716 856 4300 



LOS ANGELES 
213 268 4744 



CHICAGO 

312828 0303 




COMPLETE 

DISCO UGHTING & 

AUDIO PRODUCTS 

Manufacturers and Distributors 



• Mobile DJ 
Consoles 

• Speakers 

• strip LItes 

• Mirror Effects 



• Rope LItes 

• Helicopter 
Beacons 

• Pin Spots 

• Rain LItes 




write or call for free catalog. 

VIstI Booth 211 at the Disco Forum 

66 Commerce Drive, 
Farmingdale. N Y 11755 
(5161 752-9824 



in^ )o be pood for Ihc clut> In ihis 
arcj L-spccialK. ii \s difficuli lor 
pL-opIc lo I'mJ J new pljcc lo hear 
ihc muML They oflcn go lo small 
bars lor that. Now. however, they 
have a nice selling in which lo liMen 
U) (heir Ijvoriu- muMc und ihcy arc 
already urging me to add on addi- 
iional Lounirv nighl.\ ' 

Augmcnlmg Ihe ctiunlry disks of 
club deejay Joey O'Brien is Ihc 
Country Jam Band, a local group 
which plays a repertoire of couniry. 
bluegruss and western swing 

borrowing an idea from ihc 
movtc. "Urban Cowboy," Pelrone 
has added a mechanical bull lo his 
club's special effects He also offers 
for sale an 'I Rode The Bull" T- 
shiri The inni)valion is virry pi»pular 
with Pcironc's newly cultivated 
crowd. 

Not surprisingly, nlhcr clubs m 
the area, including Escapes, in Mer- 
rick, and Fokos in West Hempstead 
have »\\o added a mechanical bull 
III Ihcir -.pecial elfecis in hopes of at- 
uaclinga larger couniry music clien- 
tele. 

Ai Escapes. Sunday evenings are 

set aside for country music program- 
ming. Club owner Mike Paolano 
had used ihe building as a health spa 
tor Ii years, before modifying il mlo 
a 12.000 square fool disco tn 1977 

The spa facilities still exist and Es- 
capes patrons are free in use il on 
anv of the nights the disco \^ in oper- 
ation According In Paolano. the 
pin>l area of Ihe spj was packed on 
summer nights, and mans of ihe 
dancers remained in bathing suits 
while sophisticated Elcciro-Voice 
\peakcr\ carried ihc Miunds of the 
deejay's records to the p<mI area. 

The lower level ot the faciliiy. a 
4,000 square fool area which in- 
eludcs a sauna and locker<>. provides 
dancers and loungers with a dance 
lliior a bar. a seven-f(x>l television 
screen, plush seating and another 
tulK equipped deejay bi>oih run in- 
depcndenltv of the one on the upper 
level 

At present. mjn;iger Ira Berk is in- 
stalling cameras and mini tv screens 
which will enable the upstairs deejas 
to work the Ittwer level's lighting via 
remote control. 

Paolano also lakes credit for one 
of the spicier trends in Long Island 
clubs, the popular "Boslesque" 
show featuring male dancers 

Most Long Island communities 
are wan ol the risque elements of 
what they describe as Nc* York 
Citv discvi chic. But Pai>lano empha- 
sin's that at his club, the cnierlain- 
mcnl fare is kept "clean, above 
board and vers professional " 

B\>\lcsque shows rtvse to popu- 
\aril> on Long Kland aboui a sear 
ago At Escapes, where this form ol 
entertainment is offered on Wcdnes- 
da>sand Thursdays, the club's aser- 
jge attendance on those davs is be- 
lyyeen 300 and 350 persons The 
show's p»ipularitv at the club has 
spayy ncd a 10-week Bos lesquc 
dance contest that is held on Satur- 
days Paolano states that patrons at 
ihtfse eyents are largely women 
"who yvant to he bachelorcites and 
party |usi as men do '* Accitrdmp lo 
Paolano, these new |\ liberated 
women range from IK-vear-olds to 
^•r.iiulm.ts 

Male patrons. Paolano evptains. 
watch big screen tv im ihe club's 
lo\ycr level until the Bovlcsque 
••hitws are over .ind ihe regular disci* 
lare begins 

The Cha/ disco in Hunlington 
.iiul I ncle Sam's m Leviitown were 
,il%o among ihe T\r*\ tluhs <o culti- 
vate a Boylesque program How- 
ever. thc> downplayed the format 
when citizen complaints resul^m^^iu 



ris resul^ 



Ihc closing of a nearby club. Uncle 
Sam's has since revived a modined 
form of the program designed to i|. 
trad patrons but still side-step com- 
munity negativism. 

Uneic Sam's also reveals ihai \ 
Wednesda> new wave night hai 
turned midweek business around 
from what operators describe »i 
"dead*' nighl lo a sieady 400-plm 
patrons 

For the new wave crowd, which 
club manager Carmine Martuscclto 
defends as being "very mellow." 
Uncle Sam changes its name loSpu 
The decor is also changed to sombre 
black for the evening, and Ihe new 
wave devotees arc allowed through 
the back entrance for a $3 cover 
charge 

Music for the evening is a blend of 
live and recorded programming. 

Martuscello looks lo the day when 
he can sel up "a prestige new wave 
club" such as those found in New 
York Ciiy In Ihe meantime, he 
books inexpensive local groups "thai 
have Iheir own following" 

"Once in a while we ll spring 
about S7.500 for a well-known new 
wave group like Ihe B-52sorthc Pre- 
tenders.* he says. "In those cases, we 
look to the promotional bencHls of 
such a move " 

In addition lo the physical 
changes for its new wave program- 
ming. Spil IS run a.s a completely 
separate operation from Uncle 
Sam's The new w ave shows arc ad- 
vertised on rock, rather than no 
disci>orienied radio stations, and 
print advertising vs run in such rock- 
oriented pub)icaiic>ns as Good 
Times and ihe Village Voice. 

The rcd-on-black Spil logo ii 
available on different sized bultnny 
and Ihc new wave theme u. applied 
crealisely to club inviiaiions 

Also gathering momentum in 
Long Island discos is a rejuvenated 
big band movement In keeping 
wilb this. Nalale Pelrvme of the De- 
cameron has shifted his Thursday 
nighl "swing scene" to Saturday 
nights "in order to pros ide older pa- 
trons w iih a more desirable weekend 
night 

Ai present. Decameron features 
Bill Hiichbom's 18-piece btg band 
ass(>ciation. w iih Gail Stevens. 
Dannv Spolloncand Mike Dibanas 
the featured singers. 

Some club owners shs awas from 
pur\uing the big band trend because 
of what they call the prohibitive cost 
of biHiking such groups However, il 
is felt in many circles that improper 
promotion is the true stumbling 
block 

For instance. Lcs Jardin's in West 
Babsion made three unsuccessful at- 
icmpis to c*siablish a big band pol- 
icy Gene Grosst>. the room's ne* 
manager, charges that money for the 
project was channeled into the 
wrong places. He states thai the 
club's old management placed min- 
imal amounts of money into local, 
small-time advertising and brought 
in unknown bands with no name 
value 

With tickets priced at S15 per pel- 
son. Ihc last shoyy dre\y c»nly 25 pac- 
ing patrons and resulted in a loss for 
Ihc club of more than $2,000 

Grovso belieyes that a club that is 
serious about programming Ihe big 
band sound "should hit big t»n the 
first shot Hire Harry Jaine^rand ex- 
pect to pay heiy*ccn SI. 500 and 
$2,000." he advises He also suggests 
thai a "stilid media advertising 
budget of about SS.OOC* should be sc't 
aside to promote the event Then, he 
"the next nme around, the 
wner van ride some of the mo- 
^^"•IflMiL ' on pagg SJt 
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Pending Litigation Delays Sale Of 



io 54 



NtW YORK AUhough prospec- 
live opcruiors jrc liicralK standing 
in line lor an i>pportuntl\ to resur- 
rect the now Jel unci Sludio 54 disco 
here. Ihc opcrjiionN of ihc Lindmurk 
club jrc so deeply cnsnjfeU in legal 
cntaiiglemenl"' ilui ii c\)ulJ bcsonu" 
lime birlorc ihc nation's sttciul chic 
can once morL* bougie al (heir t'avor- 
iic dancmg spoi 

The chief Mumbling block to an> 
rejuvenation plans is the controver- 
sial club's liquor license, which ihc 
New York Stale Liquor AuihoniN 
had mv>vcd w revoke, following, ihc 
imprisonment last year of owners 
Steve Rubcll and Ian Schrager on 
ia\ evasion convictions However, 
through their aiiorncys, the duo 
have been ci»ntcsling ihe move from 
iheir pnson cells. 

According lo Lawrence Oedda. 
chief executive otTiccr of ihe liquor 
' authority, no new hquor hccnscv to 
operate Ihc club will be issued until 
all pending litigation is resoKcd 

This places in a holding pattern 
the rc|Uvenaiion elTmis of people 
like Mark FIcischman. millionaire 
restaurateur/ hotelier, who repori- 
edlv has a S5 million option on the 
club and the building in which it is 
housed. 

Gedda acknowledges that 
Fleischman tamong oiher people) 
has an application pending with the 
Aulhoriiy. but re-emphasi^cs that 
no actu>n on the petition can be 
taken until the Schrager'^Rubell liti- 
gations are out of the w-ay. 

Gedda says the Liquor Author- 
ity's revocation petitions, which 
must be tncd in the courts, involve 
many areas of Lonientu^ 

The Authority's primary argu- 
ment, based on Schragei and Ru- 
bell's idx evasion conviction. i> that 
the pair are unfit lo hold a liquor li- 
cense. 

The Authority is also seeking lo 
strengthen its case against Schrager 
and Rubell by attempung to tack on 
charges of patron maltreatment b\ 
the club's staff, as well as Ihe charges 
of alleged drug transactions con- 
ducted at the club during as oper- 
ating hour^ 

On ih» last is\uc. the agency has 
petitioned a federal judge for access 
lo the information on the drug 
charges This application is sijIJ 
pending 

One of the fears that the agency 
has with regard to issuing a fiquor li- 
cense to a new operator before the 

• charges against Rubell and Schrager 
arc settled, is that if the defendants 
lose the case, they may still be able to 
keep a hand in the club's operations 
through the new managers. 

Gedda explains that this is pi>s- 
siWe even if \hc club is soM. wnh 
Conditions of the sale allowing 
Schrager and Rubcll to hold notes 
on ihe property "If the new owners 
renege on their financial commit- 
meni. then ihe building could revert 
back to Rubcll and Schrager. and we 
would, in effect, be right back where 
we started."* states Gedda 

Gedda discloses that prospective 
owners of the club have indicated 
that they do not necessarily want lo 
relam it as j disco However. Gedda 
is sentimental, "We would like to see 
the room continue as a dtsco- 
ihetjuc." he suies "U has become a 
city landmark li is popular w ith vis- 
itors from around the world, and 

• what's more, ii bnngs much-needed 
revenue into the city." 

If the hurdles are vaulted, and 
Hcischman gains control of the 
room, he has many grandu>se plans 
for its rejuvenation Tht- voung cn- 
ireprcneur sns Uif liiuiii zs trJVlii^ 
_jnuch MOilial for hve concerts. 



video enieitaiiiiiiciil. and dance at- 
tractions specially choreographed 
by Geonrev Holder. 
Flcischman. who is conl'ideni ihiil 



B> RAIH LIKKK jot 

the wav will csentuully be cleared 
lof hmi lo gel a (fquor license tor the 
controversial rumi. tcels that his 
ideas represent the viable direction 



lof the discos (if Ihc future 

He s( jiev "Videi* ts c<rmmg of ,ige. 
and wc h«ipe lo be able Iti lake the 
Sludio 54 concvpl to parly lovers 



antund the world via ihc video mc* 
drum " 

Already on tape is a concert by 
i Coniwued on page 



coemar is number one lighting 
throughout europe. 

coemar is the feading manufacturer in special effects 
for discos, nightclubs, loungues, hotel halls, theaters, 
arenas, studios, auditorium halls, and every other place 
where entertainment is. 

coemar's top quality production, advanced in design 
and construction, is exported and appreciated 
throughout europe 

coemar is now coming to the united states and has 
temtories available for distnbution. is your organisation 
interested? 

coemar would be glad 
to meet you personally 

newyork, plazd hotel (phone 759-3000) 
from 24th to 27th of november 
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coemar ing. s. marcucci srI 



coemar 



via bonfiglio 2, 46042 castel goffredo (mn) Italy 



Billboard's Disco Action. 

Copr'tflM BllH>o«fd Public itkKil. rnc No pirt ol Ihn pubicallon may be i«produc«d itorM] in i r«limil tytum. Of ir»niinitl»d. m any l«m o' by any in«ani, ■Hctroo'c 
m«chaf>tcii. plwiocopyt^g, rKWdlog. of olh«fwtM wiinoul Ihe pnor wnitur pefmiuion ol lh« oubli«h« 
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Disco Business 

Owners Fight To Keep 
Disco's Liquor License 

• ConiintitiJ ffft ftu'j^t' 4*i 
Jamo Bniwn. ^ivcn ai iht- uld Stu- 
dio 54 prior lo lis demise I kistli- 
man Mates ihai (he program will be 
milled down mlo a one hour ».onici i 
for world-wide synditiiiion 

FIcisLhnun. who is also jclivel\ 
involved wiih New Line Cincnm. a 
movie prtiduciion Loinpan\ based 
here, is especially interesicd in es- 
labltshing^ a dialog wilh Japanese 
and German videotape Lompaniex 
which he keh arc in Ihe lorelritnt ol 
ihe coming video revolution 

Meanwhile. I lei%thm.in is alsu 
con<iidering other leading entertain- 
ers for his proposed video conecrl 
programs if his quest lo revive Stu- 
dio 54 becomes a reality Ray 
Charles and Rohena Flack are re- 
portedly among those being cc^nsid- 
ered. 

In seeking syndication for his pro 
posed programs in ihis counlrv. 
Fleischman hopes lo negotiattf KM 
radio simukasis wiih television siu- 
tionj* agrccmg to carr\ ihc concerts. 

If the Studio 54 deal becomes a 
reality. FIcischman will he asMsled 
in ihc realization of his proposed 
vtdeo programming bv ihe existence 
of a 24-track recording studio. 
Soundworks. housed in the base- 
ment of Ihe Studio 54 building. 

Acquisition of ihe studio, along 
with a lb-sior\ office budding, is 
part of the S5 million package that 
Fleischman reportcdiv negotiated 
with Studio 54's owners 

Si>undw'orks. with connections lo 
its recording facilities available 
within Studio 54. will he used exten- 
Mvelv in Ihe recording of conceris 



There is only one 
line of high quality 

disco light and 
sound equipment. 



The name is 
Meteor. 




Malcof Li^il jnd Sound CotniMnv 

T»i»(*.onf 1S16I 364 1300 Tpi*. M I3M 
Wrti CoMi I3I3I B40 OSOOEr^jt^d inylhrcll 9 >05l 
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II mt GOOe. PajITT TM-IH rMft-friu/Srni'i 

II CAnKMrn-CictDm-en^t'linci 

M IUS1 HOlOir On-t'iM- HHH htkiM ll?>Nrh} 

LovtLT ohl cm TOtf nu. ir/Mcajrattai 



BOSTON 



1 SMOOt toua BEST SHOI-tmili afto'd-RSO (IP) 

2 lovaT ONc evtmoeT-Tn* jicuoM'CiM tt^ 

3 I MtIO row IWNVCMWS-Wi Mv^-Wotn.n 



* ir <rou coum kad ht i 



S CANl rUE THE f EtUII^«tt>4ae Hv^l h.-jn 

fc Ul HT lOVE-l «1 PrHwlf OrMfhl 

7 IXE inUiO[KI-Do<»f<i Sitimtr-GtirtA (LC'l?MKhi 

I CUEMUnOM-hool 1 Tlw Ctn| DtL4t (\Ft 

4 in 1 lUI/kllJII-Ki't^-lnttK'iCTaM^Mliy 

to WHIP n.'UTts or ma-otn-irinitf iiP/i; 

II ruifni«-f>Mi«% \ Hv^-Hht* nt-ii inchi 

I? TNI HJU IWUN-N>ri<b HhthH* Wilton ■ MM « 

It 1. 

11 CVtffTgOOT-lir.Unt funi U*TOUl UF'i 



CHICAGO 

I I NttD TOUR lOTiN- CMI«'''T,4 W4»r W.iir..- 
1 CaHT rm TMt FIIIWC-<,.'i ^,r■, M»r' h> T, 
J SHOOT TOUR lESt SHOT-ImOi ni(lii>4 ir.O ii K 

I rvrrroooT cr Dom-vcufo* (tt<ii.c 



( taw MTttracnoM'fin oom. en Km- 

V»'.3, '.lf.Ml-Ha( fi Rxt-'.rd) (lii;.l.4 [|; 

} lOniT OK/MLIiitCin WM'HURTBaCM 

HOTEl-TN- l.iit'^n: }p» III') 

I I nun lOU'UU HI SOUl'MVfl-'.fU-iM 

9 rawTi ioaHo.pafn 0V1 Of wuffos-ih^ It 

V'-. Hitn'. ilf l:^.^^J 

10 «U HT lOVf-l »X f'fM- ll.'inrhi 

11 UHfl URUnOi-latrtHj MlMn-S«h««l HP-\: 

II CCUMinOII-'DDU Ito GMt ClfMr UM?mck| 
|] MMIT CW DOM--SrM.r<t-UH nh 

mSWl HASni-SktiC WondfAlolM Hf) 



DALLAS /HOUSTON 

TiM WftI 

I eOOOE to TW BOP-M.ntv- ilPj 
; MOOT TOUR BUT 1H0I-' mIj ri.n.ri ITA' 

i lOvuT oRLWLi RftHi Mni'HEanBHaa 

HOTtt-Fr. M tvv (s- .in 



4 IF TOU COULD RUO HT II 



« inilOTmaTTOUG0T-CwttLi>ui-S«Mi>i; 

7 cam FUl TM niL«c-ctaid«w Hvi-powi 

IF'I.- .'>.hi 

1 HOW UNK<r«HI PRIR-l'p^ mi -C<ubl|nu UP] 
» IMP TT/UTB or STm-[>»m-#i'W aP/l7 

It ITS I fMUt/M(IU-F,,n(, InmttMv (lf')?i*clij 

II actioii sansFaaioM/cn ooim. on MMn- 

'j.'f1tf Rr„ H )f«„rih B'l>liJ O? 

17 TMt WMOOO/COIO U»L/RlfiHrUP|-Di»w 

'*,minrt-Cf(lfit (lP| 
11 imaiWTIII-Hjnv Ihumn-URiom llP/i:Mhi 

\t UrTQin/PR«ia/DMTT MMD-PriDEf-Htraa HP' 

I. -:■) 



DETROIT 

I ir TOO COUIO REM) MT KMO-Y'sK n-li-.-Ar : i 

i SHOOT TOM tut SHOT-l r>diCl>Bord'IGOim 
3 aaC«UHaT-Ajf."i Hr^lri^Wirntf (lP'\2tlKki 

* ourr ram tme FUUK-C^ndi** h«m.p>.im 

,. -'hi 

i CMOOtEZ PRS/IOOfilE laif-MidlMt Kw-OilHI 

» njimilt-Pt»c>w 4 Hvb-^d<v (lP'12<iicR) 
7 HOW 10N&TICHTPMR-I.m l"( ■CaabiixtJ (IP' 

B I NEED TOUB lOVir.'CHain-ItriM U«>t-W:ilmn 



11 raURPUICt Of NIIE-OiwwlU tlK*tt (I?>i:ni 

12 RU«L0lf-iAi-ftflude<l7Mc*>) 



14 ITS amt/IHm-MM-EMjenCT llP'l7>nck) 

LOS ANGELES 

1 V 1W COUU) RUD HT HlW-V.nl* Mh-arnU 
7 HOW LOK'TKHT PRM-L W. Ik Caublinu UP 
] SfABSCUn M THE nFTM-MMdi ftal-PmcflU 

4 sPtQ mvaoER-nni«>t iuMmiimM) 

i SHOOT TOM IE5T SflOT>l'»di OAocit'lCO IIP) 
( CANT rate TME rnUK-Cnildinf HuMi - Ptrm 

■ l^ .. ■■iM 

7 lOKUT ONE. CAN TOU fUL ff-Tlir Urliom Ip.c 

I CHQKHa PAS' tOOOt T«U-U4dlr» lUnt - DuKI 
9 TS NOTHHar TOU GOT-Ctn t Lti(^-S«lii <I7 

10 m A IIMR.AIIM.»ir.c-lm<t|«KT IlM?«li> 

II MEAHUTAT-niluii B«iste|-i«i(irM >LP U •Hti) 
17 HOm WR-M- bt<*h.^in|ui'« |i:»th) 

11 imOfM'HCAOvOIRTY WNO-f^nt* tt«M)(|P'i: 

14 EVUnOOT fin O0mi-Meuo«\ DMlr>c iM 

Vjnjul'd II.' ncM 
I) ICTMW U1KFKTtW;Cn OOM. fiCT OOMi- 

Mdodi Zrtmiii ■ R»v B RecDidi i'tvUi >. 1? 

MIAMI 

I'M Hwt 

1 lOVEET ONE UN TOU FttL IT-lhr ltckuy«i~(».i 

IK I "hi 

7 t NEED TOUR t OVir.- CHAINS Tfrni MI««-W*tMii 

ir r ti.hi 

] SHOOT TDM BEST W0T-N4I CIMvtf.tSO (LP) 

4 PRMATI NMKO/PAnV OVT OT lOWM-lN* B 

■. «inn 'IK 1,'iiKti 

5 ITS A «aR,aHJia-Ftm Eiwri*,v. [LP.17««C»> 

i CHfRCHU PAS'BOOCtE TIUI-H,>d>'.. |i*nf . (MM 

'M'l 

7 LETS CII ruMT iPMUfl-ti'tin ^^mimim 

I).' wk) 

a MASni BUISTCR-^lN.t WMdtt^HArioM (IP) 

I aumiovt-iAi Pr*iii*ii/MM 

10 rrSNOIHMITDUCOT-Cim(lw*i-^Soliiit7 

•11 h. 

II TW RCU HMNC-N^fMU Uicluiil ThHfn lrim(< 

17 HOn LONG.'ltCHT PAIR-I >rO) l<K CiUbUnu iLPl 
U HOGJt TO THE lOf-M^nl.' 'jMlilP) 

14 CCI OOWN. cn OOM'KTION MTOfaCTNM- 

15 TUBNINC MTMEa-lrw Viiwa-lMfd ArtitlHlP] 



NEW ORLEANS 

nialM 

1 SNOOT TOUR 8t^ SH0T-I>n4« O'^cd-RSO tit, 

2 V TOU COUUI READ m imi-V.oli Wi»l-Afiota 

4 RCnOH lAJISFRCnON/UT OOM. CO OORN- 





fn A fM/AHIU-KtM-[tntr|«iiCi Hr/I7mti) 
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DOM aKHT-I/,')-.') (l.P'l7i«ti) 
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rauw on-HmKo-Ui-M (LP) iiiRvn 
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CMl FAAt THE FaURC-CcMiM HuM 

':F i; .nrri: 
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BOOCfl 10 TXE BOP-MmIvi-'.. I« t (lP| 
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10 


TME NMiDUEt,l0«1Rt UP/MWOOini 
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CMEKMU Ptt/iOOM nU-Wtaitin *M 
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12 


aU HT LOVE-: hti^it (17 ^cA) 
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TOU OVSHT TO Bl DAKIM-Pnfit t CAi 
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unOPR'HEAO'niRn W-Pimi-mmw 


(IP'I? 


13 
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[VUrfBOCT GT OOm-WMfun t OWInt 
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NEW YORK 



I 4UlfTl0V(-LAi P>Fl'.4t u:<Kli) 

J I ma TOUR UIMir/CHIHS-rMNt «v>t-Molo«iT 

HP i; incM 

4 I NUD TOU/SU HT SOUL/Fmt-Sflvetto- 

fjMlnv (iF i: i<i(i>' 

5 HOI«UMfi/TKMTPMI-i«»w:-CMtMnuilP' 

i; '"cM 

( tt TOU COULD KAD HT HMO-loii mi IMt 



9 HOI LUTMU->''>v.fflCFr. iMoiw ILP} Inpiirt 
ID nUTMOT-lKtMl Funk-Sitaeul <EP> 

11 miTioCT-nooi I tii« Cinf-Otoir (in 

17 DC linUloaClt/UNHQNfi Ur-O^nt Wmm- 

Cfln :.' nth I 

II HlSm BUSTCII-jtfii* MWidti-McHan Hf) 

14 m A Mlt-IU*0-ElT<*r(tMt llP't;<Klll 

15 COUIO I M OKMHK-lte PMrifi Snlm HrUi* 

UP. 

PHILADELPHIA 

I LOmT OflE-riw txhuMi-EliK (LPt 

7 CatlMTKIN-iiMt i Tht Cin^-hLrtt (IP'17mcI>* 

] SHOOT rOUR BEST SHOT-l«(t> O.tord-RSO ilP< 

4 IF TOU flu TXE fUNl-ljIufj iMk-^ir 

>> I HIED TOUR I0«l*r/CHRWS-T(*<u Utnt-MMMO 

6 HONE BOUNCE TO IHE OUMCE-Thf 7<M BtAd- 

rtjM- IIP i; ,nilii 

7 EVERTI0tT-hi1*<il FuBk-SliM«l UP) 

I HOK LOK^fiHI PRM-l^PK Ir: Cmtltnci itP 

1 THE RfAI THailC-*lji.Oj H'CMr) HMtr ^ AlIiM : 



II D0U8U DUTCH lUS-frrM Sm.tfc-tVMOT 117 

in.*, 

17 RUOTl COffTVOL-Th, RMd-d-Mttw J 

tl fjr. llPl 

U I REED TOU'Sai HT Sa0UfElM-\.l..-.t.,- 
l4 UPTOHN DIBTT HMO'KAO-Prwr W.r<i^< IIP , 
IS TME MNOtia-Dm;i# SufniwCfNcn iLP/i;,-.: 



PHOENIX 

1 SWOT TOUI BIST SHOT-l*(U II - ., s<,0 ,iPi 

2 MOW lONt/nein PAIB-i c^^ (j-^!i.«,j UP 

I TMt MNDERU'CaiO lOVt lOORMfi UP' 

BRtAUtOWH-Dvii j ■.„*n,». Cr(l.-t IP i: 

4 m a ma/AIHIA-fltna-|Bti|m:) |ip;|7 

5 HWP fT-Cf.o «ri<r*< ilP.i;,xli) 

( man iMHO-Pwn ouiof iowos-ih« B 



r BOOCil 10 TMt BOP-MiM., :.wi IP 

I lOVtlT OHE-Kt i*,i:^-, (t: If, 

« IE TOU CDULD RtAO MT IINID-V,.'>i ft.iit - K,^.i, 

19 sianscurT ir tmi nmt-srhnd* T»ni~piwM 

II rVOTMOT fir DOmi-UM.rani (iFCltv BwK 
vii-i-j'd il.~ inthl 

II HOMM) HNN-Rm (;..nri^ V«n(M)« (I7m>cII 

|] WmR ■UUTU-M<>.<« Mondt' HMvm (iP'l? 

II trromi'HiAD'Pwn up^oum HMB-Pnm- 

WtTtM UP) 

IS « TOO Fia rNi«M-ii'5i» i*cfciD''-p*do« 



PITTSBURGH 

1 S»WOT TOUR BIST iWT-l'fli CirltoS-RSO UP) 
I PWRTI lOAMO PARTT OUT Of tOMOS-Thr ft 

II P ;.' innj 

1 t HCED TOUi imr/ClMINS-lt^C'ti V|r.4-WciMi 



4 irrs fiET niNWf rOIHOIT-Ertlrn >*«ip»|ii» 

*.in|-fla riP'17iirt*> 

s HOH lONt/nwn raia-i'Ppi c^ummup/ 
ACTKM sanwAcnoN/fiT torn, set MNm- 

wti,->'5i I'ravi B RNVdi'lrnAi 117 



S TME iCAl THBK-NoMi M>diMl NMn-J 



IP 17 Mrki 
jgi TO TW W-UmM-^Ul (LP) 



SAN FRANCISCO 

ThafM 

1 SHOOT TOUR BEST SHOT-Cxtfi O.P9r*-fi50 'If) 

7 umLT ORDWU nafT iVH-fiw muow-Ek 

1 IF TOU COULD B£W HT IMIO-ltcti Mia-intt 

ii; i".^i 

4 URBCBMni-HvTi rkifm-Unmt (If/ll Mil 

5 MO* LOHLTWT Pia'lw l« -Csbluo OP; 

K SEAaSCUtT m THE fVTM-«Clrf>dt WM-Pinw 

f m A iMR.aMA-'.Mo-DHrpiqr (l//I2-«ol} 
I BOOSE TO TW Mr-«*nl«l-$HI (LP) 

I CAP«CO>ll-C«sntsn)-tm»rMT (IliKhl 

10 CATT FUE THi FQIflfr-telM'M Hm4-Ptv 

■IP i: ini»if 

II pminTioiM'GMHtiiamaiHMnin 

OF WUNDS-t^r 6 lU ntrm ILP/17«Kat 

11 AUHTLORE-lAi P.tMi lliMCk) 

U lUflOO HAA-KoT >fMh-Vv>|anl (I7«t) 

14 1MI HUOQKI>mHnjFf-OBMi Smm-Mm 

IP i; mfti 

15 Hasm Buom-srhni awMr-MMM (If i: 



SEATTLE/PORTLAND 

Tte ifMt 

I SHOOT TOUa BEIT SM01-i."<«i CMtod-IBfl tLFl 
7 If TOU COUID READ HT HM-Vota Mb-Amll 



) pman IDAHO 'Yirn OUT or B 

4 LOICLTfl 



s TMC mmoaa coLD lOK'i 

Uf.r). r.M '..-i-f. -Oiw UP 17 ixl) 
( CHERCMQ Ptt BOOGIE TRU HiHiM Ajm-OmM 

7 EVEFTBOOT cn OOHN-Uocx* t Dwtnc Bwd- 

B ITS aMl-AMM-iixr-Ewrtmi (LP I7«ck> 

9 sewQcurr mihc nrr 



IB HOW UWt/IIBff W-i»n Wc-C m IH L I (iH 

.nc* I 

11 IMC BUL TMIK-Ht^ HdM Wtti-JmHK 

.[P t." ,rK*' 

U fn NOT HMRT TW 60T-C»m Lmm-SHm III 

1] carT FiiE nc rmJW-OnMM Maat-ta 

iip i:.iK»^ 

14 SOI HT SOULFnOl'l HD TQO-SfMn- 

15 aLEMinoii-<kx>i i ift t^n-M* 



MONTREAL 
I "aSotmei ok mm tme oust-omm-ma (lP) 

I CMUKHU PU-U«dwo *i'<t-lMi«nt ILP'I7 



1 cam Fill TMf rmmt/m mi-c««Mm> *w- 

(IP I'.icM 

I lOn StNttnON-,--M'lJ Hyv«f-NO(lP» 
S m A RWirK ltA0T-"»iw-U'i*»* (IP'II*** 

« LOlUT OK/CAN TO! rmn-iKkion-cssiLn 

7 UiOCIWTU-H«rr> 'IwinM-UiirMif aM2<«(W 
I HOI l«TMai-(^u»«t«" U«»i» (IP-12 «»») 

) m ctaiHBC ovT'un 

Owi-tt iiP| 



II THE MHKItl-PoMu Sumnii-MA (If) 

17 AHTTHOE M PUa_ijt,|o-U*ai,utK» (I7^lrt) 

II LOVE IQCUE-^'ii,.(i Lln-»«( l7.xM 

M nurrrovioFo 

» rnc UOT B A T 



Compiled by telephone Irom Disco D J Top Audience Response Playiists representmR key disaJllnjULj iii lliL 10 iili|UI "-s^^ 
US P.-irn Arhnn M,irkPt<. plim s.i(*-s repo'ls from key disco product rcUit^^2^onejtop& 



Disco Business. 



Disco Mix 



By BARRV 

NtW tORK-HifloWs TiKe OH ' \2 mch 
33h rpm on GRAF Recoids returns musi 
ally to Ihe Eurodoco sound and length ( 1 0 ?0) 
HeytKurd synthesi;ei play^ jn important mt\ 
ody line witfi elKtromc eflecis inlmperwd ilur 
mi tht lenelhy insttumentil sectKm oJ ttiis 

Castenels. wtitstles and bells, n well u » 
lusti stfing section, conlr*ute at diMefenI 
pmftis f f^w rtcwd TO make /I we of IKf mtt 
eictlms lele^s availatile female vKals serve 
as a plcauflf (nUoduciion iffd find up >o ttie 
soni In a peood o( mod^rale mtdlempo r&ti 
matenal Hailow's music is a breath at tresh up 
tempo an 

• * • 

To The Boys In The Band ' Of^maBy ap 
pured tn la Ravour s tint album Mandolay" 
on Sweet City Recoids This selection has been 
remiied m a hotter tempo ivith Ihe result being 
drunng trnis with i atchi and sJ'fihtly laUn 
f\nv The poundmj beat is unrelenting ^rith 3 
short guitar and percussion break to continue 
the moffientum The lurw funs (or 6 24 minutes 
The producers are Carl Maduti and Mark Anec 

* • • 
Enchantemenl $ latest l?-inch 33h r p m is 

a Iwo-sidcd pteascr "Settm It out" is a smooth 
r&b tune with sli^htty rochish guilai ntts and 
ptercfnjbnss ThesoufldfswJ«J5PiJ™«J'empo 
in beat with hatmories by the poup that are en 
thttSiisttc and energetc A drum break emerges 
at Ihe n^t monent to turther enhance the 
record s intensity A^e You Ready For love" is 
the HtpsJde and is geared to a more darKe/rxk 
audierKe with its last paced trealmeiit This 12- 
mch s produced by Don Davis and a from the 
group's RO album Soft lights Sweet Mustc." 

• • • 

fiindei ft LewQ have tieen successtui in the 
past with their strong Eurodisco and progressne 
sounds Their current attempt al rKk/ncw wave 
IS not on par «ith their earlier efforts The selec 
tions art somewhat whining as in ' Looli (f Over ' 
and "WANG,' Put Yoursetl in Alpha" and 
Cataclysm (the album title) is a cross be 
fween TeJei and Gary Human wtlh over synfhe 
sued selectiDAS that are inconsatenl and an 
noying This AVI release should have had a 
Simpler approach to its production 

* « * 

The versatility of Rhetta Hughes mustcal 
style s evident on her Sutra CP. "Starpiece ' 
Ranging Irom soulful ballads to commercial pop 
material she con«ysa mmmg sensitivity in her 
work Backed by bnghl orchestration and at 
rangemenb by producer Kenny Leaman Bod 
acious Vtonun Ch4d ' ts the most lormidabie se 
lediofl lor ciut play A tist and robusl frach wrl^ 
the artst's sparkling vocals enhance this selec 
\m lor deeiay acceptance 

• * * 

Prelude has ahuays been a label ttiat deeiays 
look to With regard to potent dance floor mate 
rul One of its recent releases is an attaum by 
Rod titled " Shake It Up (Do The Boog a too) ' 
Unfortunately, the content e not up to the quat 
rty <A Ihe label's previous elforts Anothei group 
on Prehide is Unhmrted fouch and ils tml 12 
inch 33H r p m I Hear Music In The Streets ' 
comes across with enthusiasm and energy The 
vocals contain a fullbodied sassiness with r&b 
arrangements and orchestrations that are pol 
shed and bolstered with ulchy melodic slruc 
lure 

* • * 

XTCs album 6l»ck 5ea ' on V»rgin Records 
(distributed by RSO) is filed with an oveiall 
rock sound thai won t disappoint the group's 



LEI)F.RtK 

followers Such standout culs as Towers ol 
totidon. ' Sgt Rxk ■ and "Living Through An 
other Cuba stand out for club play This four 
M)me has an appealing vocal slyle that is not loo 
raucous Ihe group prnvHles a tight, crisp sound 
that could be also pleasing to devotees of disco 

Danny lomasulo deeiay al the late Show in 
Norlolk, Va . includes as his hot picks the lolh)w 
ing Space Invaders. ' Playback (Atiola), Can 
You F»l It. ' lachsons (Fpic) All My Love, 
I AX, (Prelude), and "Slretchin' Out,' Cayle 
Adamy |remu) (Prelude) 

Cail Bass, deeiay al Pegasus in Pilhbkirgh. 
reports the following doing welt at his club Ike 
& Tina Turner Shame Shame, Shame. ' Glen 
Adams Atlair. lust A Groove. ' Stevie VHondei, 
'Master 8/aster,' Ziwt Ltwras. Uq\ What 
You Got. It's How You Use II," and "Prince 
Uptown Head 



Promotions End 
Midweek Blues 
For Island Clubs 

• Continued fn>m pa^e 4H 
mcnium trom the earlier show " 

Other popular Long Island clubs 
arc moving the local point of aiicn- 
lion jway from ihc dance Ooor As 
one deejay obscnc*. "discos jrc 
moving towards a "mccnng place" 
concept." 

Jerry Brcnnan. operator of La 
Ti()uc in Levtiiown. has tucked hi!, 
dance area and ttie deejay's booth 
into one corner of the room. "We go 
for the drinking i.rowd." he explain\. 
The club, wiih its free admission 
pohcv, rs popular Hiih (he area's 
"avant-garde crowd " 

Coppcrfield's is another club 
where dancing is hemg de-empha- 
sizcd and the t"tKUs switched to 
dnnkmg and quiet conversation. On 
Saturday ^ight^. the room attracts a 
college clientele of between 700 and 
800 The admission charge is S3 per 
person 

According to Dave Janowii/. dec- 
jay al Coppcrficld's. the vintage 
disco sounds of artists like Bonnie 
Pointer are popular with patrons 

For those w ho dream of the glor\ 
days of disco, a nco-disco movement 
may also be emerging on Long Is- 
land. Both Reverse of Great Neck 
and Harper's of West Hempstead re- 
call disco's classic glitter of the late 
l97Ds Bolh claim In be offering 
Long Island residents a '"Manhai- 
lan" style diwo environmeni- 

The management of Reverse is 
stnving to attract the black, gay and 
celebntv element, while Harper's 
hopes to syphon off some of the 
glamor of the Belmont Race Track 
crtwd 

A number of new discos arc also 
under consuuction on Long Island 
Among them arc Club Nova rn 
Nonhpori. scheduled for an open 
ing this month, and Metro 70(). 
shooting for a December opening 




HOT & NEW 

/^'-SinitprsyBodr Multc; Manlus/Booffia To Th> 
Bop, Hvatwava, fiord B«ch. Ft«() WmI«v. UnllmilMl 
Touch. Tom B^own'TM(^ HiBh, Kool I Gang, Wll- 
lon F«i<j«r VliUn Vm, Enchanlfflcnl; LIpfM, Inc; 
5j|l«**tei, Sail My Soul, Uquld Gold. LIni, Maak; 
PH« n>ct\a'dft. Snob 

-Esrlh. Wind A fum. P»l« F)ichafda. Billy 
Ocean. Nlartdtl* Unltd M«ttrlc* Slarr 
Pcopto a dhole*. Lai. The H*<Mlr%Q«. Kal 
mandu. Wltion F»l<l«f. Hmsiatlon; MFSB, 
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Wjnna. Tama' a 
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Survey For Wedi Endinc 11/22/80 

Copr'-S"' '9>0 S'Ktwa'a Pudix*- 
tions inc Ho part ot ih » pubi'cation 
"itv to rsproducmJ. slo'etl ii> a v«l 
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Country 




RCA BLITZ 



Parton Film & 
LP Promo Tie 



Halscy Fete: Jim Hal&ey, leH, and Kansas Gov. John Carlin present Maryla 
Rodowici and her band from Warsaw. Poland, with third place honors in the 
internationat talent contest at the recent Neewoltah Festival in Independ- 
ence. Kan. Halsey also hosts Gov. Carlin and Sovret cuttural attache Anatoly 
0yu7hev, right, at the lestival. 



• Continufd from paf^i iO 
tui of "9 To V Will he serviced by 
RCA both io fcUil outlels usmg in- 
siore video and lo naliunall)-!.yndi- 
cutcd IcIcviMon >hows 

The display mjlcrial for retail use 
ccnlers around a four-color Norman 
RuLkwetl-slylc'd pholo o( Parlon 
drewcd m coverall*- and tarrying nu- 
merous "working environ mem" 
props Mini-standups and mobiles 
of Pdrion punching a Iimc clock m 
her sctrelanal oulfiC from the film 
comprise a second store display rely- 
ing upon one by one fool and iwo bv 
iwo-fool color posters. 

A four-color sleeve also adorns 
Parton's single, recenily shipped lo 
pt>p. country and A/C radio sia- 
iiL>ns. 

While a majority of the promo- 
iional program targets the RCA LP, 
another facet of the campaign fo- 
cuses on the film's release itself An 
advance ■icrecmne of "9 To 5." 
coordinated with WSM, Inc . is set 
for Dec 5 at Opryland's Roy Acuff 
Theatre, coming one week after a 
Dallas screening sponsored by 20th 
for film press 

Members of Ihc country and pop 
Oclds will preview the film and meet 
Parton at a post-prcmierc partv host- 



Halsey Puts Brand On Neewollah 

Tulsa Talent Impresario's Input Benefits Kansas Fest 



INDFPENDF.NCF, K.in-Wtih 
a music business seminar, perform- 
ances of top domestic and mler- 
nationul counirN acts and participa- 
tion in peripheral events. Jim Halsey 
has put his musical talent brand on 
the long-running Neewollah Festi- 
val 



Halsey. the Tulsa talent impre- 
sario who has a home in his birth- 
place of Independence as well as 
Tulsa, pulled together several music 
business leaders for the seminars 
and gathered vime of his top Halsey 
Agency acts for the shows. 

Held Halloween weekend, the 




ev(.-nl foslfred a Mardi Gras aura 
with such events as a street carnival, 
two parades, street entertainers, 
sporting events and a locally pro- 
duced musical 

The ' This Business Of Enlerlain- 
meni" panel was held in the William 
Inge Theatre at Independence Ci>m- 
munity College, Panehsts-all from 
Los Angeles— were Art Siolnit/. sen- 
ior vice presidcni. Warner Bros. 
Television; Paul Hunter vice presi- 
dtni vif prvigrammtng. ABC -TV. 
Chri'-iine Foster, vice president. Co- 
lumbia Pictures Television; Bill Co- 
ben, senior partner in the Sklar. Co- 
hen. Sia^hower. KcMv Al Knapp law 
firm that speciah/es m entertain- 
ment clienLs. and Dick Howard, sen- 
ior vice prcMdeni. Jim Halsey Co 

1 he panelists also sen ed as judges 
lor the International Show competi- 
tion, held at Memorial Hall The 
show leaturcd Los Condors from 
Mexico. Brendan Quinn \t\ Ireland. 
Jolene with Part II from Scotland 
and Maryla Rodowuc of Poland 
The top award, carrying a SI.250 
pri/c. went to Los Condors, Second 
place (S7S(I) honors were gained b\ 
Oumn. while Jolene and Rodowi/c 
tied for third place and rcveivcd 
S?(K) each Among tht>se attending 
the Inteinational Show was Kansas 
Ciov John Carlin 

I he entcriainmeni also mcludcHJ 
tv>o shows al Memorial Hall Audilo- 
num headlined h\ Dim WiIImiiis 
The Thiashc! Uiolhets opened iV\e 
first show, and I os Condors kicked 
oil the stxond Williams pcrlorm- 
ancc 

Attending the three days of cscnls 
(hat also included a string tif recep- 
tions and s(K,ial events was Halsev's 
special guest Anatol\ Zyu/hcv. ciil- 
luial alfairs attache ol the Soviet 
embasss in Washington Besides at- 
tending Ihc events. Zyu/hcv 
{ContinuvJ an pofti' S3} 



ed by RCA and WSM al the Opr>- 
land Hotel 

Accompanving this will be a press 
conference tentatively scheduled to 
be held the aftcrncKin of the movie 
preview al Opryland The film offi- 
evall\ opens in more than 700 
theatres Dec 19; RCA has arranged 
for a prior scries of individual local 
screenings to be set up in a dozen 
major markets for radio and retail as 
well 

Bantam Books is issuing a paper- 
back version of the "9 To 5" screen- 
play, and It will be used in limited 
numbers for giveaway promotions 
by RCA 

Tieing-in with the "working 
woman" iheme of the movie and ol 
Panon's original material in the al- 
bum, a new line of '"9 To 5" clothes 
will be showcased in the December 
issue of Mademoiselle. 

Television will also play a role in 
the marketing push, as Parton ap- 
pears in gucsl spots on "lO/ZO." 
■*Mei^ GrilTin." "Mike Douglas." 
"Phil Donahue." "Barbara Man- 
drell .And The Mandrell Sisters" 
special, and a pair of appearances 
within the month on the "Tontghi 
Show." where she will sing "9 To 5." 



CHART SPOTS 
14 MCA ACTS 

NASHVILLE With a total of 14 
artists on the Hot Country Singles 
chart this week. MCA Records is 
represented b> more than half of its 
entire roster Additionally, another 
MCA countrs act. Don WiUiams. is 
also moving up the Hoi UX) chart 
with his crossover single. "I Believe 
In You." a former No I chart-top- 
per in counirs 

Currently moving on the Hot 
Country SinglCN chart are MCA's 
John Conlec. Brenda Lee, Barbara 
Mandrell. Conway Twitty. Merle 
Haggard. Tern Oibbs. Loretta 
Lynn. Burl Reynolds, the Oak Ridge 
Boys. Ld Bruce. Tanya Tucker. John 
Wesley Ryles. Micki Fuhrman and 
Bill Anderson 

Newcomer Gihbs. recently signed 
to MCA. Is enjosing her first-ever 
chart record. "Somebods's Kno- 
ckin'." which is currently living up 
the charts at a supcrstarred 28. 

Silverthunder Move 

NASHVILLE SiKcrthundcr 
PniJuction Co, j lilm pnxluttion 
firm lor (decision and nioiion pic- 
tures, has rclcKalcd Rixcnl pniJuc- 
luins include a blucyiass speci.il. 
■Counlry Ldm-s Bluccrass." with 
roniT Hall. Billic toSpcan.. Jimmv 
Marlin and Mac Wiseman Headed 
hN Kciineih Daluin. Ihc I'lrm's new 
address is. 3S Music Square E.. 
Nashville 372(13 




TALENT SHOWCASE-Top BUBni-j" 
Wendy Holco<nbe performs durin| 
the CMA's ninth annual Talent 
Buyer's Seminar. The nine-act 
showcase was staged at the Hyatt 
Regency Hotel in Nashville. 

Texas Trek 
For Til I is 

NASHVILLE raking time out 
from hts schedule of major concerts 
and lelcvLsion appearances. MclTil- 
hs IS embarking on a 12-dale lour of 
Texas nightclubs 

The tour, which began in eari> 
November, is aimed at showcasing 
Tillis* newest Elekira LP. "Southern 
Rain." produced by Jimmv Bowen, 
It's being sponsored by both Elckira 
and the Whataburger hamburger 
chain, for which Tillis is now serv ing 
as national spokesman 

Elcktra and Whataburger are 
hosting in-storc appearances b\ Til- 
\is. along with radio promotions. T- 
shiris. posters and various merchan- 
dising aids. Tillis IS scheduled to Jo 
in-storcs at a number of Texas retail 
record outlets plus personal appear- 
ances al selected Whataburger loca- 
tions throughout the Lone Sursute 

The promiMional tour closes out in 
Dallas with a thrcc-night engage- 
ment at Market HaU Fnday (21>- 
Sunday |2?» 

27 Roller Rinks 
Will Go Country 

NASHVILLE-Furthcnng Ihc 
stance of counirs music in roller 
rinks as a pctssible successor todisco. 
United Skates Of America has ai»- 
nounccd a four-dav "Country 
Rock'N Roller Days" promotion in 
iLs 27 national roller skating nnks 

The chain, based in Columbus. 
Ohio, will be featuring counlry mu- 
sic over the Thanksgiving Da> week- 
end Thursdav through Sunday (27- 
30). encouraging customers to cohk 
drevsed in wesicrn regalia. The event 
IS being promoted through counirs 
and Top 40 radio stations nationally 
with the roller rink firm esumaling J 
total participation of 125.000 per- 
sons taking part 

Lvhda Emon. publisher <»f the 
L A b.\sed Roller Rcsicw music 
pubticaiM^n and Jeff Milgram. na- 
tional director of programming and 
entertainment for L'nitcd Skates Of 
America, will be programming ihc 
music for this special country week- 
end. 



'Country Christmas' Airing Dec. 1 



NXSHVILLE - -A Counlry 
t'hnslnus" will be aired l^c I in 
pniiie-lime Irnni 10. II p m. mark, 
ing Ihe IhirU lelesision sea«in for 
ihis ciiufilr)-unenicd holiday spe- 
cial 

This veal's seasonal salulc will 
icaturc Uoiclla l.siin. (he OuL Ridfo 
Bovs. Minnie Pearl. Pehb^ Bnon^ 
,nd Tom Wiipai.'l "Dul-'-^t^HJ'- 



/ard." The sht<w is heing filmed on 
dual localiiins m .Mherla. Canada, 
against a hackdrssp of snow&hoc 
races, ice lishinp ,ind midnight lorch 
skiing. 

The siars and iheir lamllle^ will 
participate in an assi.rimeni of coun- 
liy and Chirslmas lasonles. among 
ihem "Bahs. Us cij Outside," 
■Our I irsl rhrisim.^v ' and -Chrisl- 
nius logclhrr- 




a -ImIImp Moment: Ronnie Milsap performs his latest single, ' Smoliey Mountain 
) i^Rain," at tlie Home Boi Office taping of the "NeewolUh Festival" m Inde- 
I > . pendence, Kan. Providing tuckup support 8r«. from leH, Suzy Storm. Barbara 
^ Wyricti and Marie Clarli. 



■eil 



Cable TV Picks 
Up On Country 



• ( onunucd from /wj»c ft 
nan HBO dirctlnr ol variety prtv 
*ninimine "There's a rich Iradiiion 
■ iuro.mnlr> jrdstJi helping each other 
•«bjl gi>r> beyond b\oo6 lies Afl the 
' \txrlormcr. di^u-A this phenomenon 
»h»n Ihc special For example. Roger 
)«iiMillcr relates how he helped Kris 
M<nMolTerNon with his sun^v/riling 

The "Neewolidh lestnal" was 
iV; aped in amjunciion with an annual 
K:-:ami\al of the same name "We 
Mi^crc looking for an American lypc 
ccdea. a Main St . U S A theme." ex- 
. p, >lain\ Biticrmun "Then pioducerv 
*3."on\ Eaton and Jim Halscv called 
,iQ^ur attention lo this annual Hatlow- 
^<n celcbraiii>n in IndL-pcndence. 
j^jvan "Ncewollah" ts Halloween 
^pdlcd backwards 
^ 2 "About 8.000 people from all over 
f.^ Kansas and Oklahoma were at the 
thow ^ sass Bitterman "Wc roped 
^ITlhi: main street and shi>l the spe- 
.j, :tal wiih the carnival in ihc hack- 
round " Headlining the program 
iri. Merle Haggard. Charlie Rich. 
jJiRonnic Milsap. Johnn> Lcc. Lacy J 

Dalti>n and hmt Ro\ Clark. 
v= Also m the can for vicwmg in 
5'rariv (981 are a Mac Daifs special 
>' ^nd a Li»necrt rcalunnc Kris Krisiol- 
r&'fcrson and Anne Murrav Bmh seg- 
•inenL* *ere proJuced in Mi>nle 
?**Cario for HBOs "Standing RiKim 
j2»0nlv" scncs. Glenn Campbell and 
: "TanNa Tucket guested a reccntK- 
Tiad SRO program. Upcd at Har- 
jtr-, m Reno 

B'Uerman esirmatcs that tounla 
n. -^ramming will umlmue to m- 
rtasc in the near future on HBO 
I-'.cp.body loves country music 
ijhi rww.** she says. "And euuntrv 



arlisLs are very accommiKlaiing. vcr> 
anxious to put on a go<xl show " Al- 
though not firmed, plans are under- 
way for a Cici>rge Jimes special 

Jmpri-vs^-'d with the facihties at 
Oprvland. Biiiennan is open to the 
ptvvsibilits of doin^ a special on 
Nashville's pi>p music scene. 

"We're experimental and arc 
open to new ideas." she sircssc*s_ 
"What we like to do is stage unmter 
ruptcd special event shows thai give 
Ihc viewer a feeling of being an ac- 
tive participant" 
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"LadY" by Itnny fc ti r s kept the super 
Wit stilus liDin Its Oct II debut at U to tlie 
present No I position on 8illbo?r<l s Hot Couo 
(fV Smjles clurt fiojws smjle ^ls also al 
tatned the No I posrtioo on Hot 100 and Adult 
Conlempoiary cliarts Mn Cwt e. reported at 
No I lorWACl FM. Millord. Del . and KEBC FM. 
Oklahoma Crty. slides into the number 'I posi 
lion, lolloved ti Ofstll fii|k, han* Hlsa* 
and Abfaaaa to round up the \o(i S 

Ihe lonEesI span was Irom S/ lo 40 'Beau 
tilul Von, ' by the Oat Mfe Biifs. Lad Ilwus 
(mkei m«ed 1^ places lo 69. Marti Mbats 
spans 13 lo 45. Johiwy Duncan's single. Aca 
puico, ■ also spans 13 I'om ftl to 48 "I love A 
Rainy Niftit. by EMie IbMiitI, and Girls. 
Women And Ladies, ' by U Bract, each span I? 
spaces 

Other primp movers inrlude the Belany 
BmtlMfs, Kckey GBey. Merle Haoard. lem 
Giftbs, Jan« Fncke I Uoivn In My last Bioken 
Heart ' has maintained ils superslai status Iw 
llirec consfculme weeks). Porter Waiowr and 
Mir raitM and Ihe SMlcf BfaHitfS. 

Ruzy BmIct debuls al starred t>/. thei 
1959 liy Mm Andinin at 75 lolknicd by iim 
Reeves. Kenny Dale. Skm Ntirtmafl. Micki Fuhr 
nun, GJen CampAeM. Stephanie Samo/>e. Srff 
Anderson. Ray Cluries ^nd ClHit Eastwood. 
Mnrah Alen .in4 Hai D. Barnes. 

National out-ol Itie-boi-breakoots: "No 
body's FooT tMonb Akn (Capiloll KBUC AM 
San Anlonio, «U(J» AM. tteycnne KIlllAlil 
[ugene VIAXX AM Chippeyra Falls. WIVK AM 
Knooille. moo AM. loledo. WBAM AM. Mont 
(omery. KRMO AM Shreveport. HON AM 
Provo. Utah. Wigs AM Jackson WFAI AM. Fay 
Pitrville. WVDI AM. Hirmingham. WHIM AM. 
Providence. WDXB AM Chatlanooea. WCMS 
AM. l«oi1olk 

"tleiircn On A Ftnfflt Ina" Hu D. Banes 
(Uvationi WKSIAM Mobile. KBBQ AM. Vni 
lura. Calil . WCex AM Eden. KVOC AM. i:aspef 
Wyo. KVOOAM. lulsa. Will AM. lansine 
WIQSAM. lackson. WFAI AM. Fayetlevitle. 
k;UNFM Spokane. HAIIM AM. Providence 
HOYN AM. Billincs. WDIBAM, Chal1a«oa||]. 
_US[&AM. Vpstanll 



__Jjcxjnlfy 

Kansas Festival 

• * 'inninni'tl from ptif^f ^2 

pri'vcritfil a |ir>>(;rarii on Ihf USSR 
A\ .in lriJi-|K'riik-iKv lii^ti hIiikiI 

■\n p.m III Ihc li>liMlK".. IKtriii- 
iliix IHViic ijpc-J u Cltilc IV \pi-cijl 
^l.llrln[! Riis t Ijil MctU- lljpjMid. 
Riiiinie Milsjp. I li.nln' Ruh. I jiy 
J l>;ilii>n .mil RiKlno I ;iv jnU tin- 
Willi Wt-^t IWuccd h> I.1II I'urii'v 
I'liHliKiiiins. Lev. Ancclt-i, unci Shcr 
man II.iImv (lim llalscy's sun). Ihi- 
vpiiial will al\«i kalurc ItHilapc nl 
Ihf Nccwiilljh i oln j( Jl.llVllll■^ 
The pcrfiiimjniL-s were hclil im an 
ouldoor Mage set up m diiwnlown 
Independence 

lh<>u{!h llalsev has proiuu.Oi 
prtHjuecd concerts during Ihe lc>li 
val. ihis year's eseni marked a sip 
nificani increase in his involvemenl 
Ctmiplcling Ihe lamils angle, hts 
daughter Ciina had a phoio exhibit 
at Ihc Independence museum. 
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RAP SESSION— "American Country Countdown" host Bob Kingsley. right, 
interviews Ovation artist Joe Sun re<:ently in the radio program's Hollywood 
stMfeo. Sun was in Los Angeles to prorviote his new album. "Uving On Honky 
Tonk Tmc," as well as headining a showcase at the Patomino Club. 
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DYNAMIC DUO— Artists Don King. left, and Carlene Carter clown up Iheir im 
pressKHis of Batman and Robin during a recent taping ot Ralph Emery's 
syndicated radn program. Carter was in Nashville on a promotional lour for 
her new Warner Bros album. "Musical Shapes " 

140 Attend Billboard's Tourney 

Mcrniiin ILirpiT. Sam WiKMcn. Billy 
Drivct and Rc\ Nclim 1 hird pljic 
hononi were won Hy K>m Smith. 
Bu/j Arkdgc, Wilmj Burgi-v. and 
Sieve Wdb. 

Sponsnpt i>r Ihc lourndmcnl in- 
cluded record compjnies. publish- 
cn>. recording studit>s. rudiu stalionH 
and hanks 



NASHVII I F A l.Hal ol 140 
gi>lfci> pdrlicipdlcd in ihis year \ 
seventh annual Billh«>ard Na&hvillc 
Music 5»crainble hckl ai Montgom- 
ery Bell Suic Park 

Fir^i place m the ^olftoumameni 
was laken by Don Canu rx»n Smith. 
Ron Chancx>v and Whitcy Shafcr 
followed h\ the second place learn of 



INTRODUCING THE SINGING, SWINGING 

JOHNNY SANDS 

WORLD S GREATEST ESCAPE ARTIST 




RED HOT AND GETTING HOTTER 

"GOING UP IN SMOKE" 

b/w 

"BA-BABY I LOVE YOU" 

# ST-602 

DON'T LET THE FLAMES DIE DOWN. 
KEEP UP THE GOOD WORK D.J.SI 

Representation 



HARRY PEEBLES AGENCY 



STOP RECORDS 

A Trademark ol 
Gusto flecofds. Inc 
Oist by NATIONWIDE SOUND 



Noshvilb 

_Scene__ 

By Kll' KIKBY 

lohn i*»\}\t. Ijrrm> Wvnrtte'^ n«w wn >n 
law. has Uhen over manafiemeni ol Nifbt- 
strech. Ihe Eptc tiio which somehmes baths 
Tammy up in concerl On« ol Ihe (irsi Ihinf;^ 
Psjlr has done b lo hife show [Modiicet Kent 
(.alhcart to work with the {roup on il^ Jtage 
i^ow pfesrntatior Hw Bandy and loc 
Stanptey headlined the second annual tncore 
Talent annnersjry parly m San Arlonio. at 
tended by maie than 700 tateni btiyets. ptomot 
ers and radio statleis 

Bartun Handrtl and hei eiiuaily beautilul 
^Gter^ LouQC ard Irtoae aie in the mtd^t ot tap 
ing thPif '>ii wf ek NBC lelevision series Ihe 
hrst segment air% lufsday (18). with luesti 
My Partan and Mm Sdineidcf from Dudes 
01 Himii " The show will f\i on consKutive 
Saturday nights in piime time programming and 
B desiRned lo showcaic the talents ot ttifxe 
multi faceted Mandrell sisters They will be seen 
darKing. stnging and perlorming in comedy 
skits with each week s guests While she's m Los 
Angeles taping (he series. Badiara has also been 
spotted tailing dancmg and dfama classes in be 
Iween her numerous costutne littinp, rehears 
ah and )ntetviews 

Bet you didn l hnow that Moe Bandy r; Iryini^ 
lo sparh an alternative to country s current me 
chanical bull cra;e Eianrty installed an honest 
to goodness mechanical bocliing annadilb m 
his 1000 seat club which he owns with singing 
pal loe Slampley Bandy a former rodeo bull 
twief, tetuses to be wen on tiis nicchii\ical ar 
ntitM but his bio^^i Mttit, one o( (he nation's 
highest ranked piolessioral bull nders (the real 
Mriely) repDrledly isn't so shy Speaking of 
lloe,bv Ihpway he sang the naliooa) anthem at 
3 rerent Moustnn Oiters game in Teias 

Terri Gibbs, who certainly qualities as the 
C«\(l«t«Ua ^uctesi stm^ o( Ihi'^ tti\ with het 
meteoric career boost via "Somekody's Knock- 
in' " on MCA. opened a Knoiville CnliSfum 
ci>nceri in early November (or Gene Wabn and 
Eddie labbitL Overwhelmed by Ihe national re 
sponse to Tern s debut single MCA is putting 
her in the studio with her pttMlucer £d Penney, 
lo begin work on her tir^t album in December 

Not ofily does Alahama now have its own dub 
headquarters )n Bi'mmgham. it's also launching 
a line ot reans (called Liberty) and a line ol fried 
chicken ('Alabamas Honey fried ChKken ") 
The chicken will be featured on the menu at the 
band's Morns House club wilh possible Iran 
chisement latei on 

'XoKrete Cowtojtt.'' Njshvilles first ewer 
weekly diamatic tv series, is now in pioducdon 
thrmiRhoul Muse City The show stais Jerry 
Reed and actor Geoffrey Scott and ts being han 
died by trnie Franfcel Productions lot CBS TV 
The series is eipanded from Reed s dim of the 
'iHm name and tet^tatrvely ^^a^ed to begin 
airini? somelime m laruary 

Ed Brace, who recently signed with Bob Bur 
well Management m Tulsa, is on the road with 
hr^ band dcmg dates around Teias The 
Miler-€recnc Band, which has jjst loined LS 
Reiords in Nfnhvillc is nn lour with loimeT la 
belmale Ctisty Lam. Millei Gietne's %\r\f^% 
will be "IjookMf For A Lady.** The live piece 
country group is Iroin Atlanta Another re 
cent group signing is Ihe Thrasher Bratfierv 
whnse lir%t MCA sini^le Idled *7o Make A L«i| 
Story Lonfcf." And Brenda Lee has been 
[KiwerhouMng audiences around the couftlry on 
^pt i^ttf ricpd tcusi with the sutler Brothers. 

Shm PtckeiK. thf movie ^ctor *ho staned m 
"Honeyuckte Rose" with Wilhe NeKon appar 
cntly lus been bitten by the country muSic bug 
himsell' He's in Nashville cutting a double at 
bum with prndurti Pete Drake to be laued no 
Mid song 

hitn la The Ikf .ii< I3ping "Austm City 
limris" alone with Bdl Monroe. Im the show s 
upiominc '.eAvm Spfahin^^ nt Riden, the 
hand^ \tn0t' Here Cemes The Santa Fe." is 

number ? on KVOl^ AM m Yiiiiij An/ , <4f LOidinj; 
to "Ranier" Douf C'K". "^^d vodeler ol Ihe 
un-' (i( A kiftd rnwtmv nnslalpw group 

Gene Watson wa^ the only country arltsi to 
hf tidliMi! it a recent NARM lunilmn m Chicago 

Hank IMillianit Jr. drew Hie biggest crowd lo 
dale al Ihe seven month old Mustang Club in 
San Diego when he played there a lew weeks 
ago Joe Shi lakes his band Shol|wi north 
ward into Canada lor a w^fk ol dates this 
month, following: t^irii lecenl Furopejn tout 
whKh found Ihpm m Fngljnd Germany and 
Scotland (lof a tv show) 
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PRODUCED 6Y 
JERRY fULLER 



• jVjTRiSu'FD 5- 
PICKWICK iniEBMATIOriAL 

FOR hi^TIOMiM PROMOTIOM 
COMTACT 

RA5 EflTERPRISCS 
(213) 884-0315 
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Say Thanh You lb Our Fans and Friends^ 
The Disc Jocheys, The Music Industry, 

MCA Records and 
Jim Hatsey Company, Inc. 

for 

# 1 Group or Duo of the Year Singles/ Albums (Billboard) 
* 1 Group or Duo of the Year (Billboard) 
* 1 Vocal Group Singles (Cashbox) 

* 1 Vocal Group Album (Record World) 

# 1 Vocal Group Singles (Record World) 

3 Gold Albums 




Y AH Gome Back Saloon (certified gold in March 1980) 
Have Arrived (certified gold in October; 1980) 
Together (certified gold in October; 1980) 



The Juke Box Awards 
1980 Country Group of the Year 



5Bn= 



MARKETPLACE 



ChecK Type of Ad You Want 

I / □REGULAR CLASSIFIED S1 15 a word mini 
ig mum $23 00 FitsI Irne set all caps Name, ad 
|# dress and phone number included in word couni 
f □ DISPLAY CLASSIFIED S48 50 one inch, t 
Mimes $43 00 26 times S40 00. 52 times $32 00 
ea □ INTERNATIONAL (ottierlhanU S )Reg 
ular 60C a word, mm $1 7 50 Display $38 00 
inch. $32 50 ea inch 4 or more limes 
□ DOMESTIC BOX NUMBER c ■ o Bill 
board, figure 10 words and include 
S3 00 service chai 



ADDRESS AU AOS: Bllllioard Classified. 
15\5 Broadway. New fork. N Y. )D036 

Plione: 2I2/764-738B 
Check Heading You Want 





(J REAl ESTATE 
Q Ca«DV HATtBIAl 
U DISTRIBUTORS 
WANTED 
□ DISTRIBUTING 

SERVICES I- *">:tions 
LJ fOR SAic ri bookings 

GOLDEN OlDIES ^ MISCELUNEOUS 



a business 

OPPORTUNITIES 
1 HELP WANTED 
LINES WMTED 



PAYtMENT MUST ACCOMPANY ORDER 




NAME 






ADDRESS 






CITY 


STATE 


ZIP 


TELEPHONE 







CAU TOLL FREE |eicepl in NY) 800723-7524 



! fOR SALBi 



RECORDS FROM CANADA 

All The Hiis" 
All labels— All Types of Music 
Rock Disco. Country, Instrumental, Jazz. Francais 
LOW PRICES-FAST DELIVERY 
500,000 Records Always in stock 
Diane Liss 
LISS INTERNATIONAL 
200 Corel Park-Suite 411 
Nuns Island 
Phone: Montreal, Que., H3E 1C2 



(514) 769-3843 



CANADA 



Telex: 
05-24751 



WHY PAY MORE? 

a TRACK « CASSETTE BLANKS 

1-45 mm any auanlily 78C 
46-65 intn any quanlily 8/« 
66-80 mm any quantity 96e 
ai-90min anyquanlily 105 

Stirinlt wmp A labeled add 23C 
First lin« recordiKQ lAp« 100 ol l<rs car- 
IriUge & casMtle Proltssranil 6 I'ack A 
caswtiB auoiicato'A Cusloit duoiicaiion 

Call or write: 
TRACKMASTER,' IMC. 

1310 S DiKle Hlway W. 
Pompano Baach. FL 33060 
Phone (305) 943-2334 



Tens 



POSTERS 

Roch Slars 
Vtlvet « Imporls 
We Have Them All! 

incetse - iignu 
Nrtv cqtuif* mini ilbunn cover buHeni. 

T-5hirt» and many f>ewtiefr» W«speC'ali/e 
in pfrtCil piui il»m« (Of 'tcord MO'M 
(Double yiHj* rr<o'Ky } 

DEALERS ONLY 
FUNKY ENTERPRISES. INC 
133-05 AManlic A«nue 
Rictimond Hill. New York 11418 
(212) 441-S50Q (BOO) 221-6730 



POSTERS 

Largest SclecUon ol 
Rock Posters 

ZAP ENTERPRISES 

2833 W Pico Blvd 
Los Angeles. Calil 90Q06 
(213) 732-3781 
DEALERS ONLY 



COLOR MXiii CONCKHT t (IFFSTACK 
pllolna' Hujf. a-k^ Imn i4 R<Mlt. Nr-w Wn\r. 
Hnvy Mel«J A Attn Es'i-llml rr-iinl 

(torv ulcs 8,-nil In, whfilrwl,- < dlit|i,K 4 •nniiil*- 
lnlinil\ llMiln.. Hut CmmI .si Sl«liiin. 
NVC IMiI.l 



BUTTONS 



Rock a Roll BUTTONS • ! ! ! 

Mall* morw.y this ••' 

i|*nu mal K»<Js CJtn ■ '.>r 

t|trf,-MCIl 4 lOU flifnON 
putRdUtgest Mtti^lKi'i III 'I . 1 ii I .-u-^' 
iwe tmpol Irom atl over *>Q•^^i^ loO UUD 
(}mgn» in «|i trupek A ki^»><) Ctll or wrilt 
lor cokM cmaiog loOay' 

BUTTON MASTER 
» fiom 3) , BfUlgpporl. 1>h 1940% 
<21S> 2?M»6b 



CUT-OUTS 

8 Track and Cassettes 
Our Specially 
II you are a distributor, rack |ob- 
ber or exporter, contact J S J to- 
da/ Call or write lor iree catalog. 

J S J DISTRIBUTORS 
44» W Bvlnionl. ChKago. IN 10434 



CUT OUTS 
OVER 2.000 TITLES 
LPs. S TRACKS t CASSETTES 
Largest seleclion In the Country 
Major Labels 
For a free c jtdiog c an O' ite 
AUDIO 0ISTRI8UT0IIS 

(t13) 12&-4S14 D*»l»n (MUy-pttCk* 



^« ClllorWrtU 
M^r* lor FREE Ciuloa: 

r mil 767-6»03 

1121S R»ndall St Sun ValUv. CA 91352 



THE BEST CUT-OUTS 
LP • 8 Track • Cassette Title* 

Send lor Free Catalog. 
ALEX A. ARACOCO.INC. 

Jt\A^ K Rnn-lon. NJ 08077 
OuMtt Oiilj 



CUT-RITE 
RECORD DISTRIBUTORS 

For Uie best in overslocked and 
cu(-oij| records call or write lor 
tree catalog 

310 New Vork Avenue 
Huntington, Ne«r York 11743 
(516) 427-7a»] 



WHILH OTIiKR t'Eon.K AUK KAISINO 
itKi/pnrtx *r arr lowennn itur* Uaint IhIm I I.Pa 
aa a* Viwt ihimr Wnt» fi>t Irt-f liatixKa 
Stuipif MuH, . .fill Be. Comwrlla Hu . Pa 
If«l2l>, LISA Itaakr* unl> 

TWO H\l_r lliil'K CUkim.MAS fUlM.KAM 
Spiruil* 't'hfMlnia, ir> ila Air {rniiirr-* nail 
iiiHH liv Jai«a* Maiiui t;i«in BIihnt, Alt. t;iiin 
nrwH tk"ii,tiful fii iiina mu.K .Mt>«aa nt 
rtinitrrai lialiin- ., lanrii uf miumi m an 
.iii<lti,piii,ivA)],„ir,i riiiDfialihli- Willi any Inrmal 
1 «ll i.M h 'iW ,J|*i ,.r »ni.' tiolrl. .WO Wil. 
Jiitr Hl>'l. I ,,, ar^l,-. I K 'aNur, 



OUOimf ClosnlJOpm MOnliy || 
I 12 d»]pjtr iar l a m w ii\t 



FRANK 
ZAPPA 

200 MOTELS 

lt*<XI£H 4 OST RlHUTOF! C/ 

ROCK -JAZZ 4 UNDEFINED 

tfOT 

E^GLA^D EUROPE JAHON 
AUSTRAUAibtVOND 




73703 umSDtl [T fDIUIKt CJUJKIiau > 

m em SU40IS ru inic 



"COnON-EYED JOE " 

e OI*e' Tf i«« MBcr Hall rjtorim 

g_ A FAwiAiiK irmmirnT^i ^tw-in^, 

tatlHiet ' HjIU Actmi Iciu 
^ btMl OulUr IU9 Wbttktr U*Fr 
«IH] HUIIT Morr gfMl noflhf loOk Xw^l 
CjII «« v*llr l<i( DIM ciUkM| loi Uu 
aiM ol»cr mt\ Intlntnrntjt ilbiiiu 
Hys JutUn eil^OB > CAj«n numar. 
DflU R(tO«4t Bot IJ^ ^Ji(K)4<Kl)» Ttiai 



AUTHENTIC CAJUN MUSIC 

(Since 1944) 
CA.IUN GOLD L P S & TipM 
TycfKO Artists (RABCijun) Coiinlry<Catu'* 
Sfyle) 

Artijt Ltsf Dollv Pa'toft ifv LeJii'»e Al 
rerriar. KaDe Webster Hop Wilson and 
foan^ more 

Caiio' Mriie lor catalog wiii .rKrease sales 
OOIOBMO RECOAOS. P O Bom t499. 
LatL* ChanM. l^. 10402 
Plone 1118) 43* 4439 



TEE VEE RECORDS 

Are only pan o' oui huge setpctian oi a>- 
bums. 0 ifBck and c^sMltes tivailat><e St 
Budget pticet 

Record Wide Distributors 

17SS Ch»se Orltre 
Fcnton (SI. Louis). MO 63026 
(314) »4>7-t00 



FOR SALE 

6" X 9" Circus Picture Book 

TOO cages lOO glossy c'^olo ppclures taken 
m rtt2C ,ind 1930 

3p«c>i> C^i«Kna> p«<ce n only %4 00 
Ontaf rMml 

5 >97t IM3 tK>ol> agatn wiH De S5 00 
Srrtd Chech or morey order [r>oi cash) lo 

jtNffwi semmi. nt *. ui«aM n nm 



HIGH PROFIT 
ACCESSORY ITEMS!! 

• Black lltet-75 waH and IB" 

• Flicker bulbs and cant. 

• Strobes of all kinds. 

• FANTASIA Fiber Opilct. 

• Lava Utes and Iti* "Wave." 

' Mood Ittea and designer optic*. 

• OLFACTORY Eltra Seentsory 
Incense. 

■ Money House— stick* and 
spray. 

SUNBELT DISTRIBUTING 
33 Ft Walton Squara 
Ft. Walton Ouch. Fla 32S4S 

TOLL fREE (SOQ) B74-7195 
or collect In Ra. (9(M) 243-3917 



FOR SALC 



ORIGINAL SOUND TRACK OF 
FAMOUS FRENCH & 
ITALIAN MOVIES: 

Now in Stock— Sound Track 
•LA CITTA DELLE DONNE" 
by Frederico Felll 

No one has better and larger se- 
lection ol imported records and 
tapes tt^an 

INTERNATIONAL BOOK & 
RECORD DISTRIBUTORS 

40-11 74 Slr~l. L.1C , Na" »«•> >"»1 

21} 7a»-3Mt ns«' 




Poly Box 

for audio 

iss«<«es 

We make t, 
and ship it 
from slock 
Consistent 
High Quaiily 
Gel/ UB totprtC0» 

Pply ^ 312/298-5300 
1333 RAnd Rd Des Plilnes. IL B0018 



FRANCE'S 
LEADING EXPORTER 

Retailers & wrioleaalers buy direct at 
besi prices atl specialized product 
NEW WAVE. JAZZ ORIGINAL 
SOUNDTRACKS. PICTURE SLEEVE 
SINGLES, DISCO etc FRENCH 
CLASSICAL LABELS, small and inaior 
labels supplied, all catalog! sent 
upon request 

DAVE MUSIC DMA 
SO me SIcnttlMl 

Parii. fraice 75ll?0 
Tel 636 66 35 Telei 21061 1 



PRIIIIUII CUT-OUT A 
OVIRtTOCKIO t.P.'e «TAMS.'< 

CALT oe wKiTi roM >nu caiaim 
4» FAt MOUTH nOAO 
NORTH BABYLON. N V 11703 



EL TORO BULL 

Urban Cowboy Type- 
Used 3 times 

$6,000 
(305) 647-2665 



OOU>ffN OLDteS 



15«*la TIIKI IH.ii>-nVKH i.iAu Iiri-ES 
b»t\4iVSO{oiTc»ulo«t,Mu)-0'Dw.PO Aoi326 
Ktho Fuk. NY 1I7S4 

(VjI-r^N OLDIt^i, THors^.MJS flF 4^ RW 
■ 'Ht» avaiUlitr Send ilili i^r >'<l*lci|c Slr«>>«n 
t>ilep R« or<b. Boi 0134J. Aluandna. VA 2illl 

('LUIES 4VS.^fH0LSANn.s IN sflVK- 
lajit penonul icrvice-oaiit cauloc fl.lXl Th» 

t'.ol<J Vaiill Bo» .tr.'K ruhtrfiin Ml *WT7 



CHART RECORD 
SeRVKES 



i 



U S ANU t UHt 



' STATIONS 



DISCO DJ S 1 ALL 
INTERNATIONAL MUSIC CONSUUERS 

Wfitp u3 'o' ir^tormation on Our servces 
which irCiwde aulO'T>atiC frjiiing ot ati rec- 
ords ort charta-LP s A 4^1 s D<»co. oMies 
nnd catalog LP t m slock All orMrs are 
SA'pped immethate^— air rrteil or eir trptghl 
We gave persor^^Ufed servrce geared to 

P O BOB 33S. K*ng» Park. NY 117S4 
Telai 2301M SWIFT - UA MAIL-O 



INTEflNATNMAt flAOlO ST4TI0MS 

MUSK pmvsHiftS m oiscotheows 

&i(b\C''De to ojr AUTOMATIC AIRMAIL 
SERVtCE tui all sir^ies a<^d Ip s ('om Ihe 
ClUrtS 



(Tba failiil Hod ' 



AIRDLSC SPEUM SERVICES 
Boi 835 Umilyiilllr WY 11701 



AIR CARGO 



TO DVEF^SEAS BUYERS AND AMERICAN 
ERPORTEOS S nce'96!i<*« veiraniporMd 
reco'dt from \jSA to e\>e'> c<iv CM 
ma'\a O'Oorv trorn nippier* 4»errU3Md 
al JfK Of L A 0.1-iy Orly speoal'sl m 

MUSIC INDUSTny |f«r.%porl,il.on 

KST RATES • PERSONAL ATTENTION 
BCRKLAY AIR SERVICES 
Conleel: Bernard Klainberv. Prei. 
BWg SO POB «15, JFK Airport. NY '^hm 
Phor^e (213) SSI-eOSft TLK 4»l3t 



HOTLINE 

FOR 
PLACING YOUR 
CLASSIFIED AD 

Just Dial 

800-223-7524 

Ask lor JEFF SERRETTE 

(IN N.Y. STATE (212) 764-7318) 
Hot >ine <t to* 'as' pertori^ service 
ciisCir^Cias&'t'ea Adsoniy Fofaitoirc 
t*rt.nej» cat' itie ia{^ontf otKe 



^^%PP*^ 



Boxes FOR « 
STERBO B a CASSETTEf^. 



STEREO 8 anil 
CASSETTE CARTONS 

t?- Piiter Pt&ot H^ i^h-.s MOfTi til e--. i- . 
Slocfc des-gni S custoTt pnri.ng 
IN STOCK-INSTANT SHIPMENT 

Lo* Pfictrs— ^'ct Samples 

PAK-WIK CORPORATION 

128 Tivoll SI . Albany. H Y 12207 
(518) iSS-4SS( Collect 



TAPES 



- PAEMIUM ' 



8-TRACK i CASSETTE BUNKS 

Lear jet f »*« ci»'"'dae •itn tuOtw 'OMer 
jMPn^'etsionaidupiicaiingtape dOiengitti 
.ft 1 m.n iricrerrtenis Pri.aie label*^ 
jvaiiaDie B-Tr Cat 

^-n^n toaSmin an, qjaoMv 89c fOt 

66rn<n to SO mm any Qx^niity S1 05 90C 
81rn.n (oWmm Any Qu»ntily »1 14 95c 
S^r■nll Wrapped A i.abe<ed add MC 13C 
M»ad C'ear>ers 6CK 60C 

Reel TO reel 3M Mpe 1000 SS 00 

Bun* VMS rah' udeoiaoes Si91XI 

le> C«l Zwmk Wrai E^«a«et letriiMi 
nOFFSSKHlALSTHAOl DUfUCATOIIS-|| «KBI 
USStm i « TNAOI CA1JU«T0IIS t euscm 

$35 00 mimmurr ortJer 
lAZZT ELECTRONICS CORPOfUTKW 
39N-Ro««.Mt Clement. Mich A«(M3 
Phorve: (313) 463 2S92 
Meeler Charge arM wi«a WeicorM 



FINEST QUALITY 
BLANK CASSETTES 

'iVho<%ate bulk prices tor St^tos mOLA- 
rrifli »rM} ccnmiiTcwl L/$er^ 

1-45 mm SS* 
46-65 min 90« 
&&-94 mm St 15 

50 p«ece mmimym or»ty 
(■r«>ght mciLMled imthsn Untied SUtee 
^afieis ana boies aiso avatiabte attow coa 

MARK STARR TAPES 

tsn 64ei St . Emeryvtlle, CA »4«0B 

(415) 658-0109 



1 TfBCk « CMuattm BlmnU 

1 min 10 45 mm 90C 
46 min to 65 mm $1 00 
€6 (Tiin to 90 mm i\ \<i 
50 Pc. yMmwni Ortfen Only 
C— a— ee Wide Prtce Renfe 
Pro>e«s>cnal quAUtT demoa our epecUl% 
CaaaeOe dupAcatwvi avaBaMe 
ANDOL AUCMO PRODUCTS. IMC 
4212 14M( A»« . BrooUrv N Y 11311 
Cell ToM f-rmm ■0G-221-B5TS 
N.Y, RES (212> 43S-TJ22 



BUOCfT SPANISH 
6 TRACK TAPES 



ROYSALES COMPANY 

BX i$03. BflOWNwooo.Tx rssti 



Large Selec'iun • Popular Arfsfs 
Very COTtOTlitii^e Pr>ce* 
Can or turtle lor tie* calalof 

Menlton Ihta Ad 



PHOTECT rOUR MERCIMNINSf 
CASSETTE SECURITY DEVICE 

0«c»'a> cassenes " your S-Uack hartd ho« 
store di%()U> %a'e r 
SIMPLE - ECONOMICAL • REUSABU 

Fc" tree %aTpie A oric^g coot»Ct 

C a D Special Products 

90S S«quOT« 0* , Hfl«*lrMVltl4, ICY 42»0 
(SU) MS.«t)U 



Real ESTATE 



MUSICIANS 

10 MIN SO. OF CAHMEl. CAUF. 

SPECTACUUtR COASTAL ESTATE 

Custom recordmg/concen studio. 
Projection room Guest tiouso 
»1 .000.000 

JODI MUIR 
DEL MONTE REALTY CO. 
k0300 



I^COmiNQ STUDIO 
te^J9A SALE 



POR SALE-REtX>l<i 
4w. Full Ser\irt». ' 



STI 



aw, r»B 

^M^TitervK.. 5 W H«ibb.nl Ch«j«u. Ill 
S*lil 13121 KffUM or 



VIDffO 

f TTTS « fi 



SSMM FULL LCNCTH FEATURES 
ON VIOeO CASSETTES 

VHS toman f*CT(»r omtci 

Ctf Toll I KKMll-AlU 
Ctfl rwU*Mi (313) 4U-«0ll 

rvi wsrniauTons 
1M3 N« CfwukM **• 

CMS A CC IglBd 



DON'T PAY MORE!! 

,, -V w a > ^ <J«"-" ii^o ■•o ' " Siocfc- 
0,1,1 ^ftmuti A.j.l4iWr C*H S3u1h»*« % 

ll00 3?I-7tH6 SU736HAU 



CUHBRNT MOV183. RARE RlX-K ON 
t-dia. Lv*Ml pnem. Ptm <iani U*t Wni« 
L Bat 430. OcMnadr. NY 11572. 



PMVCSSfONAL COWEOV HATCRIAL 
(TIM S»fvk« ol m* tun tinea iMO) 
' TIC COMCWAN- 



mUt OLAtOM 

aitv MM ft.. M.r c toott 



AfCmrBKra RECORD TIB-INS. HUMOR 
mi aMt Timm, 200 South Gkon 9«, 



raeC SAMPLt 1S!*L E OF RADIO S MOSl 
Mite bMT am*' OlJMfX l«W H Wot 

Smu. Pnmi. CcbfnmM 93711 'nr phone 

snutisoo 

Ht'NDHEU.^ OF DEK.tAYS RtNEWKB 
, tpn Um trar' Guarant^iNi tunntrr' Ki>r 
MJkpla. CoaUffipormrj Conudv MM A T«inr 
a«. Mte Tam« PhMi»2l4'»ll 4n9 



NOT COMEDY CURRENT ARTIST BIO'S, 
dntycalmtkr ■nKhtaonforoorkiBKpnM' trm 
MM. Gduy. Boi kUM-A. LoDf BmcK. CA 
■m (113t«3M)UH 

DE&JAV SPECIALS' MONTHLY CACLET 
t b^n^Lr' Vit ha«« it FREE 
I paiLjM* PtTEK PATTER P(» 

■- CA 9J650 



WAWNA BE rvSSlEH THAN fi.4ABAAA 
VaMm' CoaiptBwiiur) mack Tb# Lun< h. 
um Amro Dr. 9ujw ffK. YfNUntt. Mk-hion 



OOMtDY' PERSON ALm' JOCKS WRITE 
far amr wBuait auitao Minplcklt Se« "Mbcvl 
fm tem- {,« L A AirFtyo 
■PHANTASnC PHI NNIES- HlLAKIoOs 
■tCfU(anal-tnt4^tAti«tU> auditBc* builder" 
Ueolfc't 0t) to^cal milanMiw and magrufic^ni 
^OWS* llflO" Si«tfonJ. lUnl. 
OkMMMO 

^AL^UFE LAUGHS WITH WILD UORLD 
tml NO Htt Palm A«r »30, !>€■ Anifrln. PA 



Eo roi 



^ CASH FOR LPTi, OVEHSTCJCKS. COLLE4"- 
■•tt^ bqiijd«l»m. Mcwd hand, ot)wn Will 

Nm HM:rr.. CT II65I0 IjriJi 7B9«|a. 



^^ WPAI D WR SAUiBLE LPS. PEaSONAI. 
'■"^J^ W«H tni.gt Nuu»ts 16171 S3&D679. 



»ono«4i SBfivices 



MUSICIANS - RECORD LABEl 

CusloiTitteo 45 EP promol.on kiH 
Inciuoes lecoro jackot. PR shaals 
"ostMrd 2SC piuj 

TEA RECORDS 
Box 93 
Meterrin, Virginia 23954 
(«M) 736-9256/93B7 



E«CLU8iV£ DISCO DJ S ONLV-FREE 
' Q<«». PA 



E.A.R.S. 

EUTm miST nfmam trmi mc. 

l«tM 24 trtci, f«cordir>g technology in 

'''^'O'V die' 165 oef hour Call tof 
^ ina domcnstralion 

(212) 874-1358 
(201) 673-S660 



MAKE MORE PROfIT . . . 

„ : r * J '-> >><« <V*i— 

.vut s.... .. .!..> vMii " ' 

Tiii>- ItHllI l'S( •j|hI.iI>-<) APchl^ Wilt* 

TOBISGO 

6\U Highwiy 290 Will 
•uilio IX >»m 



— HECORWMG lAPE A ACCI&SOHIES — 

?4 hfl fRtlCHIfUO SUMU 
Lnigsif Si>'#i iion a> t owi»sl Coir 4n^w/>»'» 
HAXCU • MEMOACI • SCOTCH • TON 

• tOH* • DUHdCELL • WATTS • OrSC 
WASHER - ttOUNO OU4ND • SHUKE 

• PICKERING • AUDIO TECHNICA • REC 
OTON • EVCRCADV • VID TAPC - SAVOY 

• AMPCX ■ SHAPE • TRACS 

SEND FOR FREE CATAiOO 
41 MOMNTNAl ASXOCMFfS 
Difl I 101S iHii Or WHMiRtitr fi 11974 
DUUIIS ONIT |ZIS| U1 8900 



EXPORT ONLY 

AH t>r»f><t» ohonogttpf' '^cofda and pr*- 
(•coiO*!] audio and vtd«o iftpai (NTSC and 
PAL> Al»o largatl mi«cMo4^ ot atlrtclive 
clot*-oul ottvn 33 of ^pec:«Mi»d 

wrvlc* <o ftco'd and lapa impoHeia 
Throughoultn* world Ov«'»«as <}aai»'i and 
diainbulors only 

Al«CRr 8CHULTZ. fNC 
lie W 14lh 81.. N V , NY 10811 
(2121 •24-11U 

aLbyrcp Tatoi: 2a«sn 



24TRACK ENl^lNEERlN(i TAUGHT IN 
SUt« nf thr Art? StiidK- I'all tiM Univ«na> 
of Sound Arta fur frw bruUiiu^^ H<il|>'wood 12131 
467 -^266 



have bean enyag«d (o tocaio a con- 
liacior lor duplKation ana dotfiDufion ot 
•ducalKinal audto ca3a«lti>i lor mitof o«ar. 
seasciwni EaiimatadquanUly (ar lolwanty- 
f)«re thouSttnd ptaces monmiy Approm- 
matety 130 din«rsni programs Preier in- 
cMMtla dupucalion pimv wir to' com- 
plela delaili indicate cdpabtl-li»» ot ^ur 
taoitty in fini i«ne' 

Raao RaaMrch Pra|M;l CB-lO 
tutia 200. Tannlnal tldg 

LI McArthur Airport 
Ronhonkoma, MV 11779 



NASHCO 
RECORD PRODUCTIONS 

Looking for new aingar wMMUtari Gua^- 
antaad f^cofd raJaaia— NafomvNto d>ft- 
tribulion and promotion avaiia&'a For fie? 
adv[9or> and count>el<ng C^li o' wnla 

Naahco Racon) Produchona 
602 Invamna Ave . Naahvllla. TN 37204 
(SIS) 2t7-«029 



MfSCELLANEOUS 



FIVE VOLUME PRODUCTION LIBKARY 
)BmmMl wiUt hiindrrda of d>namitr cuU- Ei 
citinK muaic bmlfi. synilwaErni. dmnb. )uiRlt«i 
SFX, KaC cuu— the irtdu*tr>'* Titm^ pdrkagt- 
pncvd nghl' Audio Mimplr kit II OH iRrfund 
ftblel LX Attforc*. Boi 944 U l^K B«irK CA 

N Y HEALTH t RACKET CLUB MEMBER- 
khip* Aa Inw aafZ.fS'vr imn iiiir icnnip and a«ve 
977-MH 



PROFESSIONAL SERVICES 
HELP 

mrED 

the Marketplace is 
open and your best 
buy is BILLBOARD 

CL ASSIFIED! 

ADS 



Something to tell or somettilng 
lo lell, your m«s»age gels to 
over 200,000 readere weekly. 
Don't MIti Another Weeklll 

CALL Jell Serrelte <toll freei 
BOO/223-7524 

NOW lo piece your ed 



When Answering Ads . . . 
Say You Saw 11 in Billboard 



ijenefolNews. 
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Former Capitol Reps Form Firm 

Side One Creative Marlieting Tackles Campus Sales 



lOS ASt,M.LS Wiih muny 
ici-iiril laK'K huving scvcrclv rc- 
liiueil iir cliinin;iicit ihcir uMlc^cdc- 
parlminK iwn loniiLr Capikil col- 
Icjic pr(imo(K>n rcpfocnoiiivcs have 
tormcil their own college marketing 
lirm 

DuW>cd Siili: One CrcJlivc M;ir- 
kciint. llic firm lakes the xpccifiL 
tasks iff marketing uml proimHinii 
acts iincumpus "'We lound thai 
wi>rkinB in a LoIlc-t!L' piomonon dc- 



MOTDWN TO FLICK CITY 
MOTOWN-JOBETTE 

Oan Mgr Va Jan« Bradford at fUck dly 
Mut<c Bcr««ning new song* and produc 
Honi wlin nit polanitai 

tAtC C«aaa*l«a only 

FUCK CITY MUSIC LTD. 

Suile 201 
97&3 W Pico B-tti 
Lea Angeles. CA 9003S 



SONOWRITEIW - RECORD COMPANY 
Mwkinit niM* i4U>i)( nirw M-orpting danioc uid'or 
)«ad khnta p«rtauiin| (u "CourAfy Mimic " S«nd 
lo EqiM Hw'ir'U l**"! Mn^rv Kn-fnan(, 
CA 945JII 



RADIO JOBS"! JODSi'UOBS'M ANYWHERE 
■1 thp U S A 8 mm pUcrmml wtmt* 123 00; 
monc) back fuarant#« T/lt lo NYMO Con 
Ailluiu. Hul ttiii. Secit. Mainr t\iiiTJ 

BUYKRFiJR CLAS.SICAI.SHOPP&t NEEDED 
EEpCTWtMr nrc^nry Rtwume to Btuimmi Evanik 
I 'U Snund WmrFtiuuiv. 4440 W IJth. Houmnn. 
Teuu 77aS!> |7lJ| flH2tWi& 



EXPERT DJ 

Seeks Seattle Area Empfoyntent 

Have w3f"Bd i-atiofiAidfl in such 
places and ciuD^ as Shievepoii LA, 
The A(ro-Amen>;an Scene and Radio 
Station KOKA, San Luis Obispo. CA 
Station 51 and The Redwood Manor 
Discoitieque: Honolulu Hawaii. 
Latin ViHa 

An ind.widuai and contemoorary per- 
sonality Tapes and references fur- 
nished upon request 

Box 7400, BfLLeOARO 

1515 Broadway 
New York. NY 10036 

or call 

(916> 541-1100 



DISTRIBUTORS 
WANTED 

(-.IP KmilllJ>-A NLW LABEL SEEKS 
national d»>n)HiU»ii Im itji fir^t «lhum rvlcaar, 
liy cIamm ftrMJ fan cuitanvl "Gil Pi)trr" and hu> 
Unrtip Ointn.1 MartonKit at tU P Prrw 

duruon*, 'Al Newell. WnlU Walla. WA 
tr*m S2S-»iHI,» 



JOB 



PAYMENT MUST 
ACCOMPANY THE ORDER 
|Rataa 

positions' WANTED 4« pi>r woid 
per nwrlion-tlO 00 minimum 
S20 OC pn' columr^ inch par inaartion 
POSITIONS OPEN lot per word per 
inwnK>n-SI4 00 mtniinum 
&40 00 par column inch par mserlion 
BOX NJMSERS }2 00 pet i&sua lor 
hardhng S pottage Audio or wdeo 
tapes, lfe''*cnol'on» Wf» or VTB t 
cannot be lorwarded Suggattior ar- 

I range (ot follow up dtrectly wfien 

1 replyino 

I Sartd money and advafHalng copy lo: 
' Radto-TV Job Man BMtboard 
1 Sroadway. W Y 1 0036 



B> ( AKV DAKLINC. 

parlniL-nl lor .1 lahcl wus mil cITcc- 
live.*' siuris Will Boiwin. one of ihe 
coloundcrs along wUh David Gcr- 
ber. 

"The aWfege pr(>mt>iion Ucpuri- 
meni m.iy liave Iwtt WDrk aets (hat 
•ire iKU a priority fnr Ihe company 
Si». >iiu're son ot working; against 
Ihe company " 

\ label or management firm ton- 
iracls with Side One lo work a spe- 
cific act uliich all iiiM>lvcd deem has 
college appeal, "This way. a label 
tKiesn'r have to cximmil itself tu hav- 
ing a college dcparinieni." adds 
Cicrher. "hut can make use of the 
college market lor certain acts " 

Side One has Steve Backer, na- 
liimal dirccinr of field promolitm in 
New York, and a siaff of 10 regional 
representatives who keep a cheek on 
l.6(J«J college newspapers. 350 col- 
lege TjJio s^ijons ;ind the rcuil out- 
Ids in Ihe vicinity of a campus If the 
Lonlraclcd act is playing ans dales 
tm Lollcges. Side One helps with pro- 
motion of thai show . gets display:* in 
local retail outlets and sets up con- 
tests and interviews 

In the planning and rc^eareh stage 
for a year. Side One opc-ncd iLs doors 
in September and has worked Nigel 
Olsson. Madnessand Moon Martin, 

"Past problems have been the lack 
of documenlation of results of 
campus promotion." sutcs Gcrbcr 
"So. ihal department is the first 10 
gel cut " 

"Because of lack of research, it is 
being assumed Ihal the college stu- 
dent /s li.sicning 10 ihe album rock 
station and thai they arc afl'cctcd by 
Ihe local newspaper." continues Boi- 
win. 

'it is not taken into consideration 
Ihe factor of approaching studenLs 
on their own terms wiih there own 
campus newspaper which most siu- 
dents dit read in a much higher pcr- 
cenfj^'c than magazines or local 
newspapers 

"And. a lot of students turn 10 
their campus siaiii>n as an allerna- 



live to Ihe tightly Ibrmulted playlisls 
in radio today " 

Bolwin alsti slates ihat colleges arc 
more Ukfh lo stage concerts by tin- 
known or untried acts as the 
campuses arc generally less con- 
cerned wiih making a profit than 
providing a service. This, he fceli. 
makes independent college market- 
ing ideal for non-mainslrcam rock 
and most forms nj jj//. 

"On a retail level, we Irv to deal 
wiih d lot of mom and pop stores and 
the stores which arc on cumpus as 
well as the major chains." he states. 
"These people aren't always ap- 
proached by the record companies 
and they don't have the chance to do 
promotion. Given the opportunity to 
have an in-slore play copv, a display 
in the store and lo rack Ihe album in 
the from of the store, we've found a 
good response " 

"The record companies can't see 
Ihe exact sales reaction from mom 
and pops because they're all buying 
through one-stops." adds Gerbcr. 
"which means if we don't provide 
documentation, ihey usually don't 
see It until Ihey do iheir once a year 
sweeps," As part of its service. Side 
One doe% research w tlh a base of I SO 
reiatlers in key college markets. 

Video Corp. Files 
An SEC Statement 

NtW YORK-Vuleo Corp, of 
America has filed a registration 
siatemcnl with the Securities and 
Exchange Commission relating to 
Ihe public offering of 601 744 shares 
of common stock Of that loial. 
40t>.n00 shares wiH be s*)ld by the 
Ci>mpany. with the balance u* he of- 
fered by certain s(iK.khv>lders 

Proceeds from the sale will be 
used 10 finance the opening of new 
videocasselte duplicating faciliiies 
in Houston jnJ Los Angeles u> ex- 
pand Ihe marketing activities of the 
firm's VidAmerica mail-order retail 
subsidiary and to reduce bank debt. 



Nashville's Variety Touted 



association, and will ct^ntain faCLs. 
figure^, information and news relc- 
sant 10 what's currenll) going on in 
Ihe Nashville music industry 

Sludent thapters may be formed 
to employ the volunteer services of 
area college music deparlmenls. Dr. 
Jay Collins, who heads the Belmont 
College slHooI of music, has offered 
ihc services of Ills Jeparcmcn* (o ga- 
iher rclesani data pertaining to the 
local industry for a pro|ectcd survey 
projtxi 

Mention was al«t made of form- 
ing a separate studio committee to 
funnel mlormalion about area 
recording tacilities, equipment and 



dtii\i(\ tt> other markets. 

Among (hose attending the rctx-nl 
tofitemp(»rur\ /p^ipcommdicv meet- 
ing were Leon Tsilis. pop a&r. MCA 
Kccords: Bonnie Garner, a&r. CBS/ 
Nashville; Sue Bmford. CBS/Nash- 
villc; Ewell Roussell, F.lekira Rec- 
ords, producers Bob Montgomery. 
Steve Gibson and Steve Bucking- 
ham, who pTiKtuces Dionnc War- 
wick and Meli,ss;j Manchcsler. Jesse 
Boyce and Moses Dillard of Dillard 
St Btiyce PriKluctions; arranger Bcr- 
gon While: artisis Jimmv Hall. Jack 
Hall. Thomas Cam and Pebble Dan- 
iel. Jerrs Smith. BM(; various pub- 
lishers and songwriters, and mem- 
bers of the local press 



N.J. Symphony Rejection 



e Ci"Uimu-J jriim fuii^t 41) 
,igcincni annmiiucil Ihal Ihc nearly 
S5lliM»l<l JflKii amaNscd last season 
mudi. II impiisMhlc in luUill Us 
pl.inni:il ^l-wcck -vcuson A s\m- 
phuiiv '.piiKisman «ys ihc toiisor- 
iiuni 111 hank^ and insurami: coni- 
pjnii's Ihal hiid gu.iranicid the 
svmpiuHu's line nf credit had >mh- 
drawn its \upport He says ihe svin- 
phons was sullinp lis sialfand can- 
cciinj ciinccrls while Irving lo find 
.iddilional corpiiraie and pnvjtc 
ail'Ls 

A spulcsnian (or ihe musici.ms. 



t jMrncr kussakowski. a lll-\carvcl- 
cran ol the Irunipei section, says Ihc 
members ol ihc sy mphony were the 
lowest paid of any of Ihe naium's or- 
chestra and placed the blame un the 
lack ot adcijuatc support from the 
stale .md Ihe lack of public aware- 
ness of the value of the orchestra. 

The strike is an unusuJl one in 
that both sides agree on Ihc nature of 
Ihe problem. The symphony has 
higher costs than most because it has 
no home base and has to travel lo all 
Its concerts, often playing in small 
halls where ticket revenues cannot 
return even halt of the cost 
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Philly Group To 
Assist Musicians 

PniLADbLI'lllA Ajj// uri.iis 
suncf hiis been pri»miscd here b\ j 
new ^roup caUcd the Vr.im: Slop 
which hjNjiisl received J grani Irnni 
ihc tit\'s CuUural Alluirs Cnuncil 

Arnold Bovd. who hcjJs ihc 
group, I' njmed K»r John Col- 
UJne. Mho wjs Iroin Phihidelphi.i. 
and It's dcdtc.iicd lo hclpin" devcl- 
iipin^ niusicuns The (und^ will 
pcrniii sLhcdulin^ 40 cvcnis-lct- 
lures and lonccris-ovcr the Lumiiip 
year. 

The Tranc Slop wiU sponsor free 
concertv and lecturcN Ji five diC- 
icrcnl Mies around ihe Ihc 
vcne> Iktckcd olf wilh drunmu-r 
Phillv Joe Ji>ncs u hu u ill lecture on 
rhythm and blues Ji L.i Sjlte Col- 
lege, where Hovd is director of ihe 
.iudi4>/x isuj) deparlrneiil 

According to Bovd. (here will be 
fourjazz sessions each month lor ihc 
nexl 10 months, usually on Tuesday 
or Thi^ridas CNcmngs Some will 
Icalure arlisis wht^ alsn will lecture, 
while others will have ariisis leciur- 
ing following performances hy jj// 
groups. 

In November and December, ilie 
concert and leciurc sessions move to 
(he Lee Cultural Hall, in Fcbruan 
and March jl Temple L niv s main 
campus, in Apnl and Ma\ ai Cav- 
alry United Methodist Church, in 
June ul the Free Library in tenter 
cit) The program will climax in a 
majitr]a/2 concert the wcelt nf Julv 4 
lo be slaved outdi>ors m Iruni of the 
ciiv's An Museum. 



ALBUM SERIES REVIEW 



o 

o 



IJozz Beat 

lOS ANGELES-ARTlST Inc. a non pfofit 
group in Chicago, piesents its fitsi Chiciso tiu 
Awards & Concert Fndair (?S) lodShnK locals 
PtiilCbhran ^^Tia Dalton and timmv Eltis Ihe 
evpnl rahrs place at Dunbar Hi^h School at 8 
p m Hanah Jon Taylcr and (he anard winner^ 
mnll alt perform 

The UiDletf Ja;; Clybs of Sourhern California 
h9s its OMi basti, its tittti annual Queen Mary 
ha Festival Sunday (30) lo Denelit Variety 
Club's haflditapped chiWitn's ct*»ntiei ftmong 
the I? bands playing are such lealured soloists 
2S Nicli fatool Abe Most, Manny Klein, Rat 
leathenvood Neil levang. amone others The 
show runs trcm noon to 8 p m 

Don Men» and Chuck Findteir wrii be {uest 
artists with the Monti Texas State Univ's I 
O'CIqcK laiz Lab Band Tuesd^v at B p m 
Ihe school's Coliseum li «ill be the last concerl 
Leon Breeden the band s conductor will lead 
as he retires nent Au^st after being with Ihe 
schofti since 1947 

Ktm RicVtartt and SUrt KapUn have torrned 
the K<m Richafd/Sleve Kaplan Ensemble wrth 
Jimmy Johnson on bass The group s debut ts M 
Carmelo s in I A Thmsday (?0l LaMont 
Johnson ts cutting a n€<>r If lor himself and 
plans a bcm Icr vocal>st John Fiemtne bolh lor 
bis Wastersccres label out of S^n DieKO Chi 
C8|o ttum(Kt« ftob«it Ppina n tuttmR ai> iP 
Aiigeiaco Rfcords titled Hey There, Big Band 
Sound Is Back 

Ihlarh flAurphy does his annual ' Nvw Yurii 
concert Wednesday (19) al Iht CaroEfie Reotal 
Hatt at a p m TheVlarren Vache Irio is mrh 
Bcchet's ir Gotham Tuesday through Sun 
da^ (1873) tnnei City «ihich ti» t«leis«<l 
Cat'toinia Shower' by Sadao Watanabe is fol 
lowing that up ivilh * Autumn Btc^ " Pianisl 
Sl^n Stem has cut t«i.D LPs 'tou Stem And 
Friends ' for World Ja;; a Phoemx label and 
Temple 01 Thtr Gods lor Chiaroscuro 

Tlic ArfingtOft Park III . HJton is featuring 
(3/f 'n its shoA lounge Tuesdays through Satut 
days Featured band <s Jim fie«be and his sei 
tet KXPR FM m Sacramento is now airing 
l»u In tef national' hosted by Gary Vercelli 
fMondav through Saturday evemfigs. Vercelli is 
tht station'^ laii mu^ic tineclor The outtpl abo 
Orograms 30 hours of iiii weekly <n addition lo 
the nightly show 

SMd Items lor Jazi Beat to Billboard, 9000 
Suniet Bhd., Lx Anietes. Calil 90069. 



Armstrong & Lunceford Spark 
Massive MCA 38-LP Release ! 



lOS ANd'LLES NtrA Rcc.^rd> 
ihiv week p*'p^ wilh a ^'jrf^.iniuan 
reissue itf .^8 a(iracli\el> packaged 
.>\hum'> m nv Ja?7 Heritage series 

Louis .\rmslroii{; dltmmale^ ihe 
muMc With Ul LP\. a temarkaWe 
dUlpui (if masters (trii;inall\ re- 
curded m the 1924- 1 V57 period with 
his horn jnJ \<Ui.c' t'lncly framed h\ 
backup groups ran^in}: Irtim Ihc 
PnUnesians Ihrou^'h Luis Kuvsell's 
hand lo Jinim\ fJorsev- S\ Oliver 
and ihe (jotdon ^enVln^ sUings .md 
singers ||\ j Lulurliil and I'requenilv 
musicalK eM-iUng menu. 

One LP is devoted eniirelj in 
Satcll's singing of sacred music But 
li s the hig hand Muff of the IM30s 
lhalS most welcome Louie hit his 
unistic peak in that period and he re- 
corded man\ c\irjordmar\ songs of 
ihosc drcar\ Dcprcvsion days, some 
ol which have l>een lorgolien Now 
ihey loe a|imn 

Of all Ihe great hands of long ago. 
however, thoic led b\ Jimmie Lunce- 
ford and Hal Kemp have suffered 
the moM neglect tm LPs Kemp 
never recorded for Decca (ahsorhed 
m Ihc tth h\ Mt*A) hul Lunccford s 
h jTd-swtnging Hail em Express 
made its hesi diskmgs for the label 
founded h\ the late Kapp brothers. 
Jack and Dave 

The surprising and Jehghiful Ja7z 
Herilajie series now iilTer> si\ Lunce- 
ford albums, a generous baich of 
classit pi-rformanccs tovering ihe 
band from 1934 ihrough 1944. All 
Ihc giiodics Irom the Harlem tx- 
press bot»k are included, gems like 
"My Blue Heaven." "Margte." 
■ River St Mane." "For Dancer* 
Only" and "Annte Laurie " Onlv Ihe 
Dan Grissom vtH-aK are unimpres- 
sive Numertius olher lunes are in- 
cluded .is well, fursaken masters like 
■"I'm Nul.s Abnut Scrc*'v Music." 
"As aloft. ' The McTrv-Ci<>-Rt»und 
Broke Dnwn" and "Dream Of Vou " 
Jimmie died m tW74 Now the hulk 
(if his best work again is availahle 
Ifs appeal taf /raflsccnds nos(afgia 

Twi) LPs are devoted to little 
Chick Webb's Savi>y Ballroom band 
ol Ihe Ms vMlh Ella Fil/gerald. of 
course, as its pii/ed aliruclion 

Even Without EHa's superior 'smg- 
ing. Ihe Webb crew was nuisianding, 
His dcumimng jelled ideally wah 
Bobby Stark and Tafi Jordan's solo 
irumpcLs. Sandy Williams' 'bone. 
Wa\ man Carver's flighty fluting 
and sa\nphone contributions b> Ed- 
gar Sampson and redd\ McRac. 
The two albums toial 28 tuts and 
Xhcre's something of interest in every 
one of ihcm 

Lionel Humpum also latcs two 
entries His cots coverlhe 1942-1950 
period utter the departed Benn\ 
Gondman and struck out with a big 
b.ind in w hich llliniMs .l,ici|iicl. Mar- 
shall Ro\jI. Devicr Gordon. Mill 
Buckner and IrMng A\bhy are all 
heard lo gmid advantage 

Hamp was-and is todav a iruK 
giUcd musician and one ol the pre- 
mier showmen ja// has ever pro- 
duced. MCA utTern 29 skIcs in these 
packages including two versiims of 
'Mvin' Home " 

f leicher HenderHin's sides go 
back lo 1924 and run ihri>ugh 1934. 
Again 28 tunes are included in 
Smack's iwu LPs It's g<H»d lo hear 
his "Holler Than Ell. " "Hot Mus- 
tard." "Hop Oir and " Rug Culler's 
Swmg" again, alter 4? sears .^^d 
loi a bonus. Ihe Ueiin\ ( arler ar- 
rangement ot "Happs As The Day Is 
Long" IS included, u ilh stili>s by Red 
Allen. Ben Webster and Hilton Jef- 



ferson, all three now deceased 

The additional jlhunis on this ar- 
tistic lelease are all convenliimjl 12- 
inchers They are no less vjluahle. 
tor the most part, than the .Arm- 
strong. Lunceford Webb, Hampton 
and Henderson treasures and lhc\ 
comprise: 

• Andv Kirk's Kansas City 
Cluuds nf J(»\. a sadlv unpublici/ed. 
unapprecijied big band which 
sptiried the piano and charts of 
Marv Lnu Williams and the mag- 
nrf'iceiii Ien<ir saxophone of Dick 
Wilson Titles include "Moicn 
Swing." "In The Groove." "Forggv 
Bottom." "AVcdncsdas Night Hop" 
and "Loltu Sax Appeal" among nine 
others 

• Farl Hines with his Chicago 
Grand Terrace band of 1934-1935 
with Budd Johnson. Trummy 
Young. Waller fuller. Quinn Wil- 
son and Jimmv Mund) charts 

• JvK Turner, at one time the 
mosi mviving and most talented 
blues shouicr of ihcm all pianists 
behind him are Pete Johnson, Art 
Taium. Willie "The Lion" Smith. 
Lreddie Slack and Sammv Price 

• Pete Johnson, unarguably the 
erealesi of all boogie witogic pian- 
ists Thirieen tracks both as soloist 
and as kevboardist with small com- 
bos 

• "Big Bands Uptown." includ- 
ing Bcnnv Carter. Don Redman and 
Claude Hopkins "Twelve first rate 
works bv three i)f the swing era's fin- 
est Carter's four 1940 cuts arc par- 
tieulurly praiseworthy 

• Lucky Millmdcr's orchestra 
with Sister Roseiia Tharpe. vocals, 
and soloists Buster Bailey. Freddie 
Webster. Dizzs Gillespie and fab 
Smith Another group that dcserxed 
belter than ii got 

• Sister Rosella Thorpe, guitar- 
banging smgcr w ho in this welcome 
package concentrates on gospel mu- 
sic with .1 glorious ja/7 backup 

• "Kings .And Queens Of Ivory" 
couples Willie "The Lion" Smith 
with Pete Johnson. Clarence Profit 
and Cleo Brown. Superb piano 
soloists, all four made these 16 
memorable cuts from 1935 ihrough 
1940. 

• "Piano In Style" IS a similar LP 
vfcith Pinclop Smith. Jelfy Roll Mor- 
ion and James p. Johnson showing 
then skills at the R8 effectively Six- 
teen tracks 

• "The Swinging Small Bands" 
mixes Lips page. Stuff Smith. John 
Ktrhy and Leonard Leather's stu- 
dio-organi/ed jam band m a delec- 
table potpourri of U> tunes 

• "The Chase And The Steeple- 
chase" shimcascs the K^ppish tenttr 
saxoph»>ncs i»f DcMcr Gordon and 
the late WarJcM Gra> There are but 
10 trucks here, but meluded arc 
•The Chase" and "The Steeple- 
chase" taped live at a Gene Norman 
• Just Ja//"concerl in |952 in Pasa- 
dena t'ombincd. the iwo romping 
tracks run 25 minutes. 

• Louis Jtirdan's sprightly Tim- 
pani Vive, a worldwide commercial 
allraction m the *40s. displavs Jor- 
dan's bininvs alu». his huntorous vo- 
cals and a gi>»»d little combo on 14 
memor\ evoking tunes which once 
were in all the jukebou*s 

• " Al The .Apex Club" is made 
upof 14 Dijsiers dating back lo I92tt 
pairing farl limes with Jimmie 
N»»one Two versions of Ntxinc\ 
"Sweet I orrame" Iheme are in- 
sluded 

• Sidncv BccheCs 1931-1938 so- 
prano s;i<( and clarinet arc presented 



in -Blacksiick"on 16 tracks, all but 
lour with Ihe dreadful Noble Sissle 
orchestra 

• Johnnv !>tdds is the spirit be- 
hind "Spirit Of New Orleans * dai- 
mg back to 192fe- 1927 It's dated but 
hisioricullv important music and 
one can c()mparc Dodds' New Or- 
leans clar/nel li> Nuimf s. 

• King Oliver's Dixie Syncopj- 
ii>rs are heard on 16 lunes going 
back to 1926- 192« and are sadly 
unimpressive dcspile his reputation 
as Arnisirong's idol and mentor. 

There's not a single synihcsi/er m 
Ihe batch, every cut is pure and hon- 
est and worthy ol being heard again 
Our kudos to those in ihc high black 
MCA Tower m Lintversal City who 
gave the effort and spcni ihe money 
to make this titanic reissue pr.>)ecl a 
reahtv r)A\T. DKM FR .IR. 



Prague Fesl Rated 
An Overall Success' 

I'RAGL f -fh'- .^'^•'^ " 
Ja// Festival organized bv the Cze- 
choslovak Prasokoncerl agency, waj 
An overall success wuh the Dtxici 
Gordon Quartei outstanding But 
the four-day event had a couple tif 
p(K>rly-aiiended sessions due tu a 
hassle over dates. 

The event did not. this year, in- 
clude a weekend, the dales ongj. 
nalK fixed lu dccummodale such 
L' S. groups as Weather Report and 
the Louis Bell'^vn Band. In the rntl 
negotiiittons with ihcm broke down 
and they didn't show, This mcaai 
poorly -attended mid-wcck after- 
mK»n sessions 

The avani-garde Ino of Oanelin- 
Chockasin-Tarasov. from Vilnius in 
Russia, used the festival lu make its 
dchut appearance outside the 
U.S S R and also recorded an al- 
bum in Ihe Supraphon studios here 
After the Prague event, the trio 
moved on to the Berlin Jaw Da\s 
festival, performing as the first Si>- 
vieljau group l»> lake part 
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IntemQlionQl 

Capitol-EMI Planning Major Push 
Into Latin American Music Market 



AFRICAN GOLD-PolyGram Nigeria chief. Arie Van Leeuwen. left, presents 
"Sir" Victor Uwaifo with a gold disk lo mark sales of more than SO.OOO copies 
.of his album. "Five Days A Week— Love " The ceremony took place at the 
Goodofa night club m Lagos, and was televised nationwide as part of a pro- 
gram atwut Uwaifo. who is one of Nigeria's top stars. 

(Industry Alarmed By 
Greek Exports Flow 



■ By JOliN 

ATHENS - An undetermined 
Dumber ofGrL-ck record dealers .ind 
sundn oihcr irade>ptMplc ha\c 
staned c\p*ming lin.allN pressed in- 
Icfnaiional product, taking advan- 
~~ uge of its low price b\ generiil Eurtv 
pcan >landards. according lo 
* lafonned land alarmed industry 
sources here. 

An EMI Greece spokesman says 
the situation is "exlrcmcly worri- 
some." and claims thai international 
' repertoire albums pre%scd here ha\e 
4 already started making innxids inlo 
the sales of the same albums pressed 
And sold in Ihc U K and Italy, lo 
, name ju2)l two of the territories in- 
volved 

A fud-pnce album sells here fur 
the equisalcni of roughK $7. which 
u approximatcU ihrcc-firths of the 
corresponding price level m Ihc 
U K- according to EMI statisticians 
^ It's not surpnsing a lot ol smart 
traders are taking whatever advan- 
tage ihc\ can grab from the pnce 
diffcre-nccs." savs (he EMI man. 

Bui jusi who these traders are is 
vet) much a mailer of debate wiihm 
the Greek rccordmg industry , which 
still keeps its collective fingers 
crossed in the hope that the present 
"* recuvcfii from the harrowing sum- 
mer slump is still on an upward 
trend. 



CARR 

PolyGram. for instance, main- 
tains that it keeps a strict watch over 
all lis dealers, and adds ominously 
that It believes ihe exporters of inter- 
national prtxluct arc lo he found 
within the ranks of the companies 
thcmselves-PolyGram excepted, il 
adds. 

The PolyGram viewpoint: "Over- 
seas importers send Iheir people 
over here and sound out the com- 
panies about the prospects of some 
cheap but profitable malenal But 
i^e have never consented lo such a 
deal" 

CBS, a major distributor of inter- 
national produkit here, professes not 
to be worried about this new "phe- 
nomenon " .Ml the multinaiional's 
world operations, it savs. are tightly 
controlled so as not to aggravate un- 
vktttingly the parallel imports prob- 
lem 

Bui whether the problem is seen 
as acute or mild or not to exist ai all. 
induslrv executives agree ihal noth- 
ing much can be done about it from 
J purely legal standpoint EMI'satti- 
lude: 'We have absolutely no au- 
thontv lo tell anv dealer whai he can 
or cannot do to make money " 

HowfM-f. /ndusfry touTLcs in 
Greece add that when Greece be- 
fConnnufiJ on pa^i- ft^i 



'Guide' Debuts In Holland 



AM^Tl K[>AM I hi DuWh 
Top. 40 Foundation, the compan) 
behind Holland's most inHueniial 
chart system, has pubhshed "The 
Record Guide," an exciting new 
phenomenon in Dutch record indus- 
ti> history. 

The publication coniains 56 
pages, has advertising, centers on 
detailed editorial pieces on Uxral anil 
■niemalional acts from most Dutth 
record companies. First edition was 
out a week or so ago, with a 15 mil- 
lion pnnl order and it is expected lo 
reach some five million readers. 

People living in big cities have re- 
ceived Ihe guide free by post. In 
smaller centers, ii is available free 
from record stores The front cover 
of the firsi issue shows Olivia Ncw- 
lon-John and has an inUoduciory 
article from Leo Boudcwijns. man- 
aging directnr of the Dutch division 
of ihc tn^n.ti.nn.il Federation ot 



Producers ol Phtino^r.ims and 
V'ldeograms ilFPI> and another b> 
Willem Du\s. Holland's best-known 
radio and tcfevision presenter. 

Lex Harding, ol the Dutch Top-40 
Foundation, says the local record 
companies have invested some 
$240,000 in the "Record Guide" 
prttject whii.h. if successful, will be 
published on an annual basis. 

He adds. "But a long-term future 
is only possible when companies 
outside the record industry come m 
wilh advertising support This lime 
we had support from only three such 
organizations, one in clothing, one 
in lobaciMi and Btaupunkt," 

The first copy of the first run of 
"The Record Guide" was presented 
to Willem Barents, managing direc- 
tor of Phonogram Holland and also 
presideni of the Dutch branch of 
IFPI 



• Ctmitnuiui from pn^t- I 

b\ his "Circatest Hits" idhum in the 

*afno Janguagc 

Oiher (.Ml acts with upiimung 
waxings in Spanish are Anne Mur- 
ras ("Broken Hearted Me" and 
"You Needed Me"|iind KimCarnes 
("More Love"), plus fames' duel 
with Kenny Roger\. "Dun*i Fall In 
Love With A Dreamer" 

Fest jcknovt ledges the polential 
pillalls ol li>reign language retord- 
/ngs "l'\e hejrJ some bad ones." 
he sa\s and empha.si/es that the la- 
bel will be eautious in selecting acts 
and repertoire for the Spanish treat- 
ment. 

"Ballads are better than uptempo 
tunes." he explains, while noting 
that care must also be taken with lyr- 
ics ("literal translations can sume- 
iimes turn out badly"! and pronun- 
eialum ("accenls can pose problems. 

lOil") 

In most cases, ihe Spanish vtKals 
must be recorded phonetically, but 
some artists have a better feel for (his 
than others, comments Fest "li 
doesn't always work, and when it 
di>csn't. It's belter lo scrap the idea 
than prvKccd just for Ihe sake of it 
We must be selective." 

Most importantly. Fcsi will be re- 
cruiting the aid ol LMI people in the 
markets for which the recordings arc 
intended He'll be looking lor ad- 
vance advice and counsel from them 
over which artists and repertoire are 
besi suited for Spanish 

Coordinator charged with this 
specific respi^nsibililv is J«.>se Silver 
working out of the Capitol Tower in 
Los Angeles Apart from being in- 
volved in actual l>ric translations, 
he'll be liaising with EMI companies 
m Latin nations, forwarding Ihem 
what Fest calls "rttugh demos" ol 
songs thought jppropriJtc for Span- 
ish and dticumenting and acting 
upon Iheij* feedback. 

"Our companies di>wn there are 
also much mi>rc mt>tivaicd to sec 
such product succeed il Ihev'vc been 
actively involved in its priKluction." 
observes the Capitol-tMl executive. 
■'This way. we can be sure of select- 
ing the righl song, the right lyrics. 
ihc nght anisi." 

Sales potential for Spanish-lan- 
guage versions of U.S. hiis is consid- 
erable, adds Fest. and can often out- 
sell the Fnglish-language oiiginal by 
two or three to or\v. depending on 
ihe lerrttuf) He c/lcs Mexico as one 
market where such singles can go to 
500.000 copies and more with ease 
Sales in smaller Latin countries also 
are significant, he says 

Not thai the label will be ignoring 
the English-language ongmals' po- 
tential in those markets. "We're still 
an American record companv. and 
we're not going to he in the business 
of mass-producing Spanish ver- 
sions," Fest strcvses. reiterating the 
selectivity which will chaiacteri/e 
the progiani He dtiesn'l really ex- 
pect more than three or four acts a 
year to be involved 

FMI companies have dabbled in 
Spanish recordings in the past, of 
course, as have most major U S la- 
bels. Capitol's late Nat "King" C ole 



Everett To Arlon 

LONDON - Detck Lverelt. 
former creative direcliir of RCA 
Records U.K.. is appointed manag- 
ing director of Dekc Arltm's D&J 
Ar\on E n lerpri scs. hea d u ji I ci ed 
here. 



wjxcd .1 ttMiple ul albums in Ihe Ian 
guage in ihe late '3(K. and one ol 
fhcsc', "N.i( 'King' Coic Fn Lspa- 
niil,'" conlinues ii> be jj sln>ng seller 
in Latin markets. Helmut l est points 
out 

The LP has sold 3tlO.(KMI eopies in 
Bra/il, he says, and 5OO.(X>0 copies in 
Spam, where next year it's likely to 
be the subject ut a major television 
advertising compaign 

As noted, Capitol-LMI s planned 
drive into the lucrative and expand- 
ing Latin American market will alv> 
include lours ol the region by label 
arlisis. 

Once .igain, Lest notes, sclcciivily 
is the key "We're not going to pump 
15 acts down there next year It'll be 
more a ijueslion of ihree or four." 

And again, coordination and hai- 
son with EMI executives in the Held 
wift be paramount, particufarlv 
when It comes |o the choice of Latin 
promoters of whom iherc arc still 



iela(iM.K lew expt.rienced and re- 
liable examplcs~and venues, and 
(he prepaMtjon ol lour support ma- 
terial 

One of the acts Fest mentions is 
likely lo visit the continent in I9KI is 
Capitol's Little River Band He adds 
that another Capitol band. Sun. 
recently uiiUerionk a modest swing 
through Bra/.il 

Finally. Fest reemphasi/es that 
lours and Spanish-language rectird- 
mgs are just part of his company's 
Latin American blueprint for the 
'HOs, as drawn up last month in Los 
Angeles 

It's seen as .in important move for 
Ihc muilinalional firm, looking lo 
increase its existing sales in the mar- 
ketplace and to augment its firm 
footholds in other regions of the 
world and, no doubt, to help com- 
pens.i(e for the loss of the A&M line 
in Latin America to CBS (Billboard, 
Aug 2. 1980) 



RilifKij'd photo by SfiiR Pu|t?.5 

TOKYO HANDSHAK£-The Swedish ambassador to Japan, B«ngt Odevall, 
welcomes members of the Boppers to Tokyo at a special press conference. It 
was part of the Swedish rock'n'roll revival group's recent two-week promo- 
tion tour of Japan, sponsored by Aoyama Music Promotion and Yupiteru Rec- 
ords The act undertook television appearances and radio and press inter- 
views. 



Wolfgang Arming Marking 
25th Year With PolyGram 



By MANFRED 
VIENNA - Wolfgang Arming, 
president of PolyGram in Aus(na 
and for vears one of the most promi- 
nent characters in the Uical record 
industry, celebrates his 25th anni- 
versary with the company this year. 

The three Pi)lyGram labcls- 
Amadeo. Phi>nograni and Polydor 
have easilv the biggesi slice of the 
Austrian market between them. 

Arming todas is convinced that 
Austrian pop music still has not 
gained the international recognition 
Il deserves He says: 'Wc have lo 
Wiirk specialK hard lo push our na- 
tional pruducoons through lo com- 
pete at the highest international lev- 
els 

"Our newer artists such as Morak. 
Fendrich or the Control Company, 
in particular, are producing abso- 
lutclv outstanding records, judged 
b\ anv standards " 

But if there is siill much Utbedone 
in the Austrian judui field. Arming 
IS also concentrating hard on video. 
"We have to he prepared for the 
Citining of the video age throughoul 
turopc. Vienna, with iLs rich cul- 
tural history . presenLs itself as vcr> 
much a visual medium 



SCHREIBER 

"By thai I mean not only the clas- 
srcj] mu.sic itself but also Ihe Dan- 
ube, the Praler, the magnificent halls 
and Ihe opera ' 

Arming surted with PolvGram in 
1955 as Philips promotion man, cov- 
ering bi>th music and household 
hardware Five \ears later he be- 
came head i>f the Philips musi*. de- 
partment and in 1964 tmtk over dis- 
tribution acliviucs for Philips and 
Polydor 

Four year^ later, he went to Japan 
as delegate for Potsdor International 
in the Far East and director of Poly- 
dor. iapan, and was also a member 
of the board of directors in Tokyo 
After SIX years in Japan, he returned 
lo Europe, Polydor Iniernaiionul 
sent him to the famed management 
institute in F4>niamebleau in France 
for a three-month seminar, run in 
ctmjunction with the Columbia Uni- 
versity. New > ork 

Armed ujih the latest of mana^c- 
meni methods, he became deputy 
managing director of Deutsche 
Grammophon Gesellschaft in Ger- 
many, and a year or so ago became 

president of PolyGram. A|i$tria. 

Gopyitghled n 
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NEW MARKETING PLOY 

Cassette-Only Album 
Issued By EMI U.K, 

By PKIKR JONES 



DUTCH STATION KILLS PICK 



LONDON -In what ii claini'. iv a 
"unique" marVcline ion\:\.'pv, I'MI 
Records L' K is pulling oui ihc lai- 
I'sl release hv ihc grnup Bii» Wow 
Wow on casselle only. Ihc cighl- 
Irack paekajc will retail for approxi- 
mately S4 85 

This IS ihe same atl. managed hy 
Malcolm McLaren ol'Sex Pistols" as- 
sociahon. which infuriated indus- 
try lies here this past summer w illi its 
FMI smgle. "C30 C60. C90 Go" 
The disk seemed to encourage home 
taping, and the whole alTair (Bill- 
board. July 26. I^SOlgenerated a let- 
ter of complaint Irom the British 
Phonographic Industry to EMI, 

The tape comes in the new tica- 
rcHc-si>lc. llip-top pack, and is 
airiKd diicclly ai the 15 to I9.year- 
old age group, empha-suing recent 
slaiislick thai this range u showing 

'Tide' In Again 

LONDON-As Blondic's single. 
"The Tide U High. " lops the charb 
here. Virgin Records has dug oul ihe 
originni version of Ihe John Moll 
song, and luucd i( as a. 45 

In 1979. Ihe lahel rclcjscd 'Hol- 
lesl Hit. Vol 1." a coHecuon of Duke 
S Reid produclions, mml of which 
^ previously appeared on his own la- 
2 bel. Treasure I4e. in Jamaica On 
J Ihai LP was "The Tide I^ High." re- 
g Lordcd by the Parjgons. with whom 
o Holl used to sing 
§ Duke Reid originally issued it m 
1966. ihen again in 1970. Around 
CJ 1971. ii Lame oul ycl again, via a U- 
Ro\ vcmon. a\No Vor Treasure \sit 
UK), turned up on a 
Versions Galore." re- 



uJ This version 
g 1978 album. 
iLi leased by Virgin here 

O 



ihc biggfsi upsurge in ownership ol 
Vivpc-pUsing hardware 

Pclcr Ruckleigh. nidrkeimg direc- 
lor ol l!\tl\ j!rnHp rcpi-rtoirc divi- 
sion, savs. "The tnlroduiium o( pori- 
ablc pla\batk machines means ihc 
cassette market is a new rashmn 
area We're iherctorc adoptmg a 
new approach lo tapes, and we re 
going all out tor music which fits 
into that market. 

"When album sales are dipping 
and casscllc sales jre on the up-and- 
up. II makes \ensc to go for new tape 
marketing melhtids." 

But Bucklcigh says that, commer- 
cial considerations aside, the policv 
of making music available on cas- 
sette only *iU have "a ^^siuvc effeci 
on the problems of illegal home tap- 
ing" 

The pricingof the Bow Wow Wow 
package, he says, closes the gap be- 
tween Ihe cost of prerecorded lapes 
and blank cassctles. 

The scheme is to be repeated early 
in 1981 via a second Bow Wow W'ow 
casselle, as a further test for the op- 
cra\i(m-following which, oiher 
EMI roster acts may be mvolvcd in 
cattclle-only releaws 

Adds Bucklcigh. "Of coUfM:. this 
would involve a gesture from both 
artist and record compan) to ensure 
keeping the same list price, but the 
prospect of higher volume is the in- 
centive." 

British Phonographic Industry 
figures here show an increase in net 
prerecorded cassette sales from 19 6 
million to 24 5 million in the past 
V*u years, and a FoT\e Repitrl shows 
a 15'^ upturn in lapc-plaving equip- 
ment ownership over the past five 
years. 



AMSIIKDAM TRO.S R.,tliu. 
.tnc ol Holland's biggcM radio net- 
works, has decided to scrap its "Pick 
Of Tlie Week" disk selection follow- 
ing aUegaiions thai the choice could 
be ■*hi>ught " 

Four disk jockeys who chose the 
"Piik.' km.'wn here as "Parade 
Disk." Nay they have been humili- 
ated by articles m the Dutch press 
which suggeMed that this program 
tlem could be for sale to a bidder. 

The broadcasters, Hugo van 
.Gctderen. Tom Mulder. Fcrr\ Maat 
and Ad Roland- decided there was 
onl\ one was to react to ihcsc criti- 



cisms and ilKti 'A.i'' J^^- IR*^^^ 
management to scrap the whole idea 
of "Pick Of The Week" and mana^ie- 
ment agreed. 

But Hugo van GeWcrcn says the 
Dutch record industry has reacted in 
"an understanding, but sad. way" to 
Ihc dct rs/on after four year\ in which 
a "Pick" has been a valuable promo- 
tional bcx>si The final selection was 
"Lady." by U.S. singer Kenny Rog- 
ers. 

Now Ihe disk jockeys involved 
feci thai other Dutch radio outlets 
may decide to scrap similar weekly 
disk selections 



Sales Slump Hurting 
Nigeria Music Mart 



LAGOS -The 
market is in some diffieuliies 
present, with major labels beginning 
to feel the pinch Estimates of ihe 
downturn in sales vary bclwceo 30*? 
to 50** off last year's figures 

Even Ihe top local ariisis. such as 
Sunnv Okosun, Fcla Anikolapo- 
Kuti and "Sir" Victor L'waifo. are a 
long way ofT Ihe sa/es /Tgure^ done 
several years ago by Prince Nico or 
Rocafil Jazz. 

The change in the fiscal year, 
combined with the Icething prob- 
lems associated with the introduc- 
tion of Ihe new Federal government, 
has meant that the rising resources 
of this oil-rich nation have as yet not 
been earmarked for use in develop- 
ment programs. Finanees are not. 
therefore, filtering through the econ- 
omy. 

Ane Van Leeuwen nf PolyGram 
(Nigeria) IS optimistic, however, lhal 



Producer Hentschel's Low Profile 

The Man Behind Genesis Turns To Own Album Project 



LONDON -These days, many of 
the record mdustiy's most successful 
producers enjoy almost as much 
public recognition as the uriists they 
work with. 

Vet despite being voted top Brit- 
ish producer b\ Melody Maker 
Iwiee in Ihc last three vears. and de- 
spite a track record virtually without 
parallel in the business, the name of 
David HenLschel remains verv little 
known 

On the walls vf his Sussex home. 
Hentschel has 30 gold and two plati- 
num disks The\ cover the period of 
his assLH-'iation with the British r<Kk 
band Genesis, slartmg lAiih "Trick 
Of The Tail" in the niid '10s and go- 
ing ngb\ through to "Duke." WRO*s 
biggest-selling album in the U K . a 
chart No I ihc first week of release 
and long since plaiinum 

Hentschel's history goes hack to 
1969 and the eurts da\s of Trident 
studios in London, where he got his 
slarl. in time-honored fashion, as a 
teaboy. graduaimg rapidly to tape 
operator and within a \car to engi- 
neer. 

He stayed five years, learning his 
craft and devel(*ping alongside it an 
enthusiasm for synthesizers, the 
new-fangled instrumcnis with which 
onlv Walter C.irlos had \el made 
a/n mipjct. An expert musitun. he 
plased mans sessions at Tndcnl us- 
ing the ARP 25(M) he persuaded the 
studio to ac<.|uirc. and when F.lion 
John came in to work un "Goodb\e 



By NICK ROBFRTSHAW 

Yellow Brick Road" it was HenLs- 
chel who provided all the synthe- 
sizer passages. Hentschel who engi- 
neered the album 

When he left Trident, shorlly after 
mixing "Caribou." John's manager 
Gus Dudgeon introduced him to 
John Gilbert "I was looking for a 
manager 1 knew how much the 
business hussies can gel in ihe wav 
when you're trying to work wiih a 
hand Also I had an ambition to 
wnte film scores and he was on the 
film .side." 

First came a pri»ject for Ringo 
Starr's Ring O label, a synthesi/er 
versum of Starr's "Photograph" al- 
bum "It's probably best forgotten, it 
ccrtainls didn't sell Im. well Bui il 
g»»t me »)ut. and ii was j vers luxu- 
rious experience all the siudu> linic 
in the world, anything 1 Wi\ntcM m- 
stands supplied " 

Meanwhile, he w.is leaching him 
self l»> w/ilc lull t>riheslral stores, 
equipping himself as a film com- 
pmcr On a snundlrack session for 
the movie "Operation Hearlbreak." 
he centettled yhc Ti:l.Hutnsbtp wilh 
(icnesis's Phil C ollins thai had be- 
gun when he engineered "Nursers 
Cryme" Peter Gabriel had |ust lell. 
Ihe hand was m fiux. and Henlschel 
was iiflered Ihe prtnluier's chair tor 
•7 rick Of J he Tail " 

The album turned out an 
em>rmous hit. a inumphanl prmil 
lhal Genesis without Gabriel could 
not onK sun. ive but aclualK surpass 



itself Not w ithout an element of ser- 
endipity, however "We'd got all the 
tracks down and we were still audi- 
tioning singers. 

"?\)\\ didn't say anyVbing bul be 
was obviously twitching lo have a 
go, Eventually he said. well. I think 
I'll just give It a Irs on one Irack. and 
that was that. Since then his singing 
has deselopcd amazingly, he has his 
own style, his own tricks. 

"The Genesis sound did change at 
thai lime It was more direct, and we 
made j conscious effort, ihcn and 
later, to keep the tracks shorter 
When you first siarl wurkmg wiih an 
artist, you're coming frttm twti dif- 
ferent cn\ironmcnls and there's an 
ama/in^ bound ing around of ideas, 
things iheother pcrsnn just wouldn't 
hasc ihiiuglil of it's vers exciting 

"That can goon for ijuite a while, 
hut you doesentualK leach a point 
where you don't need to saN things, 
you're a)l ihinking the same anvway. 
w hich is mas be w hen it's time for a 
change Over the last five \cars I've 
done li>ur siudm albums wuh Cicn- 
esis and one li\e. plus .ill the band s 
solo projecls I here's a new album 
due lo start recording next Mareh, 
and perhaps we ate approaching the 
point where we should go our sepa- 
rate ways " 

hi the meantime. Hentschel has 
been working with Mike Oldfield on 
his new album. "0L2 " It's the first 
fConiiniH'ti on pafif 661 



By RON ANDREWS 

Nigerian record ihe restrictions in cash How will be 
eased in 1981. when he ihinVs the 
Federal goverment will begin to im- 
plement budgetary proposals. 

The most worrying factor, apart 
from the outright physical thcft- 
which plagued FMI (Nigeria ». espe- 
cially in the earlier part of the year 
(Billboard. July 26. l980)-is the 
problem of piracy, which continues 
unabated 

Cassettes are now 100^ pirated 
product, the first phase being unso- 
phisticated blank tape duplicates, 
and the second phase that of the 
more sophisticated-looking Far East 
duplicates. 

The record companies have found 
It impossible to combat this prob- 
lem, and eslimalcs of sales are im- 
possible since no official statistics 
can fullv account for the smuggled 
or illegally imported goods The re- 
slnctions on imports here of any 
kind svill hold in theory, but it's saiil 
that licenses arc being given, when 
politically expedient 

S»,>mc progress ts now being made 
in the etiort lo combat the record pi- 
racy that has also threatened to be- 
come as much of a threat as the cas- 
sette version 

Some cases are now being proc- 
essed through the courts, and should 
he heard this month Should these 
be successful, the majors will con- 
tinue to pursue Ihc illegal operators 
until the threat is eased, if not re- 
moved entirely. 

Meanwhile, recent reports (Bill- 
bi>aTd.Ocr \H. \980>lhaid^fricuUics 
arc easing in the flow of foreign ex- 
change for Ihc purpt*se of licensing 
rights have alarmed local indus* 
tr\itcs here. 

Such reports. Ihey feel, would in- 
deed be welci>nie news u» would-be 
liccnv>rs who have been loathe to 
throw themselves into market uncer- 
tainties here 



But Ihe major record companies 
are at pains to point oui that Ihe 
Central Bank of Nigeria docs not 
auih(tri7e the pasment of adsances. 
although roN allies are beginning to 
(low it subject to some dela\ for 
b«.»i.h Kniks and reci^tds. provided 
that the stringent rcgutalums of the 
bank are adhered to 



New Label Launch 

l(lM>t>N lliMu.m Re^.irds is d 
new label loinied here bs reLiller 
Steve Melhuish ol the Bonuparlcs 
chain jnil disinhmiun I'irm Slj^e 
One Debul release incluJes priKlutl 
b> the Slits. Ihe Au Pairs, Ihe hrjnk- 
ies. I lermine and ihc AITIicled M.ln. 
and Dangerous Girls. 



Supporters Of 
Free Radio, 
Police Clash 

PARIS -A pitched battle betwetf 
specialK trained police and aroiuw 
1.000 supporters of free radio 'i$ W 
latest dramatic development in dB 
long-running fight against Ihe goj| 
crnmenl monopoly tn Frcndb 
broadcastmg 

Involved this lime was Radio 
Quinquin. operated in the small 
niinhern township of Auby by i^ 
mosi powerful trade union gfOupA 
the country. The station has. m 
more than a year and lo the con&ter> 
nation of government authohlia, 
come on air at 6:.^0 a m and nio 
through programming of political 
and musical content until mtdntghi 

Because of Ihe station's political 
"color." ihe mayor of Auby pro- 
vided It wiih isvlum. wtlhin the 
town hall inself. fr*im which u 
broadcast. Forewarned bv sympa- 
ihiicrs. Radio Quinquin announced 
a police raid on ihe lown hall 
planned for later that day. and 
called supporters up for action. 

Bottles were thrown and tear gas 
used in a battle before the mavor 
called for an armistice. But the 
"ceasefire" was only Icmptuary and 
(he following day police returned, 
stormed the town hall and even- 
luallN smashed ihe broadc&stmg 
equipment, bringing down the 
transmitter on the roof. 

Undersiandablv confident thai 
the job was done and Radio Quin- 
quin was finallv off the air. the po- 
lice relumed lo Pans, onis to Icara 
that It look but one hour for the bat- 
tered radio station (o be back and 
broadcasting 

And the (rade union group in- 
volved insisted that, since neiiher 
ministers nor a not squad could stop 
It. broadcasting would continue 

Japanese Hope 
Holland Tour 
Spurs Sales 

TOKYO Toshiba-EMI recently 
brought U.S. recording artist Ain> 
Holland to Japan Cor promobonil 
purpiises. part ol the label's plin 10 
encourage more foreign acts lo visit 
here and boost their rctord sales. 

Kenji Ogino. a&r manager for 
Capitol at f oshiba-EMI points oul. 

Lasi sear, we spent aK'Ui $70,000 
( 15 millk>n sen) to bnng the KnacV 
to Japan on a proint>tional tour. 
» huh paid olT « ilh sales of 200.000 
albums and JOfl.OOO singles. We're 
hoping that .\m\ Holland's promo- 
tional tour u ill produce just as good, 
if not better, results " 

Holland's current Capitol single 
in tins market is " How Do I Sur- 
sise. " her current album is "Amjr 
Holland " So laf. icpoils Ogino. 
sales lor the latter are around Ihc 
15.000 mark, the former at 10.000 
citpies 

"During her sia\ in Japan. " con- 
tinues Ogino. ".^ms made four Icle- 
vision appearances, including Ihc 
•Let s Cio '^ounj.- program on the 
nationwide Nuk (semi-govem- 
mentl nei«i>rk a^ well as the presti- 
gious 'Sound Inn S' proetam oiMhe 
TBS network 

•She was als„ interviewed by 
more than 20 mj^Mm^.^ .,„j 
papers, including both .he Asahi 
and ■iomiuri papers. w|„,.h have a 
dJl Is circulation of more ih.iri seven 



million c.i^l^ ^" 
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Japan's Record Exports Jump 

Figures Ahead of 1979; May Pass $6 Million Mark 




GOLDEN KISS— Erk Brucker. gcntril director ol CBS Records France, offers 
congratulations and a gold disk to Germany's Nina Hagen lor French sales of 
her "Unbetiagen" album The occasion was a party hosted by the label after 
Hagen's two sellout concerts at the Olympia Theatre in Paris. 



Charity Event Seen 
As Thailand Success 



Bdlbocrd's Ausinihan cormponti- 
em, Glenn A Baker, has recenily 
heev trtjvelhng through Asia, and is 
filiHg a senes of reports from the re- 
Zion 5 muJic markets This is his third 
dtspaicK from Thailand 

BANGKOK Concern for hu- 
mm suffering wiihin ihe iighdy knil 
Asan communily was the nunival- 
ing force for an c\iraordinar\ musi- 
cal event recently sugeO in ihis Thai 
-capiul. 

"Hand in Hand." a charily con- 
cert of cptc prnpurtions, was pre- 
sented m the spacious auditorium 
of Thammasat University, and 
viewed live by millions in both Thai- 
land and Japan 

The venture v>as conceived and 
cKpenly executed by the Japanese 
"Hand In Hand" organt/ation. a 
I body of voung musicians, perform- 
I en and artists who came together in 
I I3axmber last year to raise money 

(for the Iniemauonal Year of the 
Child 
Their cause, on this (Kcasiun. was 
displaced Thai villagers on the 
I Kampuchean border, a desperate 
' but generally overlooked social di- 
lemma 

The concert, featunng leading 

Coproduction In 
Soviets' Exhibit 

PRAGL'E— Trade and public ex- 
hibitions in CzcchinUivalua of prod- 
uct from Russia's Mcloilisj arc a 
^ growing and csiablishcd par< ol Ihc 
iradilion of (railing bciwccn thai 
company and Supraphon Records 
here. 

Tliis year's cveni ukcs place Nov 
'8 in Brno, aiicnded by reprcsenta- 
ii«s of Soviet export firm Mrz- 
kdunarodnaya Kniga and the 
record pressing plant at Aprelevka, 
biggest in Russia 

There'll also be a sales display of 
Soviet records in Prague's biggest 
'•cpariment store. Koiva It will in- 
clude most recent Melodiya releases, 
pacltaged in special export sleeves. 
3"<) It's Ihe first lime that Kotva a 
key record retail location has par- 
ticipated tn such a major promiition. 

On sale will be the first Mclodiya/ 
Supraphon coproduction in the p*'P 
.world, an album entitled "High To 
The Sky." One side features Melo- 
d'ya pop acts, the other showcases 
' Supraphon artists performing 
• CzechosUnakian songs The disk 
■ goes on simultaneous sale in both 
' countries 



Nippon rock act .Mice i Billboard. 
Sept 27. 19801 and That favonlcs 
the Imptissibles (re-formed for the 
shciw). was beamed via satclttie lo 
Japan, forming part of a 2J-hour 
telethon on NTV It was also tele- 
vised nationally throughout Thai- 
land 

The show was sold out within 
three hours, and described by the lo- 
cal media as "the most extravagant 
concert ever held in Thailand." 

A party of more than 14.S Japa- 
nese flew into Bankok to organize 
the streamlined event. Among Ihc 
bodies participating were Young Ja- 
pan Co. tartist management). 
Kytxlo Tokyo Inc (concert promo 
tionl. Dcntsu Inc. (advertising 
agency) and Amarin Hotels 

Nite Spot Productions tn this city 
handled the staging, with veteran 
.Australian tour manager Billy 
Mc-Carlney over^eelng sound and 
lights. 

Thai support for Ihc venture came 
from the local Rotarv chapter. Thai- 
land Entertainment C"orrespA>ndents 
Assn . Mass Media Organization of 
Thailand, and Dcntsu Inc. 

McCartney described the show as 
"simply unbelievable more profes- 
sional and intelligently organized 
than anything I've ever been in- 
volved with. It was a pleasure and a 
delight to give my services " 

Though their performance's was 
entirely in Japanese. Alice was tu- 
mulluously received by the vibrant 
Thai audience. Before the show, the 
group had aciuallv visited the bor- 
der areas, expressing an obviou.sly 
sincere concern for the plight of Ihc 
villagers 

Ahce closed the glillering event 
with a moving rendition of the song 
"Hand Jn Hand." which has report- 
edly sold more than two million 
copies in Japan. Primed by weeks of 
intense radio airplay of the song, the 
audience rose and participated at 
exceptional volume 

With such a resounding success 
for Thailand's first satellite broad- 
cast, the local music industry is plan- 
ning to establish a regular cultural 
exchange with Japan. 

Junos Set 

TORONTO -The next Juno 
Awards will be staged Feb 5 at this 
city's O'Keefe Cenlre. with the usual 
pre-dinncr festivities now being 
moved to follow the awards ceremo- 
nies. 



lOKYO Japan's ctporis of rcc- 
i>rds to ftircign markets (including 
the U S I arc running subManliully 
ahead of last year 

Shunswlic KmishtM <W (he Jjpun 
I'huiio^iani Rcciird .Assn rcputis 
tbji exports foi Ihc January June 
pcrmJ this \c.ii were wxvrih $3 04 
mtlliDn. anil that if this pjcc contin- 
ues diiiiiii: ihe seumd hall, total ex- 
pi»r(\ liu Ihc scAi wiU liip the it) mij- 
liiui Ml. irk 

PrinJiKt shipped abroad in 
was worth S5 2 milium, according to 
the customs clearance statistics is- 
sued by Japan's mlnlslr^ of inter- 
njtumj} (fade and inJuslry 

The total includes exports nf 
"cnka" < Japanese ballad} records to 
Japanese living overseas, notably in 
the U S. and Latin America, and 
als\» covers exports of I'orcign prod- 
uct manu/acfurcJ unJer l/censc in 
Japan, including ]d/v. riKk and vin- 
Uge r&b (Billboard. Oct II. 1980) 

The figures quoted here are of al- 
bums and smgles; there are no statis- 
tics available tor exports of prere- 
corded (Jpc 

Largest exporter ol records in this 
countr\ IS the Japan Publications 
Trading Co . whose current business 
is increasing m line v.ii\\ industry 
trends 

The firm cxptvis (ts 19H0 enp<Kts 
to be worth ck>se lo S I million, more 
than double trade last vcar Masuo 
Ki>kubo. manager t>f the phono rec- 
ords export wing, pegs the precise 
figure at $*>35.0tK) (200 million yen ). 

This compares wiih S364.(X>0 (7« 
million vcn) worth of exports m 
1979. and only S36.000 |7 7 million 
yen) in 1978. 

The 1980 figure from Japan Pub- 
lications Trading includes contem- 
porary pop product by Japanese 
singers and groups (but nnl "enka" 
repertoire, which will account for an 
additional S328.SOO worth of ex- 
ports) and international product 

Kokubo further projects that his 
fompani's exp«»f(s in I98I will rise 
to si 4 million (300 million yen) in 
worth, despite the fact that record 
sales in the U.S. and Europe are Hat 
or decreasing. 

Kokubi>. who recently returned 
from a tour of American and Euro- 
pean cIlle^ where exported Japanese 
records arc si^ld, comments. "The 
recording quality ol Japanese disks 
IS considered the bc-Nt in the world 

"They're sold for %\f> each in the 
V.S and t.urope. and we found thai 
those who buy the expensive Japa- 
nese records are those who have so- 
phisticated stereo equipment, and 
want the best in recorded quality " 

Britain Wins 
Song Contest 

DUBLIN-Thc ilO.slKI I'irst pn/c 
in the 15th Castlcbar International 
Song Contest was won for the U.K 
by F.d Welch and Barry Masim.wilh 
"Don't Slav For The Sake Of The 
Children"' 

It was performed by Linda Jar- 
dim, who was lead female singer on 
"Video Killed The Radio Star." a 
chart-topper lor the Buggies 

Second and thud prizes also went 
to Britain, through "Another Rainy 
Weekend " l$5.2IKl|. written by Alex 
Flanagan and sung hs John Kirk- 
bride. and "We All Need Love" 
(53.150). composed and performed 
by Peter O'Donnell 

Bob Hardwick. from the U S 
took I'irsI pn/e of S3. 1 50 in the or- 
chestral section with "Knee 
Walkin" 



B> SHU. I'LJI I A 

Kxkuho continues "Individual 
buscn. also praise- the fine quality 
sleeves and packaging i»I Japanese 
records IJcalers pointed out thai 
Jap.ini-sc rcxord companies have (he 
largest list of available titles in the 
world " 

The executive says that Luropean 
and U.S. dealers almost didn't be- 
lieve him w hen he told tlieni that Ja- 



pan Publications Trading has zero 
percent returns of defc-ctive product 
He goes on that 50*? t>f his com- 
pany's exports go to the U S . 50% to 
Europe 

Kokubo believes that as more 
American and Europeans buy more 
sophisticated hardware, there will be 
an even greater demand for the 
high-quality Japiinese pressings. 



McCartney Writing Movie 



LONDON -Paul McCartney's 
Utcsl musical venture, a fuU-kn^th 
animated cartoon movie for cinema 
consumption, has him working in 
Ihe studios again with George Mar- 
tin, who handled Beatles' recordings 
up lo the "Sgt Pepper ■ era 

MiCarme\ has wrmen the story - 
line and 1 1 new songs for the film, 
which marks the transference to the 
big screen of the strip cartoon char- 
acter Rupert The Bear, a favorite 
with Daily Fxprcss readm here for 
many years 

With Martin, he has been working 
m Itical studios with a 40-piece or- 
chestra The film will be on release 
late in 1981 bMl recording group, 
the King's Singers, are involved in 
some of the vocal arrangements 

McCartney says he was a boy- 
hood fan of Rupert The Bear, then 
rediscovered the character when he 
started reading stones ahout i( to his 



daughter He says: "We're out to 
create a Cilm as good as Ihc Walt Dis- 
ney tlavsics." 

The ex-Bealte worked with hi& 
wife Linda on "Seaside Woman." 
Ihc four-minuic cartoon which took 
first prize in its category at Ihc Can- 
nes Film Festival this year and 
which has shown on general release 
With the Peter Sellers* movie "Being 
There" around the U.S. 

It has been five years since 
McCartney last worked with George 
Martin on a recording project. They 
then tackled the James Bund theme 
"Live And Let Die." which 
McCartney penned and Martin pro- 
duced 

McCanney says the Rupert The 
Bear project has been developed in 
his mind over the past 10 years, dur- 
ing his extensive tounng and record- 
ing with Wings. 
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^ ^That's the size of the 

Worldwide Spanish-Language 
Music/RecordTape/Equipment 
Market reached by Billboard 
En Espanol 



Billboarti En Espanol A new. monthly 
comm unications link that reachtis the makers in 
the lucrative, booming Spanish record/music 
industtv- 

News In-depth articles. Latest reports from 
over 20 top correspondents throughout the 
Spanish-speaking world. Translations from 
Billboard English. Plus Billboards regional and 
international charts on Latin product. 

Get the facts today on this big. potent 
market. Contact Charles Buckwaltcr, Associate 
Publisher. 1515 Broadivay. New York. N.Y 
10036. Phone (212) 764-7446. 
Telex (int'l) 621089. 




1515 Broadway •NswVmk.NV 10036 
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CBS Package Turns 
Into Top Dutch Hit 



By Wll.l 

AMSTERDAM-Onc of the big- 
gcsc-selling recorJ-v in Hi'llanU .il 
Ihis lime is a double album, "f-eels 
So Grt'J." fejturm^ hi^-rumc ati^ 
such as Ncil Diamonii. Jams Ian. 
Earth Wind & Fire. Herb Alpcrl. 
Chuck Manponc.QumcN Jones and 
Joan AmuirjJin^. 

Sales Zipped lo ihc 1*0.000 mark 
here msidc a month and it's hkciy 
that the album, specially compiled 
(or the Dutch market, will top the 
100.000 figure hv the end ol the year 

But "FceK So Good" is aUn ihc 
name of a campaign launched by 
CBS Holland, an allemalive promtv 
lion lo the usual cotporaie fall re- 
lease schedule. Behind the plan was 
Koos dc Vreezc. managing director 
of CBS here. 

lu main aim is to release "ptnxl 
qualilv" records of local and inter- 
national acls signed to CBS and its 
afTilialcd labels heie. Accoiding u> 
dc Vrecze: "Ou'tc a feu hundred 
thousand guilders have been in- 
vested in the campaign, and we're 
proud (hat it ts a truly ircndsctting 
idea forihe Dutch record industry " 

Certainly ihc campaign is provmg 
a big commcrctat success Prior toils 
launch, de Vrccze wrote lo all Dutch 
retailers asking lor iheir support. 
speciaUy concetn^n^ sales stimu- 
lation and general consumer service 

He wrote: "We'll give you the 
tools and if you use them properly, 
the result will be a bigger turnover 
for you and a growing trust m our 
producl" 

Hamlet Folding 

COPENHAGEN ~ Hamlet Rcc 
ords. a small independent label spe- 
cializing m producing albums fea- 
turing top ItKal actors, has been 
declared bankrupt. 

Eugen Tajmer. its owner and 
founder, now faces up lo losing his 
second label in the two vcars In 
1978. he had to sell his Ophelia label 
operation hecause«^)f ii lack uf funds. 

Hamlei goes under having pro- 
duced siime 40 albums over the past 
12 months. In the main. Tajmer 
worked with actor/smgcrs who had 
nol recorded for some years, show- 
ing commercul courage in an area 
where the major* feared lo tread. 
Most of his priKluct was sold al 
budget prices. 



I M MOOS 

All producl out within ihe frame- 
work of the campaign gets the spe- 
cial "Heels So Good" logo Artists in- 
volved in ihe campaign build-up 
have included Fjrth Wind & l ire. 
Ihc Police, the Jacksons. Brute 
Spnngsieen. the Joe Jackson Band. 
Steve Fi'rben. Johnny l.ogan .ind 
Dutch ucLs such as Hollander and 
Ihc Nils If back catalog material is 
.ivailahle fri>m acts involved then 
that, ii»o. IS pushed through the 
"Feels So Ci^xid" promotion 

AUo included m vhe campaign arc 
ihree or four albums recorded in the 
US. based on the "half-speed mas- 
tering" syslem. Ihis is claimed to 
produce a better sound quality com- 
pared with normal processes. It's 
likely that before the end of ihe year. 
Bruce Springsteen's new double al- 
bum "The River" will be released in 
Holland in the "half-speed master- 
ing" system, though U »s accepted 
thai this producl cosls more than Ihe 
normal releases. 

According to de Vrccze. the 
"Feels So Gtwd" campaign is spe- 
cially slanted to "middle-claw folk* 
within Ihe Dutch society This 
means people on an income ol 
maybe 515.000 to 520.000; people 
shown by computer IcsLs to be ready 
and willing lo buy "good quality" 
recordings on a regular basis 

To gam ma.ximum momentum for 
Ihc campaign, CBS Holland has 
placed advertisements in weekly 
magazines specially popular m this 
stxiion of the community "Elseviers 
Magazine." "Ma griet" and "Pano- 
rama." Advcnising spread over sin 
weeks will hit a total 12 2 million 
readers in a country which ha^ a 
population of only 14 I people 

Advertising was also taken in 
"The Record Guide," a new publi- 
cation from the Dutch Top-40 
Foundation. To stimulate luriher in- 
terest. CBS Holland bought 35 20- 
second radio commercials and 1ft 
television 3U-second spots, aired 
through until Christmas The cam- 
paign Uscit runs through lo Scplcm- 
ber 1981. but the biggest build-up of 
promotional resources is planned for 
Ihe final weeks of this year 

If It all works out on a cost effi- 
ciency basis, then de Vree/e plans a 
followup lor the end of next year 

As for the "Feels So Got>d" com- 
pilation album, this comes out also 
in double musicasselie format 



Malay Hawkers Complain 
Of Police Raids, Seizures 



B) CHRIST 

KUALA LUMPUR The si.itiis 
of petty traders (side stalls) who sell 
tapes in this Malaysian capital has 
taken a new turn. 

The Pelly Traders Assn recenily 
complained ol' raids by police in 
which 10 hawkers v.ere detained for 
selling allegedly illL-gal duplicated 
music works in Uipc lorm Their 
good<i were also seized. 

This aclion was undertaken ufider 
the aegis of the new Malaysian copy- 
right law. which prohibits \uch du- 
plication of any hxal repertoire 

One record industry executive ex- 
plains. "These petty traders who 
conduct J si/eahle chunk of lapc 
business in the ciiy arc welcome lo 
sell our products which are author- 
ized as legitimate, which will keep 
ihem out of trouble with the law 

"Wc Will gladly have ihem ex- 
pand our reliiil network. Perhaps we 
can also work out dealer discuunb if 



IE LKO 

ihe\ are willing to cooperate " 

The 10 traders detained are mem- 
bers ol ihe Federal Territory Malay 
Hawkers and the Petty Traders 
Assn . ami the latter group is prepar- 
ing a memorandum for deputy trade 
and mdustn mimster Daluk Lew 
Sip Hon on Ihcir griesames 

Meanwhile, it's understtH>d that 
some hawkers are dispUiving origi- 
nal, legal cassettes, but selling illic- 
itly duplicated, cheaper quality 
tapes under the tounier 

"Pirate copies ol local recordings 
are kept al ncarbv premises." ex- 
plains one insider "When checks 
are made, the poUce and the record 
companv executives sp(»t only the 
original tapes on display " 

Side-stull business has proved lo 
be J iucra/nr one in the past With 
increased raids on record and tape 
piralcs in Ihe cilv. these hawkers are 
seeking some form of protection so 
that their business won't bcafTccled. 
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Quebec Music Industry Is Thriving 

Independents Prosper With French-Language Product 



MONTREAL There is a revolu- 
tion al work in Quebec whereby Ihc 
balance of power is changing hands 
from the muttinaiional opcralions to 
smaller, well-heeled investment 
groups Some are borrowing fntm 
Ihe Quebec gt)vernmeni, others are 
finding blue chip money abroad, in 
Europe, the U.S. and in English 
Canada. 

Perhaps the most notable al the 
present time is the new-born Brahms 
Iniernalional Lid., a poienlial major 
of the future that is currently nego- 
tiating to purchase plant and ware- 
house facilities from the now' 
delunci London Records of Canada 
Ltd . as well as the Quebec manufa*. 
luring facUily owned by Cinram 
Total expenditure on the two com- 
panies would ring m at about S7 mil- 
lion, all told 

Behind Brahms is Alam Ouillc- 
mette. a former partner in the Que- 
bec-based Mullidisc rack operation 
with interlocking ownership in Alia 
distribution and Gamma Records of 
Quebec Guillemettc sold his shares 
in Mullidisc in July and took over 
Ihe reigns of Brahms shortly after 
He IS now developing the long and 
short range goals of this new full- 
line operation. 

Guillemelie viys the immediaie 
objective for Brahms is to lake over 
London's former distribution net- 
work, to acquire licences for Cana- 
dian distribution and to sign acts to 
the newlv formed Brahms label So 
far a handful of Quehec-onenled 
pop siars have been signed directly, 
including Pierre LaLonde and 
Chnslinc Charlrand 

The general manager admits there 
IS some diMlculty in gelling into full 
gear as a label w hen the future of Ihc 
new company is siill in ihe hands ol 
lawyers whoare negoiuting the pur- 
chase of the London and Cinnim la 
cihties. 

He discussed the future of Brahms 
fnjm an empty office in ihc newl\ 
formed Almada Corp. one-stop out- 
let m ihe north-west section of the 
ciiy 

Beyond disinbution and record 
producing. Brahms has set an objec- 
tive lo enter the video market by the 
end of next year, manufacturing 
blank v\dco cawcttes and acquirvns 
licences lo distnbute finished prod- 
uct in Canada. 

"To be honest, at this point, I'm 
not sure if we are going to he tooling 
lor the production ol the videodisk 
or Ihe cassette. Once we have proper 
office space and record manufac- 
turing facilities. Brahms will he as- 
sembling a team of experts to re- 
search the vvdeo divisivm." 

Guillemelie is Nhy of naming his 
investors, but he docs sav thai 
Brahms is funded bv a consortium of 
Canadian and AinerKan mt>nes 
men The Umg range goals include 
selling up U.S. office space and to 
establish a conduit into which 
Brahms uoutd feed Canadian nian- 
ufaclured disks and tapes for U S 
consumption 

The sagging Canadian dollar 
would offer a real return on invest- 
ment if ihc product v>ld. 

So far Bralinis is stilt in the teclh 
ing stage, but at Ihc time of w riting a 
S750 (MMI offer lo purchase the Mon- 
treal Cinram plant w.is m Ihe hands 
ol lawscis If Ihe deal goes through. 
Brahms would imn a latiliiy ca- 
pable ot ptoducmg as many as three 
million albums a year 

The Almada Corporation is an- 
t>ther Montreal based company that 
IS gearing up for ihc future Owned 
and operated bv Aaron Lipsin and 



By DAVID FARRtLL 

Marvin Drimer. the distribution 
company primarily imp»>rLs lines 
like Concord Jazz. Caedmon and 
Charlv. Folkways and Trojan 

AH told. Almada has more than 
150 labels it impons. but of laie the 
mom-and-pop type operation has 
been bcetmg up iLs Canadian cata- 
log and pushing hard lo mcrcasc per 
unii sales Now a ukcovcr bid from 
Ihe Scfel Records company of To- 
ronto could thrust Almada into a 
different strata ol the record busi- 
ness. Just recently a one-stop oper- 
ation was set up in Montreal by Al- 
mada and if the Sefel deal goes 
through il is likely thai the sales 
force will be expanded significantly 

At present Almada Corp employs 
17 people full lime, augmenting iti 
sales force in s*»me regions of ihe 
country with commissioned sales- 
men w'ho handle other lines beyond 
Almada's catalogue 

A relatively new label in the prov- 
ince IS Beaubec. owned and oper- 
ated bv Paul Hebcn, tormer a&i di- 
rector for CBS Disques. ihe Quebec 
arm of CBS Records Canada. Ltd 
Hls initial invesimeni was parlially 
funded by a low interest loan Irom 
the Quebec government and the ori- 
entjlion of the Jabcl is. al this lime, 
strictly Quebccois 

According to Hcberl, the strength 
of the operation is that il is fully inte- 



grated, signing artists thai arc will- 
ing lo assign management and pub- 
lishing lo Ihe company. Perhaps the 
bi^gc\l coup for Beaubec. at tbb 
lime, li signing Serge hum and Mi- 
chcl Segum. two provincial super- 
stars who have svild platinum plus in 
Ihe province European sales, he 
adds, are more than marginal 

At present. Beaubec is pressing ih 
records at Cinram m Montreal, bui 
Hcberl says he will change lo the 
Quality Records pressing plant in 
Toronto in the new year, thus unit- 
ing his friendship with former CBS 
Canada president Terry Lynd who 
niv* controls Quality's manufac- 
turing operation, The company han- 
dles lis own distribution in Quebec 
and IS considering which tvay to go 
outside Ihc province 

While Brahms and Beaubec arc 
rclalivcly new operations, one sea- 
soned veteran that is growing larger 
by leaps and bounds is Gilles Tal* 
bol's Kcbec-DLsc operation. 

With the demt&c of London. Tal- 
bi>i was quick lo acquire the com- 
pany's former a&r direclor of Que- 
bec product. Ginetlc Bonneville 
Through her. Kcbcc-Disc has also 
been able lo acquire major Quebec 
lalenlA such as Swcci People. Ga- 
ralou and. from Capiiol. Michel 
Rivard Rivard was originally the 
(Continued on page 67f 




OTTAWA ROCKS-Martha and the Muffins lay down Iheir special tnnitt 
Canadian rock in concert in Ottawa, the second date ot their recent delx/t tow 
of North America. After the show, the l>and was presented with a goM disklV 
Canadian sales (50,000 copies) of its first album. "Metro Music." on Virgin/ 
Dindisc. 

Dawe Goes Via Indie Path 



TORONTO Indcpendcni record 
pr»>nuHu>n cin he a liil i>f fun. even il" 
unc doc^,n't have Ihe sceur^\\ d 
^iMr.inleed v.il,in Thiv is the opin- 
inn itfLinija Dawe. a limgnnicRC.A 
promotutn viafrer uho hj\ gone in- 
dcpcndcnl with her Linda Dawe As- 
vofiales. Ine firm 

"Radio slalionv Uon'l seem al all 
reluiiani ii> work with the independ- 
ent promoter, as Umg a\ one is 
straight with Ihem I think thcv ap 
picvwle the lack of po\>Me^ (hav an 
independent et>mes in with Thev 
kni>w I'm working a record, not pro- 
inoling an idenlitv or whatever." 

The kes lo hei I'lrm's hur^etming 
sueee>s s*i far. she vivs, is in promot- 
ing villall lahels that have a huv .'sell 
agreement with a m.ijor (disinhul- 
ing lahell Hei work takes heron the 
road in Ihe prosinec of Ontario, hul 
national Itnekmp is done hv phone 

lynlike Ihc U.S . Oawf savs ilic in- 
dependent reeord promoter in Can- 
ada needs lo work a number of ro.- 
ords in order lo survive She savs to 
avoid anv eonnals. -he neve r 



proaehes a radio station with i 
than one aecv»unrs record in ham 

"Right now I'm working i 
lor Bomb. No\a. Unison and Rio 
What this means is thai I will reiura 
to kev stations more than once a 
w eck to dein er or speak about ifc- 
cific records that I'm working on " 

How long diKs she think i 
needs 10 contract an indie to wiirt » 
record ' "Four to eight weeks is lilt 
general rule, but 1 would say that U 
maximi/e one's success ratio one 
should keep a person on the case for 
eight to I J w eeks 

Acvording lo Dawe. LDA is the 
onlv independent record proino 
companv working in this major tiM'- 
ket right now 

New Address 

TOROMO Billhoard s Can. 
dian correspondent. Djvid FamI). 
has a new mailing address Box ipl 
Station M. Toronto. o,ii.,r,o M6S 
:!y^.^.',^"''^ P''""'" umher,.,.'^WI 



Wesl Germany 
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5PAC£ MUSIC -<j«rman composer Sieglned Fi«a, center, chats wtth U.S. as- 
' tronaut James Irwin, toft, in Frankfurt at an eihibition during which the latter 
was honored for hrs work as narrator on the "Space Symphony," composed 
by Fertz and recorded with the London Symphony Orchestra. The album was 
issued in Germany by Abakus Records, of which Fietz is chief. 

■PEER MUSIC HEADi 

Publisher Pinpoints 
Lack Of Creativity 



HAMBURG-TiHi mans ht»ok- 
kcepcn and loo few uk-nl slduis. 
Tliil IS one of ihe major problem!! of 
Oic /ccord industry today according 
to Michael Kamsledl. managing di- 
rector of Peer Southern Musik- 
vcriag 

"You consuntly hear the Ihc ma- 
joisbUmmg Uic severe mdustry rc- 
, cession on home upmg and piracy," 
says KanuledL "But I beltevc the 
main reason for the dechnc i^ thai 
ihe record companle^ don l seem lo 



SLEZAK 
SENDS MUSIC 
ROUND THE 

WORLD 
THAT MEANS 

A BIG 
TURNOVER 




2000 HAMBURG 13 



TRUDY AND PETER MEISEL 

THANK VOO f OR A MONDERFUL 
fr-VEARS RELATIONSHIP, 
WHICH MADE IT POSSIBLE 
TO GET ON MV OWN FEET AS 
AN INDEPENDENT PROMOTER. 
LOOKING FORWARD 
TO BE YOUR PARTNER 
FOR THE NEXT VEARS. 
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have creative people who can talk lo 
ani\t.s any more 

"People know in their beam that 
there IS a widespread lack of crcauv- 
iiy but they don'l seem to want lo do 
anythmg about ii The laleni is there 
tm the streets but no one is going out 
to disfiivcr it." 

AcItnowJedgm^ the fad thai com- 
panies are having to cope with a tre- 
mendous cost explosion. Karnstcdt 
ncveriheless argues that a much 
stronger emphasis on creativity 
could overcume most of the indus- 
try's eurreni problems 

"There is more incenlivc than ever 
lo concentrate on Ihe creative proc- 
CS.S." says Karnsiedi, "because of the 
increasmg homogeneiiv of pt^pular 
(asle. At one lime yuu had typical 
French songs, typical Ilaltan songs, 
typical Spanish songs, and so on. 
Now there is a much closer similarity 
in popular hits from \arlou^ coun- 
ines. and this means that Ihe re- 
uards for a hil producer arc poten- 
tiall) far greater than they used lo 
be We are all climbing the same 
mountain." 

Kamstedt points out thai it is 
common loday to see in the German 
singles chart hits from the U.S.. 
U K.. Germany. Italy. Spain. Hol- 
land. Sweden. France and Australia 

The cad for greater creativi(\ 
comes from a man who is nol with- 
out credentials. For years now. 
Karostedl has been strongi) in- 
volved in independent production 
and tv enjoying the salnfactum of 
seeing a group he signed something 
over a year ago. ihc Goombay 
Dance Band, scoring massively in 
m<>si European countries with "Son 
Of Jamaica"-a Peer copyright 
which has been on ihe German 
<.hjri.s for ten months, has been No 
I in Spam, Austria and Swii/ertand. 
has gone ptaiinum in Holland and 
g(»ld in Belgium A cover by French 
act Jairo on RCA has sold "9(X).f)00 

• Allhough Ihe risks arc high, be- 
tause ihese days we have to present 
record companies wiih finished 
masters, we arc doing more and 
more indcpcdcnt production be- 
cause it IS a viully important way of 
developing successful copyrights." 
say* Kamsicdt "Wc control aboui a 
do^cn acls and do around six al- 
bums and 20 singles a year. Wc have 
jusi completed a new recording stu- 
dio and b>^lhc end of ihc year wc 
shall have added a video studio lo 
-^duce promotional clips." 



DG Chieftain Notes Slower Growtii 

German Industry Must Reconcile Itself To New Reality 



HAMBIlRCr The West German 
record industry musi reconcile itsell 
u» an annua) growth rale of between 
4f and 5^^ and forget abi>ul "the 
good old Javs" when \2% increases 
were not unomimon frimi one year 
lo Ihe next 

This IS the view of Oskar Drech- 
ster. managing director of Deutsche 
Grammophon. who says thai in 
looking at (he industrv's future he 
eschews optimism and pessimism in 
favor of realism 

"There's no doubl lhat the abnor- 
mal sales explosion c^f 1978. when 
we had an increase a( relaif level of 
19 2^ compared with the figure of 
1977. dislortcd the perspective." says 
Drechslcr. "We should forget ab(»ui 
lhat freak >ear and recognize ihai 
Ihe record industry now has lo gel 
used lo more moderate cxpansion- 
on Ihe same level as other leisure in- 
dustries ■■ 

Drechslcr estimates industry lum- 
over for J980 will be up by 437 
compared with last year. "And I'd 
guess thai for Deutsche Grammo- 
phon. the growth rate in 1981 will he 
around the same However, half of 
this increase will come from in- 
creased prices." 

DOG has increased dealer price 
of ils international pop albums from 
DM 12 95 lo 13 95 (&A 60 li> $7 12. 
approximately ) and iis cassettes 
from DM 13 95 lo 14 95 iroughly 
S7 12 lo $8 97) Domestic albums 
have been uppcd from DM 14 25 to 
14.90 for records ($7.27 lo $7.60) 
and. for casseiies. from DM 14 90 to 
15,90 ($7.60 to S8 II). Maxi>singles 
have been increased from DM 6.50 
IS3 30) to 6 95 J3 55) 

More lhan ever in the 1980s. 
Drechslcr believes, the successful 
companieswill be ihmc which oper- 
ate Wtth a high degree ol profes- 
sionalism, cosl-consciousness and 
keen selcclivits We shall have to 
light for grow th not bv buying cata- 
logs or superstars, but b> business 
efficienc) and a discnminaling a&r 
policy," 

By I9R3-4. West Germany, ac- 
cording lo Drechslcr, could well find 
Itself facing the same tough situation 
experienced by the U S markel a 
year ago. "The power of catalog is 
declining dramatically and we're go- 
ing to have to accept lhal a growing 
p<:rceiHJgc of our lurnovcr will have 
to come (rom new product and new 



WEA Artists 
Tours Pay $ 

H AMBURG-Tours bv iwo WEA 
Ocrman) acls. U S singer Helen 
.Schneider and German jctor sinfer 
Marius Mueller Westcrnhagen. 
have proved verv successful, in 
terms btuh of ftillow-up record sales 
and (healer alicndances. 

New Vork-hascd rock singer 
Helen Schneider went on lour as 
guest artist on a package headed hy 
Teldec singer Udn Lindenberg. 
playing a total 39 shows to 100.000 
fans Promoter FnU Rau now plans 
a solo tour for her in 1981 

German -speaking Wesiernhagcn 
played 19 concerts, attracting 25,UUU 
fans and boosting total sales of his 
five albums to more lhan 300.000. 
His success confirmed the long- 
standing faiih of WFA Germanv 
ehicf Siegfried t Loch in ilie per- 
former 



i»y woi.k;a\<; spahk 

artists Conversely, catalog reper- 
toire will inctcusingly be relegated lo 
record clubs, television compilations 
and direct mail " 

Noting that 24'J of the industry's 
album turnover in 1979 came (riim 
tv-promoied product. Drechslcr 
commenLs. "The industry's Increas- 



ing dependence on tv promotion lo 
generate volume continuc*s to con- 
centrate sales on a small number of 
lilies to Ihe detriment of non-pro- 
moted back catalog. 

"Last year a total of 59 albums 
were given tv promotion. This year 
Ihe i'lgure is likely k> be nearer 80." 



Pink Floyd Video Feature 



H.^MBURG- Vidconng Siudios 
sited in Bcndcsirof near Hamburg is 
handling the production of a 90- 
mmuic feature of EMI group Pmk 
Floyd on its conccrl appearance in 
Dortmund in Ihe New Year. 

Thai major project apart, the stu- 
dios are consistently booked by 
leading pop artists and by German 
television units Recent video pro- 
ductions have featured Tonv 



Chrisiic. U K singer, plus Boney M 
and Richard Claydcrman. the 
French pianist. Director Claus 
Ueberall is also using ihe sludios to 
tape the television series "Germany 
a la Cane." 

With Its product now sold m more 
than 12 countries. Videormg finds 
Boney M ils top-seller and new titles 
include "Top Of The Pops. " " Video 
Hit Sensations" and "Rtondie." 
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FROM: 

PEER-SOUTHERN PRODUaiONS GMBH 
MUEHLENKAMP U3 

2000 HAMBURG 60 
PHONE: OUO/271 33 7» 
TELEX: 0213 387 

ANNOUNCEMENT NO.U 

AFTER THE SUCCESSFUL START OF 
ELDORADO' THE NEW SINGLE BY 
THE PLATINl>A GROUP 

G 0 0 M B A Y D A N C E BAND. 
PEER-SOUTHERN PRODUCTIONS HAMBURG 
ARE HAPPY TO ANNOUNCE THE 
RELEASE OF THEIR NEW ALBUM 
LAND OF GOLD . 

IT'S GOING TO BE A BESTSELLER 
ALSO IN YOUR TERRITORY. 

MORE NEWS IN OUR 
ANNOUNCEMENT NO. 5 



PEER-SOUTHERN PRODUCTIONS 
MICHAEL KARNSTEDT 



Billboard 

HitsOfTheVVbrld 
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BRITAIN 

<Co«irtM)r of Mtuk WMh) 
A» of 1I'1»/I0 
SIHCLCS 



THE TIOC IS HKiH. Bloodia 

WOMAN rN LOVE, twtes Strd««Ad. 
CBS 

snclAl aitCW, Bad M«tMn, 
MafiMt 

I COULD BE SO GOOD FOR TOU. 

WHAT YOU flC PftOPOSING. St>l>n 

Qwo, VfwU(o 
r ASH ION. Di«M soma. RCA 
DOC UT DOG, A«MTi & Anh. CBS 
CNOLA GAf OrchaUiat ManMu««n 

In Tha D«t. DirKtoc 
NEVER KNIW LOVE UKE THIS 
B£FORE. Sl*Mur>M miK 20lh 
Cantury 

OlfT. OdysMy, RCA 
WHEN YOU ASK ABOUT LOVE. 

M«tebbo>. Magna^ 
SAME OLD SCENE. Rcuy MuUc. 

Po*yilo* 

SUPCR TROUPtR Abba. E|>tc 
THE EARTH DIES SCREAMING. 

UBAO. Crariuata 
ACE OF SPAOeS, Molorttaad, Bronza 
GOTTA mix MYSEL/ TOGETHER. 

Hotom, Cpk 
SUDOCNLY Oltvu NawtfiO John, iot 
ONE MAN WOMAN. Shaaru Eatton, 
EMI 

AU ABOUT LOVE. Atr Supply, Amia 
STARTING OVER. John Laonan. 
GaNan 

O.I.S.CD.. Oltawan. Carrate 
CtLlBRATION Koot 1 Gang. DrUU 
BACCY TROUSERS. Madnati. StiN 
LOVING JUST FOR FUN. Kally 

M»na. CalR>'« 
ARMY DRIAMERS. Kala BuUi. EMI 
PASSION. Rod %to«nn. Rnta 
LOVE TIMES LOVL Garofa Banfcn. 

W^mar Brot. 
WHY 00 LOVERS BREAK EACH 
OTHERS HEARTS. 
Showadchraddy. Artita 
WHAT S IN A KISS. Glftarl 

0 SuUtvan. CbS 
I UKl WHAT YOU RC DOING 70 

Mt. Younf l> Co Eicaljbur 
DON'T STAND SO CLOSE TO MC 

PolK*, AMM 
THE NIGHT, THE WINE AND THE 

ROSES, Lxwti Oo*d. Cfao^ 
BOURGIE BOURCie Gladyt Kn>gM 

4 Pipt. CBS 
t M COMING OUT. Duna Roti, 
Motown 

WOMEN IN UNIFORM. Iron Matdn, 
EMI 

LOVELY ONE. JachMmi, Epic 
FALCON, RaA B«n4. OJM 
CASANOVA. CoNaa. Marcury 
INHERIT THE WINO. WKon Fal«ar. 
MCA 

lONCLV TOGETHER. Barry ManMw. 
AfKIa 

ALBUMS 
GUILTY. Bartn ^ir*(und. CBS 
ZENYATTA MONOATTA. PoMca. 
A&M 

HOTTER THAN JUir Sta*« 

Wondar, Molown 
KINGS OF THE WILD FRONTIER. 

Adam t Ann, CBS 
ACE or SPADES. Molortiaad. Srania 
UVl m THE HEART OF THE Cirr 

Wbilairxaba. Umiad Aiticts 
THAT 5 ORGANIZATION. Orchaiiral 
Manoauwan in Tha Da>*. VIrfin 

8 19 NOT THE 9 0 CLOCK NEWS. 

Vanou\. BSC 

9 9 COLD. Thfaa Dafraai. ArMU 

10 n MANILOW MAGIC Barry Ma nUow. 

ArrtU 

11 NEW COUNTRY UCtNOS. Variaui, Aotko 

12 16 MAKING WAVES. Notem Eptc 

13 0 THE RIVER tnxM SpnnciUan. CDS 

14 7 JUST SUPPQSIN , SUtui OuD, 

VanifO 

15 20 UTTU MISS DYNAMITE Branda 

Laa. War«>cl< 

16 13 THE LOVE ALBUM VarNmi. K lal 

17 U SCARY MONSTERS. David Bowla 

RCA 

IS NEW STRONG ARfN Of THE LAW. Sum. 
Carrara 

19 10 NEVER fORE>fER lUrta Btnh. EMt 

20 12 ABSOLUTELY Madr«ai». SIfN 

21 18 BREAKING GLASS. Huaf 0 Connor. 

AUM 

22 28 SIC.NING OFF UB40, Gradwala 

23 33 SMOKlE S KITS. Smolua, Rak 

24 24 THE VERY BEST Of UTON iOHN. 

Klal 

7i NEW ruSH AND BLOOD, Raiy Muik, 
Pol^ 

26 71 LfVrTATION. Hawtwind. Srorua 

27 NEW QC2, M'lia OMRald. Virfln 

28 15 MAKIN' MOVIES. 0>ra Strait. 

Vart>ca 

29 29 THE VERY BEST OF DON McLEAN. 

UnHad Art>s1| 

30 17 FACES. Earlh Wind A Flra. CBS 

31 77 CHINATOWN. Th<ri Uzzy. Vartiga 

32 73 REGGATTA DE BLAHC, PokM AIM 
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13 77 GIVE ME THE NMHT. Caorga 

flanwn. Warnar Bro*. 
M NEW RADIO ACTIVE Vartoui. flonc« 

35 22 CONTRACTIML OBLtOATtON, Mor«ty 

Python. Chartwna 

36 2« MY GENEAATKIH. Who. VIrfM 

37 31 TRIUMPH. Jacfcaoti. Epic 

38 NEW SONG OF SEVEN. Jon Andaraon. 

Adanttc 

39 NEW ME AFtt BILLY WILLIAMS. Ma< 

Boyca. EMI 

40 NEW STAGE STRUCK. Rory OaMafhar. 

CtiryaiAH 



CANADA 

tCowrtaty CBC a 60 Mtnuwa Wflti A BuMat) 
A« of II '8/00 
SINGLES 

Thli Laal 
WaaA Waa* 

1 3 WOMAN IN LOVE. BartM Strahand, 

ColumtMa 

2 I ANOTHER ONE BITES THE DUST 

Qwaao. (Wttra 

3 2 REAL LOVE. Doobta Brothan, 

Warnar BrM 

4 7 DREAMING. CftH Richard EMI 

5 S THE WANDERER. Oonnt Summar. 

GaNan 

6 8 HIT ME WITH YOUR BEST SHOT. 

f>at Banatar, CnryuUi 

7 4 nrs SO SHY. Powita* Siilan, 



12 LADY. Kanny Rec"^ UnKod Mnt\ 

17 DON'T STAND SO CLOSE TO ME. 

Polka. AAM 
n JESSE. C*r*j StiTvon, Wwnar Broi. 

13 DREAMER, Sitpartrwnp. AAM 

9 I M ALRIGHT Kanny Logclni. 

Cohimbu 

14 SHE'S SO COLO. RoHmg Slonaa. 

RuHmg Storm 
6 UPSIDE DOWN. DiJiu Ron. Moteam 
10 XANADU. Olivia NawtonJahn/ 
CWnra U|Wt Onhaatr*. >al 

18 I GOT YOU Sp4H Enz. A4M 

16 LOOK WHAT YOU'VE DONE TO ME. 

BoJ Sugft. Coliwnbia 
20 WHIP IT. Davo. Wamar 0rot 

19 COULD 1 HAVE THtS OANCE. Apn« 

Murray. Captoi 
I4EW (JUST UKD STARTING OVER, iohn 
LarwKMt. CaNan 

ALBUMS 

1 THE GAME. Quaan. EMI 

2 GUILTY. Bartn Slra^vind, ColumMa 

3 ZEHYATTA MOHDATTft. Polka, 

A&M 

5 THE RIVER. Bruca SprinfStaan. 

ColumtMJ 

6 CRIMES OF PASSION, Pat Banatar. 

Cnryiallt 

4 PARIS Suparlramp A&M 

7 ONE STEP CLOSER. OooD*a Bros 

WVTtar Brot. 
9 TRUE COLORS. Sp«>( Ena. A4M 

8 UNAOU. Soundtrack. M 

10 DIANA. Dtana Roi». Motoarn 



WEST GERMANY 

(Courtaiy 0«r MudkmarHI 

As of 11:17.-00 
SINGUS 

1 SANTA MARIA. RoUnd Kjlaar. 

HjflU 

2 SANTA MARIA. OlWar OaMm, 

Potydor 

7 WOMAN IN LOVE. Barbra Strcttand. 

CBS 

4 UPStOl DOWN. Diana Ro». Molcmn 

3 WHAT YOU RE PROPOSING, Status 

Quo Varttfo 
6 FEELS LIKE I'M IN LOVE. Kelly 
Marw. Pya 

9 ANOTHER ONE BITES THE OUST. 

Ouaan, EMI 

8 MATADOR. Gartend Jatfrayf. A4M 

5 TEN O'CLOCK POSTMAN. Sccr«l 

Sanka. Sfrand 

13 MASTER BLASTER SlavM Wondar. 

Molovin 

11 OREAMIN . Cim R*cKard. EMI 

IT MORE THAH I CAN SAY. Vao %»fwt. 
Ctiryiahi 

12 JOHNNY AND MARY, Robarl 

Palmar. Island 

14 ASHES TO ASHES Dav»d Bo«la. 

RCA 

10 UNAOU. Olhria Hawton-John & 

Elactfk U|ht Orrhaslra. Jat 
21 WEtL ES DK:H GIBT Palar Matlay. 



CHILDREN Of PARADISE. Bonay M, 
Hansa 

BABOOSHAKA. KaM Bush. EMI 
MY QUD PIANO. Oona Ro» 



24 * 

29 



16 EL DORADO Goombay Oania BarK). 
CBS 

23 THE WINNER TAKES IT ALL. Abba, 

Polydor 

19 ES GEHT UM MEHR Howard 
Carpandita. EMI 

24 1X»rT STAND SO CLOSE TO MC. 

PMKI, A&M 
CW FOR YOUR LOVE. Peter KanI, EMI 
BOBBY BROWN. FiBnh Zappa CSS 
OOPS UPSIDE YOUR HEAD. Gap 
Bar^. Marcury 
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GAN2 ODER GAR NICHT. WoMfi'V 

Pvtrr. Hansa 
COULD YOU BE LOVED. Bob Marlay 

4 Wallari, Island 
FWE OH THE WATER, Ortonda Rftw 

Sound. Artola 
MIDNFTE DYNAMO. Mflchboi. 

Magnal 

ALBUMS 
REVANCHE. Palar Maffay. 



JAMES LAST SPIELT ROBERT 
STOL2. Jamas Last. Polydor 

THE TURN OF A FRIENDLY CARD. 
Alan Parsom Profact. Arfsta 

BEAUTIFUL MOMENTS. CarpaMars. 
Arcada 

T1?AEUMEREIEN 2. Rkhard 

Claydarman. Talohinkan 
ROCK SYMPHONY. LorMlon 

Symphony Orfhastra. Anola 
ZENYARA MONOATTA. PoMca 

AUN 

THE AMERICAN SUPERSTAR. Kanny 

RoB*'>' Amda 
XANADU. Sour«dtradi. Jat 
PARIS. Suparvamp. A4M 
NEVER FOREVER. Kata Buih, EMI 
CHANCE Manfw) Mann's 

Earthband. Bnirua 
ROM. DtchMi|ttl« Khan. Jupltar 
JUST SUPPOSIN-. SWirs Quo 

Var^ 

DNE STUNOE FUER DICH. Hcmrd 

Carpandala, EMI 
BACK IN BLJICK. AC 'DC. AOantk 
TRAEUMEREIEN, Rrhard 

Claydarman. Tala^unkarv 
UNVERCESSEN, **ino Lana. RCA 
GUILTY. Barto-a Sirataand. CBS 
DIANA. Diana Ross. Motown 

JAPAN 

(CourtasY Music Latel 
As of tl'17'ao 
SINGLES 



ThN Last 
Wasik WaMt 



7 S 

8 NEW 
1 A 

10 II 

11 9 

12 ID 

13 12 

14 13 

15 17 

16 NEW 

17 14 

IB IS 

19 16 

20 HEW 



DANCING SISTER. Nolam EpK 
(PMP) 

KAZE WA ANIIRO. S«lw Matswda. 

CBS /Sony (Sun) 
KOlBfTO YO. MayutTH itwwa. CBSr 

Sony rPrapia P*fP) 
JINSEI NO SORA KJUtA. Chlhanj 

Matiuyarru. North (5TV f^> 
PURPLE TOWN. Junho Yagami. 

Drscomala fYaivaha ' PMP) 
WATA5HI WA PIANO. Muua Tahada. 

ToKhiku (Burning' PMP) 
HATTOSMITE GOOO, TosWSfco 

Tahara, Canyon (Jaifny's) 
Al WA KAGERO. Gamu. Takh»u 

rVamalul 
SEJtY HtGHl. Jvtiko Minara. King 

(Bwmlncl 
SAVONARA NO MUNOUGAWA. 

Momoa Yamagucht, CBS'Sorvy 

n«*yo) 

HITOftI JOUZU, MIyuki Nakj,lina. 

Aard Vart (Yamaha) 
AKAI UMBRELLA. Moota A BroUtarv 

PhH.ps (PMP) 
WAKASA HO KATARUSISU. Hwomi 

Oo. CBS' Sony (Burning) 
MR BLUE. Junho Vagami 

CXuomata <Tamaha PMP) 
NAMIOA NAWIDA NO CAFETERAS. 

lu>ci Frmrt CAtumbta (JCM) 
SUPPAl KEIKEN fumi faUgawi. 

Victor (lanaki Promo) 
KOI HO HAf>PY DATE. Holans, tpk 

(PMP) 

BRANDY GLASS. Yu|tro l^ihara. 

Takhihu (lihlhara} 
FUTARl ZAKE. Mtyuhi Kawanaha. 

TavMhu (OBC JCMt 
JENNY WA COKICEN NANAML 

JuKy Frutts. Cdlumbta (P.H. 

Amioa) 

ALBUMS 

THE BEST. Junko Yagantl. 

Otscomata 
KOlBUO YO. Mayumk Itauwa. CSS' 

Sony 

DANCING SISTERS, NoMns. CBS' 
Sony 

INSHOUHA Masasbi Sada. Fraa 
FUgM 

SOYOKAZE NO-ANCEL Chary) Ladd. 

TosMba EMI 
XANADU, Sowr.dtrack. 
THIS IS MY TRIAL. Momoa 

Yamaguih', CBS Sorvy 
SEXY NIGHT. Junho Mlhara King 
RIDE ON TIME. TaHuro YamasMta, 

RWC 

DRINK. Jutcv fruili. Columbia 
LOVE. Nimao Kaarai. Columbia 
CHIKASHITSU NO MELODY. Kal 

Band Toshiba EMI 
SQUALL SaAo Maliuda CBS. Sony 
KAMPAI. Tsiiyosht Nagabuthl. 

Toshiba EMI 
CUlVVr Barbra Slra>sand CBS 
ASIA NO KATASUMI OE. Takuro 

Yoshlda. FL 
TINY BUBBLES, Soulham All Stan. 

VKtor 

ONE STEP CLOSER. DooWa 

Bro4Nrs. Warnar Bros. 
VII. Alica, Poly star 
MIDDLE MAN. Boi Scaggi, CBS 



JntemotioTiOtf^ 



U.K. Officials Blast 
Artists' 'High' Fees 



LONOON-Top inlcrnjiional 
singers, including big U -S names, 
are becoming too "greedy" tn lerms 
iif ihe unrcallslic fees the) are de- 
manding, according lo lown coun- 
cillors involved in running a $4 mil- 
lion enlertainmcni complex near 
London. 

And Ihe "sky-high fees" could end 
in some urlists pricing Ihcmsclves 
outof ai leasi part oflhc U K con- 
cert circuit. 

A series of loss-ma king concerts al 
the Fulcrum Center theatre in 
SUiugh. Berkshire, has cau«d the 
outcry Irom the town council, 

Helen Redds is cilcd as asking a 
fee of $2fr.K0O for a onc-nighi pro- 
duction, liiking Ihe pound sterling as 
being equivalent to $2 40 Thai eve- 
ning, says Ihe council, was the hig- 
gcst financial flop, a loss of $12,500 
lalhng on Ihe liKal ratepayers. 



Highest fee cited was the }2K.800 
demanded by Jack Jones, but his 
pcrtormance led lo one of Ihe small- 
est losses, just S950 

The Three Degrees were paid 
J25.4O0 and Ihe concen lost i7.500 
Marvin Gaye's fee for a show which 
lost J550 was $21,300. The concen 
featuring War. plus Blood. Sweat 
and Tears, lost $8,825. Ihe two 
groups charging a lotal $1 1.000. 

Bniish singer-comedian Max By- 
graves, whose sing-along albums are 
massive sellers for PRT Records 
here, charged $ 16.800 for an appear- 
ance which lost $ 1 1.000 on the night 
Says one Slough councillor: "The 
fees simply are too high We have lo 
give Ihe public value for money If 
this kind of pricing goes on. some of 
these acts will pncc themselves om 
of action, certainly in our kind of 
cjvif ball." 



New Bird Whistles Help 
Intervox Re-Release Sell 



BRUSSELS-»nlcr\ox Music has 
stored J resounding big seller here 
with the reissue ul j hit of seven 
years ago. Ihuugh ihi!. time with a 
new title and an orcheslral augmcn- 
(atltin Icaiurin^ the sounds ol birds 
uhisihng 

In 7973. Lou Van Rymenani. of 
In(c^^'Ox. unearthed a Swiw song by 
a local accordion player and turned 
il iniL> a million seller under ihc litic 
" Tchip Tchip.*' a highlight of (he 
VIIDEM L>f 1973 and eventual win- 
ner of four gold disks. 

Then, in Vfarth (his year, il was 
rerecorded by Benelux Music in 
Holland under the title "Dc Vo- 
geli^cs Dans." or "The Bird's 
Dance." with ihc birds added to the 
basic group Electronical II has 
stayed in the Duleh Top 50 for more 
than five jiu>nlhs. scUtng more than 
100.000 singles and being featured 
on vanour. compilaUons by K-lel. 



Arcade. Rainbo** and Galapago. 

Lou Van Rymenani rerecorded il 
with the original group Cash & 
Carry, also taking on ihc bird 
sounds, under the title 'The Bird's 
Dance." But outside (he Benelux re- 
gions, the song 15 enjoying a great 
deal of success. 

There arc two major releases com- 
ing in France under the uiJe The 
Duck's Dante." w iih new lyrics and 
linked lo a new dance style, illus- 
trated on the record slce\cs. Two 
Dutch brass bands have also re- 
corded II. Under its original IjiIc 
"Tchip Tchip." It IS featured at each 
performance of the Bamum and 
Bailey cifcus in the L.S. 

Says Lou Van Rymenanc *in the 
coming months, the melody *iU be 
rcaclivaicd all over the world, in 
both local and msuumcnial forms 
And II lot)k.s like being a highlight of 
MIDEM. m\. in France.- 



Producer Hentschel's LP 



• Cvnttnueti Irom piJge 6j 

lime Oldficld. an individualist who 
rc^itirds almost single-handed, has 
worked with a producer. "It was 
Ri\:haTd Branson's suggestion. ;i way 
of getting some new ideas .At first 
things were a bit awkwaid Mike 
had already started and I would 
have Viked a bit ol lime lo gel lo 
know him. the way he worked But 
we ucnl down the pub for a lalk and 
after thai it was a good 50/^0 rela- 
tionship." 

Al (he moment, Hcn(schcl is 
doing an Oldfield himself working 
un d soU» album pr(>jeel al the 16- 
tratk studio he has put together al 
his Susses home "I'm thinking of 
tailing It Hippi)sound. I'xegoi MCI 
gear: a coniputen/cd 1600 scries 
desk, racks of gt^nJies It's primarih 
r»>r mv own use I d»m't particulacU 
vv.ini to make it a ttimmercial ven- 
ture at the moment. especiaUy as ihc 
e^omimic stiu.ilion is so bad 

"The move lo sell-help and Usw- 
budget has hil sludH>s hard There 
.iK esvepiivms \he Ti>wnhv\osc i'. 
\<."n much the in place so you can'i 
pt i »tmc ihcre. hut at a )ol iM ihc mid 
lo upper range >tudu>s you can pick 
\our own dales " 

Until the album is eomplclc. pro- 
duition work lakes scexmd place. "\ 
d.p gel quite a lot .'f «ork i>frered. of 
all diflerem kinds TheTC*> always a 
l.ircc eonlingeni ol huddmg Ellon 
lohns and Bi«v iocls Bui I d .ooV 



get involved if it was something 
really exciting. Il would be nice to 
find someone completely nc» It's 
great fun working with ucll-estab- 
UsKed acLs bui they lend lo be very 
conservative, especially when 
ihcv'vc had big success. 

"Producing has dominated my ca- 
reer for Ihe last few years, and no* I 
just want to keep my options open " 



Greek Exports 

• ConlinufJ fruni pji^t 0/ 

comes a full member of Ihc Euro- 
pean Economic Community from 
Januarv. 1981. the number of **un- 
dcr-lhc-lable" expi>ris will anyway 
rise from Greek sources because 
Customs and trade barriers will be 
lowered 

One executive, asking lo remain 
anv%nymous. queries. "Since Eu^^pC 
IS on iLs wa\ lo becoming, economic- 
ally al Icasi. one country, then who 
ean stop an von e bu\ ing inler- 
naiional repertoire albums pressed 
in Greece if Ihe quality is the same as 
anywhere else but ihc price is prob- 
ably more reasonablcT' 

Short-term suggisnons preferred 
for distituraging the exptjru. such aS 
esiabtislimg pressing quotas or rais- 
ing retail prices, are noi seen as fea- 
sible in Cirvete smcc ihcy would 
vM-rvcn ilu- jlicJd\ considi-fahle pi. 



Conodo 



Indies Successful In 
Quebec Music Mart 



• Conlinut'ii from pn^f f>4 

cread^t-' fronlman m ihc group Beau 
Dommagc. which sold about 
500,000 jlbum-. in ihc province bc- 
Torc brcjLing up 

Talbot also inaJc use of low inlcr- 
esl loan arrangcmcnis offered 
through the Ouehoc governmcnl 
and scl up his own diMribuiton coin- 
pan), Disliidc, in the beginning of 
lhK\car He is now looking a( buy- 
ing into a rvuil operation 

Street rumours in Montreal pc^int 
to Dislade purchasing the 20-siore 
t^scus chain, bur Talboi refused to 
commcni on this matter. sa\ing onl\ 
ihal he was moving into the rciatl 
market and thai he would make an 
announcement on the mailer carK 
neai ytu. 

Today, however. Kebec-Disc is a 
.powerhouse label for Quebec pop 
artists and Ihriiugh ihc distribution 
compan\. Talbtil estimates his pri>r- 
itabtlit\ has jumped ncarlv 50T 
Like man> of the Quebec labels. Kc- 
brt-Dm: avoids releasing singles, 
except as promotional items for ra- 
dio pla> 

liic revolution that is taking placr 
here is, m man\ ways, very much to 
tfcc berierment ot Quebec's cullural 
roob- Over the pasi iwo yearN. ihe 
mayor labels such as CBS. CapiioJ 
and London have made dramatic 
cutbacks in stalT and a&r invesi- 
menis in the province 

ll was suggested thai with the 
London Records pressing plant clos- 
ing down, ihc Quebec indic indusir\ 
woufd will, but m fitci the opposite 
occunuig. 

Talbot al Kebec-Disc echoes the 
thoughts of many when he suggests 
thai with the majors moving out of 
Ihea&r Held, the bidding wars have 
stopped and the independents have 
been better able to develop a select 
number oTartisLs for the local mar- 
ketplace 

Many of the indcpendcnLs here 
are prepared to shifi manufaciunng 
to Ontario if the London purchase 
by Brahms docs not mjicnahzc. 
Some say the pressing equipment is 
outdated and prone to manufac- 
iunng defective disks, that to put the 
plant in operation would need a sub- 
stantial cash outlay. Brahms' Guille- 
(nciie counters that the equipment ts 
*orth purchasing and that Brahms 
« willmg to spend ihe money lo 
flftodemize ihe record pressing plant 

In v>mc respects, the Quebec in- 
dastry has moved backward, but the 
same parallel can be found in most 
major record markcLs in the world 
today. A few big hits, a much larger 
proponion lucky lo relurn invest- 
ment In Quebec record budgets arc, 
generally, comparable with those of- 
fered by major labels in Canada 

The one association thai tics all 
the companies together m the prov- 
ince IS Adisq Now operating for 
three years, membership is sleep al 
J300 a year and so far some 60 com- 
panies have joined, in return for the 
iinnual fees. Adisq organi/e-s an an- 
nual gala awards night televised on 

• provincial television network, and 
organizes Quebec's presence at 
fccord industry trade fairs such as 
MIDEM and the annual NEC con- 
vention. 

Financial support lo attend the 
trade fairs is st)ughi. successfully so. 
fi^m a variety of provincial and fed- 
eral government dcparimenls. 

General manager of the associ- 
ation is Madeleine Careau. and she 
^ys she has mixed feelings about 
the slaie of the province's industry 
fight now She is optimistic that sur- 
vival IS ensured, however 

Key pu^mi. m nw VIW. 111- 



cludc llu- cU»sing i>l the Londttn 
pressing plant and the immineni clo 
sure i)f the Cinram plant Added lo 
this, Careau says tb.ii ihcrc is a trend 
in the prosincc b\ ihc I rcnch Ian 
guuge stations ;iwa> lr»»m plasing 
Quebivois di.sks. iJul iht'<.i' si.iiion> 
are culling back in the quantity of 
disks in davliniL- programming. 

She also suggests that ihc reluc- 
lancx- of the majors lo dabble in 
Quebec a&r projects is resinciing 
Ihe number c>f artists available from 
recording and creating new hrt.s for 
Ihe French speaking population in 
the prox incc 

Home taping is an issue of grow- 
ing inipiul in Ihe province, umi. ;i 
problem that Bcaubet.'s Paul Hebcrl 
ts vers concerned with, noting that 
in (he pasi year he has become much 
more aware of ihe numbers ol 
people that are opting to buN tape 
equipment and plugging into h W to 
augment their home music library. 

Careau sa\s that FM outlets in the 
province are not helping the prob- 
lem, that many of the stations are 
promoting album Icaiurcs on a 
regular basis and advertising unin- 
terrupted play on new albums as 
part and parcel of sfadon promo 
concvpls. 

Adisq wenl as far as to complain 
to the broadcast regulatory bixlv m 
Ottawa, she says, but was told that it 
was not a problem that thev could 
deal with That it was beyond their 
jurisdiction 

On the surface. Montreal is verv 
much the same city that it was (hrcc 
or four years back The English and 
American superstars siill draw large 
number\ of people to the Monireal 
Forum and Ihe radio stations still 
show an obvious prefercncx* towurd 
Anglo-rock, namel) Genesis. Pink 
Floyd and Supertramp Bu( Ihc fre- 
quency of these groups appearing in 
the city is diminishing, the number 
of out-of province rock acts al area 
clubs IS definitely down, and a cer- 
tain segment of ihe mdigenou'^ Que 
bee music industr> isdefinitcK par- 
laying auiomomv inio a small, hui 
well-heeled empire. 

Disco Is still hugels popular in the 
province, new wave has barely 
made a dent, however. At one lime. 
It was ofien heard that Montreal 
would become ihc next big record 
centre Now the trend sellers seem 
content to isolate themselves from 
the Anglophone majoruy on ihc 
continent and concentrate on mak- 
ing the province's industrv self-con- 
tained, and by making regular trips 
lo Europe to get belter distribution 
for their priKluct m France. Ger- 
many and Holland 

It IS obvious Ihal Ihe Francophone 
market is becoming a smaller share 
of the overall pie. that Genesis, ihe 
Bee Gees and other wtwid supersurs 
wi/l ^fwavs dominate- thccharts here 
as thev do almi»st everywhere else 
Bui a small number ol independents 
will have greater control of the 
French language record market, 
from pr^nJuction through manufac- 
turing and distribution The one 
f?aw in fhe blueprint is a prcssvrrg: /a- 
cilily and if Brahms can acquire 
Cinram or ihe London facititv. that, 
loo. will be contained within the 
province. 

New Appointment 

OITAWA-Rick Oeegan. well- 
known broadcaster and induslryitc 
here, has been appt>inled senior 
analyst with the Canadian Radio 
and Television Telecommunications 
~€qmmission. 
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AUSTRALIA 



(Courlmy Kant Muw R«»Ort| 
Aa ol 11/ lO/aO 
rWi Uri »MGL£$ 



1 


4 


WOMAN IN LOVt. Bwfen $tr«twnd. 








2 


7 


BA8009HKA Kato Bu«h. £MI 


3 


1 


MORE THAN 1 CAN SAY, Lm SayM. 






Chryuht 


4 


8 


MASTER BLASTER. Vntt Womtaf 


5 


5 


Motown 
OREAMIN-. CMH Rxlwd. EMI 


« 


3 


ASHES TO ASHES Dt«ia Bowta. 






RCA 


7 


7 


FAMt. Irww C*n. RSO 


8 


6 


U^lOe DOWN. Duna Rm(. Motown 


9 


12 


THE WANOCRER. Oonna Summtf 


10 


10 


VOU SHOOK MC AU NIGHT LONG. 






AC'DC Ubti 


11 


11 


HE S 50 SHY. Potntar SMtan. 


12 


9 


Ptan«( 

THE WINNER TAKES IT ALt. Abba. 






RCA 


U 


13 


ECHO BEACH, Marth* & Muff4m, 






On«K 


U 


14 


LIFE AT THE OUTPOST. Slutt Bn» . 


IS 


20 


CauUanu 

TWO FAC£S HA¥E IT. Of 45. 


IC 


17 


WE CAN GET TOGHhER, nowwf. 






Rafuter 


17 


16 


SINGING IN THE BOt. MonHon. 






r««t}«al 


18 


IS 


GIVE ME THE NIGHT. GMf(a 






Banwn. Wvrwt Bm 


19 Nnr 


DON T STAND SO CLOSE TO ME, 






PidK* A&M 


20 NEW 


ANOTHER ONE BITES THE DUST. 






QuMA. Ctahtn 






ALBUMS 


1 


2 


GUH.TT. Bafbra Str«lMnd, CBS 


2 


1 


SCARY MONSTERS. Da«td Bowla. 






RCA 


3 




ZlNYATTA MONDATTA. Pirfic*. 






A4M 


« 


4 


BACH IN BLACK. AC, DC. Atburt 




10 


ICE HOUSE. F)ow«n, R«culaf 


« 


3 


PAfffS, iuQartratnff. 4AM 


7 


6 


EAST, C«4d Ch>Ml. WLA 


8 


11 


THE RIVER, Brvjca SpfinfilMn. CBS 


9 


7 


NEVER FOREVER. K4la Buth, EMI 


to 


8 


FAME. Soundtrack. RSO 


11 


9 


GIVE ME THE NIGHT. Goor|« 






Bmon, Warrw Brot- 


12 


CW 


MONTY PYTHON'S CONTRACTUAL 






OeOGATION ALBUM. Chartuna 


13 


13 


LIVING IN A FANTASr. Lao Sayor. 






ChryvaUi 


14 


12 


THE BOYS LIGHT UP, AuitralUn 






Crawl EMI 


IS 1 


CW 


HOTTER THAN JULY Stavta 






Wandw. Motown 


18 


lb 


STARDUST. WIto H«bon. CBS 


17 


14 


lANAOU. Sountflradh. M 


18 


16 


SOUNDTRACK. Thin Lury Vartlp) 


19 NEW 


VOICES, Oafyl Kal & John OalM. 






RCA 


20 


19 


ONE TRICK PONY. Paul Stmon. 



ITALY 

(CoyrtMy Cormano Rutcttto) 
Al ot 11 / 1 1 80 
^ SINGLES 



1 


1 


AMICO. Ranato Zoro, ZarotandU/ 






RCA 


2 


S 


UPSIDE DOWN. DUna Roti. 






Motown/ EMI 


3 


2 


OLYMPIC GAMES. Mifuet BOM. 






C8S.CGOMM 


4 


4 


MANY KISSES, Kntma, Pirfydar/ 






Polyfram 


5 


9 


flRENZE (CANZOMt TWSTE). Iviri 






Granani, Numaro Uno/RCA 


6 


7 


DOLCE URAGANO Uaflni Bolb, 






CGD-MM 


7 


IS 


YOU AND MC S^|o. Baby 'CGD 


B 


11 


MM 

COULD VOU BE LOVED, Bob Martoy 






t Warfare. Itlarxt'RKMdl 


9 


8 


CanTERO PER TE 1 Pooh. CGD-MM 


10 


12 


KACIAMI. Marc«Ka. CBS CGO MM 


11 


6 


C08RA. Jfattor*. Art* ton- Rlconf' 


12 


10 


TO CHIAMI AFRICA, Enao Awallona, 






WEA 


13 


3 


LUNA. Gianni Tofnt pBra«w/CGD 


14 


NEW 


MM 

THE WANDERER. Donna Summar. 






Gaffan/WEA 


IS 


16 


INNAMORATI, Toto Ortucno, 






CarOMllo 'Rturdl 


16 


19 


IL VENTO CALOO DELL ESTATE. 






Aiica. EMI 


17 


20 


I'M AUVE. Elwitnc UfM OrthMlra. 






Jal/CGO MM 


IB NEW 


STO CON TE. Ann Rwitlcano. 






f ontana / Paifgnnt 


19 NEW 


MASTER BLASTER, Stnia Wanda*. 






Hlotown/EMI 


20 NEW 


SANTA MARIA. Oltw«r Onions. KTR' 






Hlcor« 






HOLLAND 






iCowrtMy eUMA/STEMRA) 






At of 11/10/80 



MTOMAN IN LOVE, ftarttra Siradiand. 
CBS 



2 3 MV OLD PIANO. Dtana Rota. 



to 



3 7 MASTER BLASTER. SIm« V 

EMI 

4 4 WHAT YOU'RE PROPOSING. St*lM 

Quo. Voftlfo 

5 S FCClS LIKE I'M IN LOVE. K«Hy 

Marta, Inako.'VIP 

6 9 NEVER KNEW LOVE LIKE THIS 

BEFORE Sttphanto Mrih. ZOtn 
Cantury 

7 7 GIVE ME BACK MY LOVE Maywood. 

EMI 

a NfW DRIVER'S SCAT. Snrtf n Toarv. 
RCA 

9 8 DON'T COME STONED AND DON7 
TUL TRUOE. Mai n s^aca, 
CNR 

6 SOME BROKEN HEARTS NEVER 
MEND. ToDy Sai^alat. Papagara 

ALBUMS 

1 GUILTY, Barbra Stialtand. CBS 

2 UNYATTA MONDATTA. Polka. 



3 4 A TOUCH OF DON WtLUAMS. K 1^ 

4 3 PARIS, Supartramp AAM 

5 NEW WHEN A MAN LOVES A WOMAN. 

Parcv SMga. K lal 

6 7 HOTTER THAN JULY. SUvIa 

Wondar. Motown 

7 6 iUST 5UPPOSIN , Statui Quo. 

Vartlgo 

8 NEW GREEN VAUCYS BZN Marcury 

9 10 NEVER fOAEVER, Kata BuUi. EMI 
10 NEW STORY STERREN GALA. VartMM, K-« 



SWEDEN 

iCourtaiy GFL) 
Al of 11/4'BO 
SINGLES 



1 1 UPSIDE DOWN. Olafta Rou, 

2 7 MASTER BLASTER. StMa 



3 3 XANADU. Olivia Nawton John A 

ElecIrK LigM OrchMtra Jat 

4 4 SDMMARNATT Snowilbnn. Markann 

5 NEW FAML Iran* Car>. RSO 

6 2 ONE MORE REGGAE FOR THE 

ROAD, Bill LowaUdy. Clununa 

7 6 ASA BODEN, Bytanama. EMI 

8 NEW WOMAN IN LOVE. Barbra Stra*Mnd. 

CBS 

9 5 SIK RIBBONS. Jon Engtlah. Frituna 
JO 10 KOM OCH VARM D*C. LaiM 

L>ndbom Band. EMI 

ALBUMS 

1 1 UNADU, Sountftracfc. M 

2 to FAME. Soundtradi. RSO 

3 NEW THE RIVER. 8nK« Spnnfiiawi. CBS 

4 NEW GUILTY. Barbra SirMand. CBS 

5 NEW MAKING MOVIES. Oin StrM. 

Vartlgo 

6 2 LANGRE INAT LANOCT. UM i 

Parlopl»ona 

7 3 DIANA. Dtana Ro««. Me^wn 

8 NOV SECONDS Of PLEASURE, i 



8 ZENYATTA MONDATTA. Poke*. 



S SCARY MONSTERS. 0««td 6owM. 
RCA 



SPAIN 

|C«urt»«y El Gran Mutkal) 
At ot ll'B'BO 
SINGLES 

TWt ua 
Wo* Waali 

1 UNADU, OIM» HMtan iolin A 
Clactric Ugtil Orchostra. Jal 

2 CANT STOP THE MUSIC. Vllljga 
Paopla. RCA 

3 Tl AMARE' DON Diablo Mlguol 
Sou, CBS 

7 GOING BACK TO MY ROOTS. RIcMt 

Hawan*, Hitpavot 
9 MY TURN rO LOVE YOU. IMt 
Grant, MowMplay 
NEW THE WANDERER. Donna Summar. 
Gatlan 

4 SUN OF JAMAICA, Goombay Ownem 
Band. CBS 

6 EMOTIONAL RtSCuE. RoRing 
Slonm. Rolling Stonat 

5 HEY. Julta IgtatUv CBS 
g S*MTA lOCtA. M^gwl R«M, Pct/Me 

ALBUMS 

1 HEY. Julio lgta«lat. CBS 

2 GIGANTISIMO Vanovt. Artota 

3 CAN T STOP THE MUSIC, 
SoundlnKti. RCA 

4 UPRISING Bob Martoy A WaMart. 
liUnd 

6 ROCANROL BUMERANQ. MIgual 
RMn. Potydor 

a ALL THAT JAZZ. Vanoua. Fonor**" 
NEW 20 EXITOS DE ORO. Due Dtnamlca. 
EMI 

5 MIGUEL. Migual Bosa, CBS 

7 EMOTIONAL RESCUE, RoNlng 
Slooat, RoJUng S(on*t 

10 GRANOES IDOLOS DEL REGGAE. 



ThH Latt 



FINLAND 

(Covftaty Saura) 
Al o( n.8'80 
SIMGLES 



1 1 VAATTEET. 8 
Johanna 

7 3 THE WINNER TAKES IT AU, Abba. 
Polar 

3 NEW UPSIDE DOWN. Diana Rett. MotowH 

4 NEW MIDNITE DYNAMOS. MMchboi. 

Magnat 

5 3 MORRI MOTKKY. Po^. Pohe 

6 7 XANADU, OKvia Nawton Jotm. Jat 

7 4 CALL ME. BkKtdw. ChryuiN 

8 NEW TH( WANDIRCR. Donna Sunwnar, 

Gaffan 

9 HEW CHILDREN Of PARADISE. Bonn M. 

HanM 

10 10 TAHDON RAKASTELIA. PaBa Mlfll. 
Johanna 

ALBUMS 

1 MEW MOOTTOfflTlE ON KUUMA. PoHa 

Mim. Johanna 

2 7 UNOHTUMATON ILTA. Francl« 

Goya. BIwabIrd 
] I TAALTA TULlAAN, Ha«WMN K«rN. 
PoAo 

4 NEW MIDNITE DYNAMOS. Matcb^ 

Mj«nat 

5 NEW flNNHITS II. VarWut, Fhmlmy 

6 NEW BEST OF. CrMdanc* ClaannMr 

Ravtral, K M 

7 2 TRAUMLAND. Ghaorga ImmtMk. 

B NEW MANA. Diana Rota. Motown 

9 NEW ANOTHER STRING OF HITS, 
Shadem EMI 
10 3 CAN'T STOP THE MUSIC, Vritaga 



PORTUGAL 

<CourMiy Muiica A S*nt) 
As o> 10'2«'80 
SINGLES 



z 
o 

< 
m 

w 



10 



WEEKEND. Eartt A Fba. Kiss 
CAU ML Btonaia. Chrysaht 
EU TENHO DDIS AMORES. Rtvco 

Pauto. EMI 
FUNKTTOWN. Upps Inc. CMaManca 
ECHO BEACH, Mwllu A Mutflfls, 

Oindic 

THE WINNER TAKES FT ALL. Abba. 
Poiydof 

CHICO F1NINH0. Ru> Vatoco, EM( 
GAMES WITHOUT FRONTIERS, 

Pttcr Gibriai. Chanima 
CANCAO DO BEIJINHO. Harman 

Joso. Polydor 
PLAY THE GAME. QuaM. EMI 



ALBUMS 

1 1 AR DE ROCK. Ru< Valoso. EMI 

2 2 PETfR CABR/El HI. Cturnma 

3 3 OS GRANOES GRANOES EXITOS, 

Josa C«d. Ortau 

4 4 THE GAME. Qwoan. EMI 

5 9 NANA. Diaru Rms. Motown 

6 NEW MOUTH TO MOUTH, Ljpps Inc.. 



7 10 EMOTIONAL RESCUC RoMUig 

Stenai. RoiUng StonM 

8 7 HOT STAItS, Vartous. Polystar 

9 NEW OFF THE WALL Michaal Jadoon. 

10 NCW OUKE. Gwwria, ChvNma 



SOUTH AFRICA 

(Courtacy SprMigbnk RadM) 
At ot II 1S'80 
SINGLES 

Thk Ust 

1 1 UPSIDE DOWN. Diam Rosa. Motoam 

2 3 MAN ON THE MOON. BaRyhoo. 

Trutona 

3 S WOMAN IN LOVE Bwbra SIraitand. 

CBS 

4 6 ANOTHER ONE BITES THE DUST. 

Quoan. EMI 

5 2 THE WINNER TAKES IT ALL, Abba. 

EMI 

6 4 FAME. \rmn» Cars. RSO 

7 NEW ROCK HARD. Son Quatro. Rah 

B 8 SAMANTHA Davtd lAndon. BuM 
9 9 EMOTIONAL RESCUE. R«llng 

Stonat. Rollinc Storwt 
10 NEW DRUNKEN SAILOR. Baba. DNiosauf 



Zilch Move 

I ON DON Former Island Rec- 
ords executive John Knowles is ap- 
piiinled lo head Zilch Records, Ihc 
new label formed earlier this year by 
Fred CanireJI Fitki product wilJ fea- 
ture albums by Sean Tyla and the 
Skyscrapers. Zilch, currently final- 
i?ing U.K distribution, will go 
through Polydorm all overseas icrri- 
lories except France, where Under- 
dog/Carrerc will distribute. 
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Publishing 



DAKAR, Scncjfal-The 32iid 
Congress of Ihc Intcrnaiional Con- 
fcdcnlion of SiKiclies of Authors 
and Composers (CIS AC). sUgcd 
here Nov }-7 tor Ihc first lime on 
African M.>il, took as one of il> ina|t»r 
debating themes thi- problems fat- 
ing composers and lyntisls m the de- 
vclopmg countries 

This discussion was sparked by a 
report from N'Denc N'I>(jye. gen- 
eral manager of the host sotieiy. the 
Senegalese Copvnghl Bureau. Dele- 
gates emphasised the imp<»rl.incc of 
cslaNishiny a practical franic^^ork 
for the .idmmistralion of nphis in 
these tcrntones 

Among the 60-plus julhor-com- 
poser societies taking part were 
writers, lawyers and ajminisirauns 
from vsthcrdcvclopmgcounlnes. no- 
trthly Algeria. Egvpt. India. Nigeria 
and Hong Kong. The Indian vM-ielv 
IPRS and the Hong Kong >oi:icly. 



3rd World Writers' Woes 
Pondered At CISAC Meet 



C ASH, were takmg pan in ihc t on- 
grcss for ihc first inne. 

Subslanual debate time was also 
given to the challenges and promises 
of the mass media and this stemmed 
ftom a fCpisTt delivered bv Cicorpes 
Koumanins of (ireece l"rom i| 
came re.sii|utii>ns urging govern- 
ments to cstahhsh appropriait- legis- 
la(u)n on home recording and table 
television that "respects the norms 
laid down by the Bern Copynght 
Convention " 

Austrian legislation recently 
enacted icccwed a mix v^f cnlicism 
and praise lis provisions on table tv, 
which elfectively expropriate au- 



lht>r-composcr nghls. was sironglv 
attacked bv delegates. Provisions on 
home copying, however, were 
warmly appfauded 

There were strong resolutions 
passed urging action to remedy spe- 
ciftc abuses (if composcr-aulhor 
nghLs in India. Brazil and Greece 

In elections to the adniinisiralive 
council of CISAC. Britain's Per- 
forming Right Society (PRSi and 
CiF.MA, the West German perform- 
ing and mechanical rights society, 
headed the poWmg. wiih 340 votes 
each PRS council representatives 
arc Richard Toeman (chairman. 



PRS general council) and chief exec- 
utive Michael J rccgard. 

SiMclies elcticd to the council for 
the first time were JASRAC. the 
Japanc-sc pcrlomiing and mechanical 
rights organiMlion. an\l SPADEM, 
1 rcnch visual arts scKiety. They re- 
place Austria's AKM and Portugal's 
SPA 

Elected president nf CISAC for 
the next two years was Polish wntcr 
Karol Malcuzsnski. who replaces 
Suinlcv Adams of the U S U K 
composer Sir Lennox Berkeley, ihc 
head of PRS. was named vice presi- 
dent 

Newcomers lo the CISAC execu- 



tive bureau, enlarged from 10 lo 12 
seals, were Boris Pankin. Sovici 
copyright agency VAAP. Gideon 
SAMRO oi Simlh Afnca; Mi- 
haly Kicwr. ARTISJUS of Hun- 
gary, and Emilio Martinez Jimenez, 
SGAE of Spain. 

Rcappoinied Co the bureau: Mi- 
chael Frecgard, PRS. U K . Luigi 
ronie, SIAE. Iialv. Erich Schulzt, 
GEMA. WeM Orrmany, Edgard 
Hoolanla. SABAM. Belgium; Paul 
Marks. ASCaP. US: John Milb. 
CAPAC. Canada: Hans Notdmart. 
STIM. Sweden, and Jcan-Loup 
Toumicr, SACEM. France. Cork 
was named chairman. 

Leopoly Senghor, president of the 
Scnegale« Republic, a patron of the 
C ongress, was awarded CISACs 
gold medal in tccognition oC tub 
forceful and influenlial advocacy of 
authors' rights 



if« 
>' 
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PUBLISHERS 
MEET IN LA. 

LOS ANt.lllS 1 he OrganiAi 
tion of Creative Music Publishers 
holds a seminar Thursday here 
at CBS Records with ihc suhjeu 
"The Role Of Promotion Wiihin 
The Publishing and Recording In- 
dustry," 

Participating are Danns Davis. 

senu>r promotitm vice president at 
^ Casablanca Records; Charlie Mi- 
: nor. A&M Records vice president 
I cxccutivt: direcUit of piomuium, 
I Barr> Fiedcl. president of Tip Sheet 
[ and Feed Back, and Billy Moshcl. 

vice president and general manager 

ol Arisia Music 

It IS being held at ^ 30 p m with 

n> in members pavine 

AGAC Seminar 

NFW YORK The American 
Guild of AuthiTs & Composers 
I l oundaiion will be taking part in a 
new songwritei seminar at the New- 
ark Public Libran, Salurdav (22». 

Norman Dniph, lyntisl and 
AGAC council meniber and tnsiruc- 
lor of one of the guild's ongoing 
wrilcr work<ihops. "The Siralcgv Of 
I'he Hit Single." will be discussing 
AG AC'S protective sersico and ed- 
ucational programs Also set to ap- 
pear is Gerald Marks of ASCAP. 

The program starts at 2 p m m ihe 
fourth floor auditorium of the li- 
brary, 5 Washington S\ For furlher 
details. Ginni Wicmcr can be con- 
laclcd at ihc hbrary at (201> 7}3- 
7840. 

Goes To ASCAP 

LOS ANGELES Snngwrucr 
Carol Connors has signed wiih 
ASCAP She has completed wriiing 
"Yestcrdas Dreams" with Michel 
Lcgrand for the film "I ailing In 
Love Again" ami collaborating with 
David Shire on T Need You Strong 
For Me" for "The Night The L>ghLs 
Went Oui in Georgia" movie 

Willis Buys Rocket 

NhW YORK Wilits Mush. Co 
of Florence. Ky . has purchased 
Rocket ManufacturingCo. of Galla- 
tin. Tcnn RiK-ket has been manu- 
facturing a bo4}k and sheet music 
rack as a merchandising tool since 
1974 

Martine Signs Pact 

NLW ^ORK Songwriter I avng 
Martme Jr has signed an esclusivc 
publishing agreement with Uni- 
thappcll Music (BMIj. Marline 
wrote "Was Down." ihc last new 
song recorded by ITvps Prcsle> 



'WE'RE IN BED TOGETHER' 



Fischer Seeking Closer 
Publisher Promo Thrust 



NfcW YORK Carl Fischer Mu- 
sic Jobbers, a nationwide music 
print jobber wiih a tombmed Iota! 
of nearl) one million mles on hand 
at ji)bher''relail IiKalions in New 
York ChK'ago jnd Los Angeles, is 
calling for more inlegruled promo- 
tional effort:* between itself and mu- 
sic publishers 

"In presenting ourselves as a na- 
ii*>n.il jitbbcr. we take the position 
thai wc. the music publisher and re- 
tailer are in bed togelhcr Yet pub- 
lishers are still skeptical of our sin- 
cCDiy in working *ilh ibem." 
declares Sieve F-inhorn, dirt\t»ir of 
operations 

Einhorn sass that uhilc Fischer is 
providing "three times m<irc promtt- 
lional dollars ih;in in the past." onl> 
the "sharp" publishers arc hopping 
on the handuagon. with a slower re- 
sponse from others. 

"We're alsv* iiying." he adds. "Iv) 
hound publishers to give us more 
promoiional Utoh to pass on to retail 
accounts Wcjust don't want to sell 
books." 

Fischer has just completed what 
Einhurn icrms a "successful" lesl of 
a prepak/fret rack promotion uiiliz- 
iiig Fischcr'soun meihi>d and piano 
books, and is hopctul tha\ this can 
extend to other music publishers as 
well. "We're encouraged b> the re- 
sponse because it's product that 
doesn't normally lend itself to this 
kind ul promotit>n " 

One area that Fischer's jobbing 



service has intenlionally avoided, 
notes Einhorn. is that of racking 
print 

"Wc frankly don't know how to 
make a buck here Some other firms 
del it and presumahW vU-iiiwcU Our 
three branch managers have a lot ol 
autorioms and they could certainly 
go out and rack at any time." 

The major problem, Emhorn mdi- 
catc-s. IS a "vers sirict" returns policv. 
a general condition in the print field 
"One of Ihe reasons the print field 
has surv ived the downturn is the fact 
wf Jon'i sell »>n a returnable hAsw. 
other than go<Kis allowed b\ the 
publisher which we indicate in our 
mvtnihlv buliciin." 

The light returns policy, adds Lip 
ton Nemser. manager of the New 
York tiffice siis well with Fischer, 
since so manv books are (ikeli lo be 
returned in "terrible condition," 

Sales i>n the jobbing lcve\ arc 
"running comfortably ahead of last 
year at all locations." reports Ein- 
horn "We are acquiring new ac- 
count at a rapid rate" Sold on a 
daily basts are approximate!) lO.DOO 
accounts, with an additional 5.000 
who are sold on an "intermittent" 
basis About l.UOU accuunls are sold 
by U» sa\cs reps ihrisugh a f>auon- 
wide Walls line 

As for the hcav\ hohdav sales pe- 
riod. Nemser reports thai Christmas 
sheet and folio sales so far arc 
dt.ubic that of 

Of Fischer's three jobbing loca- 



Gimbel's In N.Y. Resumes 
Retailing Of Disks & Tapes 



M\V ^<^U^ (.inihil\ uv.i 
Manhallan stores will reestablish 
record departments under a lease 
setup by Ihe Jack Grmsman ( om- 
panics 

Jack Grossman, the veteran 
whi))csaler/ retailer, savs that ihe de- 
partments will be reads lor business 
by luesdas (25) tn ijmi to Uke ad- 
vjniage of heass holida\ traffic 

Gimbel's has n»»t been a iaclor in 
recording sales since (he iiiiJ-'70s 
ansi A return to this area mas have 
been signalled by the departure soon 
of Korvettes from the linral stcne 

Grossman adds that in addition to 
recording inventory, he plans lo of- 



lei I'oih prerci.'idckl Mdcoiapc and 
blank sidco and audio tape 

Gimbel's. one of the cily s t»ldesl 
ilepjilnient suiie thains. (.onsidcrs 
lis livalmns .-n >3rd Si ami KMh St 
as iLs flagship \|»»rcs t here are eight 
mKitK stvucs til the MctiMpolitan area 
and Grossman hints that should 
things go well, he nuiy lease <vther 
Gimbel's locations, 

last year. Gr«>ssnian started his 
tmn chain on Long Kland called 
Music Market There are now five 
units (he latest having opened a 
month ago in Massapci^ua 

Grossman sjys he pnyeels ,in- 
othet SIX Music Market openings in 
1981 on a free-standing basis 



lions. Chicago sports aKiut one-half 
of a total ol^ 100.000 square fed of 
warehousing space The Chicago 
unit als(> houses an IBM 34 comput- 
erized system that was involved in a 
rcpTi^ramming ol Fischer's monthly 
statements lo accounts. 

"Our cusiomer-, arc generally not 
accountants." notes Einhorn. a 
former controller at Sesame Street 
Records who also spent five \ear> in 
artist administration at CBS Rec- 
ords "It's a thorough slatcment ac- 
counts need to pay their bills." Chi- 
cago »s alM> the only location where 
Fischer alsti makes asaitabic musi- 
cal acccssoncs. 

In addition to the retail/jobber 
situJiitms in New York. Chicago 
and Los Angeles. Fischer, a pnnt 
factor since the "20s. also operates a 
rcia((-onJ\ ^ocaftim m Boston And 
in addition lo domestic pnnt. the 
company offers foreign proiluci 
from such firm's as France's Leduc. 
Germans 's Henlc. England's Bos- 
worth and a fulMine of lexis and lit- 
erature on music. 

This broad inventory has given 
birth to a Fischer "Buscr's Guide." 
issued three times a >car and listing 
about 7.(X)0 titles. The monthly 
guide alsi> contains a "Flip The 
Flap" promouon. offering a 50^? 
UisesHint on selected print produc;. 

"It's good pri>ducl.'* says Nemser. 
"worked out in conjunction with 
publishers Publishers arc literally 
on a wailing list wanting to be part 
of ihc promiHion " 

N.Y. Task Force 
Hosting Seminar 

NFW ^t>Rk Songwuicrs & 
Publishers PerspetUve" » ill be the 
sect>nd seminar hosted b\ the New 
York Music Task Force here Mon- 
da\ (17), 

Moderated by songwriter Jona- 
than Hi>ll/man. the seminar panel- 
ists will include Irwtn Schuster, sen- 
ior viLc piesideni of Chappell 
Musk. Sysan McKusker. president 
of Sumac/Louise Jack Music. Mark 
Sanicth. country writer and coloun- 
Jer of Sugar *N Soul Music, and 
songxsriicr George O.ivid Weiss 

The seminar will lake place starl- 
ing jl 7 p m ul Linclc Lulus. 16 W 
5blh Si Only 40 resenationswill be 
accepted They can be made b\ call- 
ing 12I2 ) 541-9291 after J p.n>. 



BMI. Memphis State 
Host Songwriter Sliop 

MEMPHIS-^BMl iHd Memphii 
Slate L'mv.'s communication and 
fine arts department recently ho»ted 
a Songwriters and Composers 
Workshop for more than 80 attend- 
ees. 

The sessions dealt with all aspecti 
of songwncing from basic crafangof 
lyrics to analvzing the current song 
market. John Brahenv and Len 
Chandler, codircctors of the Los An- 
geles Si.ingwntcrs Showcase, taught 
the sessions, critiqumg submitted 
tapes from participants and sharing 
tips on making the matenal mure 
commerciiilK acceptable 

This event was patterned af^er the 
weeklv "Casselie Roulcitc," jiso 
hosicd bs BMI. at the Los Angela 
Songwnicrs Showcase, in which vis^ 
iling publishers provide song r»j>* 
uations to members. 

Highlighting the local program 
was a session featuring music attor- 
ney Jim Zumwalt and producer' 
songwriter Das id Poner Porter, ju- 
ihor of such hits as "Soul Man" and 
"I Thank wuh Isa^ic Hjscs, 

talked ab<.>ui the creatisc aspects of 
both s^nting and producing, while 
Zumwalt. who represents a number 
of musical artists, discussed the Icpl 
aspects of publishing and song- 
writing 



ASCAP Workstiop 
For Movie Scoring 

LOS .\NC.ELES- The firsi stv 
sion for ASC^P's ncwl\ crealeJ 
Wcsi Coasi film sconng «orL^hop 
begins Tucstlav (25l with muMt 
comfHJscn. Krcd Kariin. John Addi- 
son. Bill Conn. David Ro>c. Leon- 
ard Ri>>cnmjn. Da^id Shire and 
motion pitfufc producer Rois 
Hunter. It is bcin^ held at film pro- 
ducer Tony Bill's \ludiu complex 
here. 

The cighl-week program under 
Ihc acBii ol' ASCAP's George Dur- 
ing IS free to those selected Ueadlme 
I'or applicants lo submit tapes lu 
ASCAP's West Coast omce i> 
WeJncsdj\ ( 19) 

3 Columbia Folios 

NEW YORK Columbia Pictures i 
Publications h.is issued three nc« 
(olios ThcN include "The Best Of 
Anne Murray "I S8 95). -I cmale Su- 
perstar Songhook " ($12 95) and 
"Dan Coatcs' Best 50 Ciolden Pops" 
($8,951. Thccompans also slates it's 
readying the release ol the nuutiing 
folu. ol the soundtrack music for 

"lI x W IBIiBll' " 



1:^ 



Frampton's 'Escape 



ijenerolNews 



69 



"-PROGRAM BEAMS WEDNESDAY (19)i 



^» ConiinueJ from ptit;f -t 

t> Eckcrman says he Iricd in bargiiin 
» wilh ihe promolcr. who had the 
ga^up's panisptirls Arter a trip (o the 
piiha'vialion jml an appearance be- 
fore •! judge, Fekernun ua\ told the 
group would have lostav in Panama 
at least a week until the case could 
be heard 

"Wc wanted to gel out." Eckcr- 
• mjn sjs"- "The promoter obviously 
had the power to keep u\ in the 
country lor a long lime The police 
- twp^rated with him Iull\ A drug 
t'ranK'-up or Mmicthing tike that was 
; ilw»)T. in iHir minds." 

Whiie Eckcmian tneJ to gel ihc 
, pmmoter to lower his price, he says, 
he also sent his production manager 
to the airpi»rt to try to arrange a 
•flight out "He had to Ica^c through 
. J rear entrance o( the hotel." Eckcr- 
man S3VS "We were being watched 
5: Fonunalely. the hoicl was only n\c 

mlnulc^ from the airport " 
J* Eckcmijn sa\s he bargained the 
pwmoter down to $8,000. and I'ur- 
% thcr sulled lor time with the ruse 
that he would have to scrape up the 



money "'Ihe prumolei It-li sale hi'- 
eauvc he had nui passpi»it\ " 

While the promotei sal in a hotel 
riH>iii waiting tor Fckcniian to gel 
back to him. the group slipped tiut 
the rear of the hold and drove tit the 
airport. 

Tickets hud been purchased and 
btiarding pavses nblained. hut l:ck- 
crnian is stilt not suie how the group 
managed to b«>ard the llighl on a 
L'.S. carrier withi>ut passpi>rls. Pana- 
manian authorities require that 
pas-spv>rts he slumped upon leaving 
the country 

"They stamped our boarding 
pa.s.scs." sa\^ Eckermun. "All I know is 
thai the U.S governnieni people 
were helplul. but we had to do some 
pretty fast talking to get on the 
plane They were holding it on the 
runway lor us." 

The group arrived safely m 
Miami, got new equipment from 
New >'ork and piayed (he Puerto Ri- 
can gig on schedule. "The Puerto Ri- 
can promoter had already figured 
Ihe dale Wi>uld be cancelled," says 
Eckcrman 



Give something that 
means something. 

The gift of the hope 
for life. 

May we suggest that this year, in the 
true spirit of the season, you inform 
the people on your list that you have 
contributed, in their names, to the 
T.J. Martell Memorial Foundation. 

The Martell Foundation is a charity that 
was founded and is totally supported by 
the music industry. All monies donated 
are used exclusively to research one of 
the most devastating diseases known to 
mankind, Leukemia. A disease that 
kills over 50,(XXJ people a year. 

It is the Foundation's hope that with 
your help we will one day conquer this 
destructive disease. 

Thank you. Your gift will mean 
so much to so many people. 



The T.J. Martell Memorial Foundation 
1370 Avenue of the Americas 
New York, NY 10019 
'Rlephone:(212) 245-1818 



NBC-TV'S 'Jukebox Tribute' 
At Odds With AMOA's Picks 



LAS VEGAS-Thc airing of "A 
Tribute To The National Jukcbui 
Awards" on NBt -IV Wednesday 
1 19| will not be iii alTiliaiion uiih the 
Amusement Music Operators Assn. 
And the awards presenled on the 
brtvidcasi will gu to a slightly dilTer- 
ent list or winners than has been al- 
rcad\ announced i Billboard. Nov. 
15. 19801, 

Last ycar\ broadcast produced 
by Stiver and .AsMKiates for NBC. 
had been a ct "operative clforl I hc 
AMOA presented iLs annual t7th 
awards Nov. 2 at the Conrad Htlion 
Hotel in Chicago Stiver is produc- 
ing the show lor NBC ihis year 
baM^d on an indcpendeni survey 

"We were working with Bob Sti- 
ver." says AMOA assistant executive 
vice president Leo Drtislc. "whii in 
lurn was ncgotialinj: with NBC. Last 
year, we had alrcads conducted the 
awards polling when the c\>niplunce 
and practices division of NBC 
stepped in and said our method- 
ologv did not meet their rcqutrc- 
ments. So it was retitlcd as a tribute' 
to ihc awards before broadcasting 

"When wc began negotiating for 
ihc show this year, we were unable 
to reach an agreement with ihcotttcr 
parlies and we chose to make our sc- 
lecliun as wc had in the past 16 
years. 

"We did. however, agree in our 
settlement to allow Stiver and Asso- 
ciates to proceed with its tribute pro- 
gram this year We have applied for 
trademark status tor the jukebiit 
auards and that applicauon is on 
file" 

I he AMOA awards arc based on 
actual plavwheel records The pla>- 
whecl IS a device inside each juke- 
box which rtxords which selections 
are played. 

The aisocialion survey encom- 
passes some 1 ,400 members and is 
based tm a partial year, from Jan I 
lo Aug 31. The 1980 balloting l<H>k 
place in early October, with labula- 
tions by CPA Walter Hughes and 
Associates of Chicago 

The AMO.A made ihe first an- 
nouncement of Its winners Oct 10 

Suver and Associates surveyed 
5.000 opcrati>rs acciirding lo Bob 
Syncs, a Stiver research and devel- 
opment executive Thai balloting 
took place under NBC scrutiny and 
was handled by Market Facts. Inc 
of Chicago and tabulations by Ar- 
thur Anderson and Co also of Chi- 
cago. 

The Stiver tribute was taped al 
Caesars Palace wilh cohmts Debbie 
Reynolds. Paul Anka and Bill 
Cosb\ Highlighls include a mono- 
log on jukeboxes by Cosby, a rare iv 
appearance by Cab Calloway sing- 
ing "Minnie The Moocher" and 
Kenns Rogers presenting ""Lady" 
producer Lionel Richie Jr ol the 
Commodores with a plahnuni single 
and double platinum album lor 
Rogers' current hit 

The official AMOA jukebox 
awards had the following winners: 
most promising new talent of the 
year Christopher Cross. Warner 
Bros . ptip record of the year 
"Against The Wind," Bob Scger. 
pop male artisl of the year Billy 
Joel. Columbia Records; pop female 
arlisl of the year Linda Ronstadl. 
Asylum Rcc»)rds. country record ol 
the year "Coward Of The County. " 
Kenny Rogers, country male artist- 
Kenny Rogers, United Artists, fe- 
male country arlist-Cryual Gaslc. 
Columbia Records; nxrk record ot 
the year-"Anoiher Brick In The 



H> IIM WALIfcK 

Wall." Pink Hoyd rock arlisl of the 
year Bob Seger. Capitol, soul 
rect vd It I Ihe y ca r - f ' u n k y t ow n . " 
Lipps. Inc . Casablanca, record of 
ihc ycar-"Coward Of The County." 
Kenny Rogers; artist ol the yeur- 
Kcnny Rogers, and best all time fa- 
vorite artist Flvis Preslcv 

Suvcrs' NBC slum lisis onlv 111 
categories, with three nominix-s in 
each Pop mule ari/\( fs Kcnnv R<»g- 
ers with nominees including Billy 
Joel and Boh Seger, pop female goes 
Iti Olivia Newion-John over Belle 
Midler and Linda Ronsiadt; soul 
group winner is the Commodores, 
with competition from the Manhat- 
tans and Ihc Spinners; country le- 
male artist is Crystal Gaylc w ith Bar- 
bara Mandrell and Anne Murray as 
nominees; country male arlisl is 
Kenny Rogers, wnh Willie Nelson 
and Eddie Rabbitt also nominated 

The top counirv group is the Oak 
Riilgc Boys, who performed as well, 
with the Staller Brothers and the 
Charlie Daniels hand the other 
nominations The pop record gt»es to 
"The Rose" by Betie Midler with 
■Coward Of The Counly" and 
" Sexy Eyes" by Dr Hook listed 

Bob Segcr's "Against The Wind."' 
winner of the official AMOA 
plaque, isn't mentioned. The lop 
country record is "Coward Of The 
County" over 'it's Hard To Be 
Humble" by Mac Davis and "I d 



Love To Lay Viiu Down" by Con- 
way Twitly. 

Overall most played record is 
"Coward Of The County ' against 
"Funkylown" and "Hard To Be 
Humble " Overall most played artist 
IS Kenny Rogers over Billy Joel and 
Bob Seger. Rogers garners five 
trophies m the lv vmion of the juke- 
box awards. 

The s(tcaal includes per/brm- 
ances by Debbie Reynolds. Paul 
Anka. Stephanie Milts, ihc Modern- 
naires. Johnny Desmond, the Tur- 
tles. Roger Williams. Rosemary 
Clot)ney, Eddie Fisher. Paul Wil- 
liams. Hudson Brothers. Mickey 
Gilley. Billy Joel. Bobby Vinlon. 
Helen f orrest. Chuck Berry . Marga- 
ret Whiting. Fabian Forte. Jim Staf- 
ford. Gene Barry. Ken Mucha im- 
personating Bette Midler. J.C. 
Cooper impersonating Diana Ross. 
Rupert Holmes. Jack Jones and 
Johnny Lee. 

Segal, Hersh Link 

LOS ANGRLES-Lloyd Segal 
and Jeffrey Hersh have merged their 
business t>frices into one location at 
1116 Cory Ave. Segal manages 
Nick Gilder and Leda Grace and 
Hersh handles business affairs for 
Bonnie Raitt They also co-manage 
Manfred Mann, whose new Warner 
Bros. LP IS due next month. 



ATTENTION!!! 

Att RECORD DEALERS EVERYWHERE! 

WE ARE HERE 365 DAYS A YEAR 
TO SERVE YOU-BY PHONE. TELEX OR IN PERSON 

9;00 AM to 9:00 PM Daily & Sat. 
11:00 AM to 8:00 PM Sunday & Holidays 
We have been in this business lor over 30 years. 

NO ONE IN THE WORLD CAN MATCH OUR INVENTORY . . . 
WE HAVE EVERYTHING-ALL THE TIME-INCLUDING 
ALL MAJOR and OVER 1,000 DIFFERENT MINOR LABELS. 

IF YOU DON T KNOW ABOUT US, 
IT'S TIME YOU DID! 

Come see lor yoursell We don t have specials anfl you don t nave lo buy 
any quantity ever, We have the lowesi overall prices m the industry every 
day ot me yea- ^OT BE UNDERSOLD 
MA. IP » MP TAPES _ 



We have a complete selection ol Digital. Superdltc and 
DIrect-lo-DIsc ol every known label. 
NOTICE TO OUR FOREIGN CUSTOMERS 



We can prepare a Pro-lorma invoice (or you upon which 
you can mal<e (unds available to us on the amount of 
the invoice 

We can ship COD -Sight Draft-Letter ol Credit 
Should you desire any further information or assist- 
ance, please feel free io contact us 
Att: New Ac»ounts-Send 10% deposit with your lirsi 
order 



o 

o 
> 



fPncrs »fm tor 

SINGLES-90« EACH JLT"'^, 

WE SHIP ANYWHERE IN THE WOf^LD. 
All prices FOB, New York 
SIOO Minimum order shipped 

KING KAROL ^'ors,„V' 

12« W««l 42nd Strtai. 
(MMMfl Bfoadwiy and 6lh Am ) Nvm VcKk, N Y t003S 
213/354-7694 
Tel». 236601 



How would you like to be able 
to deduct up to $3000 of an 
employee's salary? 

Sound too good to be true? 
Well now you can. Call the 
National Alliance of Business. 

They'll tell you about a 
program run by local private 
business and backed by the 
govemment.A program that can 
provide you with a whole new 
labor pool of work-ready 
individuals. And save you a 
bundle on your taxes as well. 

No hidden costs. 

All you have to give is a job. 
To someone who's itching to 
work, but who has never been 
given a fair shake. 

It's the smartest investment 
you can make. 



WORK 




It mokes good business sense. 
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Pop Music Breakthrough On TV Soap Shows 

^ jf ; around listcinnu to Bciinv (.uh>iJ- iIi>i( rWi h.-vtr • ^...i... n. • . > _ ■ _ j., 



• CotKinved from page I 
Turns" NBC I'lclds "The Docion..'" 
■ Days- Of Our Lives." "Another 
WorW" anJ "Texas." ABC shows 
"All My Children "One l ife To 
Live" 'The Edge Of Nighi." "Gen- 
eral Hospiliil" and "Ryan's Hope." 
Seven ol' ihc\c use pop music in 
virymg JmounL\, 

A check wiih ptn.or»N involved 
with these seruls shims that contem- 
porary music i> bcixMiiing j bigger 
pari of serial muMc. though there jre 
hmilalionson iLs use Conlemporary 
music t» usually rcMrictcd to ihe 
vounger characters in the program 
in order to make daytime serials 
mofe up-li>dale. discos, rtillcr skat- 
ing, cxcrvise classes and other faccLs 
of voulh culture have been written 
into the stories 

'A punky kui'i not going (o sit 



around listening to Benny (.uH>d 
niun." oftcrs Jorn Winther. prixlucer 
of ABC\ "All My Children " 'In 
our scenes at the student grill and 
the student hangout, we're using the 
Ramones. Dave Valentin, the Pre- 
tenders. Bruce Spnngsieen. Cirahani 
Parker and the B-52s " 

"On one set. we have a jukeNix." 
says Tom James, music supervisi>r 
for NBC's "Texas " "In it. there's 
music hv Willie Nelson. Wavlon 
Jennmgs. Charlie Daniels. J.J. Cale. 
Lind.i Rttnsiadi. Dolly Parton and 
1anim\ Wynctte," 

Jill Diamond. .1 music director 
with Elliot Lawrence Productions 
which docs CBS' "Search Tor To- 
morrow'" ;ind ABC's "The Edge Of 
Night." adds "When there arc 
young people on the show. I'll use 
contempt)rar\ music " Such artists 
ai* Ihc Crusaders, the Love Unlim- 



ited Orchestra. Joe Cocker. Jackie 
Wilson and Mclissii Manchester 
have been heard, Manchester made 
u guest .ippearance on one show. 

A prt)g[am which has taken ihe 
guesi appearancx* concept to heart is 
ABC's "One Life To Live." A story- 
line concerning a struggling citunlry 
singer was flashed up hy guest ap- 
pearances by country artist Bill An- 
derson. "We thought It would he a 
one-limc proposition." notes "One 
Life To Live" producer Joseph 
Stuart "But the audience loved it 
So. we've brought Bill in to do it 
again." And Wayne Masscy. who 
portrays a ci>untry singer on the 
show, has gotten an actual contract 
with Polydor 

However, all producers arc not in 
favor of pop music. "Using it is not 
necessarily a good option," counters 
Donochy Kranu. vice president of 



Score Productions which provides 
much ol the music lor NBC's 'The 
Do«.tors." "Texas" and "Anolhei 
World " "If every show wus using 
the tt»p 10 lor its music, the pri>gram 
wDutd lose Its individual stamp 
You'd be hearing the same songs" 
She acknowledges that "Texas" does 
use some modern country music but 
(hat aspect is limited. 

John C'onboy, executive producer 
of CBS' "The Young And The Rest- 
less" does not use any considerable 
amount of contemporary music. 
"We don'i have a storyline In which 
that would be nghi."* he notes "But 
if wc did. wc wouldn't use modern 
music just to use it You have to con- 
sider the elderly and others w ho may 
not be interested " 

The time of day seems to have an 
elTeci on the amount of pop music 
used " 'General HospiuC has a 



Curtom Hires 8 RSO-Dropped Promo Reps 



• ConitnufJ from />Lit,'< / 

M»rv Stuart per our cxmtractual ob- 

hplion 10 him as far as how many 

proanouon men he feels arc neces- 

ar>." 

Sources claim Stuart sent Coury a 
letter foNowing "the mass firings" 
strong voicing his displeasure at 
the move, reportedly charging 
Cour> with breach of contract and 
uking Coury to task for finng a 
angle group of cmptoyes-namcly 
his black music staff. 

Comments Coury. "1 do not have 
J kM of product to release. 1 hire in- 
dependent promotion men because 1 
do not have a continual How of r&b 
product Our only source of r&b 
product until now has been from 
Cuilom. 

"Between now and February' I 
have no albums or singles other than 
a Lioda Clifford record, and the 
Curtis Mayficid LP that's been out a 
cuuple of months. So the majority of 
lha^e salc^ that would have been 
generated are generated already I 
cannot justify economically or oth- 
erwise retaining promotion men 
whether they are r&b or pop." 

The hiring of the eight indepcnd- 
enis by Curtom is said to be a move 
brought on by the label's immediate 
need for people familiar with Cur- 
lom's product The company has 
new releases by Linda Clifford and 
Fred Wesley 

Curtom 1$ further said to fear the 
lois of this product without proper 
promotion Other artists on the label 
are Mayfield. Ava Cherry. TTF and 
Gavm Chnstopber, 

All of the "new" independent 
promo reps handled Curtom's prod- 
uct at RSO. The indies reuined are 
Stephanie McCoy (Charlotte l. 
Sunny Allen (Atlanta). Wayne Joel 
(Philadelphia). Woody Johnson 
(Ballimore/Wash ingion). Bill Craig 



(Detroit). George Williams (Chi- 
cago). Tony Price (Dallas) and Ur- 
sur>. L A. 

How IS the move viewed by some 
black music and radio otTicials? 

Says J J. Johnson, program direc- 
tor ^ii L A s KDAY-AM "What are 
we supposed to ihink'^" 

As to whether RSO's decision af- 
t'ccts radio. Johnson says. "Frankly. 
It affects my altitude Thai's not to 
say that I will keep RSO's records off 
the air. that would be an unpro- 
fessional approach to the situation. 
But it doesn't do anything positive 
for my attitude." 

Reg Henry. New Orleans an- 
nouncer and head of the Young 
Black Frogrammerb CoalJlion. says, 
"From a personal level and not from 
the organization or the station, the 
RSO move is shocking in that it 
could be pointing to another trend. 
If a trend develops from this, it could 
lead to the eradication i>f black pro- 
motion people at other labels. 

"It wiiuld be tragic if RSO can get 
support from stations without hav. 
ing black promotion people. " he 
adds. 

"It's funky." savs Jimmv Bee of 



RIAA 
Certified 
Records. 

Platinum LPs 

R.E.O. SpeedwaRon's "Ynu Can 
Tune A Piano Bui You Can't Tune A 
Fish" on Epic. Disk is its second 
platinum LP. 



the Bd> 'Xrea's Jimmy Bee Produc- 
tions 

"It's sickening." says Stonewall 
Jackson, music director at WMBM- 
AM in Miami "It appears to be a 
bad move on RSO's part Praciicalls 
any record company with bhck 
product will admit that black music 
is what's happening now 

"If any cximpany wants to have 
product that sells, it docs not cut its 
entire staff in a particular area It 
makes sure it has good product " 

Says Keith .Adams, program di- 
rector at KDIA-AM in San Fran- 
cisco. "I look at the situation Irum 
two standpoints One is a business, 
the other is morality The two sel- 
dom mix in the real wtfHd 

"My overall thinking is that busi- 
ness management should have total 
autonomy to do what's right lor the 
business it's operating Thai may 
sound like I'm defending the posi- 
tion they (RSO) have tiikcn But I 
think (hat at this iimc, with what's 
happening in Ihe country, we must 
start working within Ihe framework 
of honesty, justice and morality. 

"This means that we have got to 
somehow reward producliviiy If the 
reward for productivity is U>ss of a 
job then there's no motivation to do 
Ihc ji)b 

"And from the station's stand- 
point, there would be no motivation 
to plav a record I'm not going to say 
thai i will not play another RSO 
record because RSO tired all ot ils 
black music promotion people I will 
say thai this signals to me thai RSO 
IS no longer interested in being in the 
black music field so I can start look- 
ing to other labels for material. 

"This appears lo be a business de- 
cision (he company has made and it 
(RSO) appears to be waving u red 
flag saying ^ve can't compete in the 
black music field.* " 



Bainbridge Label a Haven For MOR 



• Continued from page 13 
Mmple as getting those many MOR 
stations back to attributing song title 
and arusi when they broadcast a re- 
cording." Marshall states. Schlichl- 
ing. whose Disc LtKalion in subur- 
ban Sherman Oaks (Billboard. Feb 
10. 1980) supplies hard-to-find al- 
bums for such stations and their 
listeners, agrees 

Sdilichling. who will operate as 
Ihe promotional division of Bain- 
f>rrdgc. is also trying to a»y major 
good music syndicators such as 
Broadcast Programming Inter- 
national. Drake/Chenaull and Con- 
tcpi Produouiii III tiw anHuaMl 



campaign lo perk interest among 
dduks in MOR music. 

Bainbridge has acquired the Time 
Recordings catalog, which Bobby 
Shad sold to Ampex. from the 
Northern California firm The first 
release of $7.98 suggested list al- 
bums, available on LP and c.issctlc. 
will include 30 MOR packages by 
such artists as Hugo Montenegro. 
Gordon Jenkins. Billy May, Jerry 
Fielding. Marian McPartland. Hal 
Mooncy. Richard Heyman and Al 
Caiola. Marshall sees about 90 new 
album releases annually. 
— vArmsirong. for Ihe past five years 



head ot .VJofown fnlcf/i^tion^J here 
unlit his departure early this year, is 
in charge of global licensing. Arm- 
sirtmg will visit U.K and the Conti- 
nent early in 1981 to c<msolidate li- 
censees, with the stre>s on linking 
with affiliates who have sirong adult 
c'oniemporary catalogs which might 
be distributed in Ihe U S by Bain- 
bndge 

Thus far. Marshall has appointed 
Aquarius, Hartford. Conn : Action. 
Cleveland, and Progress, Chicago, 
as part of his domestic disirihulion 
corps Present planning culls for 
Bainbridge to open an Last Coast of- 
fice and employ reps in some areas. 



Allhough the hulk of RSO's black 
music IS generated by Curtom. Irene 
Cara. who enjoys a lop five and lop 
20 singles from the LP "Fame" is 
signed to RSO. 



younger audience." concedes Jill 
Diamond of "Search For Tomor- 
row" and "The Edge Of Night." "be- 
cause It's on in the aliernoons." Of 
Diamond's shows. "Search For To- 
morrow" airs in the mornings and 
"Edge Of Night" is a late afternoon 
program 

"We have a big audience on 
campuses." says Jorn Winlher of 
"All My Children" which airs al 
no«m li is reputedly a favorite 
lunchlime diversion with many stu- 
dents and working people. "We 
haven't had any negative response 
to the music. Our only response has 
been people wanting to hear more of 
(heir favorite arlisis." says Winlher. 

We take ihe middlc-of-the-Toad 
approach to music." comments Jo- 
seph Stuart of "One Life To Live." 
"Our general audience is not made 
up ol died-in-ihe-w(Hil c«)untry fans. 
Wc use songs that have moved 
across and become middle-of-the- 
road." 

"We have lo be careful about 
alienation." admits Jill Diamond. 
"Our base is still the Midwestern 
consumer. Soaps arc still geared to 
the housewife. 1 can go just so far." 

(Conunued on page 72) 
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LOS ANGELES (Pop) 


MIAMI (Salsa) 


Diet 


nTU-*rti51, Libel A 
ICynit»i (DoliiMini LlM 




rniE-nrtist. L>w > 

Nwmbir tDstnMwi Ubtl) 


1 


VICENTE FERNANDEZ 


1 


CELIA, JOHNNY, tPHE 

V.I190 


2 


lOSE LUIS RODRIGUEZ 

»ln«(H IH 


2 


INDIA DE ORIENTS 

dnO' el rcibip cnn anor Gui|*ro tOOl 


3 


UMILOSESTQ 

ISf'ilo-. Has innitl ttlrtiKBS 1011 


3 


PAPAITO 

Hr,nini|ei>l>etliie(>e>rtn<SAR 1014 


4 


EMMANUEL 

Iflliin.menle iWt*ntt JUS 


4 


BOBBY VALENTIN 

Bionco 114 


5 


JUMIUBRIEL 

Can mvi-ichi P/onto iOSO 


5 


OSCAR DEUON 

tllrtMeHelMilHUli 


6 


MERCEDES CASTRO 

Ppivode iUMnoi Muiart lQS\b 


6 


CONJUNTOCREMA 

SkR ion 


7 


ESTELA NUNEZ 

CaMi » ixiAn Calirtti Pronto 1079 


7 


RUBEN BUtDES 

Mteilrs vidj Fini] S76 


g 


ROCIODURCAL 

Cor inar'3(Si Piooto 1078 


1 


CHARANGA CASINO 

SAR lli[iJ 


9 


JULIO IGLESIAS 

ll>, TB', Wio; 


9 


EL GRAN COMBO 

llnit»Cotrtic/0> 


10 


RAMON AVAIA 

[.lunimc i oiviflai Fred) t l&S 


M 


CUCOBALOYt VIRTUOSOS 

■i.'j ri-..--. (■ -ii-o" 


11 


ROCIO lURADO 


11 


ANDYMONTANEZ 

lsj^;,n;iIhM*tt.^*l 


12 


LUPITADALESIO 

Er-tortOfrloOrtefn IMW 


12 


FANUt ALL STARS 

Ccmmitment Finia 564 


13 


lUANGABRia 

Bpfw'rdo', Ptoiilo 10T6 


13 


RAFAEL CORTUO 

f i sjpno dpi rTiji«troTittfaio003 


14 


CHELO 


14 


SOPHY 

Qup ma'. If cnif 10 i»r Vflvf 1 1014 


15 


LOSFEIINOS 

tishn Wuun 10113 


IS 


ORQUESTALAnRRIFICJI 

Cau [Mtiir cju [randt >rtoinu623 


IS 


CAMILOSESTO 

Horj^ it imo\ Pfonlo 1071 


U 


ULO RODRIGUEZ 

Stniplcmenlt Lila Tifcjia 0O4 


17 


CARLOS VIOSE 

(1 chubawo IH mei 2099 


17 


MIGUEL CRUZ tSMNS 

DiKoloi 8fl05 


It 


LOSHUMILDES 

Mas lo que mei«i«f »»» W5 


11 


WILFRIDO VARGAS 

II |f(liiP hKPO 


19 


lAPEQUENACOMPANIA 


19 


HUGOBUINCO 

=.1VS14UI 


20 


JOSE LUIS RODRIGUEZ 

IH M? 


20 


HECTOR UVOE 

f 1 'jtini f*m i5S 


21 


ROBERTO CARLOS 

CBSIJJOl 


21 


SAMMY GONZALEZ 

llretdelj'jisa Funn|rS?l 


22 


JOSE MARIA NAPOLEON 

lenj ifrde ll.>« W.'S 


22 


SALSA MAYOR 

Fueile>tal'^nte Velvet 3013 


23 


PEDRITO FERNANDEZ 


23 


PAPAITO 

5«« ilXW 


24 


LOS CADRES DE LINARES 

P.aolMr.-,li(r.,'.,i,i),imM 101)0 


24 


JOHNNY PACHECO 

l.njmpfiin-iiti: 


2S 


BEATRIZAORIANA 

M>n t bie(i«iiitfi Pwless ?M5 


2S 


WILLIE ROSARIO 

tide J Mile Will* IH2103 
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Chain's 
Scenario 

• Commued from page ^ 
make dvaiUihle j black hiix udjplur 
tor $100 whiLh will allc^i ihc user (o 
be able 10 play sicre»i CED diik?« 
when Chc% bta'mt' available later 
on Iniiial C I:D plavers arc monn 

Appcl admits Ihc rcasnn Radic 
Shack IS adopting a CED-Iikc plaNcr 
is RCA's formidable soflwarc 
buildup and nun ufji: luring cap<i- 
bility 

But the decision he emphasises, 
does not mean Radio Shack won't 
carr) another videodisk system 

"li s conceivable we may have two 
svslcms." he notes. "Even in June, if 
there are two viable systems oui 
there." 

Mustc involvcmenl. he further 
notes, would lake the form of joinl 
ventures with programmers or cKc 
an in-housc siiuaiion if a gi>od op- 
portunity presented iLself 

"if someone came lt> us with an 
URMgned rock group." he speculates, 
"we wuutd consider some sort of 
deal and have disks cusl4jm pressed 
Just imagine, if (hat group was on a 
di.sk in sesc^ral thousand of our 
stores, or plaved in the windows of a 
lot of those stores, il could break that 
group conceivably Our impact is 
the size of our distribution We 
could be a vehicle for exposing a 
new artist " 
Radio Shack will not be set up it- 

I self for pressing. Appel further ck- 
ptains. If there was a joint venture, 
he indicates, the chain would simply 

I contract to press oulMde. 

Appel does believe that music, 
particularly with the advent of the 

, stereo vidcodisk. wiU be a prime cat- 
alyst in the home video marketplace 

■ Radio Shack will invcnlnry a wide 
assortment of disks. 

Pop Music 
Hits Soaps 

9 Con/int/eJJront page 

"Musw never iakeT> over \hc 
show," ofTers Gloria Moms of 
"General Hospital" which has uli- 
lized sounds bv Jermaine Jackson, 
ihe B-52s and' Herb Alpert "U 1 
were having long sequences of mu- 
sic, then I would expect some com* 
plaints " 

Even the unnamed orchestral mu- 
sic w hich still dominates most of the 
serials' soundtracks, has become up- 
dated. 'This music has evolved." 
agrees Tom James of "Texas." "It's 
become contemporary without m- 
tcrl'cnng wnh the dialog " 

"The days of organ music are 
over." echoes Jorn Winlher "We 
have a music library which we use 
for every range nf human emotion " 
One complaint about the use of 
pop music from producers is that it 
lends to smother dialog "Music 
should be as unobtrusive as possible 
and most contemporary mustc is 
not." adds Diamond. 

Thai's why some senals use in- 
strumental tracks without vocals 
"Wc go the vocal versmns." 
counters Winther "That's what you 
hear in real life You just keep it 
down «i il doesn't interfere." 

Despite \omc objections, the gen- 
eral ouihtok for pop music on dav- 
lime serials seems to be rmy "Foitr 
years ago when I started, exccpi for 
an occasional Jane Otivor song, 
there was no contemporary music in 
Ihc shows I'm involved with." com- 
ments Diamond 

Concludes "General Hospilal's" 
Gloria Monly. "There will be more 
pop music on wiap operas We're up 
111 ihc limes nou " 



1 




PARTY TALK-8ob Mothersbaugh, l«H. o( D«vo. chats with the Yellow M»gK 
Orchestra's Yukihiro TakahashI and Ryiuchi Sakamoto, following the Japa- 
nese group's performance at the A&M Chaplin Stage which was also t>rowl- 

c^st live via satellite back to Japan. 

Muzal^ Foreground Music 
Starting At First Of Year 



I (IS .■\NGELES-Mu;ak pljnslo 
bcgm a fiitcground muiit service 
Jjn I fealuring recordings licensed 
from record companies of coniem- 
porai^ arlisls Whereas iLs back- 
gtound mu>it sct%'k'c is used pn- 
mdriK in busmevscs and faclories to 
increase productivm of workers, Ihc 
ne^fc service will be geared toward 
places like biiuiiques and rcstau* 
ranu. 

In comparison wilh background 
music, which consists of rearrange- 
ments of popular songs done in all 
instrumental scrsions. the fore- 
ground music will be original 
recordings, manv wnh vocals, Evcr\' 
month a new 16-hour package will 
be compiled and sent lo subscribers. 

Muzak has licensed between 60*^ 
and 70'i: ot the music it needs to be- 
gin the senice, according to Jack 
Carroll, corporate counsel, and is 
discussing gaming access to more 
with scscTal record companies in- 
cluding Arista. PolvGram and Capi- 
lol 

Capitol doesn't think the promo- 
tional value of the foreground mustc 

Musicians 
Still Stalled 

• Cnntitiued Jroni pui^t I 

Mike Melvoin. strike committee 
cochairman. says one positive side 
effect is that musicians from the resi 
of the country arc taking notice 

"The strike has been naiion- 
ali/ed." he says "At firsi this had 
pertained to film and television and 
much of that work IS done here But. 
when the video issue was intro- 
duced, we're getting support from 
Vancouver Phitadetphta. Dallas. 
Montreal and Toronto " 

Due lo a lack of funds, the AFM 
has nni been able lo gain as much 
support from the puhlii as it would 
like, though bcnefiLs are planned in 
the near future Mclvoin says one 
idea being rosscd around is to have 
sinking musicians prinJuce a rcxord 

"Il wouldn't be a polemic." ex- 
plams Melvoin "It would be about 
respecting yourself, which is what so 
many song.s have been about and 
what ihis strike is lor " 

Picketing continues at the seven 
mai^r studios of Univerxal. Wati 
Disney. Paramount. MGM. 20th 
Century-Fox. Hanna-Barbcra and 
the Burbank Studios 

.Melvoin adds chat the musicians 
have recciscd isolated support from 
some Teamsters workers, who are re- 
fusing tu deliver goods across picket 
lines at %omc studios. 



IS suffiLient compensation for the 
use ot Its atlisis" music and would 
expect payment for it. says Arnold 
Holland, director of business aflairs 
for the label PolyGram executives 
are also Ljucslmning wheihct of not 
the new music service would in- 
crease record salcs. 

Although Muzak is developing 
promotional items such as posters, 
wall mountings and fly ers listing art- 
ists, songs and labels lo aid record 
companies in using the foreground 
ser\ice as a marketing tcM)l. there is 
still the pr<tblem of selection identi- 
fication b> the listener because 
songs are nol identified us they arc 
played 

Carroll has said thai since most of 
the selections programmed have 
charted and received display, people 
may be familiar with them He notes 
thai the music service will also pro- 
vide an outlet for the exposure of 
new ariisLs' material 

Mu/ak franchisees have sup- 
ptnedly responded positiveK to the 
idea of a fi)reground music service 
Tho« whosubbcr\be will be charged 
a fee competitive with thai charged 
for the background music serv ice. 

Muzak, a subsidiary of the Tcle- 
prompicr Corp . plans lo begin the 
program in the U S with possible 
expansion to Canada and Europe if 
Il is successful here 

Management For 
Producers Bows 

LOS ANGELES— Artist manager 
Bud Praget has formed a new divi- 
sion called Ihc Producers Group that 
will specialise in the management of 
record producers 

Thus far six producers are signed 
to the group: Barr) Blue (Heatwave, 
Cheryl Ljnn). Jimms Douglass 
tRoberIa Flack. Cari'llo. Slave); 
Bruce Fairbaim (Prism. Ian Lloyd. 
Lover Boyl; Murray Krugman (Blue 
Oyster Cult, Dictators. Johnny Win- 
ter!. Martin Rushent (lam Gomm. 
Rachel Sweet. Buz/cocks), and Alan 
Winstanely t Madness. Lene Lovich. 
Rumour. Original Mirrors). 

"No one has undenaken the man- 
agement of producers in the same 
sense as managing artisLs," contends 
Pragcr, who manages Foreigner. 
Sniff St the Tears, Ian Ltoyd and 
Original Mirrors. 

"We plan to take quality produc- 
ers with credits and promote their 
careers. People at the record com- 
panies aren't aware of them The 
record companies go to the same 
people over and over again regard- 
less of the SIM of the ad " 



Rock'n'RollinQ 

IVIarcucci Sees His 
Career In a iVIovie 

By ROMAN KOZAK 

NEW ■yORK Who IS Bob Marcucci. and why would anybody want lo 
make a film about him'' Bui somebody - United Ariisis did make a major fea- 
turc. '"The Idolmakcr." which has opened in New York The soundtrack LP, 
with music and lyrics by Jeff Barry is 



being released by A&M Marcucci is 
listed as the technical advisor on the 
film, but he is more. The movie, the 
story about a music hustler in the 
late '50s who brings to fame and 
then loses two teen idols, is the story 
of Marcucci. who found and man- 
aged Frankic Avalon and then Fa- 
bian until IS64 

"I have not been involved in the 
music business for a while." says 
Maicucci. who formed in 1957 
Chancellor Records, which, he says, 
was the first independent label lo 
sign a disirtbuiion deal with a major 
distributor when it patted with 
ABC-Paramount m the late '50s 

In real life as in the film. Mar- 
cucci. played by Ray Sharkey, felt 
that you had to have "the look " to be 
a pop star at the time Consequently 
he discovered and grotimed a young 
horn player into a pop singer (Ava- 
lon) Later, he discovered another 
young man with the same star qual- 
ity, whom he promoted and sold first 
as an image, a picture, before his 
neophyte singer ever sang a note be- 
fore a major audience 

There arc. however, some differ- 
ences between film and reality. Mar- 
cucci remembers. He discovered Fa- 
bian on a doorstep in Philadelphia, 
not as a bus boy in New York When 
he hud his two young stars under 
contract they did not fight with each 
other, and their partings with Mar- 
cucci were more amiable and levs 
dramatic than in the film Though 
there was a law suit with Avalon. 
Marcucci says he still has good rela- 
tions with Fabian. 

Thtiugh substantially true, the 
film IS a fictionalized account with 
names and some circumstances 
changed. Marcucci says he does not 
believe that in real life he was quite 
the ruthless pcr^o^ as the character 
in the film who tramples over friend, 
foe. and his stars 

"I was the essence of the charac- 
ter, but Sharkey made it also a sec- 
ond person, who was maybe more 
arrogant than I was I don't ihmk I 
was as hateful as he turned out to be 
But I did believe in what I was 
doing I wanted to be Pygmalion." 
he says. 

Marcucci worked four years on 
the film project, and is currently 
working to promote the film, w-hich 
premiered in New York's Radio City 
Music Hall as ajoint promotion with 



rival radio stations WABC-AM tai 
WCBS FM 

"The music business has aiwayi 
been my first Itive," hcsays.^MaY^ 
wilh this picture I will get back ton 
Maybe there arc new acls out theit 
that will see it. and know what I u, 
able to do. You need more than jun 
a look these days, you also need real 
sustaining talent But we do need 
new stars, and Bob Marcucci can 
sull hear a hil." 

* • • 

Producer Joe Boyd, whose credit 
include LPs by Maria Muldaar, 
Fairpori Convention. Toots A the 
.Maslals. the Incredible String Band 
and "Arnold Layne." the first single 
by Pink Floyd, has started his own 
record label. Hannibal Records. 

The label will be distributed by 
Antilles/Mango in the U.S and by 
Island in the rest of the uorld. First 
relca.ses this month will be LPs by 
the Rumour, Kate & Anna 
McGarrigle, GeofT Muldaur ud 
Dcfunkt 

These will be followed by LPi 
from James Booker, the comedian 
Harmonist. Fairport Conscntum 
and Sisa. 

"I want 10 have a label that is both 
esoteric and commeraaL somcthini 
that IS a cross between SufT Recordi 
and ECM,~ says Boyd 

Boyd for a penod left the record 
producing business to work for 
Warner Bros. Films, where he pro 
duced the"Jimi Hendrii" documen- 
tary . and supervised soundtrack Iti 
for "Clockwork Orange" and "De- 
livercnte " But. he says no» is a 
good time to sun a record label 

"When there was prospenty. big 
record companies would sign any- 
body . But now there are a lot of high 
quality anists w ho do not fit into aay 
easy formula, and they do not get 
signed to the majors So if everybody 
IS broke, then we are all equal." 

Nevertheless Hannibal Records s 
not going toward big budget pnv 
ductions. Boyd promises, 

"You don't really need to spend a 
lot of money on production, TTieft is 
no need to babs (racks for three 
months, adding laser to layer There 
IS a growing audience for a music 
that if 11 IS nol live, is close to it. A 
breakthrough for this musK »iH 
come in the next three years. It is «• 
evita ble. and s ou have to believe il" 



RIAA Annual Report Out 



• Commued from page 3 

"The pcnod (rom Januan 1979 
through March 1980 mirrors both 
the senous problems and pistcntiallv 
rewarding prospects (or the industry 
related to the overall economic re- 
ccvsion in (he US. (he condnuing 
problems of counterfeit product, 
and the first promising hints of (he 
bcnefi(s of new audio and video 
lechnologs 

While nodng presiously reported 
figures that indicate a A** decline in 
units and an 1 1 dip in dollars from 
record 197K levels, the report am- 
plifies again that the RIAA market 
research committee emphasued that 
actual consumer purchases in units 
and dollars probably were higher 
than manulacturcr shipments 

"Cilcd," Ihi- report lonji n ili s 



"were such key factors as a signiK- 
cant retailer inventory sell-ofT of 
sales from stock, the impact ol'coaa- 
terfeit product-c-onsersatively esli- 
mated at S400 million-finding iB 
way into retail outlets, and sales of 
imports 

On the upbcai side, the RI AA sayi 
that despite the slack in 1970 ship- 
mcncs. 11 was still the second besl 
y ear in industry histors for unit ship- 
ments, and Ihc third b«t for equiva- 
lent dollars ai suggesied retail W 
pnccs. including rccoid/iape dub. 
mail-order and premium product 
I K. .TL^f"'^""'' -ci.vKie, high- 
lighiedhy heRiAA.nthereportili. 

h h market 

rcsearsh. home taping „„j ^, 

' J^J Pla mum 



5ome undernourished Americans 
have never missed a meal. 




You can be overweight and your body 
can still be hungry for the right foods. 

That's because you need nnore than 
just calories to be properly nourished. 
Your body needs a well-balanced diet of 
proteins, carbohydrates, fats, vitamins 
and minerals, in correct amounts. 
That's why the U.S. Government 



has published a free booklet. Food Is 
More Than Just Something to Eat. 

For a free copy, write: Nutrition, 
Pueblo, Colorado 81009. 

By reading the booklet, you'll 
learn that just because you look 
well-fed doesn't always mean 
you are. 



The better you eat, the better you are. 




^ pi ihiir c^Pfwirp nt Jhp. 1 1 Pi Department o1 Health. Education, and WeHare, The Grocery Manufacturers 
of America , this msfgazine & The Advertising Council 



Ibp Album Picks 



Bifboord^. 

Sunt) For WHt 11/22/10 Numba of LPs reviewed this week 36 UjiA week 43 



' CoBVflhl 1960 BiiltKjafO PuOI'Ca1.0fi» ifc No part ot PuO- 




*»»or GIflfl'S GRMrfST HirS. RSO M i3Wi Pmducwf 
bji brry Gibb. Karl RKhardson. Albhy (Ululen- in addidcn \<> 
GtbD i seveo mjfOf hrfs lhi»e ffiree new j<;*isi mOuiied 
"TtdK K Time,' 'Will You Uw Tomonow a duet *itli Pal 
Arnold and Me (Without Vou>. all of *tiich ffpfCSMil ^ome 
of the most mature and tastiest ol Gtbb's rratenai Andy i 
Bit Gee like v&u^ 3ie ^HDpMt«il by i u^t ol firjl vla^ 
ers contribute trte climactic and tush ofcrKstrations In 
eluded in this pacliate are I Just Want To Be Your Uety 
thinf ■' (ttwe Is) TUKkcr Than Water' 'Shadow Dancirtg,' 
"An Everlasting Love.' "(Oui lo«l Oon'I Throw II AH Away, * 
' After Dark' and ' Desire,' jll top ol the chart hits by a con 
SiStW artnt 

Best cuts: Choose vuur lavorttK 

pit HOOR-RisHit Cutbbna NBLP72S1. Produced by 
Ron Hjffluw. Ib^s septet's DsabJjnra debut ccntdins mtxf 
ol Ihe AC -'poo with tiints o( country lhat has ga»nef?d their 
anpfay m the past ( Better Love Nent Time ' 'Seiy Eyes' } 
The music IS low key and quite pretty, leatunng Ihe t^eleran 
s usuM lineup of iuita'^i ljas%, ^ytwaidi and pe'cu"i 
sion. campl?men)ed by strtngs and horns They may not be 
breaking any new gipund. but Ihey have found a formula that 
«ror)is commMcially 

Btst cuts: 'Girls Can Get It." '99 And Me, ' "Body 
Talkin' ' 

lilF URRrTT-C»1 Cipbin. Scstti Bralhm SB7in. 
froduced by ttchinl finch. Garrett continues to broaden his 
scope and mc^e into rra.nsrfeam rock on this LP Once again 
he cloe-^ several covers of tunes like i Can't Explain ' ' Stuck 
In Th? Middle Witti You, " "Gimfne Giftune Good Lovin' ' and 
Rufl. Ran. Run" tmng othen, and 6otBg ^ufle treH wiit! 
fftem Wfs fei(/ffi0fls may n<st hare th£ tffpeat o* cfiarKtff of 
vtf,mi\s. but Ihey contain ambi1«us ii^st>iin>er\tal ^up 
port by Garrett s barfd 

B«t cuts: Those mentioned 



Soul 




CAMEO-Fect Me. CtMColile C(ty CCU>201fi (CauMvica) 
Produced by Ljrry BJachmon. Cameo s music can be divided 
into tMo categories hardcoie funk and scaring balladi They 
don't btf jV the Iwmiita hpif ihcmgh h Thi^ the Wa^ lalts 
somewhere m between as il combines Ihe belter qualities ol 
both styles However, this lO piece outfit basically sticks 
withm the parameters it set tof ttsetl several albums back 
Stde one is all tunh material mth "Keep It t^ot' being the 
best ol these Each Cameo LP has at least one ballad that 
allovfS the {roup's horn section harmonies and strong 
rhythm lo gel pcrlectly, This time out, it is 'Better Days" 
Mhich lets the nod Cam^o t\as a iun following and lells 
cons'Slently nell on each release 

Bert cuU: Keep It Hot. ' "Bettet Days.' 'Is This The 
Way " ' tw» Love Takes Nit Out " 

PmuPfE IVYNNE-WyRM jMimi*'. Uncle lim IZ3(S4a 
(CBSV Produced bj Cliatwt, Ron Dunbar. W^nne 

second 'olo iilbjm tr. his l.r-j *of Geofge Clintcn s Urcle Jam 
fmpfr.y and rf's a fine sttcwcase tor one of ts'JCk muiK'i 
most dislmclive sirgeis ti^altnal ranges trom the scuKul, 
sensitive Hotef Eternity through Ihe brassy " We Dance So 
Good Together ' to the pumpmg ' Breakout ' featuring some 
ol Wynne's famous ad lib vKal tncks But the album s high 
spot IS 'Never Gonna Tell It; in which new wave r&b o( Ihe 
type pioneered by Clinton meets the classic soul ^ttytmp. 
eiemplificd by Wynne s Spinners backpound The res«tt is a 
rambling but haunting I? mmule masterpiece, with haunting 
gurtar (tguie Itwoujtiout »d dramatic, det\aii\atoii vocal 

Best oiti: Those cried 




(Country 



BtUAMr BHOmK^^i Ot nt Sun. Warner Broi. 
BSIU491 Produced by MichaH UO)rd. The Sellamfs havf> 
tended to play d on the sate S'de with their past albums, lely 
rng on a "lormulued ' sound that fared successfully on the 
charts Now they have branched out m some welcome new 
directyjas with tQualty suc«ist«l tesylti k always., (fien 
soogwritmg is a focal point rxne of the cuts here are originals 
(including "Spiders And Snakes.' penried by David Bellamy 
and )im Statfoid) Lloyd s cmp productions underscore*^ (he 
eny-fkwing vocat harmonies which are a signature of these 
arflsfs, and fheif eipenmertfation provides some ci the best 
momerls on this LP 

Bnt cub: Givm in To Love A^iain, ' "Endangered Spe 
CKS.* "U s Hard To Be A Cowbcy Thc« Days ' "lllu«oas Qt 
iflW, ' "tow^ Live longer 

Cnmi GATLE-A tffoman's Hurt UbcflY U»10M. Pro- 
duced by Allen Reynolds. Libertv offers 10 previcu'Jy re 
leased Gayle lecordinji (19/5 In 19/8 vinlage) cut at iwo 
Nashville studtos under tht steady mtLionomKil prodiKtwn 



.Spotlight 



\l A G L E S 



HUirr-GnjIiit Ikb/lm. Epic tU36in. Viiinn 

protficen. Thi^ Imo record s?t rsa mi ol bt<lh Lludio ftits 
dnd Irire reco'dmgs from Mean s I9B0 lour Record one 
conlarns such AQR and Top 40 fjvcriles is BarrKuda." 
■'Cr9:v On Voo. ' Wagic Man," Dreamboal *nnrt." 
"Even It Up' and otlwr^ Bui lo* rh* real action, ctiecli 
out Ihe explosive lure material higtiliftited by ttie etnop's 
tritiute to John Bonham and Led Zep wrth a fierv version 
ot Rock And Roll ' Also ol note rs the ne» single ' Tell II 
like It Is " which gets a daulmg vocal lieatmeni by Ann 
Wilson The fnie man gioup delivers the kind of blazing 
euilar powered rock that ranks among the Pest ot today's 
ciop hciuieil He some ne^ We tricks 

lest utt: lellllUt Illy -HixIi M Ml." Cmy 
On tou; Mislijl Wind " S««t Oailin " 



CAGUS-Uvc Hsytum mm. Produced by Bill 
SlJBWJk. Annou'J, avijiled smc? llie lae V'i"'! ' 
series or small hall 1 A dales earlif "ns r"' 'o' 11" f 
pole d) recorduie. Ifcs live set lives up to Ihe hijh eipec 
tations Though live ot Ihe lb tracks are Irom 1976 pti 
lormances Ihe bulk of this loo disk attaif is from those 
highly acclaimed 1980 L A shows the crallsmanship 
the Eagles take mio Ihe studio is evident on Ihe stage as 
viell The harmonies are in place and the playing is top 
notch Set selecluin is vliiel . ranpns from the eiip<cled 
hits to lesser hnonn tracks White Ihe band can boogie 
Kith the best ol them, it s nice lo hear il relurn to a 
Idksy chaim » ilie tjaltad "I Can't !e« fno Wtiy' and 
acoustic 'Seven Bridges Road ' The guilai work ol Joe 
Walsh, Don Felder and Glenn Frey atnolutely sirzles 
With elaborate graphics and a poster included, this is an 
ideal gift idea for many pep fans 

lest cats: All Night long. ' I Can't Tell Vou Why ' 
'Seven Budges Road,' ' lile In The Fast lane ' Wasted 
Time, ' "Sa(«day \rgW.' Take It Easy' 





itONDIE-Autoamencan, Chiyialh CHEI»0. fro- 
duced by MKtiael Chapman. Those eipecling Ihe icy but 
etlervesceni pop ot Blondie's past disks are going to be 
severely disappointed Blondie and producer Chaprnan 
have departed Irom the old sound with a rap disco tune 
("Rap4ure' ), a Lerner and Lowe standard done m a Iradi 
tiOttal way ( 'fotlow Me' ), a Vegas styled number 
("Faces"), a Fm Pan Alley song ( Heres Lookuig At 
You ). a syrT»phonic inslrumental (' Europa 'l and a feg 
fie.'calypso ;aimi ( 'The 7;de Is H/|)i' ; While Ihe rfsl rs 
more pop onenled. Ihe music has a distant feel with 
Deborah Harry's vocals being more impersonal lhar ever 
Crack musicians limmy Haskell, Tom Scott. Ollie Brown 
and Alei Acuna contribute to the polished teiture of the 
record This is hound to tie a much talked about altium 
and The Tide Is High " is already charting as a single 

lest C4its: Ihe Tide Is High "Rapture ' 'Walk like 
l*t. Herts looking At You." 'follow »e 



of Allen Reynolds The catchy, persisleni rhythm tracks are 

spiced by guitar, bass and keyboards The hneiy tuned voice 
Caylp puts tin stamp mdelibW on each scnj 
lot cuts: "A Woman's Heart. ' "Hands, ' "Sweet Baby On 

My Mind. Before I'm fool Enougt. " "Mate A Dream Come 

True ■ 




First Time Around 

1.0. DREWS, Unium 9M0 Pmluced by Dapbaa Edwards, 
lot CAiciyiay, loacttMn Kuhn tli^n' r, r/ ^ piu^iessive 
vilionaiy opting lu stiy ani, Irun dichei ihylhms. lyrics and 
typical mainsfream rhaferial fnsfearj. he has put together a 
varied coTlection ol songs some ol them built on quirky 
rhythm patterns with rather subtle hooks ' Pass II On ' has 
an almost Queen like resemblance to Bohemian Rhapsody.' 
' Miss fou " IS an eery midtempo tune and 'love You No 
More ' IS perhaps the most catchy mainstream concession 
the music lies somewheie on the borderline ol r\evr wave 
rhythms and progressive guitar orienled patterns with piimo 
support from the likas ol the BrKker Brothers. John Let, lot 
CIsemay, loivy Newloo Ian »kktiman, l*ay Gornti and Billy 
Walker Drews has a unique vocal delivery that o(len takes on 
qualities at various song stylists 

M oilIT "Love *ou No More ' "Pass II Oh." "Miss You. 
'Feel,' "Here I Am Igain "Netl " 

UtWH HCnOES-Vlho Sam. . Haidsbahe W3(%? 
(CBS). Produced by Shell ScJiellekeu. At ime onnrrvrng jnd 
appealing, this Dutch qumicl muts pop and reggae into a 
hot brew lust about evtrylhing here is intensely danceable 
with "Gel It" and " Saturday Night in Pekmg ' standing out 
Evert Nieuwstede s vocals have a sneering quality wtiich fits 
the herky |erky tempos ot much ol the music Though Urban 
Heroes IS a tivc piece group, Ihe spare sound created here 
lias the same type ol " leet that the Police achieve laap De 



Jonckheere's guiiai work is of note espacrally on Not An 
other World War ' Pilch to those who show some interest in 
the regtae rocV fusion ot the Police, Ihe new Btondie single or 
any ol Ihe slia acts 

tat tuts: "Gel It. "Salnntay N>|M In PeJimg ' Oada 
Dancin' Okay " 

ffiVaHTIOII, Hamlslntt MMN3. PndKtil tr limii> 

Sinypisan. tl"!!-^ toui man sop^ttali4-soul group bows witty a 
craft) uilection ol ballads and midtempo tracks thai recall 
such groups as Earth, Wind i Fire. Graham Central Station 
and other rtb outhts that combine rib rhythms with pop 
sounding arrangements The prorJuction is clean and crisp, 
allowing for the vocals and harmonies to stand out against 
the unobtrusive orchestration There are some heartlelt bai 
lads conlamed such as the gracelul "When I Fall In Love 
while Ihe lemskt d the Beatles Yellow Suljmaiine ditsse 
the lamiliar song in a cool r&b arrangement Guesting musi 
cians include Randy Brecker on sai and Nile Rogers of Chic 
on guitar 

tat cuts: "Feel It. "Love Comes Around. " We Both 
Iried. • IWien 1 Fall In Love ' 



Blttboord's 
Recommended LPs 



pop 



OWCWhl WTlOU PtCTUK SOUNDTTtAU-ltie k 
AAU SP4840, Produced by lall Barryi. Coming liom one ol the 
ballyhocpd films ol Ihe Christmas season, this is a solid col 
lection of origmal 1960s oriented pop tunes Pertormed by 
dtHttnt artrsis, including lesse fredenck Ray Sharkey, Al'iw 
Tempo Colleen Filipatrich, Peter Gallagher, the Sweet lns|)i 
rations, Darlene Love and lire Ionian Fog Ihe songs convey 
the teen idol theme ot the movie The inslrumental version ol 
I Believe It Can Be Done' is a well done, lair tinged eflort 
Best cuts: I Believe It Can Be Done linstrumental). ' "I Can I 
Tell, " "Here Is My love, " "A Boy And A Girl. " " I Believe It Can 
Be Done. " 



eiUAN-Glori Reed. Virgm VRI 1001 (RSO) Produced byU 
Un. Mtn McCoy, Paul "'Cbas'" WaUms. Ian ftlljr used (c b- 
with Ceep Pjrple and now Irorts his own heavy metal/hird 
lock oullii This five piece band is huge m its natnre Bnraw 
and "t'l brand ot Fortignei styled ham rock n\ay )0St stiika j 
chord with American listeners as weft Most ol the malertalis 
uplempo though ' Time And Again" and If You BeJieve tFe" 
have their softer moments There is plenty ot hery guitarwort 
(rom Beinic Torme Beet cuts: Running White face City 
Boy,' Time And Again ' Unchain Your Brain," 'On tin 
Rocks " 

IAN II0YD-3WC' Scetli Brm. (Mlaiitic) S87I10. PndwM 
by Bruce farrtaim. 3WC' stands lor Third 'Aave Cnlllla|«ll^ 
a rather weighty title lor what is basically a very bnght poc 
rock LP Lloyd covers such tun» as Gary GIrtter's Do y»i 
Wanna Touch Me (Oh Yeah) and the Motown classic. Slot 
In The Name 01 Love Lloyd's own compositions are m iht 
same »tm. am) »ilt> tortignti s Mick iijnc, lending j hjnn » 
giyrUrs tat cuts: Those menlwied and OefltaledToym" 
Walk Away ' Trouble 

THE I. GEI15 WNO-lcst 0( The I. 6eis Band, Mlaite 
S0lt2i4 Produced try GesAeyr Nntsm. I. fie* tanl. m 

Siyntczyk, Wen Btaiek. Ttiis i'. a r.oiT,iiitatirjn ot sor,e ol it( 
best songs 0* the lowdr ' Geilsseitti Included m Ihe paci 
age of raw rib boggie numbers are such group standards is ' 
' Frrst I Look At The Purse and ' Love-llo ' The seiectwis 
span the lime period between i97? to 1977 lest oils: U if 
I Lco> At The Purse, ' Givin It All Up." ' Mankey Island' 

•IVIN lU IMO-Trae Eal. MaMic SO IJ2I7. Ptidacad by 

Win Slieiudi. This I P o< smooth rockers lares best when lit 
IS at Ihe helm writing, singing, and dominating the lead 
spots Backed by bassisl Mickey Feat and drummer Tom 
Compton and sharing guitar and vocal chores eiin Sieve 
Gould. Lee all too often lades into the background and tails to 
insert his unique presence and style into Ihe musK lirt 
cuts". " Ridin' Truckin , ' Sooiser Or later " 

THE FIRESKN TMEJIT1IE-fi|lilin| Clom. Rraf»/llMt 
Records RNIPOII. Produced by the riro^ Theatie, Fnd 
tones. Ihr- riilanous col ecticn ol comedy heralds ihe letu'n 
at a multi talented quartet that barkens back to lunncr 
times, when America could laugh \\ rtsetl The rriattnal t 
brand new and the music an essential part ot the slm. o 
eicellent lest aits: in The Hot Tub." "In The Hoi Tab 
Again " Hey Reagan In The Alley. " "Violenl leywit 
freaks " The Bojo Seng ' 

lAtTCIt nKR-Maked But Not Dead. S«e4s I SleB SSH 
7B04 flUym). produced by Tom CMaer. Milch l)«ei. D; 

troit rocker Ryder s sji-man band explores corporate Ide. «v 
Ihe future love, and hometowns m this LP of hard netfC 
tunes The best cut is ' Am t Nobody White, whicb has i 
compelling r&b flavor to it and debunks the myth that oei| 
blacks can sing the blues The rest of the songs are genera"! 
lackluster musically, but their attempts at SK4l relevana 
are cwmendable (eil cats: "AiiM NoboHy mite fiitwt 
Looks Bute Hometown 

BiaY PRICE-ls K Om T. Cnee Delpliie 79U. Piedeied b| 

Don Carvm. Alter touring as voulist with Roy Buchanan ans 
clicking with the FM hit. Can I Change My Mind Pnci 
loimed the t\eystone tthythm Band and continued to de^mtr 
flawless versions ol blues and r&b covers, many ot them pari 
ol this nine cut collection Pitch lo Geils and Soutiiside 
Johnny tans. Best calx She's lough ' "You Lett Ty IVatei 
Running " 

SOUL SYNIMCATT-Was. Is i, Alwiyv Eprphaity OtJUi 
Prodaced by Warm Smth. Seul Syidicale. This eight nun 
timsKin group has bached such xts as Bob Marlry aad 
Jimmy Clitt and steps out on its own with this refreshing rtg- 
gae-iaiz-r&b mn The dear harmonies are in the same class 
as Earth, Wind I Hie the production has a pop feel and Iht 
lyrics are mostly apolitical Two instiumentab-a remake ot 
Dave Brubeck s Take Fnre titled The Russians Ait Corr 
ing and The Guns 01 tiavjiwt' -jie eutitnt and won" 
tit into the format of many rwk discos whch play regpe 
Beet cats: The Soviets Are Coming ' Theft's A Firt. ' Tke 
Guns 01 Navarone. I Can't Get Over losing Vou.' 



soul 



CJUWIE lUOS-PHtyM ol Caiyie, Seto UU3S7W. laiiai 
prodiKen. Lucas has been enioying consideiatle commercial 
success with Iht It s Not What You Cot ill s How You U" 
U) ' cut Irorn this album A catchy, lib dance number, C 
light production and Came s smooth lyncs make it work 
Most ol the songs eicept ' Lovm' Is On My Mind and "M* 
Memory ' teaturing Ihe Whispers, are uptempo tat td* 
Those merlioned 

ENCHAHTMEin-Selt Ulhls. S«et Hasic. lU MUttH 
Produced by Doe Davis. Now on RCA this Detroit ouinlel o 
nne of contemporary sotil music s classiest combes, with a 
snappy style that combines Ihe best ot the classic rHi no' 
approach with some of the newer tricks of the trade Eie* 
pirlying Ihis are "Settin It Out and the album's t'He track 
featuimg light harmonies propelled by a percolating rhytfK" 
lC"r,ii„„fj „„ page ^1 

5po*l'|*r-lkv iwt oirt»U»eiii| AM ff 1^., „ii^ 

ina nui .irt II. puioi icrtniai i« ,^ ^ ,^ ^ 

r<k»-y.l«tlM l» "» l» halt m ih, ,„ 1^ ,1 n, 

rtfimr; r»ca*ii»«firfrt-|Kr4wt*d rs firt trhc sn^n^ ^ {lurf 
.< IN wunx H lh< IIW...1. 0. mm. m ^ 
IKWWn, 1 mm tui IX.I vi. M Wm u 
<•». -vw-r^ 0». P.™ h, Iv urt, ,„„ Jl. „ 




Odd Jobs 



IncludesThe Hit Single "9to5 

From the 20th Century -Fox Film 



Copyrighted material 
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Closeup 



TALKINC; IIEADS-Rcmain In 
Lighl, Sin- SRK6(W5 (Warntr 
Bn>s.}. PriKJuciNl b> Briun Fnii. 

U\ ifi-nit. ili«>ii;jh ni'i .iIii'^L'iiicf 
Mirpn>mg. iliat ihc nnW Jtl u> in- 
tt)rpt.'r.itc iradilion jl Alriciin 
rh\thms wtlli lunk unJcrpinnirigN 
jnJ mukc u g**id showing wiih pop 
4Ullll•nl■L*^ hits been ihc .ill-w Inic 



lew anrca'.cs tn p«»inl 

On "Crnssc^cil And pjlnlc-s" ihc 
r.ilkin(: Hcadv m-hc h hot nIkv oI 
lunV r>i\ltiniiv.ill\ lus .l^ niucti Ui do 
with uthan \mcnca a% Ihc Third 
Wnrtd mu\K B\rni' ha*, repuricd!) 
hccn hcaMls iiiui iIicm; dayv The 
iNficil imago arc u mixture o( Eiist- 
crn-si\ied ^haniv an J pNVi.hedi-hj 





Talking Heads. Flirtmg with new musical itytei. 



Talking Htdds Whik- i»n pa\i cf* 
forts. It has flirud with hiatk muMt 
sivlcs. on " Remain In L»Ehl" u has 
sutccssfully. NCt sail on s**mc foreign 
waters. 

Opening wiih the Ihrohhing 
"Born Under Punthcs." lead vixal- 
I ist-guildris(-e*>mposer David B\rnf 
[ .md tOLiimp*.>ser-producer Brian 
i En*^ display a itghi command ot Af- 
I rican s\ne<tpalions funncled 
', through p».*p >cnMh(ltUes 

The call and response paitcrn of 
I the chorus has a trih.il led. As with 
all ihe tracks, ihc Talking Heads 
I sound (called b\ v^mc T Punk as 
\ opposed to Parliamenl-Funkadelic's 
i P-Punk which works in a similar 
[ vein) IS anchored m the puKaimg 
: basses ot Jcrrv llarriMin. ImaWcv- 
mouth Rvrne. l^no and the pcTcus- 
Mon ol Chiis Fiani/ 

While icchnh-alh the band is still 
four pieces. "Remain In l ight " is an 
ensemble work of nianv conlnh- 
uiors The eerie hnms ot J"n Massell. 
backup v\»cals of c\-l jbcllc mem- 
ber Nona Hendfw. and Ihe psy- 
chedelic i:im.ir wiTi ol -Vilrr.in Be- 

Peter Pan Tees 
New $7.98 Line 

NEW YORK Peter Pan Records 
ts launchinE! the ftrsl album tn its 
S798 list Orange Blossom Series. 
"Irwm Sings " with a mulli-faceled 
metchandtsiiig ad campaign 

The "Irwm" tharacier has been a 
best seller for the kiddie label but 
this package, ihc sevcnvh m ihe 
^c^lc^. features "Irwm" sm^in^ lor 
Ihe first lime on a collecnon nl "Ses- 
ame Slrcei " stmgs The production 
nolts Peter Pan president Vtarlv Ka- 
sen. netessitaied a high list pnve lor 
the album 

The label also debuts Ihe com- 
pany's palenlcd cassette piiekagmg. 
which Is albuni-si/ed 

Merchandising materials that utll 
he rruide available to retailers in- 
clude posters, riser cards, promo- 
tional records and special in-slorc 
pla\ records Also, jninialed c<tm- 
mercials along with newspaper .id- 
verlismg will start in Oetcmber 
There'll also be m-siorc appear- 
ances contests T-shirts and "Duck 

buci 

T ions were 

Niip. I r<MiKc 

dircciui a. l >..Li . 
Nashville. Boiion und New . . 



w hich lets the phrases work hen di- 
{.'L'sied whole hul take on surreal 
-^Uiililics w hen ^^udled cIvscIn "Lou 
my shape/ /rung to ttci casual/ Can 'i 
stop. / mtfihi end up in the hospital/ 
I'm changing my ihape/J feel ftke an 
iUcicJent. " bemoans Byrne 

In "The Great Cur\e." Bclew s 
culling hut ethereal guilar under- 
lines Ihe strong rhvihm The comptv 
silion hccms plainK \Mih Bvrnc's 
hroiMima v»>caU builds inlt> an 
orgv of overlayed rhythms and 
cimnicr-rhyihms 

Side two kicks off with the subtly 
dischordaiit "Once In A I.ifelinic" 
Lvncally. u questions the values of 
modern society: "And iou nuiy find 
yourself in attather part ot ihe n/irld^ 
And if'U may find \t>urself behind the 
wheei of u lar^e uufomiyhile^ And you 
max find ymtrsvlf tn J heauliful house, 
wiih a fvauiiful utfe/And lou may 
ask yourself- well. Iwh did / gel her<? 

Byrne's sing-song, yelping deliv- 
cr> at llrsl grales ai:amst ihe chorus 
uhich has the smooihness and 
bomhasjty of ,i television commer- 
cial jingic Gradually (he song clicks. 

"Houses In Mmmn" starts m a 
funk griNwe and stays (here for its 
4 3(1 run .Ion Hasscll's offbeat, al- 
most animal-likc ht>rn arrangement 
gives the cut the dark appeal of u 
walk through a dense jungle The 
band's art school roots show vistblv 
on "Seen And Not Seen " This fan- 
tasv unfitlds m a place w here people 
can change thetr appcaiances at w ill 
hul ean'l change hack While the 
rhythm is forceful, the emphasis i>s 
on the lyrics 

"I iscening Wind" tries (o gel into 
Ihe head <'! Third World man. Both 
lyricallv and niusicall>. il is perhaps 
Ihe weakest track because of its i>b- 
V lous liberalism 

"Kemam In Light" ends vMlh 
"Ihe Overlixid" which speaks of 
cultural latigue. sensor\ overktU and 
"Ihc gentle collapsing ol c\er\ sur* 
lace " Set over a rolling drone of a 
rhsthm it is an example ol (he (ired- 
iiess o( uhich the Ivncs speak. 

^AH^ DARi.i\<; 
Lightfoot Premiere 

M W NORK (lOfilon I ightlooi 
makes his t'llni debut as a L' S Mar- 
shal in Harry lrac\ Otspcrado ," 
nou tilming in Canada Cosiainng 
in lite movie is Bruce Dcrn E\ccu- 
loe priKiuccrs arc Sid and Martv 
y r. tT( .n<* -MbiT! lender 



Jjefiefol News_ 

Labels Pause 
To Consider 
$9.98 LP Tag 

L OS A Nt J E I F S N ow that W ( A 
has taken (be initiative ofelevaling 
superstar prtnlucl to S9 98 with the 
lorthvommg release of Steely Dan s 
■Oaucho. " no ..ihcr labels at tliis 
point appear to he lollowing the 
lead Some executives however, are 
cuuuously weighing such a move 

A survey of labels indicates that 
S8.*J8 will remain the ccihng price on 
single piNjket superstar releases 

'The S9.9K lis( price for an album 
cimld be a make or break move." 
notes Neil Bogart. president of 
Boardwalk Records When wc go 
to S9 98, we must improve our pack' 
aging to a point where v^c ward off 
the home taper 

"Wc must return the pride of po*-- 
scvsion factor to the marketplace 
>'cs I am thinking about i( Rut I'm 
thinking more about hov^ \ can make 
those graphics and copv more con- 
ducive. Economics are forcing us to 
consider going up SI." states Bogart. 

According to EMI-Amenca/Lib- 
erty marketing vice president Utc 
Peirone. his labels have no current 
plans to raise prices to $9.98. While 
he could make no promises for the 
lutuie. through March 1981 (here 
are no planned price increases. 

While Capilol has a S9 98 Neil 
Diamond "Jazz Singer" soundtrack 
I P. remaining superstar releases this 
year including John Lennon. Rod 
.Stewart and Blondie all will bear 
S8 98 list pntes 



3-Store Retail 
Chain Going 
Into Dallas 

ms ANCtl LlS A three retail 
store cham will be opened in the 
greater Dallas area near the end of 
the month bv f»)rmer Disc Records' 
e^eculIve^ Raoul Acevedoand Sam 
Crowley 

Star Records &. Tapes will head- 
quarter in a 5.000 si^uarc fool sht»p- 
ping center location in suburban 
Richardson. Tex Acevcdo estimates 
the administrative oft'ico and ware- 
housing will occup) 3.<>tX) s<]uare 
feel Steven "Casev" Irish is ihe 
biiver lor rec'irds. tapes, acces^orle^ 
and V tdeu \ot Ewari' 

Opening next week is a 2.500 
square loot location in North Dallas, 
which w ill be managed bv Carl Mas- 
ter The other Moic. also in a shop- 
ping center, is I S(Kt square leel in 
suburban Carrollton. which will be 
managed h\ Mark Acevedo. 

Raoul Acevedo is prc*siden( of 
Sur Crowley is \ice president and 
general manager Raoul Acevedo is 
a ?5 year indusit\ veteran, who for 
the last \ear was excculivc ^ ice pres- 
ident ol [)iy; Records' }4 stores, 
w hile C row lev was uith the John 
Cohen i>rgaiii/ation li»r the past lU 
\eurs. most ol which liiiie he was re- 
gional managci lor the Si»uihwest. 

Firm Name Change 

l.ns AM. I 1 I S U.uk Si, vet 

Managemenl here has changed il>> 
name to B.n.k To Back Manage- 
menl Hie tnov c is designed to elinii- 
niile contusion with HaLkstreet Rcl- 
ords The ruin ionlmues lo operate 
at US ItKaiion o\ 9229 Sunsel Blvd. 
Thi- phone ts (?I3) 



HOT TIME-Dave Liebman and his band p«i1orm before a sellout crowd at 
Seventh Ave. South tn Manhattan during a recent four nigtit sUnd. 



Lifelines 



Births 



Deolhs 



Girl. An Jade. I« l.indj and Ira 
SukiilofT Nm. 1 1 in Maciiii. Oik. Ka- 
th»r iv prt•^idl■nl of Crial Souehtrm 
Co.. Inc. 



Bi«. OirivKiphiT V.tc \« Ihe 
McOanii'ls Ocl. W. l-aihir K MCA 
Records' regional promitiun man- 
ager for the Carolinav 



Marriages 

Phil (ifrnhard. ri-curd prudueer. to 
photoi>raphtT Deborah Trlplcll Noy. 
g in Hidden Valley. Calif. 



Ddui^las Bhic-k, »h(i records for 
Door Knnh Records, (n Debbie 
Mitchdl Nov. 8 in Nnt \ ori. 



John Klemmw . sa\uphonisi on the 
F!lek(ra/A^s>lum label, (u Katherinc 
Spikines Ocl. 22 in Weflwood. Calif. 

* * * 

Artie Mofjull. Um^-dine recurd la- 
bel execuli\e. \o Kartn Van Stralen 
Nm. 8 in BeverU Hills. 



Jackie Lu(/ to Peter Oreekinio 
lasf month in l.iis An^ele-. He's with 
Pnidueers Sound Service: bride, the 
dau)>hti*r of I awrence \\ elk's man- 
aRcT Sam J. Luiz. is assistant to 
Citric !>lage a( (he RectM-d Plant in 
I .A. 



Ra> D. Sinatra. 76. veteran pian- 
ist, composer, arranger and conduc- 
tor, in l,as Vegas last week. Sinatra, 
a cousin of Frank Sinatra, conducted 
the house bjnds a( the S:inds. Ri\. 
iera. Irt^icana, Landmark and Sljr- 
dusl in Vteas and »as acli»e 

Mith the radio networks back in the 
1930s. He is sunitcd b> his widoH.a 
•.on und grandson. 

* « 

Chauncev Morehouse. 78. popular 
drummer noted for his "Vgonu" 
s1>le.<>ct.>l in Medford. N J. Hebe- 
came pTominem wi\h the band^ q( 
Jean Goldkelte and Jimmv asil 
Tomm) l>orsA'>. then worked Hith lb* 
NBC wrchestra in Nch ^ orl for 3S 
vears. He is *4ini«ed b> his widow, 
Virginia: a daughter, son. se\ni 
grandchildren and two great -grand- 
children. 



Dann> Engd. 85. who toiled as i 
songplugger and record prnmotioa 
nun for 60 tears, it his rvsidencv in 
Cincinnuti Not. 6. He was associated 
with Chappeil Nlusie for almost 50 
\ears and recenlU had been piontot- 
ing for the Bill l.owen Group in At* 
lania. 



John L. Bnimbach. father of Ru<a 
Bach, vice pn-sident of market de*el- 
npmcnt for W E A. Oct. 27 »n Chicago. 
Surs'tsoTS also include Ru^ Bach's 
Mm. John, who manages the Licorice 
Pi//a siorv in Canoga Park. Calif. 



'Urban Cowboy' Foliowup Slated 



N-\.SMVII 1 I- I pu pl.inN mcr 
chandismg clTon suppi)rimf the re- 
lease ol""C rban CowKw 11." a Col- 
lowup album to tts successful 
predecessor .mil ci>niaining more 
music trom ihc movie tif the same 
name. 

Included on this single set pack- 
age will he selections from Fpn. art- 
ists Mn.kc\ liillc\ .ind the Charlie 
Daniels Band, as well as from 
JobnuN Lee. J D. Souther and the 
Ba\iiu Ciiv Heats 

"Crhan Cowhuv H" \mH leulure 
such selections js "Orange Blos.som 
Special" .ind **Tc\as" performed h\ 
Charlie Danick "Mania- Don't Let 
1 our Bahies Cir.m \. p T" Be Cm- 
hM\" In Clille\ .inil I cc. ■ Rtxliin" 
My Life Awj\" b\ tjille>. anJ ' 011- 
liiil-U>cii Joi" b> Ihc Ba_Miu Cilv 
Bealv 

Epic s priinuilional cfrcrl will lar- 
gcl ruJio huw. ni'ini-<>f riir i.hjsf 
di'iplii\> and prini jds. uiili/xlf Ihc 



.ilhuiii'^ i;r.ipliKN ol John lrj\olia 
and Ucbra Winger, who were fc»- 
lurcd in the movie "L'rban Cowboy 
11" eonlc^ i>n ihe heel- ol Ihc Full 
Moon AsNlum soundtrack "I rbin 
Cow bin which dominated the No. 
1 >p\il on Ihe na\H>nal cour^lT>' chaftt 
earlier this \car 



Chain Opening 33rd 

\F\K MtRK Ihe :Hrd store in 
the TS.S/Reciird World chain here 
should be open before the Thanks- 
giving Dav weekend 

The 2M0 square fcct unit, a 
Record World ouHci. is located in 
the mall in New Rm helle. N V . and 
aceordrng to Roi Imbcr. president 
orUlro> Enterpnscs. which services 
the TS.S/Rccord World stores it'll 
be a lull hne outlet selling record- 
~ ■ .s|in i in i oi i. t^ iirK .ind blank 



tape 
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Tighter Playlists Inspire New Act Alternatives 



'5» 



• ContimmJ trum /wyi- J 

In Icnns nclwork i\. specials 
if\d a\»arvi vh<iwA .i\(dc. ilic ^Jtchs 
Consi^tlcniK presenting neM inuMc 
arc^SalurJ-iN Nighi Li\l".iiiJ ' In- 
dies." while ABC'-l V s ":u/20." 
anil Tom Stndcr s " Tomorrow " On 
NBC-TV iliough ht>th im»rc news 
orienlcil. .iKo Icaiurc conicmpor,ir\ 

"Dim Kir>hncrs Rivk Conivn" 
and "Midni^hi Special" arc now 
LDfnpcimj lor late night raiings willi 
such ncwcomerN a\ "RtKkwitrlJ." 
"HolKwood Heartheai." "Radio 
Picture Show." .ind Ihc "Rock And 
RoKShow" in P^iiJ.idctph(;i 

"AmcfKan Band>land" seems lo 
be able lo run forever, and in wndi- 
calion there is jKo "Solid Gold. " 
hosted b\ Dionne Waruick. and the 
Billboard related "American Top 
^ 10 " .^nd MOR and counlr\ acts ap- 
pear on the uli show cfrcntf with 
^ohnn\ and Mer^ and Mike and 
no* Tom (Tennillcl 

There are also local ri>ck and 
danct shoux On cable iv. Home B\t\ 
\ OfTkc and Showiime both rcyularU 
fealurc specials on such artists a> 
•^i Linda Ronstadt. Chjflie Danic/s. 
*m ioame) or .Mice Cooper 

Wilh the greater availahilttv of 
•a* videucavvcllo of con lcmporar\ acLs. 
^1 and the growth of IvKal under- 
tai ground acts w ho will appear free, lo- 
calcibic IV ha.s also gotten into mu- 
teit sk. There are dbout half a dozen 
loal music prosrams on New ork 
cable tv 

Meanwhile. r4tck cluh> and discos 
are also joining the video music e\- 
^■^ploHon btnh as users ;tnd contnb- 
'■^'P ulorv In New York, the RtKk 
Lounge, (he recentlv cKiscJ Danc- 
cteru. Max s Kansas C'u\. Hurrah's 
*■! and ihe Rii/. all fcaiurc \ideo regu- 
««^larly Hurrah's and the Rit/ both 
aUo have the capabilii\ of creating 
I »• Ihcir «»n videtv. i>l acts appear a I 
«• Ihe dubs. 

W The value ofmu\tc is nor being ig- 
nored b\ iv programmers: 

'Xjelting these acts (Bus Bn\s. 
Graham Parker. Pal Bcnatar. Riick- 
pile, the Cars. Spin Em. Ted Nu- 
I P* geniMo appear on our program is an 
*«■ example of the imporiance the shtiv* 
/^es on muiic." says John Mofftti. 
rtf producer and director of "Fridavs " 
KB^ To us ihe music is ni»t something 
ijmt sloucd between the comedN . Ii must 
comptemcnl uhai wc arc duing and 
, relate lo our audience " 

Acts on Fridavs are btioked by 
iac<* Amrritarf Juk-ni inicrn^ttuma}. a 
$fit^ lop contemporary hooking agencv 
'iiJ*,Agencies arc alv> involved in bwk- 
l**' ing acts fnr Iv speeiaK since large 
fees are involved 

Bui in most cues ntusical acLs 
which appear on Iv are paid scale. 
. and ihe artists rc[ali(^)ns or arlisi de- 
||^ vclopmcnt departments m the record 
companies are dircclK involved m 
r ^ gelling Ihe act on tv either live or 
through tapes 

" 'Saturday Night Live* and \ome- 
iifnes 'Fndavs' are viriuallv alone on 
i^timmertial tv m lhat ihey seem 
go nui of ihcir w-av in looking for 
Ji^t^ that are new and avant-garde." 
*ii>s Roy BalltKrchio. manager of arl- 
iM relations for RCA in Lt>s Angeles 
*v "The other shows *ani more ii> 
l^y look at what is on thcchaas. noi ne- 
cc"«'»arily a lop 10 record, hul stime- 
Ihing thai can gel there. I have found 
: . especially with MOR acts lhal with 
■vsalev follow exposure It also help^ 
Ihcir personal appearances They al- 



*3>i manage lo get more perstmal 



^ J y appearance dates atler being on tv. 
^ Continues. 

^^tf It has been suggested lhal ihe 
seemingly never ending stream of 
specials from Nashville on neiwurk 



country music into a mass iiuikei 

Baltocchio notes lhat gelling 
countrv' acts on tv as late as two \ears 
ago v\iis a dilltcull propiAiiKni He 
credits Dinah Shore U>r being the 



liisl lo consislently mvHe country 
acts lo her show Now. he mvs, he 
has ni> problcJi) gelling a»mU\ ;ki* 
iiilo iviii ro*.k shows, v^liile many 
talk shows would rather have a 



tounirv artist ihan a rt^ck ariisi 

For eoniemporury rock music the 
inosj profDfwng new fumiicr is cable 
iv and cluh video, though there arc 
problems t.xccpi lor HBO and 



Showtime specials, cable iv and 
video rock clubs want prerecorded 
V iJettcassettes. 

Now both cable oultels and clubs 
(CiftUmwd on pa^e fi6t 





Yhis is the rciMwncd combinatioii •§ perfect • 
studio technotogy and programme variety.. 



Renowned, because there is no technical problem that we wouldn't be able 
to solve for you - whether it is to transfer films to video, or production, 
or postproduction. or editing and vision-mixer-effects, or dubbing of 
various soundtracks, or mass video copies, or, or..., or... and that goes for 
all formats and systems. 

Renowned, because our range of software programs it just as diversified 
- feature films, action films, musical shows. You just name )t - we solve 
it - colourful, imaginative, brilliant. 

We know what you value most. The more exacting your demands - the 
better suited we are to be your video partner That i; why we are known 
throughout Europe as one of the most modern and efficient vidM and 
duplicating studios. You want to talk video? Talk 

We supply programs - we scout programmes >^i||H^ 
Videoring GrnbH. P^O. Bo»U61 a06 8en(to»^ V -^rifHI 
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MEMn-Tdi n LAt H b (3:47); producer HMrt muim 
G DlT>s L 0>imon(f. pubtishers Cunnd. Olrap. SMf fpic 
19509W A (^^stK ch*n^ ot pate from tfip customaiv gut 
tvinven Heirt sound in that litis remake ol Ajror Neville s 
|9£6fti1 a I bntlantit rt<tdere<S tiHi<! mittt sobi ttial ^ives 
^fftM indiulion ol iust how strong a voulist Ann Wilson is 
T)* imniefncnl and mstnimental wcrh complements the 



1= 



■00 smUT-PaoiM (SiH): prwiijcei Hain 'I" Hook 
. [in SlfMrt ' Clieii. Sj«it«f. Crejin. Gmnjw. puSMfim 
-p,ri, WB «SCAP Winie' Bros 4961) SKoait scihk again 
tlio »mle Irom Ww foolish BeUvioiii" IP This up 
• rtumbtr has strwii pop occheslralton ett«li«ely pitted 
t Sltaart s lliraaty vKals nie liooK is utthy 

tmr mmm-l IMt it Ikngik Dk Hm P:SJ): 
ifniact^ Maniton Ron Dante, wiiters Gerard Kenny. 
Orty ^^fH'f^. Bruce Sussrrun. lack Feldman. Barry Mam 
ki. puB'rsi" Unicfuppell 8MI Anst<SDS« Tliaufhmla 
boWMl biHad. It sustains a rather conlemplativc mood with 
piM btiikjini and finally one ol Mamlow's most dynamic 
fanlyes The orchestration also builds to a climxiic ending 

n StKCS-His Su {4:10): producer Bill Schnee 
■iten D Pucli Bo: Scans publisher Hudmai, ISCAP, Co 
llika T1<e only nen track on the current Hits'' at 
l« B a hifhly melodK pulsating midlempo composition 
SdUP Hirntilitljle mcii stifle jnd ttmitt tiicktip singers 
M a unique edge 

■M nuBMB PmiCa-«Hiia tmrk Play (3:17): pro 
iKcr Alan Parsons, unters E Woolfson, A. Parsons, pub 
Idn Nooitsonts. Careers Irving. BMI Arista SOS73 The 
aal polish and sheen Parsons and company brings to its 
mks cones through on this uptempo track Hook is mcred 
it) afedio«s and twin guitar ivofk midway througti adds ei 
In Mr 

• mFCmnT-T«Ha4ToS«llii<Chaa|eOaMt(3:27); 

jiodKer John D Afldre^, wrrters A Of? aranlo. 1 Papa, pub 
sWr Satei Tooth. BMI Scotli Brothers 610 (Atlantic) Gar 
-ett teWin a citchy piece ol uptempo pop driven by a 
nemUe hooh and some fiesty roch accompaniment This 
^ s caled from his new LP 

Km HIOin-llylMlMf'tEya (2:24); producer Den 
Mbk «Tie( Tom Jans publishers AJmO''Only Chitd/Mel 
DkASCAP Atlantic 3'/I This is a sincerely rendered ballad 
•A Die kind ol tonhy lyncs that go well with Midlei's vocal 
and ttte sinking musical support 

recommended 

nCMB-Dal TeS Mt Ite (l.U); ptoducei Roy Thomas 
Mkramer RicOc^sek publisher (lektia ElektraA7080 



niEin PAUtEa-Lookini Fof CiMi (4:M); producer Kob 
ftl Palmer wilier Robert Palmei putilisheis Bungalow 
Ackee ASCAP island t%M (WB) 

BOB WELCM-Dlt Qrts Cal'l Stop ():I3); producei Carter. 
WMter Bob Welch, put)liiher> Gienwood Cigar. ASCAP Capi 
Id P11M 

m«)l tnUiAMS (raPETE)-! ran Wlut l rm (2:IS|; pro 
ducer Harry Nilsson, writei Harr> Niisson. publisher Fa 
mous ASCAP Boardwalk WS8570I 

MMONES-I t«an« Bt ittlM (2:2)); producers T Erde 
lyl, Ed Stas'um wnteib Ramoncs publisheis Bleu Disque 
laco Tunes, ASCAP RSOI055 

Un MVIES-Doing Dw lol Foe T«i (3:59); producer 
Dave Oavies, wntei Dave Davies, publisher Dabe PRS RCA 
1214/ 

SIMMS BMS. MNO-Kingsloo Place (3:3S); producer Eddie 
Kramer, writers Rob Sabino. Simms Bros Band publisher 
Fleiible BMI. Eleklid 47079 

TOMHy DEE-Hwt Is Mjf Un (2:41); produtei Jell B^rry. 
writer leH Bany. publshei Unad. BMI A&M 22t2. 




BMt MTS-BoofK My Und (4:11): producer Allen A 
>onK, writers ) Alexardci, L Dodson, C Allen. S Guy. pub 

The veteran group ts bactv with a t)o( sin£le complete with 
lunky rhythm and a dar>c>n£ beat taken from then One" 
album 

lOHES GIRLS-I lu$t love The Mji (3:45); producers 
Kenny Gamble Leon Hutf. writers K Gamble, L HuH. pub 
lisHer Assnled BMl Philadelphia Interrtalional ;S63l?l 
CBS This starts oH with a humorous rap of enl lallt. this 
moves into a solid rnid tempo ball»d The standard Jones 
G<rts harmonies are evident and make the dish lake oM 

recommended 

con FUNK shun-Too fiihl (3:1(1: ptoducei Con funk 
Shun, writer M Cooper publisher Vai le )oe. BMI Mercury 
76089 

lOmHir Nnsroi-tm No iMger Nas H HoM On Hi (3:4S); 

producer johrry Bristol, wrrtcrs lohnny Brrstol. Hense Pow 
ell publisher Bushka ASCAP Handshake WS8S304 

DEILS-Paiswule Bitcm |3:4(): producers Carl Davis. 
Eugene Record, writers Chuck Jackson. Marvin Yancey, pub 
ii.her Chappell. ASCAP ?ath Century Foi 24;s 

sr. EXPtESS-Slraldi (3:4)); producer Morrie Brown, 
writers E Walker. Vt Hall Ir . publisher Tnple 0. BUI Co- 
lumbia 1111400 



OEHM OUEilN-Clloublilivs (4:01); producers 8o Bohan 
non. Call Maisli. wiilers Tt^rry Britten. BA Robertson, pub 
lishets Cookaway Uniled Artists ASCAP Handshake 
WS85306 

IWIU-I Nam To Dmct tNilli To> (3:S)); producer Allen 
tones, writers flarllett. Williams Sumlin, Brown, Jones, pub 
lishers Qoitkswg Cfssess, SMI £MI 4066 (CipildJ 

MONK-Bon Ion Vie (Omnie Tlii Good Ut) (3:3S); pro 

ducer Sandy Liniei, wiiters Sandy Lin;ei, I Russell Brown 
potlisders Unicliappe/I, feillierbed, larbjll, BMI Mirage 
mCJ780 (Atlantic) 

FUNTUI-Tw'ra Too LiU ((:30); producer Tony Valor, 
writer I Valoc. publishers Rlghtsong, Panllion. listi. BMI 
Pavillinn ZS66407 CBS 

M'UDV-Bakii Teu Ue4 (3:30); producer Dunn Pearson 
writers D Pearson. J Carter, publisher Ounn Pearson, 
ASCAP 20th Century Foi 2472 



(Counlry 



CHMtLY McCUIN-Wtw's Chealm' Who (2:23); producer 

Larrn Rofiers writer j Hayes, publishers Partner'Algee, 
BMI EpK 19S0948 The complexities and intrigues cl mod 
em day romance are eiploted lyrically here McQain s solid 
vocal IS mtroduced by a rocking guitar intro, and Ihe inslru 
mettatMfl fefi^ irewflf on gtnlsn. biss Sfd Aw fegnief 
background voices that occasionally rise lo Ihe loreground 

ROY CIMK-I Ain'l M NoMy <2:M); producer larry 
Butler, writers Larry Butler Roger Bowling, publishers 
Unart/ATV. BMI An energetic outing tor Clark leatures an en 
joyable beat and crisp production Some mtereslmg guitar 
work-rhythm steel and eleclnc-laces the words and melo 
dies together Clark's strong perlormance makes Im a potent 
release 

EDDY MWOLO-Don'l LaA Now (But We fust Fell tn Love) 

(2:47); producer Bob Montgomery, writers Johnny Sfale 
lett Silbar. publishers House ol Gold. 6MI 'Bobby Goldsboro 
Musk. ASCAP RCA JHI2l3b A p^st (Paster at rendering a 
sensitive love ballad. Arnold returns to put his distinctive vo 
cai touch on this upbeat song Swirimg strings, steady per 
cussion and sensitive keyboard work bracket Arnold's voice 
perlectly 

LOUISE MANDRCa « IC BMWON-Tlie Pleawn's U 
Mine (3:W): producer Buddy Killen enters C Putnam K 
Kane, publisticrs Tree. BMI/ Cross Keys, ASCAP Epic 
A \m arrangement by HiJten a/)d » iouihing vocjI 
blending by these two artists give strong impact to a beau 
titui ballad Electric piano powerful instrumental build up 
and moving haunonies make this one of Mandrell/Bannon's 
best yet 



PHIL EVERLY-Dire le Dream Afiiii (2:41); producers 
loey Paige A Pbil Evedy. wf<ter Phil Everly, publisher Everly 
And Sons. BMI CurbZ56'j40l Hopelully this song s title is a 
prophetic one because Everly s special vocal sound is one 
Ideally suited tor country radio It's a gentle original ballad 
enhanced b|f Jvetly's narm solt lead and harmony and shows 
thai lime hasn't dimmed this arltst's appeal or talent 

JIM RUSHING-r»e LMcd Enougli Ti Um (2:53); pro 

ducer Robert lohn lories, wiilers Jim Rushing, Fred Kotler 
publisher Blue lake. BMi Ovdiion 1161 Ihe mello# depth 
ol Rushmg's distinctive voice combines with lores' crystal 
line production to make this single sbme Vocal harmonies, 
steel and electric guitars and detimtne percussion in a sensi 
tive arrangement make an ideal canvas \v this Rushini origi- 
nal in Ihe Dbn Williams vem 

recommendecJ 

lOHNNV DUSSEU-Soni « TTlt Sodh (2:2S); producer 
Jerry Kenned), wiilei Bob WcDill, pubinhei Hall ClemenI 
BMI Mercury 57038 

HUM THOMPSON-nie ln| 01 Heslem S«in| (2:04); pro 

dui:er Larry Butler, writer Ken McDuflie, publisher Saw- 
grass, BMI MCA MCAilOJO 

WHIIT StUFW-Tou lira • Uat (2:3t); piodiicei Ronn* 
Cant wiiter Sanger D Snaler. publisher AcoBDose. BMI. 
Elektra (47063 

IIM WST-Slir tmti OX): pioducer none listed, milw 
lim West, publisher Home Comloit. BMI Macho MM008. 




Fifsl Time Around 

BUS BOTS-Minny SoorO Out (2:42); producers Brran 
ONmI. henn ONeal. Pobert Mirfoulefl wntei Brian 
0 Neal. publisher Maiire 0', ASCAP Arista AS0570 Debut 
dish by this highly touted L A band is a iesty takcolt on aU 
the well known Chuck 6err> and Little Rthard songs Song is 
lull ot energy as it careens to its irandclapping conclusion 

KEITX STKES-lon To Me (3:30); producer lerene 
Sykes, writer Keith Sykes publishei Keith Sykes BMI 
Backstreet MCA bl0?8 Culled liom his ' I m Not Strange, i m 
Just Like Vou debut LP Sykes has created a scintillating 
piece of roihng rockabitly pop fusion highlighted by his un 
strained and fluid vocal style and a rhythm section that cooks 

Picks>a too 30 chart tune in the nyiMiaii ot the leYiew pwel wtHCk 
nted lor the MitctMm released thn weel. reconniMHled-a tune 
pcRtxIelteUMwitheHM 1011 belwmJJ and JDO tm—iMu- 
U Hairaan 
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MliRued from page '4 
B. Also notable o a meiknt midtempo tune, "I Can I Be 
t.' and a lender string litled ' Moment Ot Weakness 
Those irsted 

I OmUIYlCS-Tbe Dranutk Way. MCA 5146. Pntfuced 
bf Om Dins, Ron Banks. This veteran cGmbo now a luartel 
oRin some adventurous music on this e>ght track package, 
tsptculty Get It. tealuimg some ideas borrowed trom 
George CItnton and Stevie 'Wonder and Turn On The Music,' 
9 slab ot soul which recalls some ol (he music's 
ro/flCer, setf cofltaified sets such as Slave tt£e*ftere. the 
DnrRattcs otter ballads lor which they ve become known 
>«h as Youre The Best Thing In Life' and 'loving 
>imf Best arts: those mentioned 

RHVY BUNO-Soeet inbn1ioii&. MCA S145. Produced by 
"•rt Htggms, Al Bdl. Bland's rich, souttul vocals have newer 
tier bftttr (iiipiayed than on this nine tune collection rang 
'"i horn tlif aoW "Soul Wilh A Flavor' through the bluesy 
>au d Be A Millionaire ' to Ihe unlikely but etiective update 
of "Somenhere Over The Rainbow " B<e^ and brassy orches 
fitions corrplement Bland s bluesy delivery, as on Sus 
PKOtis " and * A Real Woman is What tl Takes ' Arolher high 
'•('•t IS the Singer s smoky revival ol Charles Brmnn s Merry 
l<n>s Baby, which should garner airplay this Yule Best cuts: 
men tuned 

lAHES BaoWN-liw And Imdown At TIte ApoHa. Ifol- 1. 
I«W SflVke 8006. No producer listed. Ihts is it Ihe delim 
t'<E Ismes B(Q*n, caught Ue and re issued remarkably via 
Poiydor to an mdie label at a time when lunk-the real lunk 
0 nuking a comeback among rock s new wave This is mono, 
bJl James & The Flames carry it with stieer energy and com 
fiitment Bcrtuts: 'Think. " Please Please, Please." " Try 
Vou ve Uol The Power. ' Why Does Uerythmi Happen 
To Me ■ 

counlry 

ttHE FRICK^ Nc«f Soneom To KoM Mt Wm 



Cflinbu JC36S20. Produced by Jim Ed Nonn«i. This artist 
has beei) s^ddk-d with ar identity protilem on her records, 
which Noiman nas honcl^o by taking her (lawless adapt 
ability and adding arrangements that color her vxal smootli 
ness Inslead ot giving Fncke ott recorded country chestnuts, 
he's opted tor a variely ol new material coupled with a ver 
Ston ol Johnny Ray s lamous "Cry and Mickey Newbury's 
' Blue Sky Shining" with its tamtly bluesy tinge U s a win 
some easy-lislemng package that should sattsly long lime 
frictie fans tot cuts: "I H Need Someone To Haiti Me When t 
Cry, ■ Going Trirniigh Ihp Wotions, ' Duwn To Vy Last Bro 
ken Heart I lusi Can t Foul My Heart ' 

RONNIE McDOWEU-Goini, Goint Gone. Epic iE3UZl. Pro- 
duced by Buddy Mlifl. McDowell >s an artist whose natural 
v'Xiil rirhn*fS'; begs tor clean, uncmbeliished arrangements 
With a minimum ot background clutter Until now. he s sul 
tered trom too much orchestration, plus a preponderance ot 
iovesick MOf? ballads IHn Ume out. hmever. thmgs ire h 
naily clicking mio place production here is more acoustK. 
more pungent, more country Wilh the right material (check 
out his slunntng perlormances on Gone" and ' Take Me 
Back' tor starters) and Ihe right approach, McDowell proves 
lhat he's one d( country's inosi spectacular vocahsis Best 
cuts: Those cited above, plus A | illk Ot You ' ' A Woman s 
Tojfh ' 

HANK COCHRAN-Make The World Go Away, Eleftira 61277. 
Produced tif Hank Cochran. Chuck Cocbrin, Itock Killough. 

Songwrilmg veteran Cocfir^ri render^ many ol tiis top tompo 
sitions colored by his own counlrv style He s backt^tl by 
cellent musKians who prnvidi? a solid backdrop oi guitars, 
bass, drums, percussion, keyboards, harmanica and back 
ground voices The album also benefits Irom the presence ol 
Willie Nelson as a wntei 1' Ang^l Flying Too Ctose To The 
Ground ') and performer r A LiHIe Billy Tear ") and other 
cuts tot cuts: ' Make The Worfd Ga Away, " "Sal'y M^as A 
Good Old Girl." "Love Makes A Fool 01 Us All." "Angel Flying 
Too Close To The Ground " 

JOHNNY DUNCAN-You're On My Mind. Colurhbia iC36l2S. 



Praducetf by Billy Sheml Duncan offers a set of smooth ba( 
lads sliced by steel guitar Meiicana mslfumentation (on 
'Acapuico' ) and upfront background voices to spice up Ihe 
prxeedmgs His mellow voice and laidback style thanklully 
gel some timely upbeat arrangements to keep Itie listener 
trom dnttmg to dreamland Best cuts: ' Steepin' With The Ra 
dn On," Forever, ' An Interestmg Fire ' 
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CMAMiS EAttUtHD-Comng To You Lrve, Corvmbra iC3H49. 
Produced by George Butler, there s ^ornetrurg terribly old 
taihioned about organ solos these days, perhaps because 
they were recorded so mucn bach m Ihe 1960s Earland is 
eipert on the organ and Fender Rhodes and he is surrounded 
here by a studiolul ot musicians and singers, but Ihe overall 
result IS a badly produced pretentious hodgepodge ol eight 
noisy, clullered tracks which impresses no one BesI cut: 
"Ccrnbread ' 

AnMum-Oulubro. Milestine M9097 Produced by Jose 
Roberto Bertramt, bel B LetboviU. taped in Rio de laneiro, 
tins LP ol nine tunes is strcncly Bfa:ilian in ((avor antf wift 
appeal lo buyers who lavor the South American fai; manner 
Aiymuth varies between three and lour men. and there are 
vocals as weH including a couple realised by an electronic 
vocoiiei Best cots: ' Papascng Ourt-fcio 

DICK JOHNSON A DAVE McKEftNA RHYTHM SECTION-Spi- 
der's Blues, Cencord Jau CI13S. Produced by Carl E. Jelfer- 
son. McKenna and lohnson Atif Hnstonians whn alliactcd <il 
lenlion in New England on piaro and woodwind:^ 
respectively Here ttiey team up on eight titles with Ihe versa 
tile Johnson perfcming capab/y tm soprano tnti aUo S3>f5. 
tlute and clarinet a lour de lorce whtch reveab his lalenis 
brilliantly And McKenna. wilhout Ihe help ot drums 
bass, does everything right al the keyboard (o bolster Jotin 
son's soloing Best cuts: 'lush lite. ' 'Iilterbug Waili. ' A 
Gypsy Air ' 



WIPPO. ManmMie MMRI Produced by Wippa Wippo rs a 
mulli instrumerfalist vocalist writer wtc sheds his talents 
on Ihis siK s>ng EP that is atlracfively adorned in p cture disk 
Totally Hip. 'Bad Reception' and Rene' standout as the 
most appealing tracks while Wippo's choppy arrangement of 
Ihe Beatles Girl ' is one ol the more interesting reworkings 
ot a Bealle tune ever Wippo plays guitar, synthesiier drums 
and ba&s and fS bitcAed cn ei/eryrbrrrg but Girl ' by a smUl 
rum!>i>r dI iS!;3ri;4lpv Best cuts: Those mentioned 



ctossicol 



MUSIC OF RENAISSANCE VIRTUOSt-James Tyler, lite. None- 
such H7n89, Tyiei ha^ a scholarly understanding ol this mu- 
sic (his liner notes are eicellenl), but there s nofi ng book- 
ish ■ about the perlormance The renaissance lutemsts we're 
introduced to here were cotorlul. romantic figures wbose mu' 
SIC appealed directly to Ihe senses Solos and duets lor lute 
alternate with accompanied selections and product»r is ei- 
celienl 

DVORAK, VIOLIN CONCERTO. ROMANCE FOR VIOUN A 
CHESTTtA-Accardo. Concertgebouw Orchestra. Davis, Philips 

9SOM06. Accardo s tone is perlectiv locu-^ed. his intonation 
llawless and his navigation ol the score higtily eicitmg Davis 
supplies rock solid support and the production can't be 
laulled With Eastern European interpreters things may 
warm up a little more, but the effect is A-+- nonetheless 
Deslw". It ^ a lc>llowup lo this team s succtsslul Sibelius 
ftinrerlo riLtudmt; 

BRAHMS: LIEOER RECITAL-Norfflii. Parsons, Philips 
9S007B5. tessye Norman s mniQ voice has the requisite 
timbre and weight for this darkly colored repenoiie and 
she's sironglv lesponsive to Brahms' eipressive moods The 
selection includes some of Ihe best loved ot Brahm's songs 
and there's abundant detail and presence in the recording 
job 
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Penthouse Recc^txls Premiere Release 




THE MUSIC 

The most controversial motion picture ol all limc has spawned a rwo record set that is timeless The classical music 
from the soundtrack m a special collector's edition that includes a souvenir pictorial from the film 

WE ARE ONE 

The sensational single The love theme Irom Caligula in ballad and dance versions Sung by Lydia 
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Penthouse Records Ltd 924^stwood Blvd. Los Angeles, Ca, 90024 




Jon Anderson has been 
a pioneering, charismatic 
fig-urc in the growth of 
rock music for more than 
a decade. His soaring, 
crystalline voice has been 
a t rademark in the soundscape of 
modem music. A gifted composer 
as well, we enter a new decade with 
his "Song of Seven," the masterful 
solo del >ut of .Ton .Anderson. 



Jon Anderson's "Song of Seven." 
On Atlantic Records and Tkpes. 
Includes single,'*Some Are Born" 
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KENDUN RECORDERS Salutes. 



QUINCY JONES' 



Production of GEORGE BENSON'S 
"Give Me The Night" 

A masterpiece in recorded music 

Recorded and mixed in Studio D 
at Kendun Recorders in Southern California 
by BRUCE SWEDIEN using the Acusonic process 
Mastered by Kent Duncan 



. and a tip of the hat to those unique personalities who. in 1980, 
chose the Kcndun/Artisan Family to challenge their creativity while enhancing the art. 
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FRANK ZAPPA 



and Ihank you Warner Bros Rtrords. TED TF.MPLKMAN ihe DOOBIES. ,ind 
JIM ISAACSON for ihe m-west DOOBIE BROTHERS dlhum r.'K'.iSL' -One Slop Closer 
Mastered by Kent Duncan 

' '■ ' ' ' We <jrew up m Butb.mk l^^l^elller 



KENDUN RECORDERS. INC 



ARTISAN SOUND RECORDERS. INC. 

1600 N Wilcox Ave . HolliaeonJ 
Telephone. (213) 461-2751 
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■SAM GOODY CASE 



RIAA Documents 
Remain In Question 



By KKMAKO M. NUSSF.R 



NEW VORK-Tlic legal impjssc 
beiwcen the Recording InJuMr\' 
Assn t>f America anO ihc Sjm 
Goodv legal team ovcrihcconfiden- 
lulilv of Ihc RIAA's unlipiracN 
unit's invcbtigalivc rep*>n.% loniinucs 
despite a dircclive from a U.S. Ap- 
peals Couri thai ouilines a solution 
\o ihe problem 

The Court of Appeals for the Sec- 
ond Circuit had reversed Judge 
Thomas C Plan's conumpl citation 
against Ihe RIAA (Billboard Nov 
1 5. 1980) on Ihc grounds that ti was a 
"needless" procedure thai could 
have been avoided The appeals 
tribunal ordered Plall to iry and "in- 
duce" the RI AA. »he Gni>d\ defense 
lawvcrs and the prosecution to agree 
on a new arrangement thai wi>uld 
serve the needs of the defense lor in- 
formalion without destroying the ef- 
fectiveness of Ihc RIAA invesii- 
gali\c function 

Plait's inducemenl has so far 
failed lo persuade the RIAA that Ihe 
eonrtdential nawiTc of >i.s da^ly re- 
ports wouldn't be subicci to public 
disclosure, however, and RIAA law- 
yers indicaVc ihcv mtghi nsk anoilter 
contempt citation rather than com- 
ply with another order from Plait 
that would be *\s "oserbroad" as iVie 
Appeals Court described his firsl or- 
der 

Wrangling over the iwue contm- 
ued Friday {UJ before Plat! in 
Brooklyn's U S District Court 

The sesMon began with a sugges- 
tion from Kenneth Holmes. c«.^unsel 
lo Sam Cjo(tds Inc . asking that the 
government formally endon»c the 
validiiN of f^iaiemcnls made by 
RIAA president Stan Goriikov con- 
cerning instances of counterfeit traf- 
fic on the retail level 

The offer was turned down b\ 
eovcrnmenl attorneys 

John H. Jacobs, who is prose- 
cuting ihe case for ihc Justice Dept.'s 
Orgam/cd Crime Strike Force, rcil- 
crated the government's conlcniiun 
lhai ii believes that some of the dis- 
puted RIAA documents "may be 
relevant" if they can ihow evidence 
thai other "major retailers." such as 
Goody, engaged in widespread 
counterfeit traftlc. 

Bui Ihe gt»vernmeni believes thai 
statements or documents relegated 
lo just a few instances of alleged 
counlcffeiis. despite the number of 
stores checked, would not be rele- 
vant to ihe Goodv case 



As It now stands. Plull wants the 
RIAA to produce iLs daiU invesii- 
galive reporis for the six-month pc- 
riiHl beginning July 1. 1979. This is 
Ihc pcruxJ referred to in Goriikov s 
Malemcnl. The material inusi be 
turned in b> Wcdnesdav (^6) 

The RIAA objects to the fact that 
these rcporls may have to be dis- 
closctl to others besides Plall, who 
hmicd thai he might "ha\e to dis- 
close to show relevancy " 

Plait also set Friday (21) as the 
date for a hearing on new motions 
Tiled b\ the defense. These' include 
broad subpoena powers lor inlor- 
malion concerning C(>rrespondencc 
between unmdicled alleged cocon- 
piraiors. the govern mcni and lawyers 
for the alleged coconspirators who 
arc polcniial governmcnl witnesses 

In Its dcvision, the appeals tribu- 
nal specified that Plall should ad- 
here to certain "giiverning prin- 
ciples" as bid down in ib written 
opinion 

In discussing these principles, the 
Appeals Court slapped Plait's origi- 
nal order as being "patently over- 
broad and unreasonable " 

"Upon ihe undisputed facls of 
rtvord It appears thai the potential 
harm that wt>uld b^- c.iuse>.i b\ ihc 
order as il now stands to the RIAA's 
private supplemcniar\ law enforce- 
ment piogr.tm wuuld clearly out- 
weigh the ijueslionabic probative 
value of the docunieoLs." Ihc tribu- 
nal said 

"All that defcndanLs could legit- 
imately demand would be those 
RIAA documents oi e\ccrpts there- 
from evidencing 1 1 1 dealing'' in c\>n- 
I'trmed counicrfeits by others during 
the Tclcsani period, with (to the ex- 
tent shown). Ihc place, time, number 
and name of Ihc recordings, the si?c 
of each such dealer's overall inven- 
lor\..ind ihe loial number of dealers 
or retailers checked for the presence 
of counierlcils \n their stock, and \Z) 
instances where suspected counler- 
fcils proved to be genuine 

"Thih undcrtaWing should be m- 
formcd b\ examination of samples 
.submitted b\ the RIAA to the court 
in conndencc." the AppcaK Court 
noted in its order Such a proposal 
had. in fact, been suggesieJ earlier 
by both the prosecution and ihe 
RIA.A. bul Plait had turned it aside 

It remains to be seen whether the 
Appeals Court directive can be 
^crved saiisfactorily b) Plan's new 
order. 



Turner 7- Year Sentence 



• C i>»ilini(i'J {torn po^f 
dictmeni involving bogus record- 
ings. 

The Turner sentence is. in fact, 
viewed here by Justice Dcpt offi- 
cials as an important development 
in lis various proceedings against 
Goody and others accused of piracy 
or counierfeiling 

"This will help us a lol when we 
can show the judges here what is 
happening in other parts of the 
counlry so far as ihe kinds of sen- 
tences that arc being handed out." 
says prosector John M Jacobs of Ihe 
Organi/ed Crime Strike Force. 
"We've always maintained the 
RICO charge is applic;iblc (lo cer- 
tain piracy and counterfeiting 
charges) and now we have people 
pleading guilty lo ii." 

Jacobs also says the mdiclmeni of 
Turner and others in Flonda is 
hnked to ihe FBI's Modsoun invesli- 
gavion here, which exposed wide- 



spread counterfeiting in five slates 

"We dealt with many of those 
same dcfendanls m MiKlsnun." he 
slates 

The Florida case, dubbed Oper- 
ation Turntable, was ihc culmina.- 
lion of another FBI simg action 
whereby agents set up a phony 
trucking company lo uncover a net- 
work of lape pirates operating out of 
North and South Carolina and Flor- 
ida and distributing throughout the 
South. Middle Atlantic Slates and 
Midwest. 

That tcsuUcd m multi-slate raids 
neiiing more ihan unpeople on vari- 
ous ciHinLs of copyright mfringe- 
mcnv. interstate lransp<irt of stolen 
properly, wire and mail fraud and 
RICO charges. 

So far .^1 have pleaded guilty to 
misdemeanors, a dozen more are 
pleading guilty to felony counts in- 
cluding Turner, and nine others will 



InsideTfQck 



Fte4 Hi«>«i lijs Icll his poM as proiiJcMi nl P"l>d<ir 
RttordsaniJ lU PolvCram Ciirp parcnl lo accept a high- 
level pi»l ai WLA inicrnalional He lolltms Dick Klin«. 
eKceuiive iitc president ol Polydor and PolyfJram EdU 
from (he company Mercury /Phonogram president Bob 
Sbnwood IS seen as the ixidsun law>rile to ukc Khnc's 
Pi.lv(jrain Last chair How long the prc^ent PHO-UiiA. 
structure mil last is open In speculation, since Datid 
Bivuil, president of Ihc division, is likely to bring about 
other changes, perhaps in line with the rumored "one 
president, one t.ibel" approach. A bust of Ihc laic 
Richard Rodders will he lormally ensconced in ASCAP'» 
permaneni music exhibit ai the society's roiunda in New 
York in ceremonies Monday ( 17). 

Glad to rcpnrt Bob Jonen. the perennial Motown Rec- 
ords publicist, will likely be back al his lypcs»ritcr by 
Thanksgiving after a month of illness, . After a yearof 
exclusivity by the Franklin Mint for mail-order rights. 
CBS has Ihe rights lo market the Iwo-I P digital album. 
"The GrealesI Songs Of Chrislnus" by Ihe Momun T»b- 
cmaeie Choir al retail. Mint continues ils mail-order 
availabilitv The SRO business done by Earth. Wind 
& Fire during iis first South American junket has pro- 
moters esing more U.S talent for the trip way south. 

Alan Rubin of Monroe Distributing, the Grand Rap- 
ids. Mich . rackjobber. has voluntarily given upscrvicing 
the 30 odd Meljer's Thrifty Acres stores The Meijer 
chain IS one wherein giant superman and discount de- 
panmcnt store concepts exist under one rmif l.iebemian 
Enterprises is racking two thirds of the Michigan -based 
mammoth locations for records and tapes, while Pick- 
wick's rack section has the remainder. Track is sui- 
pri.sed to learn that Sam Broadhead, head of Allied Press- 
ing. Los Angeles, is no longer with the WCI entity 
Br»adhead's father. Dakin. sold out lo WCI in 1974 
If you tried to reach Agency For The Perforroing Arts' 



president Matty Klein Friday ( Ml aycm. he was in i|. 
tendance al the swearing-in ceremony for new American 
ciii/ens His wife. Nadejda, who escaped Irom behind the 
Iron Curtain in 1961. was among the new Amcricau, 
The former Bulgarian is now a movie and Iv actreu. 

Is RCA Recor* joining the 4 bv M-inch cassette pack- 
aging parade with iis release ol "42nd Street," the cait 
album ' Marty Kasen and Bugs Fowler of Petet Paa 
Records, the kidisk pioneer, are getting subsuniial or- 
ders. Track hears, for their first $7.98 album After lix 
consecutive $3 9R Irwin albums that built into six fig- 
ures volume individually . "Irwin Sings Sesame St Hlt$" 
breaks the all-time pnce barrier tor moppet music. The 
mounting demographics lor preschi«i|ers are manifest in 
the breakout from Ihe Disneyland Productions annual 
report which sLiies that revenues from the music pub- 
lishing and rc-cofd division of the Burbank behemoth 
rcssc 45'? from SI6.I29.000 In 1979 to $23,432,000 this 
365 Disneyland went pop with "Mickey Mouse Duco" 
along with Kids SIuJTs "Strawberry Shortcake" and kid- 
onented versions of hit albums. 

Music Plus' inventory genius. Date Bcrkowiti, finally 

ptaced at Ihe lop of the men's single m the '.A" divisioii 
of the recent Mu-iic Industry tennis and golf tourney In 
Palm Springs, after three years in the second slot- 
In a new cost iTJtting directive that apparently came 
d.swn directly from RCA chairman Ed Griffith, a num- 
ber of NBC radio and television executives have bceii 
let go Among them are NBC Radio Network programs 
vice president Ruth Meyer, afniiale relations vice prcsi- 
dent Ray Cardella and director of special projects John 
Patt. Mevcr. Gafdella and Pait all worked on moving 
NBC's Source Network into such innovative program- 
ming as the live Yes concen from Madison Square Gar- 
den in September 



Trade Group Plans July Launch 



NLW YORK A new u'^soctalion 
of firms engaged m the manufac- 
ture, wholesale distribution or puh- 
lishing of musical products, includ- 
ing musical in^trumenb. hopes to be 
operationjl by next July 

An ad hoc committee met in Chi- 
cago receniK for initial organizing 
discussions of the proposed trade 
group, to be called Music Industry 
Manufacturers Assn 

Planning committee chairman 
Oovid Sutton, vice pre.sidcnt of the 
Gibson musical inslrumeni division 
of Norlin Inc , notes that the ad hot 
committee believes ihc indusiry 
needs a group separate Irom Ihe 
.American Music Conference which 
can engage in activities which the 
conference is legativ restrained from 
performing bs its charter 

lie jdd^ ihdl o\er the pasi two 



yeapv. manufacturers, retailers and 
association members ol the confer- 
ence board have voiced "concern" 
that It has been increasingly ex- 
pected to engage in aciivme:) that 
would normally fall wrthin the re- 
sponsibilitiCNof a manufacturers* as- 
sociauon. including |obb\ing for 
commercial purposes, gathering sta- 
tistical information and building ex- 
port markets that do not direclls re- 
late to the basic goal of increasing 
participation in music. 

The proposed bylaws provide for 
.1 board ofdircclors which would in- 
clude a prcMdeni or past president 
from eac h ma n u f a c i u re rs' j ssoc i - 
;ition member, and at least 15. but 
no more than 20, re prescnu lives of 
manufacturer, wholesale distributor 
and publisher member>. 

Further, t^ffuerv r.t he elected h\ 



New Acts Breaking Outside Playiists 



I Cvniinucd from pu^v 
are being supplied wuh ihf tapes for 
free Bul because of legal and union 
problems on the horiZi>n as lo video 
performance rovaltics. .some record 
Ltmipanies. will suppK tapes lo 
cable, bul not lo clubs, uhile others 
scn icx* clubs, hut arc reluctant lo sec 
the tapes on cable Iv 

"The new form of radio will be 
cable IV." sass Arma Andon. vice 
president of artist devetopmeni al 
Columbia Records "Cable can he a 
whole new medium The signal can 
be scnl in stereo so fans will be able 
lo turn the Iv sound off and listen to 
their sound systems. 

"We arc also >upplyrng video lo 
clubs. We want to encourage thai. It 
can be verv impressive, and with Ihe 
right video much is possible. We are 
irsing cvcrslhing There is no sionc 



be tried in federal court in Jackson- 
ville, Ha . on related charges. 

The raids, which took place in 
April 1979, resulted in seizure of an 
estimated SXOD.OOO in alleged ille- 
gally manufactured and distributed 
K-irack tapes, raw malerials and du- 
plicating ind winding equipment. 



left unturned here." sa\s .Andon 

"A lot of unknown bands get 
played here because of video." notes 
Bill Davis, dircvtor t»f video at the 
Rit/ in New ^ ork. which uses a 15 
loot b\ 12 fool screen "The local 
band, the Spcedies. did a wonderful 



Executive Tur nbble_ 



the board would include a chaiT- 
man. vice chairman, secretary and 
trcasurcr 

The commillce has targeted to * 
convene ihc first annual meeting of 
the assc>ciation m conjunction with 
the June 1981 National Assn of Mu- 
sic Merchants show. 

In addition lo Sution. the ad hoc 
committee consists of Robert G. 
Campbell, president ofCBS Musical 
Instrument^: Luke Borger. president 
of Aeoltan Pianos Inc.. John 
McLaren, senior vice president of 
Yamaha Inlemaiional Corp.; Man* 
nee Andncn Jr.. vice prcMdent, of 
Kaman Corp : Judd Taylor, mer- 
chandising manager of Lowry divi> 
sion of Notlm Inc.. Slan Sutgeft. 
president of W T Armstrong and 
Keith Mardak. i ice president of Hal 
I conjrd Publivhrne. Cv*rp 



video on 'Lci Me Take Your Photo.' 
and now we pla\ it all the time. We 
would never plas Paul McCartney 
here, but CBS brought ihc video, 
and II worked fine They evcii 
brought a Slim Whitman video. WflJ 
played lhal and ihc kids enjoyed it** 



• Conlimu'd front pot^e -t 

lion division at Island Mustc \w Los Angeies She was with JaHc Musk ^ 
suiting in Allanla, Joel Sill, revcnily with A&M Records* \ 
Productions as director, joins Paramount Pictures in Ltv. Angeles as musn • 
prcsidcni- 

Relaicd Fields 

At General F Uvirn's new subsidiars. General Elecinc Video. In*, in Ports- 
momh. Vii . WilHam R. Wdtbrr lakes i>vci as president and Lodwig A- H«k 
IS upped lo marketing gencr.il manager lor the division Both held key markci- 
mgand sales posts a I GE . Jack E>od|tM»n is upped loengineenng vice pr-^i 
dent iit BSR (USA\ Ltd m Blauveli. N Y. He was ihe engineering due.'. : 
since 1971 Stan Hanwlz mo»es up at Panjsimic in Secjucus. N J . lo 
cral manager of the P.m.isonic consumer video group and the video home 
tents division. He was asMslant general manager of the Panasonic con^'i 
video division Frank Lcoaartii glide* to L'.S Pioneer Eltvinmics C«' I 
Moonachie. N.J . as s,ilcs vice preNidenl He wa-* marketing vice prcsidcn ■■ 
Sotw Corp Al Plam Great Lnlerlainmcnt Cocp m L<y, Angeles. Rich»rd 
Tliom|non now se^^es as production manager for Ihe production winc -iiJ 
KHlh> Diekcr as executive assistant to the president Thompson is a comp-^^ 
Cilni sc^irer and insirumenialist while Dicker has been alTiUjicvt wjih Pin 
Greai s parent cvmpan> for ihc Ijm -.e^en ""-^^^ , 



^ L I 6 T -Eh4 to the magic OF DISCOVERY! 





The album 

GHS-2001 

Double Fantasy 



Producedbyv 



YokoOno 




The single 

GEF 49604 

(Just Like) Starting Over 
JohnLennon 

Kiss Kiss Kiss 
YokoOno 



(oOno& Jack Douglas 
Is&Tapes 



